CHAPTER = VI

THE GLORY

T. S« Eliot's magnum opus Four guartets has, no doubdt,
become a landmark in English poetry of the twentieth century. It
has also marked the culmination of the religiocus trends in the
poetry of T,S. Eliot, It 15 & religious poem: its experience is
religious; its symbolism is largely religiocus; its frame of
reference is especially religious. since the poet resorted to
notable devices in stating the religious aspect in Four gQuartets,

it would be worthwhile to explain the pcem with reference to these
devices.

The term “quartet® is related to music and reminds one of

Eliot's significant remark on the kinship of poetry and music:

There are possibilities for verse which bear some analogy
tO the development of a theme by different groups of
instruments; there are possibilities of trensitions in a
poem comparable to the different movements of a symphony
or a quartet; there are possibilities of contrapuntal
arrangement of subjact.—matterl.

A 'quartet' in western classical music is & piece composed
for four stringed instrumencss it is divided into five sections

called movements, each distinct in tempo; the movements are linked

1. Selected Prose of T.S. Eliot, ope. cit., pe. 114,
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by a recurring theme or themes, which are develop«d, often in a
highly camplex way, and then resolved. Helen Gardner has given a
fajir dascription of the structure of the Four guartetz. which may
be briefly stated here,

Each poem of Four Quartets contains five movements, each
with its own inner required structure. In each poem the first
movement contains statement and counter-statement, or two contrasted |
but related themes, like the £irst and seccnd subjects of a move-
ment in strict sonata form, However, there is subtle variation in

the treatment of the subject from poem to poeme

The second movement is constructed on the opposite principle
of a single subject handled in two boldly contrastad ways. The
effect is like that of hearing the same melody played on a different
group of instruments; the movement opens with a highly poetical
lyric passage, in a traditional metrical form, with varying rhyming

schemes in different poems. This is followed immediately by an
extremely colloquial passage, in which the idea which had been

treated in metaphor and symbol in the first half of the movement

i1s expanded and developed in a conversaticnal manner.

The third movement is the core of each poem, ocut of this
recorncilement grows 3 it is an exploration, with a twist, of the

ideas of the first two movements. But the organization of the

2, T t £ '_1'_.5. Eli » @. cit., PPe 37=42.
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movement itself is not fixed. Then comes the fourth brief lyrical
movement, which leads to the f£ifth anc the final movement. This
movement recapitulates the themes of the poem with perscnal and
topical applications and makes a resclution of the contradictions
in the firgst,

Thus Four guartets contains four poems in one and esch poem
is concerned with one of the four elements, air, earth, water and
fire reapectively, The four elements correspond to the four parts
of human nature which may be described as mind, body, blood ana
spirit. Each poem is then taken up with one of the four concepts
of time : time as mamoxys time as a cyclical patterns time as
flux; time as -the revelation of the meaning of history. The four
seasons, corresponding to the four stages in the life of man, are
also present behind the meditations scattered in the poems which,

however, have a cunningly contrived coherence.,

An eminent critic observes that theology makes "the formal
pattern® in the Juartets. He further writes, "Throughout the
guartets the poet seeks assurance that religion can fortify man
against the most seductive of earthly delights, and against the
moat potent instruments of despair“s. whereas this logic is not only
applicable in case of the yuartets alone, since cliiot'a other poems
have also been written with a Christian background, it is certainly

a significant point to explain the poem “as an orgenic whole"‘.

3, D.E. S, Mmﬂnll' @. Citoc Poe 157,
4, Ibide., p. 163,
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Four Quartets is not merely musical &nd moral; it has
metrical felicity, fluidity and skill, too. Helen Gardner comments:
“jhe variety of the diction, the union of the commom word and the
formal, the collogquial and the remote, the precise and the sugges-
tive, is mads possible by the strength and flexibility of the metre—
the characteristic metre of Four juartets, The creation of this
metre is perhaps Mr, Eliot's greatest poetic achievament"s. AB it
is stsated azbove, tlm poem has a musical texture. Its language 1is
"coloquial*, as found in Eliot's plays, too, But the pattern of
form has been a point ¢f concern in the earlier poetry of T.S,
Eliot; in his later poetry, especially in the yguartets he has been
squally concerned with thought -= *"hig later work is difficult in
thmqht.'e. This bel;uti.fnl union of form and thought is to be seen
in the Quartets, which in the final shape, emerges as "a conplete
consocrt dancing together®,

The work, according to Eliot, has "contrapuntal errangement
of subject mattar”, The subject~matter and the material used in
it are diversified and allusive of many preceding works, just as
in The Waste Land, The diversity in it is no less than that in
either The Jaste Land or Ash~dWednesday. In ti.is comnection, M. C
Bradbrook has cobserved: “In these poems, Eliot meditates upon a
wide diversity of material; his perscnal exper.ences as they have
shaped themselves into a r.~»ern; the pattern of history,

5, ;b;ﬂ.. Pe 15,
6 Fo O M!tthi.'“n' h cit., p» 193,
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including the beginning of the war and the London blit; the
difficulties of 3 poet and the nature of languago"". Thus Four
guartets is a prism which may be seen and felt, not from one side
alone but from all sides, and then, from underneath and overhead;

and 80 seen the priam sparkles with changing lights snd colours,

Hareld ¥, Brooks has rightly sald, *It remains the crown
of Eliot's achievement in religicus poetrys a religious poem <se
that speaks not only to orthodox Christians, but to many who ... do not

8. The basic teheme of the poem is the exploraticn

share their creed*
of the ways of passing from the £lux of permanence; from the turning
world to the still point; from the wheel of time to which man is
tied to the poipnt of intersecticn of time and eternity, which is
Incarnstion, the unspoken word which became flesh and brought about
the redemption of time. From the contemplation of the word, symbol
of stillness and stability the poet passes by natural transition
towards, representing verbal flux and fmprecisicn which are orga-
nized into a poem and given arxtistic significance and permanence.
Thus the poem is “Eliot'’s search for religious truth, which leads
finally to a new hope in the Christisn idea of rebirth and renewal’,
Aucrey F, Cahill has ri htly stated, "The Christisn interpretatiom
of lifs, negatively implied in the searchings of The waste Land,
and made explicit in AghewWednesday, is central to Four @arteg'lo.

7+ %.8. Eliot (Londons Longmens, Green & Co, Ltde., 1963), ppe. 27-28.

8, “Pour Quartats® : the structure in relation to the ememes,

Eliot Pera%ctivc 31 A Symposium (ed by G. Martin (Londomy
Maciﬂlﬁn. ¢ Po 132,

9., Es Albert, A nistory of English Literature (Calcutta ;Oxford
University Press, 159'67, Pe D38,

10. T.5. Eliot And The Human bPredicament (Cepe Town University of
Natal Press, 1967J), De 127,
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50 the four poems of Four yuartety are one thematically and
essentially. The common thems is religiocus, and concerned with the
discovery of meaning in a "twittering world", the discovery of
peace in the £lux of time, whers "houses rise and fall", the dis-
covery of joy amcng “the strained time~ridden faces", the dlscovery
of God *here, now, always"., His own remark sums up the thematic
concerns of Four guartets, where he says that the task of each age,
enchart, each‘ individual, s to try to adjust *"the delicate relation
of the Eternal to the Trans:l.ent:"u.

The poet has presented the main theme under contemplation
not systematically but tentatively, in a manner frankly artless
and engaging, because appsrently free from dogmatism. This main
theme is suggested through key-symbcols in s movement which is not
progressive === a3 lincar movement from cne point to another -~ but
rather circular and vertical, up and down and down and up and coming

back to the starting pcint but with deeper intensity.

The start is made with the two epigraphs from Heraclitus,
a Greek philosopher. The first epigraph may be rendered thus
®"Although the Law of Reagon (logos) is common, the majority of
pecple live as though they had an uncerstanding (wisdom) of their
own"u. The seccnd gays, "The way up and the way down are one and

1
the sae* 3. These two epigraphs tihat introduce the whole poem Hncic. . i

1l, The Criterion, Cctober, 1932,
12, Cited by George williamscn, op. cit., pe. 208,

i3. English rendering quoted frcm E,M., Parsons, Notes on poetry
of T.5, Elilot (Londen s Methuen, 1978), p. 53,
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the influence of Heraclitus's philosophy on Elioct. Eliot relsates
the Heraclitean philosophy of tension and reconciliation to the
wisdom and dogma of Christianity in ordar to tramscend the flux
and tension of the Greek philosopher. The basic conception of
Heraclitus is that the universe is in a perpetual flux suspended
as it were by a tension which is the governing principle of all
exparience, and the very being of the universe. The principle that
controls the ﬁrocou of growth and decay is conceived as the logos

“. He has seen a kind of unity, a balance, a

of the law of reason
atillness, almost suggesting that the flux has its origin in the
potentiality of the stillness. Man can attain wisdom only through
an understanding and empathy with the reasin of the whole which
ought to be a genersl heritage of all people, But most people,
the quotation go«s on to say, interpret their understanding of

lLogos as if they had a private wisdom of their own.

Heraclitus has found that there are two ways of reaching
the Divine. As the Logog or God who is life itself is the principle
sustaining the universe, man can have access to It by an affirmative
response to the call of life; at the same time, because of its
elusive spiritual quality Jt can be possessed thrcugh a delibereste
renuncietion of all that is mundane and esrthly. The first of these
is "the way uyp", the second “the way down® = the descent into the

14, Gerhard kittel, ed.,, Theologi bicticnary of 'r Testams
(Michigan s wWMB Berdmens &IE&%.‘LDQ Companye 4 R p. 80,
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dark night of the scul described by £t., John of the Crosas. Ellot

has explored both these ways in his Four Quartets.

I

Burnt Norton is a councry hcuse in Gloucestersnire near the
market town of Chipping Camcen. It was in summer of 1934 when zZliot
visited an uninhaited mansion, erected on the site of an earlier
country house which was burnt two huncred years back, and wandered
in its deserted formal garcen., The poem is the record of the reflec-
tions of the poet in a garden. 1t opens with a reflection on time -
past, present and future.

Tire present and time past

Are both perhaps present in time future

and time future contained in time past

J£ all time is eternally present

aAll time is unredeemablalso

1f past and present are always with man, time is indeed
unredeemable for the simple reason that it is eternally what 1t is,
It reminds the Biblical words i “That which hath been is now, and
that which is to be hath already been; and God requireth that which

is pant'ls. Eliot has probably drawn upon St Augustine's cbserva~
tion:

15, %oo Pe 171,
16, Zcclesiastes, 3115,
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For if there are times past and future, 1 desire

to know where they are, bBut 1f as yet I do not

succeed, I still know, wherever they are, that they

are not there as future or past, but as present ...
Although past things are related as true, they are
drawn out from memory = not the things themselves, which
have passed, but the wordas conceived from the images of
the things which they have formed in the minda as foot
prints in their passage through senses, My childhood.
indeed, which no longer is, is in time past, which now
is not; but when I ceall to mind its image, and speak of
it, I bencld it in the present, because it is as yet
in my mamory17.

This simultanecus presence of past, present and future
creates the revclving wheel of time, which glict accepts tentatively,
as 18 suggested by the word "perhaps", This theory of time leaves
no room for its redemption. So the poet says that what was only
thought of or desired "point to one and the same 'end’, which is
always present”, that is, they both are past redemption, But “end*
is one of the echcing words in the poem, and means “completion" or
®fulfilment® also, In this sense the line will suggest that “what
has been* and “"what might have been® both point to the Eternal
always present in the flux where their completion, fulfilment or
redemption is possible;

Footfalls echc in the memory

Down the passage which we did not take

Towargs the door we never opened
Into the rosa-gard-nlao

17, sSir Tobie Matthew, trans., St. Augustine's Confessions (London:
Burns Cates and wvashbourne, 1948), p. 310,

18, CPPe » Pe 171.
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The poet recalls a personal experience of "what might have
been®, He seems to hear the footfalls in the memory and to discover
the way leading to the closed door which might have opened the rose
garden, The “rose-garden® is a symbol of those terporal experiences
which reveal most poignantly the immanent character of the ultimately
real, It is the memory of the ecstatic experience in the rose garden
which prompts him to re-order his attituce to time. The role of
light in the rosee~garden, accompanied by the laughter ¢of the unseen
children and the nusic of the bird, sucgests to the poet the inno=-
cence and bliss of “our first world®,

After giving the idea of the Christian Paradise, suggested
by the rose=garden, the poet has uncbtrusively moved to the lotus

in the garden. The associations of the “lotus™ are usually religious,
for example:

In the centre of the castle of Brahman, cur own body,
there is a small shrine in the form of s lotus flower,
and within can be found a small space. we should find
who dwells there, and we should want to know him, .,
it is Atman whose love is fruth, whose thoughts are

trut.hlg.
iliot may also have had in mind the way in which the “lotus"
transcends the elenents - ailr, earth, water and fire, During the
blissful moment in the garden, the dry concrete pool seems to be
filled with water in the shape of sunlight and the lotus is seen
rising above it slowly and quietly., It is the point where the
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temporal and the eternal meet; a moment of illuminition which
affords a brief respite from the clustches of the temporal world.
However, the poet is still behinc the cleosed dobr unable to face
the impact of reality 2 "Go, go, go© said the bird 3 humen kind/

Cannot bear very nmmch reality“zoo

11

In the second movement the poet has made use of a series
of images to present ideas of the growth and decay of civilizations
as part of a timeless pattern., The Hersclitean “flux of life" finds
expression in the pulasing of the blood, in the mud and the "sodden
floor" where the process of decay and growth simultanecusly takes
place; human existence is found as part of the cosmic movement
"figured in the drift of stars%, But this dance ¢f the Heraclitean
universe can ofter no hope of release from the tyranny of the
whirling wheel beacause there is no centre of calm of which all
motions can be related, SO the poet passes fram the contenplation
of this dance to “the still point”, the centre of the wheel, the
Logos or the word where all motions end. He writes:
At the still point of the turning world.
Neither fleah nor fleshless;
Neither from nor towardsy at the still point,
there the dance i, ’

But neither arrest rn.c nmovement, Ané do not
call it fixity,

200 CPP.. p. 172’
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Jhere past and future are gathered,
Neither movement from nor towarxds,

Neither ascent nor declinozl.

The eclecticism of the "still point* in "Burnt Norton" and
its organic ¢rowth in relation tc the “turning world* become apparent
after the study of the significance of the image in its earllier
stages, In The wWaste Land the movement of the turning wheel augggsts
*birth, campulation and death%, Asceticism and penance alone can
save man who 18 burning in the sin of lust from the torment of life,
Again this wheel image with its centre appears in Ash-dWednesday in
a different form. Here the discord is between the silent word and
the whirling world ;3 *"against the word the unstilled world still

whirled/aAbout the centre of the silent ﬂord‘zz

+ The lines, hortatory
and importunate in tone, are an indication of the disjwrction between
the logos &nd the unstilled world. The first two passeges of Ash-
wednesday brings ocut the idea that the concerns of the Jord are
quite different f£roum those of the worldy; either cne accepts the word

or not at all,

It 18 Eternity which is the *still point” and around which a
human existence in time revolves. An eminent critic has stated that
Eliot “symbolises the eternally decreed pattern of suffering, which

is also suffering by the image of the wheel which always turns, yet

21, 1bide, pe 173,
220 Ibidl' p. 96.
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at the axis, always remains still“za. This still point is the
rmoment in the rose garden, bringing release from all that produces
pain, leading one to a vision which is in itself a beatitude and an
ecstasy and a new realization dawnss

But only in time can the moment in the rose~garden,

The moment in the arbour where the rain beat,

The moment in the draughty church at smokefall

Be remembered; invclved with past and future,
Only through time time i» conqperedz4.

Only things that have existed in time and unoergone the pain
of living will be eternal and only the present moment, the etsrnal

moment, can braing to life "the moment in the rose-~gardcen®,

I1I

In the third movement, the poet has proceeded to explore the
“way down®" not in the Heraclitean sense but in accordance with the
mysticism of St. John of the Cross. He puts forward the cbstacles
to the conquest of time and the means with which they can be overe
come, These obstacles spring from the spirituval dryness of the wokld
which ¢an be surmounted only by the purgatorlal system of the ot,

John of the Cross — "the descent into derkness and perpetual
solitude,

23. Ps Marudanayagam,"Four .uartets and the Last Plays of T.5.oliot:
A stucy in organivation, Theme and Imagery®, Paper read at
VSEFI Regional seminar on American Literature for South Indian
Universities, Catacammund, June 2«6, 1969,

24, CPPey Do 173,
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In this mystic system the “way up” ls the way of light and
llumination, cescribed in the first two parts of this movement, but
the "way down® 1is the path of negation, of detachment, a descCent
into the aark night of the soul, which is identical in its spiritual
effect with the "way up”, Here the words of a critic deserve mention:
"As the image of light is the natural image for the poet in his
record of an experience of joyful revelation, $0 the inage of darke
ness will be a needful image in his record of what the way of
discipline 1nvolves'25. But before taking up the consideration of
this genuine darkness, which generates light, the poet has briefly
2lluded to the ovscuuo~derkness pervadin., the Lincon undergrouna
rajlway platform crowded with men of business, ottice clerks and
managers. This crowd corresponds to the ghostly multitude passing

over the London Bridge in foggy atmosphere, in The Waste L .

Eructation ©of unhealthy souls

Into the faded air, the torpid

Uriven on the wind that sweeps the gloomy hills of
London

Hampstead and Clcrkenwell, Campden and Putney,

Highgate, Primrose and Ludgatazs.

The poet then describes the second way of release from the
servitude to time, the way of Negation., This way leads through the
darkness, but it is a decper darkness than that of the twilight
world of the underground. In order to escape trom this nighmarish

world of modern civilization, one must go cown into the world “which

25 Harry Blamires, Words Unheard: A Guide lhrough i:liot's Four
guartets (Londont Methuen, 1%69), p» 46.

26, CPPe, p. 174.
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18 not worla"®, the world of unworldliness, the world of detachment
from all that the world stancds fors

bescend lower, descend only

into the world of perpetual solitude

world not world, but that which is not world,

Internal darkness, deprivation

And destitution of all property ===<’

For this purgative darkness cne has to descend into the depth
of the scul itself and reach a world which is a negative of the world
of the “time-ridden faces*, it is the world of *the dark night of
the scul® described by the mystics like st, John of the Cross. It
is the outcome of the total renunciation of the world and its pro-
perty, of the world of sensuous delights, the world where fancy has
its play and the world even of spiritual dreams and desires, for
a perscn who enters this darkness has schooled himself into an
attituce “to care and not to care; tou sit still and rest in God®,
Lord krishna exhorts Arjuna t0 renounce all duties and occupation
anc resat in Him alone, “Abandoning all duties, come to Me alone for
shelter. Be not grieved, for I shall release thee frum all evils“ze.

Again, St. Thomas in pMurder in che Cathedral learns before his martyr-

dom that martyrdom means divine “election", a design of God, not
the chcice of man and it involves an absclute surrender of the human

will to the will of God, This is the "wey down" which corresponds

27, ldem,

28, Se Radhakrishnan, The Bhagavad Gita, ope cit., ps 378,



352

to the “way up® in St. John of the Cross's -~ " Ten Stairs of
Meditation® — "upon this road to g0 down is to go up and to go up
is to go down®, (ne who has conquered all his desires, desires even
of haaven and beatitude, has liberated himself from the whirling
wheel of the world, and while men around him are rushing along "the
metalled road of progress® impelled by their desires and appetities,
he i3 *still and still* moving round the still point of the wheel.

v

In the cpening of the fourth movement the poet has referred
to ste John's Dark Night of the soul the day derkened by the hidden
sun whose ocutcome is an anxious inquiry "“whether life, rebirth will
cume to cne who waits in the prescribed passivity of purgation“zgo
These lines glance back to the scene in “the rose garcen where the
pool was filled with the sunlight, but became empty as a cloud
passed over and hid the sun. There may glso be a pun on “Sun%Y and
*Son® implying the mortality of Christ, son of God, who became the
son of man to undergo the doom of Crucifixion ano burial in the
sepulchre, So man has to answer the question if the darkness of
death has to ba his f£inal end or it is only a stepping stone to
reality of eternal life. According to the natural cycle of death
and rebirth, whatever dies is reborn in the form of plants and
flowers, but the question is if such plants and flowers will inter-

wine with the “sunflower™® and “clematis" or better still, if sunflower

29. lLeonard uUnger, I.5. Eliot: Moments and patterns {(Minneapclis;
University of MinnesOta Press, L1766), pe Gle
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ané¢ c¢lematis will grow ocut of the dead bodies and clutch Cuem witi
their roots. "sunflower® and “Clematis" are associated with Christ
and virgin Mary respectively and the rebirth of human corpses in the
form of such flowers will mean a rebirth after physical death, a

passage from darkness to light.

But one cannot be assured of the fact whether ohne will have
this rebirth or only the cold fingers of yew may be curled down
on the dead bodies, leading to no resurrection. However, the yew
tree is generally planted in the Churchyard and is patently asso-
clated with death, but because it is an ever-green tree it symbcli-
zZeg immortality alsc. In this connection, Harry Blamires says:
*There is probably ... reference to the Church in the image of “ths

xingfisher's winq"ao. For example, he quotes the following lines;

ees After the kingfisher's wing
Has answered light to light, and is silent, the

light is still

At the still point of the turning worldal.

These lines echo the following: “The same came for a witness, to

pear witness of the Light, that all men tnrcugh him might believe.
tie was not that Light, but was sent to bear witness of that Light,
That was the true Light, which lighteth every man that ccmeth into

the world“32. Although the universe anéd human cxistence move through

30. E’E. c1s. ¢ Po 33.
31e CBPey P 175
3 2. st J'Oh.n, Xe 8-9,
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alternate Jight and darkness, the uncreated Ligh, i.e., God, the
creator, is "still" unchangingly at the centre. It is His presence
that dominates this lyric and gives significance to "Burnt Nortom"®

as a whole.

Again an eminent critic hasz assoclated the "kingflisher" with
the Fisher King of The Waste Land “which will be redeemed by a

divine act"33

» SO the passage implies that it is through cocntact with
the "still point‘ alone, which is accomplished through Grace, can
there be a ree<birth from death which is the birth~right of man, Thus
it passes from the description oi men and bits of paper whirled by the

cold to the still point of the turning world.

v

God is the Creator and the *“still point* of creation that is
alwazys in a state of flux, And the poem naturally moves from God to
the poet, crestor ¢f a permanent pattern out of a “shabby instrue
ment constantly deterioratings

words move, music moves

(nly in time; but that which is only living

Can only 61.340

The poet says that words and notes in music move in time, that is,
they follow each other in succession. they have life only so long
as they are audible and then are lost in silence. But they can be

permanent in the form, the organized structure of these perishable

33. ) Unger. Q. ato‘ Pe 81.
34, CPPs, pe 175,
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elements, which is a poem or a symphony. It is in the organized
form, the artifact, that movement and stillness are blended, as, for
exarple, in a Chinese jar which moves still in stillness. Here
Harbert Read's cbservation in the Meaning of Art deserves mention)

A Greek vase is a static harmony, but the
Chinese vase, when once it has freed itself
from the important influences of other cultures

and other techniques, achieves dynamic harmony?

it is not a relation of numbers, but alsc a living

movement, Not a crystal but a flowar35.

The dynamic stillness of the Chinese jar is further defined
in contrast with the violin which 1s *still* while the note lasts.
This stillness is not permanent, because the notes moves in tine
and lack that simultaneity which the pattern confers upon them, In
the pattern beginning and end are blended or the end prececes the
beginning. In a poetical or musical composition, with an organic
unity, the whole comes firast and the parts later on, just as the
seed comes f£irst and the growth and proliferation of the tree emerge
out cf it. So the “"pattern™ or the “whole* is always present, while
the words or the separate notes only live and die. The separate
words suffer from weakness, which is two-fold s first, they are
tO0 wesk to carry the burcen of meaning they are expected to bear,

and, secondly, they are constantly changing, decaying and losing

35, Cited by vaniel O'Connor in his Four Juartets: A Commentary
{New Lelhi: Aarti Book Centre, 153§To PPe D8=59,
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their force and precision under the stress of destructive forces.
They are in a constant flux and have no permanence, Even the arche-
typal word, Christ himself, was assailed Ly “voices of temptation",
the "sneer and snarl* of shadowy figures at the reality of his
meditation and the lament of melancholy monster to betray him with

despair.

In this verse paragraph Eliot has analyzed the nature of the
union snd stiliness by an snalogy provided by the mystical concept
of the ten stairs in the process of st, John of the Cross. St, John
of the Cross writes : "But, speaking now somewhst more substantially
and properly of this ladder of secret cocntemplation, we shall cbserve
that the principal characteristic of ccntemplation, on account of
which it 4s here called a ladder, is that it 1is the science of love -
for it is love alone that unites ,,, we observe, then, that the

steps of this ladder of love by which the soul mounts one by one to
God, are tense. in order to reach the still point the mystic must

move up and down the ten stairs, each leading him nearer to the
point of eternal repose, In the same way, desire is movement unde-
sirable for the peace of tine scul, but desire for God, the embodie-
ment of love, means a motion towards something which is unmoved
itself, 'tThis jove is timeless and free from desire but it may incar-
nate itself as a human being caught in the flux of time ané the
limitations of the mortal flesh, the divine in a mortal form, (ne
may also ccanquer time in time, when in & moment ©f sudden Jilluminge

tion, crossing the flux of time and the motions of the *dusty" body,

36, Ifhe Ascent of Mount Cermel, Chapters 18 snd 19,
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the soul is able to glimpse the vision in the roseegarden and listen
to the "hidden laughter® of children in the foliage., These are the
significant moments in human life, the precicus ocases in the desert
of time, stretched before and after them, the vast tract of time
which cne devotes to the worldly pursuits, "distracted from dis-
tracticn by distraction*, These points of light may be fleeting like

flashes of lightning, but they are eternal,

LThus the poem that begins with the asgumption that time is
incapable ©of being restored ends on the positive note that "in tine
alone time may be conquered®, through the perception of the Reality
immanent in the f£lux of time itself,

East Coker

pliot's secud quartet “:ast Coker" is named after a small
village in sSomerset, a rural area in the west of England. 1t was
the ancestral viilage cf the poet, from which, one of his forebezrs,
Ancrew zliot, emigrated to america in 1667 _or the foundation of the
american branch of the family. Earlier s8till, in the late fifteenth
century (1490), a more remote forebear, $ir Thomas tlyot, author

©t, amony Other works, rfhe Boke named the Gouvernour {1531), had

been born there., i(he poet visited the place cne late summer afternocn
and realized the process of death and rebirth there, “Burnt Norton*
dzals with the moment which comes and goes, revealing reality to
every one, whether or not he recougnizes it or makes it a point of
departure. The subject matter of “past Coker* is the personal and

social times the life time of a men, and the succession of men's
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1ife times. The cuc pattern of life, from birth to death, with new-
born ganerations to succeed the old, carries meaning and value. But
in the natural order, death denies as much as birth affirms, and

the generations face extinction. the liberating possilility is the
cpportunity a man has, during his life span, ©of a transformation that
will allow the divine to incarnate itself, as far as it may be, in
his life. Thus the regent in "East Coker" i God the son, who was
incarnated perfectly in Jesus; who, in his Incarnation and Passion,
bridged tne gulf between the human and the divine natures; and who,
in the span of his single life-time and in his ceath, transformed,

by becoming a member of it, the whole series of human life times

and de athl:’? .

I

The First movement begins with the reversal of the motto of
Mary Stuart, (Queen of Scots — “In my end is my beginning® which
is, however, restored at the end. rhe device is to stress the idea
that life moves towards death, but death is simply the commencement
of the process of a new life, Here deatn has been associated with
"earth®, the main element in this quartet, just as “air“ has been
in the previocus quartet. The earth is not just the respository of

dead organismss it also nurtures new life, A famcus critic observes

37, Harold F. Brooks, op. cit., p. 141,
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"Birth apd Adeath — or death and birth « begin to be seen asg
manifestations of a single process"38. For this reason,
see IN Succession

Houses rise and fall, crumble, are extended,

Are removed, destroyed, restored, or in their place

Is an open field, or a factory, oOr a by-pass39.

stones of old houses are used for the compositions of anew cnesy
old timbers kindle new fires and old fires turn to ashes and ashes
ere absorbed into the earth. And this earth itself is composed of
decayed matter from vegetable, animal and human life —= bone of man
and beast, corn &nd leaf. Thus houses follow the rhythm of life
and death. The following lines recall the Biblical words:

To everything there is a

seascn, and a time to every purpose

undex heaven; a time to be born, and &

time to die; a time to ~—=%0

The poet then contemplates his pesesonal experience during
his visit to the village of East Coker, He has descended into the
deep lane shaded by the net-work of leafy branches, cbstructing
the streaming sunlight, so that while the fields outside are flecked
with light the lsne is dark in the afternoon like the underground
tubse=stations in london. He is observing the strange symptoms of
the unusual atmosphere, as he leans on the bank, while a van passes

by him., The shimmering and sultry licht has crcated “a warm haze®

38, lerek Traversi, T.S., Eliot ; The ionger Poems : The Waste
Land, Ash-—Wednea'Ea¥, Four gyuartets (New Yorks: iarcour
Brace Jovanovich, g:gja Pe »

as, CPP, . Pe 177,
40, Ecclesiastes, 3, 1=2.
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Their dance was a8 symbel of succession, part ©of the rhythm
¢f their life, of the succession of the seascns in nature, ©of the
dance of stars in the heavens sbove, It was a particular phase
of life, a moment of life in the flux where everything has its
proper time, a time for milking a time for resping, a time for the
coupling of man and woman as well as of animals. But this chythm has

a particular end also and it is death.

In this way the vision of the past fades, the night of
visicnary rejolicings is over and the dawn of another normal day
greets the eyes of the poet and promises a return of heat and
silence at noon, Cut at the sea dawn wind "slides" over the calm
water and £ills it with “wrinkles*. The poet momentarily recalled
his beginning but could not get cut of the end to which it points.

His perscnal experience, thus, changes into everymsn's experience.

11

The first movenent has dealt with the rhythm in the life of
man, corresponding to the rhythmic alternation of life and death,
growth and decay, sowing ana reaping in nature, The dence “fcet
rising and falling*, symbclized harmony, ©f course, but, uncere
lined, at the sametime, the process of the flux, driving the dancers
intc the darkness and silence of the grave,.but converting their
flesh and bines into the nourishment of plants and flowers growing
over them, This inexorable law of succession is contradicted by the
seccnd movement of the poem wnich describes a state of ccnfusion

in nature arisin: from the encrcachment of cvne season into the
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dominatjion of ancther:;

Thuncuer rolled by the rolling stars

Simulates triumphal cars

Deployed in constellated wars .

Scorpion fights against the Sun 2.

This picture of the uyniverse on the point of dissoluticn
is apt to recall the Biblical vision of the doomsday s "..s the sun
will be darkened, and the moon will not give its light, anc¢ the stars
will be falling fran heaven, and the powers in the heavens will ke
shaken ..+ then the heavens will pass away with a loud noise, and

the elements will be disgolved with firo"s.

The passage may be, on a deeper level, interpreted as the
poet's comments on the nature of the progress in history which
started with the advent of the Renalssance world, which rejected
the central position of God in the universe aznd made man the scle
measure of all things., The "progreas” of this world has turned ocut
to be an advance into decay and death., The poet woncers if “elders™,

who spoke so quietly but firmly &nd confidently, werc self=deceived
in thelr exaggerated inflamation of the human mind, or they were

Just deceiving their successors by transmitting to them, what they
secretly knew to be a false hope, a formula or philoscophy which
has set in motion a mirage of progress which recedes further and

further as man advances toward it,

42, Idem,
43. gty Mark, 13,24~5; Petexr 3110,
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The poet then attempts to analyse the actual achievement of
*humanism® which started with high expectaticns and confident opti-
mism. Yt has not brought man mental tranquility but only mental
dulness, insensitiveness and torpidity, which is “"deliberate",
that 1s, result of over~exertiony the dulness of a mind “overtaxed”,
His wisdom has turned out to bae the knowledge merely of dead of
fruitless secrets, useless either because they had no inner illumina-
tion to pierce to the heart of the darkness enshrining these secrets,
or they turned their gaze away from it, Here Eliot suggests that
the secular humanism either took a shallow view of the mysteries of
life and ©of nature orx ignored them altogether, Therefore, the come
clusion is inevitsble that the knowledge gained f£rom experience is
bound to be limited anc shallow because,

The knowledge imposes a pattern, and falsifies,

For the pattern is new in every moment

And every moment is a new and shocking

valuation ©of all we have been“.

However, the "knowledge of dead secrets® cannot harm man.

He has generalized the perscnal remark of Dante to describe
the benighted condition or the proud man who ig lost not only in the
micdle of his life, but for the entire length of it, in the wood,
darX and dense with brambles, on the edge of a miry wilderness with
no secure foote~hold, haunted by monsters and the will of the wisps
and fear of hallucinaticns ané chimeras. This is the picture cf the

secular civilization lost in a labyrinth of errors, illusions and

44, CPPe, Pe 179,
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delusions, pursuing the mirage of truth which leads the way from
the light divine into the mire of death and destruction., It has
deviated from the atraight path leading to Heaven and has wandered
into a land of enchantment where fireflies lure and mock at all his
efforts to light upon the right track, This civilization has rested
upon the central doctrine of Humanism that an indivicual or a race
progresses towards wisdom as it advances in years, 50 the poet says:

Do not let me hear

Of the wisdom of old men, but rather of their folly,

Their fear of fear and frenzy, thelir fear of possession,

Cf belonting to another, or to others or to God‘s.

The old wen héve deceived man by their posture of wisdom,
which was folly in reality, a deceptive mask to hide thelr fear of
desth and their frenzy borm of "the fretful stir unprofitable and
fever of the world®, their fear also of losing their isclated
individuality by surrendering themselves to love for other pecple
or for Gode

As the poet has condemn-d the humanistic doctrine of know=
ledge as a synonym for wisdom, he asserts his own conviction that
the only wisdom which the mortal man with his limited power and
erring mind can expect to acquire is humility, the full acknowledge-
ment of his own littleness ané¢ the immeasurable might of God. The
reach of humility is “endless®, stretchiny from the earth to heaven
and the throne of God., It is endless also in the sense that while

knowledge and pride in empirical experience are doomed to be asbsorbed

45, Idem,
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in the "flux* of the world, humility, which is spiritual as ¢Opposed
to naturalistic, 4is not to end in the flux. It is again endless,
because it has nc end of its owny it is not egoistical but altruls-
tics it has no will of its own, but rests in the will of God.

III

This movement of “East Coker*, like its countsrpart in
*Hurnt Nortcn*, distinguishes the naturalistic darkness in which
men of all ranks are lost, the darkness of the grave, and the
mystic darkness which is spiritual, the darknight of the scul which
borders upcn light.

The movement begings with the following words:

O dark dark dark, They all go intc the dark,
The vacant interstellear spaces, the vacant into the

vacant,
the captains, merchant bankers, eminent men <f letters46.

The £irst scntence alludes to Samson's lement ot his blind-
ness in Milton's gamson Agonistes. Modern civilization like blind
Samson, is physically strong but spiritually blind and can, there=~
fore, display its strength in a destructive and selfe~destructive
way, by pulling down the structure and gaining triumph by undoing
himself, The second sentence “They all go into the dark®" is a parody
of the opening line in Henry Vaughan's "Ascension Hymn", "They sre

all gone into the world of li_ht", The worship of matter and

46, Ibid., p. 180,



n of "the Vacant
and to wait patiently for “the darkness Of Gogn
to deacend Upon 1t, Thig king of darkness ds assenual for the
purif.tcation £ the soul
In Order to haye the darkneaa of Goqg, which 1s light, to
desceng Upon him, he feailza, the Reeqd ¢ divegt himself of al}l
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47. chm-
48, ddem,
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So this kind of hope, wnich wculd be for satisfaction or fulfilment,
for improvement and wellebeing, 1in temporal affalrs, may not be bad
in itself but becomes a hindrance if not ccntrolled in its excessive
craving. Christian hope demands the laying aside of this kind of
*hope”s It involves a trust which woulc survive the defeat or Aise
sppointment of all earthly hopes. In the same way man must divest
himself of love wiich means the pursuit of a desired object or
attachment to a desired man as the provider or guarantee of one's
own happiness. Christian love demands the transcending of this kind
of love, It is based on a principle of self~sacrifice bynwhich what
guarantees one's own happiness must not be cherished on those terms.
It is only falith which is entirely uncemanding as & perscnal attitude
and is hie sustaining principle, *Love” and "hope” in so far as these
virtues, Christianly understood, cleeneed of all elements of desire

and, therefore, ©of all movements towards a wanted future, constitute

a concdition of “waiting".

This waiting requires the cessaticn of all mental activities,

a perfect mental poise withcut any "looking befcre and after%, 1n
this spiritual condition the waiter will find that the momentary
darkness settled on his soul will suddenly e pilerced by shatts of
light and his stillness will change into a cance round “tne still
preint*, and then the moment in the“rose garden®, the unheard music
and "the grace in sense®, lasughter cf ch.ildren hicden in the wild
shrubbery and the echoed ecstasy filling the air, will revive cliatyed
with a deeper significance. 1t will not be lost, but will beccme a2
part of ocne's mental attituce, paving the way for the reallzaticn

that this ecstasy to be permanent must originate from the agony of
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spiritual rewbirth, which is negatively a pang of death — death
of the worldly self and the ra-birtn of the soul in the love of God.

It i8 not Eldiotic that in order to possess life cone must
lose it. 1t is propagated thrcugl Christ's lite and teacning. fhis
exposition of the negative way is almost a litersl rendexing of a

passage from 5t, John of the Cross's treatise Tlhe Ascent of Mount

Carmel., Here St. John emphasizes the individual need to ciscipline
himself by self~surrencer in order to achieve self-fulfilment;
In ordexr to arrive at having pleasure in everything,
Lesire to have pleasure in nothing,
in order to arrive at possessing everything,

Lesgire to possess nothing.

In orderxr to arxive at being everything,

Lesire to be nothing49.

Man can mould himself in the image of Cod only through
suffering and pain, Anguish and aguny strip and empty the human
heart soc that it becomes capable of perceiving what is the essence
of being. The path of self~understanding and subseguent txanscen-
dence is the sames the particular manner of embracing the cross
is alone the difference in each life, The way to this, according
to Eliot, is St., John's The Lark Night of the sSoul, as the pcet

has explained in the oncluding lines of section III:

49, St. John of the Cross, The Complete Works, trans. & ed.
E. Allison peers (London ; Burns and Oates, 1964), p. 59,
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In orcer to arrive there,
TO arrive where ycu are, to get from where you are not,
You must go by & way wherein there is no ecstasy.
in order to arrive at what ycu do not know

You must go by a way wiich 18 the way of ignoranceso.

In case, one wishes to know, one must know nothings in the
sams way, to live one must die, Helen Gardner here cbserves that
" ‘Eest Coker{ is far more concerned with the response made tc
experience than ‘Burnt Norton' 1is; and the experience to which
res; onse has to be made is a tragic one, of loss and deprivation
and hOpelessness“51. Insecurity is a necessary condition of the act
of faith by which one must live, In Ash pjednesday he prayed:
“Teach us to care and not to care/Teach us to sit atill“sz. The
injunction “to sit atill® in the sense exhorted by 5t, John of the
Cross is essential step for self-purification. The reason is that
“Lliot feels with st, John of the Cross that we must undergo nct
only the purification of the flesh by The Ascent of Mount Carmel
but alsc the trials of The Dark Night of the Soul, before we can
hope for that perfect unicn of the soul with God in love ..."53

50. CEP., 181
51, Fouy jJuartets ¢ A Commentary", T.s.Bliotsh Study of His Writing

is by
several Han<s ed. B. Rajan, (1947, rpt. Loundons: Dennis
rabaca: SO, f ry J an, ¢+ TP

520 CPP.‘ p. 90.

53, J.J. Sweeney, "East Coker 3 A Reading", LS. Eliot 3 Four

Luartets, ed. B, sergonzi (1969; rpt. London & New YOrks
r.acmilian, 1977), pe 50.
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his deen knowledge <f the nature and depth of the discase with
wiiich the patients are affected; and his love and sympsthy for the

patients whose disease mercilessly probes and cauterizes.

The phrase “Sharp compassion” is pregnant with meaning; it
stands for *self-fcrgetful compassion, of suffering united with
the power to help and comfort sutfferers, of generosity without

33

limit""", Only the Infinite can possess such qualities. H, P, ohanty

cbserves s "Christ, as it were, strikes c¢ne into the agony of
1lluminating, elevating seli-transformation“56. It 18 only this kind
of surgery that can resclve the enigma of the fever chart, The only
aim of the surgeon is to diagnose the fever of the soul, whose rise
and fall is carefully charted for effecting the proper cure. It is
paradoxical enough thet this disease becomes the only hope for the
recovery of the patient's spiritual health, since the soul must

suffer that it may become worthy of the divine lowm.

Gur only health is the Gisease

If we obey the dying nurse

whose constant care is not to please

But to remind of ocur, and Adam's curse,

And that, to be restored, our sickness must grow wor5057.

Here the *dying nurse” is a figure of the Church, herself

involved as a human society in the clutches of mortality, but

55. lielen Gardner, P cit., pP. 66,

56, “A Countrove:rsial Passage in Four guartets", sulletin of the
Leptt. of English, Calcutta Lniversity, 13, HOs % (1977-78),
jo 28 '

57. Cl"Pao Poe 181,
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offering, by virtue of her divine founcation, the prospect of
"health” to those who are aware of their sickness. But the Church
also reminds one that "to be restored our sickness must grow worse®,
because the suffering of the scul 18 purgatorial in its effedt and
the more a soul passes through the fiery ordeal of suffering caused
by the consciocusness of its sin the greater grow its chances of
complete recovery from its “distemper®, The first step in the
process of cure is the consciousness of the disease on the part

of the patient and some Christians were so taken witn the close
connection between the sin of man and the grace of God that they
were disposed to multiply it in order that thé divine grace may
descend upon them in a shower strong enough to wash away all the
stains of their scul,

The poet has compered man*s life on earth to that of a
patient in a hospital,

The whole earth is our hospital

Endowed by the ruined millionaire,

wherein, if we do well, we shall

Die of the absclute paternal care

That will not leave us, but prevents us everywheresa.

An eminent critic states that the "image directly challenges

prevailing humanistic and scientific notiong of human inaependence

gn59

and progres . apart from God., Perhaps Eliot has borrowed the

conceit of the hospitalesurgecn~patient from Lancelot Andrewes,

58, Ibido‘ Pe 181,
5% Harry Blamaires, op. cit., pe. 68,
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andrewes used the metaphor "physician® in his sermons. Eliot changes
it to “surgeon®, thereby bringing in a new set of meaning. Again

st. John cf the Cross has made use of the same image in The Living
Flame of Love : "For the healing of love is to hurt and wound once
more that which has been hurt and wounded already, until the soul
comes to be wholly dissolved in the wound of love. And in this way,
when it is now completely turning into a wound of love, it regains
its perfect health, and is transforxmed in love and wounded in

w60

love « The following stanza is a progression of this sxperience;

The chill agcends from feet to knees,

The fever sings in sental wires

If to be warmed, then 1 must freeze

And quake in frigid purpatorial fires

Of which the flama i3 xroses, and the smcke is bria:sﬁa.

"The chill”* and "the fever”, though paradoxical, stand for the
injitial stage of spiritusl experience, Since Pascal used the same
terms which signify purification and annihilation, this 18 not a
wholly original icdea of Eliot,

In accordance with the secticns of the shagavad Gita which
Ellot uses in the Four guartets, it is mainly anger and lust that
must be overcome: these are the painful briars that one would wish
to escape through suffering., Except the unfailing assistance of

greace, nune can on his cwn Ccross a purging flame. It is this flame

60, 5t, John of the Cross, Complete AJorks, op. Site, Po 38,
61# CPPOQ p. 181.
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which breaks the distempered pert and burn away the last residue
of wrong orientation of love; then “the fleme is roses™ and One

desires nothing more, for the quest has been fulfilled.

In this vast hospital where all the children are doomed to
live as patients the only healthy food and drink conducive to the
health snd welfare of man's sick scul is the body of Christ cruci-
fied with blood dripping from the nailed hands and from the flesh
wounded by hostile spsars. This communion between the Christimn
and his Saviour is celebrated in & Church ceremcny Xnown as
Eucharist, in which the sacramentel bread and wine are partaken cof
as the flesh and blood of Christ. Jesus himself enjoined upon his
disciples 3 “"Except ye sat the flesh of the son of man, and drink
his blood, ye have no life in you., who 30 eateth my flesh, and

drinketh my blood, hat eternal 11£e“62.

The emblem of Christ is the bird Pelican which feeds her
young ocnes on her own blood, But man in nis ignorant stupldity
stickas to the belief that he is healthy, sane and sound by depend-
ing on the ordinary natural diet which satisfies the needa of the
mere creatures of flesh and blood, He does or would not think that
by nourishing his body he is sinply starving his soul, which requires
a diviner diet. Even today the death of Christ is celabrated on
Friday and the day is called “Good Friday" because the Passion and
Crucifixion of Christ led to the purgaticn of the sin of Adam ana

the rede ption of his children. The death of Christ, as Thomas

62. St, JOhn, 6353"’540
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Becket asserts in his Christian sermon, in Murder in the Cathedral,

is a token of God's love for mankind and a prefiguration of the
soulls passage to eternity thrcugh death. This Good Friday note
in "East Coker® celebrates the culmination cf suffering and purga-

tion, and an anticipation ¢f the Resurrection.

v

In the final movement of #zZast Cocker” one f£inds a perscnal
note in a more relaxed style. Here the poet illustrates the failure
of the idea of the progress from his own personal career as a
practitioner of the poetic craﬁ: for sbout twenty years, during
which he has progressed in years, but not in wiscdom or skills

see having had twenty years —=
Twenty yvears largely wasted, the years of

ltentre ceux ggergg

Trying to learn to use wOrds...

The post has to work in a flux under which not only things,
but the poet himself and his verbal instrument are constantly chang-
ing, 0 every attenpt 1s a fresh beginning rather than a forward
step; and the failure it meets with is an altogether new fallure.
For by the time he has mastered the words for saying something, he
£inds that he is no longer willing to speak about it at all, to
spesk in a manner he had previcusly thought to be unfit, So each
poetic attempt to express emctians which are, by nature, inarticu-

late, is a beginning, where no precedent has yet been esatablished:

63, CEP+, pe 182,
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And sO eacin venture
1s a new beginning, a raid on the inarticulate
Wwith shabby equipment always deteriorating

In the general mess of imprecision of feeling,

Undisciplined squads of amotions‘.

Eljiot agrees with T.E, Hulme c¢n che point that a man “can
only accomplish anything of value by discipline .., 6thical and
poetical, Orcder is not merely negative, but creative and libera-

65. Thekefore, he has to give strength through discipline,

ting"*
strength not producive ©of pride, rut of humility, for humility
overweighs individualism and material success. His business is only
to try with sincerity, patience and perseverance, remembering the
cld dictum that strife itself is good for mortals. The rest is not
his business. He must be continually striving "to recover what has
been gained and lost again and again®*, Thus the progress is actually
a retreat, not a forward movement towards a destination shead but

a going back to the point of origin or beginning. Herxre the sallor

Goes not voyage away from home but towards it.

As he advaences in years, he develops a keener insigyht intc
the pattern of life where the past and the present, the ©ld and the
new, are interwined to make the fabric of life complex and intricate.
He 18 trcubled by distractions and materialistic pursuits in course

of time, but *Love is most nearly itself/when here and now cease

64, ldem,

65, T.5. Eliot, Journaux In times cited by Jamesa Johnson Sweeney,
'o£t cit" 5p. sﬁssg -
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to matter“sso it dces not matter whetner one is here or there for
love, aB ote John of the Cross states, is a living flame which keeps
on ascending until it is aisorbed in the centre of the sphere, True
love is spiritual and not temporal. Consequently his earlier desire
to abstain from movement while the world moves, is altered into

67. Lerek Traversi argues that

*we must be still and still moving®
"The human obligation at any given mcment is to advance towards

‘a further union', along a path likely to invclve the reverse of
facile comfort (the spiritual landscape is thet implied in the
reference to 'the dark cold anc the empty desclation', the comfort-
less, infinite water of the open sea which will play an important
part in the next quartet), but which i3 now seen as a cunaition cof

68. The poem ends with the poet's

continuing and expanding life"
recollection theat his end, his death, is8 his true spiritual beginning;
consequently there is a significant inversion of the dead ueen's

motto 3 *"In my end is my beginning®,

In this way the traditional doctrine of the Negative way of
St. John of the Crosg in “Burnt Nortcn* acquires a new, a fully
rerscnal and contenporary meaning in *East Coker®, £liot has been
deeply incebted to st, John of the Cross in his search for belief
anc the latter initiated him into the mystical path ¢f union with

God. 1In his poetry, especially in the later poetry, the human person

€6, CPPe, P+ 182,
67. Ibidoo Pe 133.

68, Derek Traversi, op. cit., pe. 151,
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is challengea to process of awakeniny and purification, making him
more and more capsble of possessiny God, st, John has described the
movement towards God a8s an entry "into complete detachment and
enptiness and poverty, with respect to evcrythinq..o“Gg And Eliot
has depicted this kinéd of movement in “East Coker* II1I,where he
writes:

In order to possess what you do not possess

You must go by the way of dispOssession70.

Certainly the journey which 1s shead will bring darkness and
pain but ultimately it will take him to the desired end. It is a
procass of holding back Gesires, of permitting God to enter one's
life, of losing some Of self fn order tc merge intoc the grester
self of God, St, John cbserves that in order to reach God" the will
has rather to be continually detaching itself from everything
detectable asnd pleasant than to be conceiving an attachment to it,
In this way it completely fulfills the precept of love, which is to
love Go@ above all things; and this cannot be unless it can have
dstachment and emptiness with regard to them 311“71.

In order to possess everything, one must want nothing and
have nothing. God makes the soul die to all that He is not; He
strips one of all that i8 not Himself. There are two kinca of life

according to st, John of the Cross. Cne consists of the vision of

69« St. John of the Cross, Complete works, Ope Site, p. 98,
70e CPPs, p. 181,
T1l,. @. cito‘ PPe 170=171,
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Goc, which must be attained by natural deaths "the other is the
perfect spiritual life, the possession of God through union of

love ..."72 This union is what Eliot is looking foxr when he says:

We must be still and still moving

Into another intensity

¥or & further union, a deeper communicn
Through the dark ¢old and the empty desclation,

The wave c¢ry, the wind cry, the vast waters

Of the petrel and the po:poise73.

The spiritual exploration tc which man is called is conveyed
in the bPeautiful image of a voyage through the night, They way is
"through the dark ... and the empty desolation*, the way of self.
abnegation, but it is a way “through* to the unimaginable possibi-
lities contained in "beginning*, So, in the concluding line of the
poem, the determinist theme with which “East Coker™ opens, is
inverted, The meaning is that, for the man who has recognized and
confessed his own complete inadequsacy, that he cannot heal himself,
and is prepared to wait upon God, submitting himself to the “sharp

compassion® of “"The wounded Lurgecn®, a new lite 1s offered.

The Dry Salvagea

“The Dry salvages™ is named after a small group of rocks
off the north-east of Cape Ann, Massachusetts, St. Ann being the

mother of virgin Mary. In this poem, cone finds a harsher and more

72¢ IIb___id.. Pe 141,
73. Cppoc Foe 83,
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painful portrayal of the human conditiocn than in the other poems,
but, on the other hand, perhaps because of this, a thoroughly unequi-
vocal expression of dspendence upon the divine grace revealed in the
Incarnation, The daninant element here is water, which some Greek
philosophers thought was the primitive materjal out of which the
world arcse. Eliot writes of the sea with great freedom and power,
with besutiful effect, and in rhythms which seem to have been condi-

ticned by the poat’'s early environment.

1

The first movement of tnis quartet presents two contrasting
ideas of the process of time by mcecans of two different, though
connected metaphors —= the river and the sea. The significance of
the river for .liot shows in what he wrote to a 5t. Louls paper
in 1930; "I feel that there is sumething in having passed cne's
childhood beside the big river, which 1s incommunicable to those
who have not. Of course my pecplu were Notherners and New inglanders,
and cf course I have spent many yzars out of smerica altogethery
but Missouri and the rississippi hove made a decper inpression on

me than any other part ¢f the world"74'

Although the civilized man has no belief in gous, the post
rightly conjectures that in the eye of a primjtive man a mighty
river must have the awful shzpe of a “strong brown god“. The river

1s a symbol of life, dencting movement in time, whereas “the ses

74, Cited by F,C, Matthiessen, op, cit., De. 186,
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is the greater reality which surrounas us, the 'eternity' which

we only penetrate at the moment = and at the cost — of dyinq“75.
The sea marks the end of land and, therefore, the limits of man's
enpire and sovereignty, The destructive function of the sea has been
going on since the dawn of the creation, In the landlocked pools
formed by its receding tides a keen cbserver may discover such
delicate crestures as "algse" asnd “the sea anemine® representing
the primitive sﬁaqes of organic evolution, The sea waves also toss
up the thinges lost by the sallors and fishermen who ply thelr pro-
caricus trades on its perilous waters --- “shattered lobsterpot™,
broken car and “the gear of foreign dead men“. The sea has many
voices, representing its veriocus mocds, and this led the classical
iragination to create one sea god for each mood of the sea, 80 that
its vast realm was populated by a host of deities.

Again, the two lines “the salt is on the briar rose,/

The £fog is in the fir trees”76

« Underline the power of the destruc—
tive sea to affect the growth of things assoCilated with love, joy
and beauty and also fruitful thcu_ht, sction and endeavour, clouding
the clean mind and arresting the human will in its progress aloag

definite lines.

Apart from the river and the sea, the bell too plays a part
in the development of this quartet, In this case, it is the *tolling

bell%, instructing men ab.ut the rcality of death in which all human

75. Lerek iraversi, mo Catoo P 153,
76, CPP., ppe 184-185,
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giforts and aspirations come tou an end and with which man must
ultimately come to terms, At a later stage it will merge into the
Angelusbell, proclaiming the Annunciation ana the pirth of the new
iife which may come into bein, from accepted ceaths

And under the oppression of the silent fog

The tolling bell

Measurcs time not our time, rung by the unhurried

Ground swall’.? ..

Ceath, however, is not the only certainty as the prayer
bock states. Lavic HJard has rightly observea " 'the ground swell,
that is and was in the beginning' is entirely appropriate, bringing
us back to the long view of life and time and reality in the Chrige-

tian tradition* 78 .

fthe *morning watch” has been generally held to be a time
favourable for revelation, for the discovery of some fundamental
reality which man in his preoccupaticn with “the rush and hurry*
cf his businegs hours is apt to torget, lhe phrase “"théet 1s and
was from the beginning" implivs that time is a divine cordinance,
a condition to which the Creator has subjected his cresticon.
Through the beautiful yet awe-inspiriny imagery of the river and
the sea, the poet unites the two currents — the temporal and the
timeless —— emphasizing the reality of the timeless which can be
apprehenced through the £1lux of the temporal things.

77. CPPs, pe 185,

78, IT.3. zliot. Between Two Worlds: A Reagng of T.8. gliot's
%ﬁ%:%x and gIan {London and Boston, Routledge and Kegan Paul,

0902-
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il

in this movement the poet contemplates the tragedy of human
l1ife and articulates a feeling of despair and frustration, which has
a genuine perscnal ring as well as a universal implicatione.

es« the soundless wailing,

ihe silent withering of autumn £lowers
Lropping thelr petals and remaining motiunlasszg

It is a moment of egonizing calawmity w..¢n man is left no
ci:odce but submission to the will of God, But such a prayer to be
effective requires conplete trust, otherwise it is bounc to remain
unprayable, The word "annunciation® has an cbvious religious over-
tone and recalls to one's mind the Annunciation made by the angel
to Virgin Mary that God has selected her for the Immaculate coun-
Ception whose womb will give birth to the Saviour, who wag destined
to suffer the pangs of Passion and Crucifixion for the redemption of
mankind. The bell in the Church daily rings the Angelus to remind
the faithful of the Annunciation of God's will and of the duty of
man to subndit to it without any hesitestion. S0 the phrase brings
in the double association implicit in the poem.- virgin Mary, the
regent of the poem, and the concept of Incarnation, the point of
intersection of time and the timeless.

In thiﬁ second movement of “The Dry Salvages® there 1s a
number of annuciaticns which may be the annunciation of ceath, 1if

ne emphasizes the reality of the temporal, or, the annunciation

79 gg'go' Pe 185,
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of rebirth and life if God is the only reality in man's life. In
the flux

There is nc end of 1t, the voiceless wailing,

NO ené to the withering of withered flowers,

To the movement of pain that is painless and motionless,

To the drift of the sea and the drifting wreckage,

The bone's prayer to Death its Godsoo

Since Adam's sin there is no end to the recurring cycle of
birth, procreation and death. The reason is that the tenmporal
preserves its own destruction, though timeless in character with
its burden of sin and death, The bell forwarns its hearexs that
timeleas must be socught within the flux ¢of time. The Church bell
is used at other occasicns apart from the funerals "The silent
listening to the undenisble/Clamour of the bell of the last annun~

81

ciation® °, leading to "Only the hardly, barely praysble/Prayer of

the one Annunciation"ezo

People hear the Angelus daily recalliing the Annunclation =
the angel's announcement to the virgin Mary that she was to concelve
and bear the word in flesh. The presence of the Virgin Mary in the
background of “The Lry Salvages® is most appropriate as she is
considered Stella Maris, the pole star which guides the voyagers
from peril and danger, In this connection David ward writes that

80, ;bigoo P 186,
81, Idenm,
82, ldem,
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the Annunciastion “is the ultimeste purpose which lies behind the
world of time, and in the sense that it offers the Christian the
means by which he may achieve a life which is not in the scale of
time, by sharing in the ruurnction'as.

But, as the poet is overburdened by a sense of the sin and
foibles of the world which he cannot assimilate in prayer, he finds
no “end*, no purpose and no cessation — in what remains in the
flux, He thinks that he is a slave to temporal succession 3 “There
is no end, but addition; the trailing/Consequence of further days
and hours ., ."34 (ne may ask whether the poet is near despalr,
Again David Ward cbserves “"it is the lLeaden Echo of the Four
fQuartets, spproaching closely to the final horror that within this
endless repetitive pattern of time even prayer becomes impossible
and destructive ”..85 in this background one may have the reminder
of the moments of hegppiness ,.. the sudden illumination® that promise
relief from the shackles of time:s

ese 1 have sald before
That the past experience revived in the meaning

Is not the oxpe_r.tencc of one life only,

But of many generation:as.

The "pattern* in history personel or racial, which an old
man 1s expected to discover consists of "the mcments of happiness*,
This "happiness* is associated with the moments of sudden illumina=

tion when one transcends time and its tyranny, and perceives the

83, David war, op. cit., pe 259,

84s CPPs, Pe 1835,

85, David ward, Ope Site, PPe 258-59,
86, CPPe¢ DPP» 186-187,


file:///idien

3geé

underlying sequence of life with a naked eye. 5O a new awareness
dawns that the quality of one's life is what makes each life,

however, humble, important and meaningful.

This restored experience is not an isclated even in the life
of a single individual only, but scmething shared by the generations
constituting his family history or the history i the race. In this
way, throu.ch the process of dying in time one discovers life and
ultimate bliss;

Time the destroyer is time the preserver,

Like the river with 1its cargo of dead negreos, cows

and chicken coops,

The bitter apple and the bite in the apple®’.

Here one may notice that the phrase "time the deatroyer is time the
preserver™ echoes P,B, Shelley's "Ode to the West wWind", Although

it destroyes men, monuments and joys and hopes, it also carries
certain memorles of ectasy and agony. like a river it carries on
its surface the dead bodies of negroes and “cows and chicken coops*,
relics of man's injustice to man and cruelty to animals, But it also
conveys from one gensration of Adam's gons to ancther the memory

of "Man's first discbedience, &nd the fruit/cf that forbidden tree
whose mortal taste/Brought death into the World, and all our

NOC'BB. Along with tnis memory of the Original Sin, it also carries

87« Epoc Pe 187.

88, M. Macmillan, (ed,), Para%sg st 1 Books I and II (London:
Macmillen & Co, Ltd., ¢ Do 1o 4
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the memory of the secrifices made by Christ who came “amic our woes"
to redeem the sinful mankind and purchase their salvation with his
own blood, His all embracing love is manifest in ilis Church « the
ROCKs

And the ragued rock in the restless waters,

- Weves wash cover it, fogs conceal 1it)

On a halcyon day it is merxrely a monument,

In navigable weather it is always a seamark

To lay a course by : but in the sombre season

Cr the sudden fury, is what it always wuago

The poat's description of the Church as a "ragged rock" is
reminiscent of John Donne's description of the crucified Christ
as "ragged and torn", in his poem *Good=Friday, 1613, Riding
westward®, The Church stancs like a rock amid the restless waters
of time, exposed to the onslaught of waves, and hiduen in fog till
man £inds his noble mission in his step for the spiritual vision,
Thus, though the rocks are sometimes cbscured by the waters of time,
sometimes almost ignored, “merely a monument®, they have an absolute

permanence which makes them an invaluable guide.

11z

In the third movement the poet explains the pcint that he
has previously wanted to impress upon the reader with the help of
the exhortation of Krishna to Arjuna in the Bhagavad Gita., In the
relevant Portion of the Bhsgavad Gita to which Eliot refers, Arjuna

890 %o' Pe 1870
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has questioned his rightness qf becuming invelved in the battle which
will cause him to £fight against his own kith snd kin. S0 Krishna has
explained the nature of action 1£sel£. He advocates the philosophy

of disinterested action, of doiny one's duty without any thought

for the fruilt, reward, success or failure. It will mean concentration
on the present moment in total disregard for the past and the future
both of which are equally cut of place. krishna says that “action
rightly pcrférmod“ or *rightly rencunced” brings with it a freedam
which cannot be attained by mere evading a choice and shunning an
action. He goes on to says "Though I am its creator, know Me to

be incapable of action or change, Works do not defile mes: nor do

I have yearning for their fruit. He who knows Me thus is not bound
by works'go.

Krishna the word releases man from work and if this release
takes place, future and past become indistinct from each other, the
future like a keepsake of memory:

ees a faded song, & Royal Ross or a lavander spray
Of wistful regret for those who are not yet hereto regret,

Pressed betwean yellow leaves Oof a book that has never

been Openedgl,

Elict has mades clear here, &s elsewhere, that the full weight
of spatial reference is relevant when speaking of the centrality
of the present. He presses the full aignification of the circularity

90+ Se Radhakrishnan, The Bhasc' 1 Gita, op. cite, ppe 160-161.

91, CPPe: pe 187,
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symbol upon man once more., According to Heraclitus, the way up

and the way down are the same. They are the same because, for Eldlot,
centrality 1s not just an intellectual positicn and a cultural
position; it is also a moral position, and a spiritual position,

An eminent critic cbserves, *The Wey of Affimmation and the way

of Negation are one way. They way of given illuminaticn and the way
of selfediscipline are cne woy'?.z This finds expression in the single
line, "And the way up is the way down, the way forward is the way

back® °, In this way the poet again refers to the doctrine of the
Bhagavad Gitaj

At the moment which is not of action or inaction

You ¢an receive this ; “on whatever sphere of being

The mind of & man may be intent

At the time of death” — that is the one action

(And the time of death is every moment)

Which shall fructify in the lives of others >.

The moment of death is all inclusive; what cne is then and
what one thinks of at that moment one remains henceforth, But,
at sametime, it 48 not an exclusive concern with the individualistic
scul to be freed from the transitory and to be united with the (ne
and All, but *it shall fructify the lives of others®™ in that it
asplres, influences and benefits others o that the possession of -the

eternal moments may become the vne necessity in their lives toos

And do not think of the fruit of action.

Fare £ orwardg‘.

92. Hartx -B.lmmres’ m. 9_1_5... p. 104.

93, CPEpo Pe 183,
9‘. Ibid.' p' 188.
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Thus, real movement of tha soul is the continual growth of its con-
sciousness of the supernatural sphere above and behind man's sublunary
sphere of time and flux, Man will attain to that sphere of being,

as krishna says, 1f his desire is f£ixed upon that goal at the moment
of death.

This discipline, based upon action in detachment, that is,
action without any desire for its fruits, for success, rewards or
personal gaiﬁ and gratification, will prompt actions ¢of pecple in
general, But this diaciplined action is not entirely fruitless in
as much a8 it inspires, influences and benefits others and finds
its consummation in their lives, SO the poet exhorts the voyagers
on the pea of life, whether they survive the trials of life or
succumb to them, to fix their gaze upon the supernatural sphere
of being and advance steadily towards it to liberate their souls
from the bondage of the past and the future:

Not fare well,

But forxward, voyagersgs.

This spiritual advancement is distinct from the well-being of body
and mind arising from material prosperity anc success. It is a rose
to be picked from thorns, a biiss to be attained through sweat,
tears and blood,

v

In the lyrical fourth movement the poet invoekes virgin Mary,

the regent of the poem, which is ccncerned with the total submission

35, ldem.
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of hunan will to the will of Gods

Lady, whose shrine stands on the promontory,

Pray for all those who are in ships, those

wWwhose business has to do with fish . ...96
she is the “"Lady" who gave birth to the Saviour to redeem the sinful
mankind from total death. She is the eternal mediatrix who intercedes
for the pilgrim soul before the throne of God. sShe is also one " 'who
walked, between the violet anc¢ the viclet! — at once the ‘figlia
égel tuo figlio*, Queén of Heavens, and one's earthly intercessor
and means of salvation, found wherever the spirit can know and

chose her“gj.

Her shrine stands on a promontory, a junction of earth and
water or a point of intersectiocn of time with Eternity. The shrine
is above the flux and convulsions of the destructive waves, which
dash against its base and reccil from it ineffectually. She is prayed
to by sea~faring men as sStella Maris, the Star of the sea and in the

first the sea-farinyg men are clearly categorized,

Dante describes Virgin Mary as Figlia del tuo figlio,

“daughter of thy own son", daughter of God who conceived godhead.
As the mother of Christ crucified she acquires the title of Mater
Dolorosa, the “sorrowing mother®, a patrcn of those anxious and

worried women whose sons and husbands go on voyages and do not return.

96. Ibid., p. 189,

97. Philip wheel wright, “Eliot's philosophical Themes®, T.S. Eliot:
A Study of His writings by several Hands, op. cit., p. 105,
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She 1is the "(Queen of Heaven® as her scon, Christ, rose from his

sepulchre after - his crucifixion and burial and ascended to Heaven.

The Church offers the Easter prayers t¢ her as the “Queen of Heaven".

The blessed Lady is inmplored to pray for those sailors who
died at the sea, The dead sailors are tnose whose naked bodies were
cast on the sandy shore; and those who were destroyed by the fatal
touch of the caressing wavesa; and those whose lifeless bodies were
sucked into the bottumless abyss and found a watery grave, and lastly
those who sank intc the dark depth along witn the sinking shipe
The sailors who die and sink to the bottom ¢of the sea are beyond the
reach of “"the sea bell's perpetual angelus®; that isg “the calami-

tous annunciations™, wernings of death and dangers sounded by sec
bells,

But "angelus" is also the prayer in cthe Church to commemorate
the great "Annunciastion® made to Mary, and her unreserved submission
to the will of God brings in the overtune of the way for conguest |
of death and time. The last line lends an emphatic justification
to the poet's choice of Virgin Mary as the regent of this poem of
sea and sea-farers, The great “Annunciation* resched her and she
responded to it fittingly, SO man who salls on the sea of life hears
the perpetual warning of ceath and danger, to which the only effece
tive human response is the submission ¢of nman's will to the will of
God. Humility is, therefore, the only fruitful weapon to defend
man against the tyranny of time and the sting ©f death,
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v

In the fifth movement the main idea cof the poem, and indeed |
of the four poems, namely, the way of transcending the tyranny cf
time and discovering a meaning in history, perscnal and racial, has
been brouyht to a climax and satisfactorily resclved for the faithe
ful Christians in particular and readers of other persuasions or no
persuvasion, in general, Spiritual liberation from the bondage of the
world of £lux and enchanment of past and future woven into the human
flesh is experienced through the perception of "the intersection
of the temporal and the timeless", which is the still point round
which the world wheels and whirls., in terms of the Christian belicf,
the permanent symbol of this intersection is Incarnation, the ciming
of Christ to the earth as a mortal man to suffer and die for the
redemption of the "seeds of Aam*, However, this Incarnation is nct
a mere abstraction or idsal dream, but a possibility within the

reach of man.

But man has always been a victin of the pride of intellect
and irrepressible curiosity. $0 he has resorted to numercus devices
and practices, ranging from primitive magic to the sciecntific and
c¢linical studies of psychoanalysts snd psychistrists, All his
curiosity, however, has proved an alluring mirage, a vailn pursuit
of mere illusions, while the true way of humility and spirituval
discipline was 1yinq all the time open before him, For this the
poet begins the movement with a starting drop from the prayer to

the Blessed Virgin into a satiric exposure ot false witness;
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To commnicate with Mars, converse with spiritcs,

To resport the bshaviour of the sea monster,

Lescribe the horoscope, haruspicate or scry,

Cbserve disease in signatures, evoke

Biography from the wrinkles of the palm

And tragedy from fingarage:
The modern world is the world of make - believe, discord and cone
fusions The Word is to be born anew in this world. This is Elict's
depiction of the *modern mind*, a mind enveloped by the temporal

and the fleeting and without “the historical sense".

In the above cquotation, “To communicate with Mars* denotes
disaster; and conversing with spirits would mean a lack of communi-
cation with the real Spirit, leading to tragic consequences. However,
the annunciation keeps recurring, as the timeless enters time because
of the constant presence of the Holy spirit at every point of time:

se e But to spprehend

The point of intersection of the timeless _

With time, is an occupation for the saint.gg.
kgainst this the rest ¢of the posm has been concerned with time
present and time future where the poet reflects <n the veriocus ways
in which pslmists and clairvoyants probe into the past or future.

By conSrast, the apprehension of eternity in time i{s the vocation
©f the saint through “a life time's death in love/Ardour and self-

»100

lessness and selfesurrender e It i3 an extreme form of humility

28e CPPy, 189,
99. ibid., ppe 18990,
1000 Ibid.' p. 190.
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tor *he attributes a herocic purity of selflessness to the saint that
he does not claim for h.lmsolf'lolo

Ap the realization of the supreme reality, “The hint half
guessed, the gift half understood, is Incernation®, is sporadic
and momentary, it must be sustained by prayer, observance, discil-
pline, thought and sction. Cns may note that Eliot's emphasis on
the doctrine of the Incarnation wes a reaction against the 15th
century's romantic heresies which welcomed great men &8s saviours,
It is in the Incarnation of Christ that the very exisztence of man
begins to have an eternal value, reconciling the otherwise irrecon-
ciliable opposites — death and lasting life, time and eternity, the
flux end the stillness; |

Here the impossible union

Of spheres ©f existence is actual,

Here the past and future

Are conquered, and reccnciledl®?,
The poet has not only found rederption but he has also known that
the entire human race will find its meaning and reconcillation in
eternal time. Here the opinion of Thomas R, Rees deserves mention:
“The last moment in the garden, the great moments of history, the
poet's struggle for existence against the ercsion of time — all will

be preserved in the poet's irmortal memory, for Christ has come with

101, F.R. Leavis, The givigg Principle ‘unglish' as Discipline of
Thought (New York University Press, ¢ De 240,

102. C'Ppo. Pe 190.
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his promise of redemption, and the mind embracing these memories

will be redeemed in etermity"193,

The datermination to achicve redemption must be unstinted,
a condition of magnanimous simplicity —*costing not less than
everything* in the words of "Little Gidding", As krishna has taught
let there be right action, independent of"fruits" and freed thereby
from servitude to past and future, The heart nmust be purified in
order to see God, It is an uphill task for people of this vacillo~
ting world but made possible through the operation of Grace:

we, content at the last

1f our temporal reversion nourish

(Not too far from the yewwtree)

The life of significent sci10¢,
Here A.D. MOAdy comments that the nourishing of the significant
801l "is to attach a value to living ané dying in time beyondé the
mere dust, as in the end of *Burnt Norton' and beyond the ashes in
the earth of 'pagt Coker! '105. The yew~tree 1s always close at hand;
it should be one's concern to cultivate and set in order the land
cn which it grows. this is the means, the only means which must
necessarily entatl constant striving to free one's gelf from the
shackles of time and to accept one's destiny to live in time, “Not

too far from the yew~tree" of immortality. “The life of significant

103, The Technigg§ of I,8. Eliot : A study of the Orchestration of

Meaning in Eliot's poetry ZPaths Monton, the Hague, 1974),
Pe .

104, CPPs, Do 190,

105, Thomas sStearns £liot Poet (Cambridge: Cambridge University
Press, 15565: Pe .
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scil* is more than "the corn®, and recalls the reference in the
inportant passege in the third movement sb.ut right action which
*shall fruitify in the lives of others®,

Just as in "East Coker® with its earth imagery, the concluding
lines, as if in preparation for "The Dry Salvages®, were about water,
sC at the end of this poem abcut the sea and the xiver, there is a
shift to earth imagery in preparation for 'Little Gidding" =-= though
it is tc be an earth transfigured by pentecostal fire.

Little Gidding

The poem is named@ after & small c¢ountry Church beside a farm
which is on the site of an earlier manor house, a little north
of London, in Huntingdonshire, Little Gidding, Church and manor,
was the location in the seventeenth century of one of the most
unusual ventures in the spiritual life ever known in Christisnity.
To this place, Nocholas Ferrar (1531-1637), *Cne of the most saintly
man that has ever adormed the Church of England® withdrew in 1626
fram a busy and highly successful life in London to form, with some
thirty of his relations, adults and children, a religious community
devoted to a life of "waiting upon God® in worship and meditesticn,
Eliot visited this place on one winter day to offer his prayer, Anc
it is this place which fires the imagination of the poet to write
a poem to sum up and conplets his meditations on "what might have
been and what has been®, placing his perscnal history within the
context of the history of his adopted country. The poem was to be
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abcut *now and England® '106.

*Little Gidding" refers to the cay of the rentecost, or
whit Sunday, which celebrates the appearance of the Holy Ghost,
third person of the Blessed Trinity, descendad on the Apostles
in che form of flaming tongues of fire, The Pentecost fulfills
Christ's promise that he would intercede with the Father to send
the Camforter to be with Christ's discipl.s after his death. “and
there appeared unto them cloven tongues like &s of fire, and it
sat upon each of thcmﬁ1°7.

and fulfilment,

80 that fire becomes at once comfort

The main element that permeats the poem through and through
is fire, a complex and ambivalent symbol, In The Waste Land fire is

a destructive symbol of passion in which the whole creation is
burning, but in the present poem its counterpsart is the fire
emitted by “the dark dove" from the Heaven upon the tcarth, This
destructive flame is contrasted with the éurqatorial fire of suffer~
ing which drives out the passioncte flame that sets the body and
mind on fire. This purgatorial fire melts into the zltar fire or
pentecostal fire, reminding, man of the love of God as the only
remedy against the torturing flemes of Hell. And finally the £flame

of divine love blends with the multifloliate Rose in Dante's

Paradigo.

106, Helen Gardher, The ccmposition of the Four juartets (New York:
oxford University Press, 1378), ps 5Be

107, ACLE, 2‘30
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) &

The first movement presents the moment of illumination, of
incarnatiocn in the life of a pilgrim who is on his way to a house
of God. The poem is deeply rooted in a definite place and time yet
everything is transfigured into somathing eternal by the pentecostal
light,

The movement begins with the following lines that describe
the winter landscape;

Midwinter spring is its own seascon

Sempiternal though sodden towards sundown,

Suspended in time, between pole and tropicioao

This transfiguration resulting from tne reconciliation of
the opposites has made the scene a part of the pattern ¢f the time=-
less, S0 it has been called “sempiternal* or eterna2l, Besides, the

scene is suspended in time, between “pole and tropic*® which means
that the moment is outside the "flux" of time, a symbcl of the soul

"suspended between life and death, neither flesh nor fleshless",
It also symbolimes that spiritual state when the opposites are blen~
ded and reconciled, as the short winter day is brightest with frost
and fire (Sun's blaze) and the brief sun blazes on the fce “on pond
and ditches* and the light mirrocred in water creates a glare in the
early afterncon that dazzles the eyes of éhe human observer and

renders them blind. Cne may contrast this light with the darkness

108, CPP,, p. 191,
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of the three earlier quartets, it may also refer “to the blinding
light, increasing in intensity, as Dante ascends the Mount of
purgatory and then through the successive hesvens to the final brighte

ness of the vigion of God‘log.

This naturelistic description gives the readers a faint idea
as to what happens in the cold heart as i.L is invaded by the Holy
spirit with many tongues of tire, The heart must be "cold", dead to
worddly pleasures and carnal appetites, if it is to respond to the
warmth of love which the spirit radiates : Describing the quality
and effect of this blinding glare the poet remarks that 1t has a
glow more intense than *blaze of branch and brazier®, "Branch" here
refers to “a golden bcugh growing on a tree in a dark woxd' described

by Virgil in his aeneid (VI).

The next passage begins with an alternative season for the
journey to Little Gidding, a time when the country side is besuti-
ful in a different way: ",,+ If yOou came this way in may time,
you would find the hedges/shite again, in May, with voluptuary

n110

sweetness e It leads one from vision to reality. (ne can almost

sce the place as the poet describes its

109, Philip R, Headings, T.S. kliot (New York s Twyane Publisgher,
Inc., 1964), ps 137,

110, CPP.» Pe 191,
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»se When you leave the rough road

And turn behind the pig-sty to the dull facade

And the tombstonelll,
This reminds cne of the ravages wrought by Cromwell's men at Little
Gidding, The recollection of Charles I who came to Little Gidding
after his defeat at Naseby deserves menticn 31 after nhis defeat and
humilation, he learnt the valuable lessons of humility and love so
often generated in the Christian tradition in the fall of pride
and power, An eminent critic writes that in a “"more profound sense
the humility Eliot prescribes arises from a loss even more complete,

112
of continual self-sacrifice, a continual extinction of personality™ .

Then the quiet, intensa solemnity of the sequestered Chu.ch
of Little Gidding inspires the poet. So, in a reverential tone, he
speaks of man's inevitable and ultimaete return to & religious con-

viction and Gods

You are not here to verify,
Instruct yourself, or inform curiosity

Ur carry report. You are here to kneel

where prayer has been validlla.

Cne may note that prayer in Ash-vWednesday is a cunscicus cbservance
cf the instructicns laid down in sSt, swithurn's prayer book and other

Catholic manuals, but in *lLittle Gicding®, kliot observes prayer

112. David ward, Op. Cite, peo 269,
113. CPP" p. 192.
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to be "more’E hen an order of words, the conscious occupation / Of the

g“114. It is really

praying mind, or the sound of the voice prayin
a whole hearted and complete surrender to God, a dedication of every
hour of life to the contemplation of His greatness in contradis-
tinction with human littleness, and, above &ll, a silent spiritual
communion with the devout dead who have lived, worked, prayed and
knelt upon the holy ground : “the ccmmunication/Cf the dead is
tongued with fire beyond the language of the livinq'lls. The dead
speak of the word and for the Word “their communication iz their
‘one action', perfected and fructifying in the lives of others*118,
The Holy Spirit descended on the Apostles ss tongues of fire on
Pentecost day continues to descend on the Church even todays. Thus

a place like Little Gidding is symboliceally a point of intersection

0of time and timeless moments.

Il

The poet has returned from the point of intersection of time
with timeless momants to the world in time in this movement of “little
Gidding”, Here he contemplates the scenes of death wrought by the
destructive elements — air, water earth and fire that ultimetely
disintegrates by contact with another. The poet has dealt with the
emptiness of mundane things and the hollowness of life for those who

have no other concern than the temporal;

114, ldem,

118, Idem.
116, A.D. Moddy, Pe 245,
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Ash on an ©ld man's sleeve

Is all the ash the bumnt rxroses leave

Dust in the air suspended

Marks the place where a story endedll7.

The first image, it appears, present an <ld man poking his
garden bon:iire, as the poet reminds that, like the house timbers of
"rast Coker", the roses of "Burnt Norton* end in ash, 1he puff of
aqust is an allusion to the Ascension when the Lord returned to His
Heavenly Father and a cloud hid Him from the view of His aisciples,
Cna may think that Eliot was much cuncerned in this poem with the
scene of the war-stricken areas of London when the clouds of dust
marked the points of destructicn where hcuses had been hit, It is
evident that the background of this section is that ¢f the apparent
collapse of civilization, the destruction and desclation of war.
There is also, a more immediate reference to the ruin of the Chapel
at Little Gidding, the drenched and amoking ruins of a Loncon Church
and to the deastruction of the values and beliefs for which they

stood once.

The concluding part ¢i this movement marks & transition frem
speculation upon the desth of the elements foreboding the dissolu-
tion of the modern civili-ation tc a concrete dreamatic situation fit
for the effective enforcement of the lesson which man must 1eamn.to
escape the burning flames of Hell, The time is the “uncertain hour*,
before the advent of morning, which seems to be endless, troubled

by the recurrence of the aire-raids. And the poet writes,

117. CPP., D. 192,
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After the dark dove with the flickering tongue
Hed passed below the horizon of his homing

while the dsad leaves still rattled on like ...

Before the urban dawn wind unresistinqllao

The "dark dove® 1is a complex phrase., Eliot has apparently
referred to the German war plene Taube which in Lnglish rendering
becomes *Dove, It also reminds cne of the Biblical Dove bringing

down the fire of Heaven for the transfiguration of man,

The opening words of the Bhagavad Gita describe the field
of battle as the field of religious speculation or introspection,
This is the situation in cne of the war ravaged spots in London when
the poet has caught sight of a figure walking, "loitering and
hurried®, The figure is a compound ghost, composed of the tralts of
a good many poets, native and continental whose presence are felt
by the pcet in his bones. As the poet asks the ghost to speak even
though his speech may not be understooa anc rerembered by the poet,
he speaks about the kinship between himself and his interlocutor
which is to refine the current common speech and make it a fit
instrument for the expression of the reality of life and truth of

hunan nature.

The entire speech on unredeemed old age, the last phase of
a life lived purely on the naturalistic plane, is frasught with
bitter irony. Cld age is the time when body snd scul begin to fall
apart and "the final consummation® is within sight; the senses fall

and become ccld and life can cffer no pleasure to enchant them,

118. Ibidoo Pe 193.
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Lesires and appetites tease them but friction does not produce any
heat in the cold heart, which finds no promise in the shows of things.
Secondly, o0ld age also means intellectual decline and inertness,

The old man is over conscious of the follies of man, and is to
rajling at them, but nis spleen is impotent, He can fret and fune
only, as he has no strength to face them actively -—= "to take up

Bword against a sea of trouble®,

The ghost, therefore, concludes with a solemn warning that
the spirit of the ¢ld man is docmed to remain tied up to the burning
wheel of the painful remembrance of things past, turaing rouna and
from one wrong to anocther, The only way to redemption and restoration
to health and tranquility is to refine the fire of repentance,
prayers and spiritual discipline which consumes all the stuins of
s8in and provices a centre of stability rcund which tne soul moves
with measured motion like a dencer, Only the person who humbly
leans on God will penetrate the mystery of suffering., (Gnly such a
perscn will become strong in the spirit to immerse himself in suffer-
ing in union with the crucifiecd lLord, This is the point where humanity
touches divinity : suffering is a sacrament. John Ferguson opines
that it *is divine and hely since Christ suff.red and we unite our
pain to his and thrcugh his to others in a dynamic network of

anguishe 19

« It 18 through suffering that cne may attain cne's
redemption and that of the entire creation. with these parting words,
uttered by & tongue touched with the Pentecostal f£ire, the ghost '

faded as the day breaks and the Siren socunded *all clear®.

113, The Place of guffering (lLondon: Lames Clérke anc Co.. 1922/,
Pe 128,
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to care' is a great school for the consciocusness becauss it requires
intense effort, constant attention and awantness”lzo. Eliot, too,
considers tetachment “"a form of love, and of an expanded love freed

by the exercise of memory from desire ...“121

For liberation « not less Oof love but expanding

Cf love beyond Gesire, and so liberation

From the future as well as the pastlzzo

In this expansion the mind of man transends the limits of
attachment to past and future, transforming perscnal desire into
general love., The poet has clarified this point with the help of an
example, A man may be attached to a special f£ield of action at a
particular place. But this attachment may be gradually expanded into
the love for the whole country. This expansion, ¢f course, does not
mean the diminution of the original love for c¢ne’'s action or di
indifference towards it, It is only subeordination of sometning small
and narrow to something large, wide and more important., Perscnal love

becimes a part cof patriotism and is, thus, reduced to its proportions.

The contemplation of history through the spectacles of attach-
ment and perscnal desire tenus t¢ enslave the mino to the past, but
its perusal in a spirit of detachment, with an open, lwmpartial and
enlightened minc, conduces to mental freedom. lThrough the operaticn

of detachment the persons andplaces to which one was excessively

120, Constance de Massirovich, ¢n the Four gyuartets of 1,5, Eliot
(1953; rpt. London: Vincecent Stuart, 1535]. Pe 9

121. A.L, Moody, Ope. ;t.; Pe 254,
122. Q_lit?_u Pe 155,
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atteched, gradually melt away slong with the narrow self which
orompted and put them into coperaticn, So man should not deny earthly
love but try to transform it into the higher love of God. An eminent
critic cbserves that “the earthly love is purged of its dross and
it is redsemed from fire by fire' - from the £ire of lust by the
purgatorial fire“lzs. to become renewsed, transfigured, in another

pattern®,

The poet then uses the words of Dame Julian of Norwich, a
fourteenth century mystic, who recorded her visions and her soul's

aislogues with Christ in her Revelations of Rivine lLoves

S5in 18 Behovely, but
All shall be well, and

All manner of things shall be welllz‘.

Sin wnich here means the incapacity of man to escape from that part
¢f his life wnich leads to suffering, is a necessary part of the
existence of all men. "Sin 1is Behovely® because "it is the preli-

minary step in the building up of personalities“lzs.

Leme Julian was perflexed with the vexed prablem, which
harasses the minc Of every lover and devotee cof God, the prablem,
namely, of the justification of sin anc evil in the universe created
by God, the supreme embcdiment of love, justice and marcy. So Christ

sald in a vision that sin is an essential part of the pattern of the

123. Dy EaSe x“well' %0 c1t0( Pe 1760
1240 CPP.; Pe 195.

125, Fayek M, Jshak, Mystical rhilosophy of T.3. l ot (New
Heaven ; Collego and UnI versity bress, 1370), Pe
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126, &evelat.ion of Livin Love, treans, ~lifton Walterg fmddlesex:
PenguIn Eookg:' 1533), Pe 312.

127, cep,, Pe 196,
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.motas the words of Dame Julian on the love of God which resolves
ull contredictions end tills man with hope and joy. Christ assures
haxrs "1 am ground of thy beseeching: 3 first it is my will that thou
have it; and esfter, I make thee to will it; and since I make thee
to beseach it and thou beseechest it, how should it then be that
thou shcudst not have thy beseeching?*i2®

The poet, however, underlines the basic condition necessary
for suwch a fr'u.'l.tion: it is the purificatjicn of will, the purgaticn
of all that is selfish, egoistic and wordly. It is the cutcome of
complete surrender to the will of God, when the Cevoteee offering
prayer to God 1s free from all desires and motive of profit, reward
or advantage accuring to him from his prayer, he has attained “the
purification of the motive™ and in this spiritual state any desire
arising in his heart during the prayer is prompted by the will of

God and is sure to be granted,

v

This movement of *“Little Gicaing" clearly reminds one of the
devotional poems of George Herbert who was well acquainted with the
inhabitants of Little Gidding. Here the poet seems to strike the
kinc of religious idea that was peculiar to Herbert whose poems
were a blend of erudition and serene humility, pasasionate emotion
and gentle acceptance of fear and doubt resclving into complete

acquiescence:

128. L ane JUlian‘ loc, clt,
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The dove descending breaks the air ..

The only hope, or else despair

Lies in the choice ©of pyre or pyre -—

To be redeemed from fire by firolzg.

In the second movement, The “dark dove” is the harbinger of
death; the dove of the Holy sSpirit is the bearer of life. The dove of
heaven brings the flame of purifying fire, the fire of liberation and
fortitude, a dove still terrible, but at least to be recognized as
Love. This lyrical movement introduces the Holy Spirit as the corres-
ponding movement of "Burnt Norton®, “Last Coker*, and “The Dry
Salvages” that deal with God, the Creator, Christ the Redemmer and
the virgin Mary. The fire of God's redeeming love alone can burn
away the dross of man's worldliness and sinfulpness., "0 be redeemed
from fire by fire" refers to the choice man makes between a surrendsr
to the all consuming fire of God's love and the miserable fires of
his self-10ove and egotism,"This is the mcment of action -~ the one
right action, which is every moment, &nc the moment at once of time
and of eternity;-n which the whole work has been affirming and

striving tcwardslso

« SO one should be ready to forgo nothing less
than everything surrendering cne's will tc that of the divine for
it entails the annihilation of the whole self; a leosing oneself in

that of the divine self that one may £ind cneself whole and entire.

129, CPP., pe 196,
130, A.D, Moody, oOpe. clt., pe. 256,
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1he hope Of redemption from the pyre or bone~fire is to give
cneself upto it as to the fire of love:

who then devised the torment? Love.

Love is the unfamiliar Name
Behind the hands that wove

The intolerable shirt of £flame

#hich human power cannot removelal.

Love, ®"the unfamiliar Name" is the driving force that motivates the
sacrificial process of purification. Dame Julian in her fourteenth
Revelation concerning prayer heard th.se words: "1 am ground of thy
be seeching%, AS she states, shc keenly tried for fifteen years to
£ind out the meaning of what she had heard and seen. She was at
last answered s “"You would know our Lord's meaning in this thing.
Know it well, Love was his meaning. #ho showed it to you? Love,
what did he show you? Love. why did he show it? For love. 1101C on
to this and you will know and understand love more and more“laz.
To hear these words uttered in the stillness of man's heart is to
know the real terror. It is becasuse they, like any human love,
requires a commitment of his very being. But, unlike human love,
their demands on man is an infinite one. He is asked to surrender
himself uttarly to those divine hands, t¢ withhold nothing. He is

afrald of such a love;

131, CPP“ Pe 196,

132, Juléag of Norwich, Revelation of Divine Love. op. cit.,
Pe 21d.
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For though I knew His love who followed,

Yot was I sore adread,

lest, having Him, I must have nought besidalssa
Love is God, It 18 this love that asks man to die to everything but
itself, to be willing to sbandon every possession, every security,
every earthly thing and to leap into the dark from which God cealls
to him, asking him to seek Hin in whom alone the human heart finds
its rest, life and fulfilment,

This Love ig the main idea of this movement, For a religiously
oriented view of life, this reality is Love; and man nust add, to
live is quite simply tu be capable of loving, Man cannct help lovings
his chcice is between the fire of self«love and the fire of the love
of Gode Dame Julian, St, John of the Cross and the other Christian
mystics generally declare the torments “woven into the weakness of
the changing body" to be the creative work of divine love. The
"intolerable shirt of flame® which Hercules put on unconsciously
was prepared for him by the human passions of love and jealousy;
his only way to remove it was to commit himself to the flames of
his own funeral pyre. The use of the word “pyre* may also reminds
one of Lido's sclf-immolation in the fire which saved her f£rom the
torments of the thwarteu passione. The presence ¢f the Nessus shirt
and the inability of human power t¢ remove it are indicative of the
necessity of suifering in life for

we only live, only suspire
Consumed by either fire or fire13%,

133. Francis Thompson, The Houn% of Heaven, ed, George Kaitholil
{Allahabad: S5t, Paul soclety, 1972), Pe 17,

134. IbidC' Pe 196.
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somatires God's love envelops the scul as an "intolerable shict
of flame® which cannot be removed without divine assistance. So man's
choice lies *through accepted pain, through the recegnition of =2 nced
to *live! or *suspiret, like the small sculs in Dante's purgatory by
a choice between the fire of destructicn, which is one with that of
passicnate selfwaffirmaticn, and the burning away of spiritual
impediment of self-love on an accepted sacrificial pyre“las. william
Law an elghteentih century English mystic, provides an llluminating
commentary on this lyrical movement ;3 "The dark disordered fire of
cur socul can as well be made the foundation of leaven as it is of
Hell, For when the f£ire and strength of the scul is sprinkled with
the blood of the Lamb (Christ), then its fire beccmes a fire of
light, and its strength is changed intc a strength of triumphing
love, and will be fitted to have 2 place among those flames of love

that wait about the throne of God'lssa

v

The f£ifth and f£insl movement of *Little Gidding® takes up wne

©f the basic ideas of the whole Four yuartets, namely, the equation

of beginning and end, life and death, which cperates alike in life
and art and reaches its point of culminztion in the coencept of Cod
as the Alpha and OCmega, the beginning and the end of all things.
The most ocbvious illustration of this icea, of couise, is the

Christian concept of the process of life as the process of death,

135, Derek Traversi, ¢p. cite, Po 207,

136, Cited by Helen Gardner in The Art of T,L, Ellot, op. cit.,
pe 182,
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and death, the end of one existence, is the beginning of another
life, 50 the word "end* in the conclusion of the opening sentence nay

mean the goal, final purpose or cbjective towaras wnilch man qirects

his life.

The dictum may be applied to a poem an artefact, which is a
pattern of words snd sentences, right words in their right places
and each word significant in itself, but alsc contributing to the
meaning and significance of the whole verbal cesign of wnich it is
a unit or constituent, Every phrase and every sentence when completed
and placed ot its proper position loses it indivicual isolation

and becomes an inseparsble part of a patternt

ivery phrase and every sentence is an end and a beginning,
Every poem sn epitaph1’7.
A poen. is an epitaph of its composer in the sense that its cumposi~
tion is a continual asalf- sacrifice on the part of jte author, who
surrenders his private self, his personality, to the larger persow
nality cof the dead authors composing the poetic tradition which

transends the barriers of place, nationality and time,

This principle holds good in respect ¢of life alao, where
evary action and motion spparently significant of life is ultimate.y
an advence towards the final end, common toc all earthly things,

namely death. But *man dies in commitment of himself to the divine

137. CPPQ‘ p. 197.
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incursion which 18 a spiritual impregnation by the living woxd, the
divine seed, and thus becomes & partner in the work ¢f the crestive
GodPlsB. Thus, the silent poem and the accomplishea action acquire
their significance in the eternal scheme of tnings and becime time-
less symbuls of contemplation and right action of the soul in union
with Gods A.D. tioody writes s "and that is what the poet would have
'zngland® to be now == ‘s people ,,. redeemed from time' because
wholly concentrated in his *tineless moments’, 3nd a vvidamunity

becauce in commnion with God'lsg‘

This leads one to the single, iscolated but impressive line,
“Aith the drawing ©f this Love and the voice of this calling“, which
is a direct quotation from the seccnc chapter of The Cloud of
tnknowing, mentioned in the introducticn to tnis movement. An under-
stending of these words in their criginal context will clarify their
meaning in the cuntext of kliot's poem, and their function as a link

or bridge between the two parts of the movement,

The Cloud of Unkinowing was written by a spiritual teacher
for his disciple, & ycung man who has adoptea the life of a sclitary
ccentenplative, Ythe singular vocation of anchorite® It outlines the
stages of progress in this discipline, described as the four ways
of living, common, Specisl, Singular and rerfect. ihree of these
begin and end here, but the fourth begina_on this earth, ends in

heaven with the attainment of beatituce, fhe preceptor here exhorts

138, Harry slamires, Op, cit., pe 176,
139, Ups cit., p. 258.
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the novice to remember that God, in His love and mercy, has kindled
in his svul a desire for this spiritual ascent and pulled him up tc
the third stage, He cincludes nis exhortaticn with & stirring reminder

to the novice:

Lock up now, thou weak wretch, and see what thou artg,

and what hast thou deserved, thus tc be called by cur

10ord? what weary wretched heart and sleeping in sloth

is that, which is not wakened with the drawing ¢of this
love and the vcice of this callinq"14°.

The "dzawing” end the “calling®, then, in *iittle Gidaing”
are God's calling of a man to that transficured state, the state of
perfection, which may be begun in this life but which extend beyond
it into "the bliss of heaven"., .Jithin Eliot’'s poem, one 18 to see
the poet's apprehensions of “timeless mcements”, whether in the garcen
at Burnt Ncrtcn, negatively at East goker, in the vision cf "the
ragged rock®*, the Dry calvages, “in the restless waters®, or on a
winter's day visit to Little C¢idding, as God "of his great mercy"
calling and leading the poet "unto him“, Cut ©f this conviction,
the assurance and tranquillity of the cleosing lines of the poem

SMBXJCe.

The quotation explsined above again throws an interesting

light upon the meaning of the :  ‘itual progress which mliot has
opposea to the scientiflc proc #: . which Renaissance humanism
initiated, when it replaced t... .~tian concept that God is the

140. The second chapter of The Clcud of Unknowing, Ope clt.,
r-assim,



418

measure of all thincs by the classical concept that man is the measure

of 3} thinge. This involves men's effort to conquer and subdue matter

for his own comfort anca ¢convenience, and treasure his knowledge as the
instrument of his power. This is the horizountal progress, advance in
a streight line which has brought man away from God and nearer to the
cust., tpiritual progress, on the contrary, is vertical and Ged-waraq,
anc its basis is humility and simplicity rather than intellectual
pride end arrogance., rrogress along tnis pathh is possible only when
man, in full recognition ot his own weakness, relies scvlely on the
stren.th, love &nd mercy oL (od and subrdts toc the upward pull and

the divine call "to lock up, net aown®.

This is the path cf spirituzl exploratican, as contradistin-
guished from the physical and intellectual exploraticn., For this
exploration the poet asks man to direct his ceaseless effort:

.48 shall not cease frum exploration

And the end of all our exploring

Will be to arrive where we started

Aand know the place for the first timel41.

This kind of exploration is a hcuneward jeurney, & movement back te
the heme frun which man was banished Lor the sin of Adam, Hde has
remained in banisament so leong and drunk such a deep craught of the
worldly life that the cannot reccgnize his ¢ld hume. iiowever, through
spiritual exploration, he c¢can purify the vision c¢f his scul and

recognize the place, with all its value and siguificance, as it

1410 CIEOO Pe 197.
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waere, for the first time, his is his entry into the first Garden,
Eden, where man once lived within the dally sight of God's glory,

and 1ts earthly equivalent is the rose garcen of childhood innocence.

The "perpetual possibility™ must be converted into a permanent
possession through spiritual discipline so that the rose rarden may
becime his first garden., The last thing left to discover £or man,
the crowning achievement of all his exploraticn, is the discovery of
the place which was the beginning of his history, namely, the Garden
which God planted for man. Voyaging along "the longest* rivexr of
life man mast reach its source, the childéhood mankind, and then he
will come within the hearing distance of the hidden water-fall,
which Henry Vsughan, a 17th century mystic poet, has described very
vividly in his poem, "The waterfall*, flowing out of God's throne,

On reaching the home, the archetypal garden, one can be with
children present in the ap;.le tree, as & token of the validity of
Christ's promise that the kingdom of heaven is meant for those who
are pure snd simple like children. The image of children recalls the
picture cf the rose garden in "Burnt Horton® symbecl of the childhood
of the individuals: *Go, said the kbird, for the leaves were full of

children,/Hidden excitedly, containing laughter“l42.

But the bird &lso warns that human kind cannot bear very
much reality, So the glimpse of this earthly paradise is a rare

experience of man, which comes suddenly and takes him unawares in

182, Ibido; Pe 172,
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the brief moment ©of spiritual tranquillity, between “the two waves of
the sea", that is, the past and th. present, the memorius and desires

which occupy man's mind for the most part of his life,

However, the enchainment of the past and future does not
permit any fuller apprehension cof these mements of illumination, which
cre handsome anticipations of the happy *"garden", the ulcuimate end
of human exploraticn. After this disciplined quest when man reaches
his goal, with his vision purified and undimmed zna his ear sharpened
in sensitivity, he is able to see clearly andé unwerstana fully what
was only “the unattended/Moment, the moment in andé out of time/The
distraction £it, lost in a shaft of Sunlight“143. The hidden mucsic
unheard or half heard before ncw becumes clcarly audible and the
experience in the rose-~garden is now not the intense mcment isclated,
with no before and after, but a life time burning in every moment,
This is the fruilt of the saintly discipline; the tleeting point of
light, flashing and fading quickly,becomes the perpetual light of
the soul; the spirit attains to a condition of "complete simplicity”,
different from the natural simplicity of a chilc, because it is not
something “given and taken", but something acquired by sacrificing

everything else in life, by “a lifetime's death in love/Ardour and

selflessness and self-surrendcr“l44

« Through this discipline man
discovers the truth of Christ's promise to Dame Julian that *all
shall be well", that is, human life with all its stains and lapses,

sin anG evil, passion and lucst, is capable of being purged and

143, ibid., p. 1390,
144, Icdem,
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redeemed by the love of God. This supreme recuncilistion is des-
cribed by Eliot as the blending of fire and rose, both of which are
frequently — used symbols of complex and rich connotations, which

range frcm the earthly to the heavenly love.

The condition of complete simplicity attained tnrough spiri-
tual exploration in response to the divine call and upweard pull, is
the condition of £ire and fire, as st., John of the Cross has put it,
is the best symbcl of love, because "it ever rises upward with the
desire to be abscrbed in the centre of the sphere®, It neans that the
worldly fire of desire and lust, wnich sppeared to the Buddha as well
as St. Augustine, as the destructive flame enveloping the fallen
man, and the incendlary tcngues of fire emitted by the dark dove
are finally merged into the sacred flame of the Holy Ghost and
become one party as they are "in-fclced into the g£orwned knot of
fire". The “corwned knot c¢f fire* is also “a (rinity=knot, being
the Bailor's knot of three stands®, lrinity is obviously the term
signifying what Donne has called the “three-personed Cod, Goa, the
Father, God the s¢n and the Holy Chost, which is the Dove descending

with tongues of fire, the author of the Cloua of Lnknowing is also

convinced that man's simplicity and humdility can ultimately knit the

ghostly knot obf buraing love between man ana nis Goc.

Agaln, "in~folded™ is connected with Lante's paradisal Rose
which is the ultimate analogue for the * crowned knot of fire* in
which the human and the divine are united together, Heraclitus used
fire as & symbol of God, its light being the effluence of that divine

love which pervades Heaven and “"kindles the universe" created by iiim,
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In Paradigo Dante describes the visioun of hHeaven as a place where
the presence of God 18 constantly felt in the light which pexrvades
it. In this all pervasive light he could see the countless multitude
cf saints and blessed spirits, in fclded, as it were in e snow-white

rose.

It is now apparent that the Four Juartets is a religious poem,
and is concerned with the discovery of meaning in a “twittering
world®, the discovery of pesce in the flux of time, where “hcuses
rise and fall%, the discovery of joy among “the strained time~ridden
faces”, the discovery of God *here, now, always". Bliot admirably
sums up his thematic concerns, wnen he remarks that the task of
each age, each art, each individual, is to try tc adjust “the delicate
relation ¢f the .ternal tc¢ the :ransient“145. In his working cut of

the central theme «f the Four juartets, he enriches the staterent

0L what appears to be his own religlous experience with the teach=
ing <f the past, in particular that of ot. John ¢t the Jross, a
Spanish mystic or the sixteenth century, snd of an LEnglish mystic

of the fourteenth century, Dame Julian of Worwich,

145, The Critericn, (ctober, 1932,



