
CHAPTER «• VI 

i«E GLORY 

T, S. E l i o t ' s magnum opus Four Q u a r t e t s h a s , no doub t , 

become a lan<inark in Eng l i sh p o e t r y of t h e t w e n t i e t h c e n t u r y . I t 

h a s a l s o marked the cu lmina t ion of t h e r e l i g i o u s t r e n d s i n t h e 

p o e t r y of T, s . E l i o t , i t i s a r e l i g i o u s poeroi i t s e x p e r i e n c e i s 

r e l i g i o u s ; i t s syn*>olism i s l a r g e l y r e l i g i o u s ; i t s frame of 

r e f e r e n c e i s e s p e c i a l l y r e l i g i o u s , s i n c e t h e poe t r e s o r t e d t o 

n o t a b l e d e v i c e s i n s t a t i n g t h e r e l i g i o u s a s p e c t I n Four c ^ a r t e t s , 

i t would be wor thwhi le t o eoqplain t h e poem wi th r e f e r e n c e t o t h e s e 

d e v i c e s . 

The term "quartet** i s r e l a t e d t o music and reminds one of 

E l i o t * 8 s i g n i f i c a n t remark on t h e k i n s h i p of p o e t r y and musics 

There a re p o s s i b i l i t i e s f o r v e r s e which b e a r some analogy 
t o t h e development of a theme by d i f f e r e n t g roups of 
i n s t r u m e n t s ; t h e r e a re p o s s / b i l i t i e s of t r a n s i t i o n s i n a 
poem comparable t o t h e d i f f e r e n t movements of a synphony 
o r a q u a r t e t ; t h e r e a re p o s s i b i l i t i e s of c o n t r a p u n t a l 
a r rangement of s u b j e c t - m a t t e r • 

A ' q u a r t e t ' i n w e s t e r n c l a s s i c a l music i s a p i e c e composed 

f o r f ou r s t r i n g e d i n s t r u m e n t s ; i t i s d i v i d e d i n t o f i v e s e c t i o n s 

c a l l e d movements, each d i s t i n c t i n t e n p o ; t h e movements a re l i nked 

1 . s e l e c t e d Prose of T , ^ . E l i o t , op . c i t . , p . 114, 
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by a recurring theme or themes, which are developed, often in a 

highly ccinplex way, and then resolved. Helen Gardner has given a 
2 

fa ir description of the structure of the Four quartet , which may 

be brief ly stated here* 

Each poem of Four Quartets contains f ive movements, each 

with i t s own inner required structure, in each poem the f i r s t 

movement contains statement and counter-statement, or two contrasted 

but related themes, l ike the f i r s t and second subjects of a move

ment in s t r i c t sonata form. However, thexe i s subtle variation in 

the treatment of the subject from poem to poem* 

The second movement i s constructed on the opposite principle 

of a s ingle stibject handled in two boldly contrasted ways* The 

e f f e c t i s l i k e that of hearing the same melody played on a different 

group of instruments; the movement opens with a highly poet i ca l 

l yr i c passage, in a tradit ional metrical form, with varying rhyming 

schemes in d i f ferent poems. This i s followed immediately by an 
extremely col loquial passage, in which the idea which had been 

treated in metaphor end symbol in the f i r s t half of the movement 

i s expanded and developed in a conversational manner. 

The third movement i s the core of each poem, out of th i s 

reconcilement grows t i t i s an exploration, with a t w i s t , of the 

ideas of the f i r s t two movements. But the organization of the 

2* "̂ he Art of T.S. El iot , op, c i t * , pp. 37-42. 
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movement I t s e l f Is not f ixed. Then comes the fourth brief l yr i ca l 

movement, which leads to the f i f t h anc the f ina l movement. This 

movement recapitulates the themes of the poeni with personal and 

topical applications and mahes a resolution of the contradictions 

In the f i r s t , 

Thus Four Quartets contains four poems In one and each poem 

Is ccncttmed with one of the four elements, a ir , earth, water and 

f i r e respect ively . The four elements correspond to the four parts 

of human nature which may be described as mind, bo^« blood and 

s p i r i t . Each poem Is then taken up with one of the four concepts 

of tlms I time as memory; time as a c y c l i c a l pattern; time as 

f lux; time as the revelation of the meaning of his tory. The four 

seasons, corresponding to the four stages In the l i f e of man, are 

also present behind the meditations scattered In the poems which, 

however, have a cunningly contrived coherence, 

An eminent c r i t i c observes that theology makes "the formal 

pattern* in the Quartets, He further w r i t e s , "Throughout the 

Quartetf the poet seeks assurance that r e l i g i o n can for t i fy man 

against the most seductive of earthly de l ight s , and against the 
3 

most potent instruments o£ despair* , Whereas t h i s logic i s not only 

applicable in case of the oyartets alone, s ince i:,liot's other poems 

have a lso been written with a Christian backgrovind, i t i s certa inly 
A 

a s ign i f i cant point to explain the poem "as an organic whole" • 

3« D,E, S, Maxwell, o^, c i t , , p. 157. 
4 . Ib id , , p. 163, 
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Four Quartet^ i s not merely musical snd moral; i t ixas 

metrical f e l i c i t y , f lu id i ty and s k i l l , too . Helen Gardner cctnnients: 

"The variety of the dict ion, the union of the commcn word and the 

formal, the colloquial and the remote, the precise and the sugges

t i v e , i s made possible by the strength and f l e x i b i l i t y of the metre— 

the character is t ic metre of Four Quartets, The creation of t h i s 
5 

metre i s perhaps Mr, E l i o t ' s greatest poetic achievement* . As i t 

i s stated above, the poem has a musical texture. I t s language i s 

"coloquial", as found in E l i o t ' s plays, too . But the pattern of 

form has been a point of concern in the ear l i er poetry of T,S, 

El io t / in his later poetry, espec ia l ly in the Quartets he has been 

equally concerned with thought — "his later work i s d i f f i c u l t in 

thought"^. This beautiful union of form and thought i s to be seen 

in the Quartets^ which in the f ina l shape, emerges as "a coaplete 

consort dancing together", 

The work, according to E l io t , has "contrapuntal errangenwnt 

of subject natter". The subject-matter and the material used in 

i t are d ivers i f i ed and al lus ive of many preceding works, jus t as 

in The waste Land, The d ivers i ty in i t i s no l e s s than that in 

e i ther The iirastf Land or AshoWednesday, in ti i s connection, H, C 

Bradbrook has c^servedt "in these poems, E l i o t meditates upon a 

wide d ivers i ty of material; h i s personal experiences as they have 

sheqped themselves into a p t^rn; the pattern of h i s tory , 

6, F, U Matthiessen, og, c i t , , p . 193, 
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Inc luding the beginning of the war and the London b l l t a ; the 
7 

d i f f i c u l t i e s of a poet and the nature of language** • Thus Four 

tjiuartets i s a prism which may be seen and f e l t , not from one s ide 

alone but from a l l s i d e s , and then, from underneath and overhead; 

and so seen the prism sparkles with changing l i g h t s and c o l o u r s . 

Harold Fm Brooks has r i g h t l y s a i d , *'xt remains the crown 

of E l i o t * 8 achievement in r e l i g i o u s poe try i a r e l i g i o u s poem ««• 

tha t speaks not only t o orthodox C h r i s t i a n s , but t o many v/ho . . . do not 
Q 

Share tiielr creed** • The b a s i c teheme of the poem I s the e x p l o r a t i o n 

o£ the ways of pass ing from the fIxix of permanence/ from the turning 

world t o the s t i l l po in t ; from the wheel of t ime t o which man I s 

t i e d t o t h e p o l p t of I n t e r s e c t i o n of time and e t e r n i t y , which I s 

i n c a r n a t l c n , the unspoken word which became f l e s h and brought about 

the redemption of t ime. Prom the ccnteirqplatlon of the word, symbol 

of s t i l l n e s s and s t a b i l i t y the poet pas se s by natxural t r a n s i t i o n 

towards, represent ing verba l f l u x and Imprecis ion which are orga

n i z ed i n t o « poem and g l w n a r t i s t i c s i g n i f i c a n c e and permanence. 

Thus the poem I s **£llot's search for r e l i g i o u s t ru th , which l eads 
Q 

f i n a l l y t o a new hope i n t h e Chr i s t ian i d e a of r e b i r t h and reziewal • 

Audrey P. C a h l l l has rl^^htly s t a t e d , "The Chr i s t i an I n t e r p r e t a t i o n 

of l i f e , n e g a t i v e l y Implied In the searchlngs of The waste Land^ 

and made e x p l i c i t in Ash-weilnesday, I s c e n t r a l t o gouy ouarteta**^^. 

^* '£»^* E^̂ o<̂  (Londoni Longmans, Green 6c Co, L t d . , 1963) , pp. 27-28 . 
8 . *'Pour Quartets'* t the s t r u c t u r e In r e l a t i o n t o the ememss, 

iS l io t tn Perspect ive i A Syjocposiuro (ed by G. Martin (Londoni 
MacmllTSn, 1970; , p . 13^ . 

9. £ , Albert , A History of Engl i sh Li terature (Calcutta iOxford 
u n i v e r s i t y Press , 199Tjy, p . ^36, 

1 0 . T, s . E l i o t And The Human PredicafDent (Cegpe Town u n i v e r s i t y of 
tTa^al P r e s 8 7 ^ 9 5 7 7 , p . 1271 " 
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SO the four poems of Four Quartets are one thematic a l l y and 

e s s e n t i a l l y . The comaon theras i s r e l i g i o u s , and concerned wi th the 

discovery of meaning in a "twi t ter ing world**, the d iscovery of 

peace i n the f l u x of time# where "houses r i s e and f a l l ' ^ t h e d i s 

covery of Joy among "the s t r a i n e d tirae-ridden f a c e s * , the discovery 

of God *here, now, always" • His own remark sums up the thematic 

concerns of Po\^r 911 a r t e t s , where he aa^a t h a t the task of each age, 

enchart , each i n d i v i d u a l , i s t o try t o adjust "the d e l i c a t e r e l a t i o n 

of the Eternal t o the Transient* • 

The poet has presented the main theme vuader contemplation 

n o t s y s t o n a t i c a l l y but t e n t a t i v e l y , in a manner frankly a r t l e s s 

and engaging, because apparently free from dogmatism. This main 

theme i s suggested through key-symbols i n a iTiovement which i s not 

pr ogr es s ive —— a l i n e a r movement from one p o i n t t o another — but 

rather c i r c u l a r and v e r t i c a l , up and down and down and up and ccwing 

back to the s t a r t i n g point but with deeper i n t e n s i t y . 

The s t a r t i s made wi th the two epigraphs from H e r a c l i t u s , 

a Greek ph i losopher . The f i r s t epigraph may be rendered thus 1 

"Although the Law of Reason ( logos ) i s conrmon, the majority of 

peop le l i v e as though they had an uncierstanding (wisdom) of t h e i r 
12 own" • The second says , "The way up and the way down are one and 

13 
t h e sane" • These two epigraphs .that intrc^duce^the whole poem--incic 

! ! • The C r i t e r i o n . October, 1932. 
12* Ci ted by George Williamson, og. c i . t . , p . 208. 
13 . Eng l i sh rendering quoted from E.M. Parsons, Notes on poetry 

of T .S . E l i o t (London t wethuen, 1978) , p . 53 . 
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the Influence of Heraclltus's phllosc^hy on E l io t , E l i o t re lates 

the Heraclltean philosophy of tension and reconci l iat ion to th» 

wisdom and dogna of Christianity In order to transcend the flux 

and tension of the Greek philosopher* Ihe basic conception of 

Heraclltus I s that the universe I s In a pearpetual f lux suspended 

as I t were by a tenslcsi which I s the governing principle of a l l 

experience* and the very being of the lanlverse. The principle that 

controls the process of growth and decay I s conceived as the Logos 

of the law of reason^^* He has seen a kind of unity* a balance* a 

s t i l l n e s s * almost suggesting that the flux has I t s origin In the 

potent ia l i ty of the s t i l l n e s s , nan can attain wisdom cmly throu^ 

an understandlnvtf and empathy with the reason of the whole which 

ought to be a general heritage ot a l l people. But most people, 

the quotation gots on to say* interpret the ir understanding of 

Lo^os as If they had a private wlsdcro of their own. 

Heraclltus has found that there are two ways of reaching 

the Divine. As the Logos or God who I s l i f e I t s e l f Is the principle 

sustaining the tmlverse* man can hanm access to I t by an affirmative 

response t o the c a l l of l i f e ; at the same time, because of i t s 

e lus ive sp i r i tua l quality j[t can be possessed throuyh a deliberate 

renuncletlcw of a l l that i s mundane and earthly . The f i r s t of these 

Is "the way up"* the second "the way down* — the descent into the 

14. Gerhard K l t t e l , ed.* Theological Dictionary of The New Testament 
(Mlchlg«i I MMB Berdmana Publishing Company*'T942) * p. 60, 
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dark n ight of the soul descr ibed by S t . John of the Cross . E l i o t 

has explored both these ways in h i s Four Quar te t s . 

Burnt Norton i s a country house in Glouces tersnl re near the 

market town of Chipping Camden. I t was in summer of 1934 when Eliot 

v i s i t e d an uninhabited roansion, e rec ted on the s i t e of an e a r l i e r 

country house vriilcn was burnt two huncred years back* and wandered 

in i t s deser ted formal garcen, Th® poem i s the record of the r e f l e c 

t i o n s of the poet in a garden. I t opens with a r e f l e c t i o n on time -

p a s t , p resen t and fu tu re . 

Time presen t and time pas t 
Are both perhaps p r e s e n t in time futvire 
And time future contained in time p a s t 
If a l l time i s e t e r n a l l y p resen t 

15 
All time I s unredeemable • 

If pas t and present are always with man, time i s Indeed 

unredeemable for the sixnple reascn t h a t i t i s e t e r n a l l y what i t i s* 

I t reminds the B i b l i c a l words t T h a t which ha th been i s now; and 

t h a t yriitiicix I s t o be hath already been; and God r e q u i r e t h t h a t which 

i s pa s t " , E l i o t has probably drarwn upon S t , August ine ' s observa

t i o n t 

1 5 . CPP., p . 1 7 1 . 
16, E c c l e s l a s t e s . 3x15, 
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i'or i f t he re are tiroes pas t ana fu tu re , I des i r e 
t o know where they a r e . But i f as ye t I do not 
succeed, I s t i l l know, wherever they a r e , t h a t they 
are not there as future or p a s t , but as present ••• 
Although pas t th ings are r e l a t e d as t r u e , they are 
drawn out frcin memory - not the th ings themselves, which 
have passed, but the words conceived from the images of 
the th ings which they have formed in the mind as foot 
p r i n t s in t h e i r passage through senses» My childhood, 
indeed, which no longer I s , i s in time pas t , which now 
i s no t ; bu t when i c a l l t o mind i t s image, and speak of 
I t , I benold i t in the p resen t , because i t i s as ye t 

17 
in my memory , 

This simultaneous presence of p a s t , p resen t and fu ture 

c r e a t e s the revolving wheel of t ime, which E l i o t accepts t e n t a t i v e l y , 

as i s suggested by the word "perhaps". This theory of time leaves 

no room for i t s redemption, so the poet says t h a t what was only 

thought of or des i red "point t o one and the same ' e n d ' , which i s 

a l w ^ s p re sen t " , t h a t i s , they both are pas t redemption. But "end" 

i s one of the echoing words in the poem, and means "completion" or 

" ful f i lment" a l s o , m t h i s aenae the l i n e w i l l suggest t h a t "what 

has been" and "what might have been" both poin t to the E te rna l 

always p resen t In the flux where t h e i r completion, fu l f i lment or 

redemptlc»i i s poss lb l e i 

F o o t f a l l s echo In the memory 
Down the passage which we did not t ake 
Towards the door we never opened 

18 
In to the rose-garden , 

17* s i r Tobie Matthew, t r a n s , , S t . Augus t ine ' s Confessions (London; 
Burns Gates and washboume, 1948), p . 310. 

18. CPP,, p . 171 . 
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The poet recal ls a personal experience of "what might have 

been". He seems to hear the f o o t f a l l s in the memory and to discover 

the way leading to the closed door which might have opened the rose 

garden. The "rose-gar den" i s a symbol of those terrporal experiences 

which reveal most poignantly the immanent character of the ultimately 

r e a l . I t i s the memory of the ec s ta t i c experience in the rose garden 

which prompts him to xre-order h i s att ituae to time. The role of 

l i g h t in the rose-garden/ accornpanied by the laughter of the unseen 

children and the rmisic of the bird, suggests t o the poet the inno

cence and b l i s s of "our f i r s t world", 

After giving the ides of the Christian Paradise, suggested 

by the rose-garden« the poet has unobtrusively moved to the lotus 

in the gardftn. The associations of the "lotus" are usually re l ig ious , 

for exaitplet 

In the centre of the c a s t l e of Brahman^ our own body, 
there i s a small shrine in the form of a lotus flower, 
and within can be found a small space, we should find 
who dwells there, and we should want to know him, , , 
I t i s Atman whose love i s Truth, whose thoughts are 
truth^' . 

x:liot may also have had in mind the way in which the "lotus" 

transcends the elements - a i r , earth, water and f i r e . During the 

b l i s s f u l moment in the garden, the dry concrete pool seems to be 

f i l l e d with water in the shape of sunlight and the lotus i s seen 

r i s ing above i t slowly and quie t ly , i t i s the point where the 

19, chandOQ/a Upanishad# 8,1, 
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tenporal and the eternal meet; a luoroent of illuminotion which 

affords a brief respite from the clustches of tiie temporal world. 

However, the poet i s s t i l l behinc the c losed door unable to face 

the iiipact of rea l i ty i "Go, go, go said the bird t human Kind/ 
20 Cannot bear very much real i ty" . 

II 

In the second movement the poet has made use of a ser i e s 

of images to present ideas of the growth and decay of c i v i l i z a t i o n s 

as part of a t imeless pattern* The Heraclitean "flux of l i f e " finds 

expression in the pulsing of the blood, in thu mud and the "so<^en 

floor" where the process of decay end growth simultaneously takes 

place; human existence i s found as pert of the cosmic movement 

"figured in the dr i f t of stars". But t h i s dance of the Heraclitean 

universe can ofter no hope of release from the tyranny of the 

whirling wheel because there I s no centre of calm of which a l l 

motions can be related* so the poet passes from the conteuplaticn 

of th i s dance t o "the s t i l l point", the centre of the wheel, the 

Logos or the word where a l l motions end* He writes i 

At the s t i l l point of the turning world* 
Neither f lesh nor f l e s h l e s s ; 

Neither from nor towards; at the s t i l l point , 
there the dance la,. 

But neither arrest rwr movement. And do not 
c a l l i t f i x i t y , 

20, CPP«, p . 172* 



348 

Where pas t and future are gathered* 

Neither movement from nor towards, 
21 Nei ther ascent nor dec l ine • 

The ec lec t ic i sm of t he " s t i l l po in t" in "Burnt Norton" and 

i t s organic cjrowth in r e l a t i o n t o the " turning world" become apparent 

a f t e r the study of the s ign i f icance of the image in i t s e a r l i e r 

s t a g e s . In The waste Land the movement of the tu rn ing wheel suggests 

" b i r t h , compulation and dea th" . Asceticism and penance alone can 

save man who i s burning in the s in of l u s t from the torment of l i f e , 

Again t h i s wheel image with i t s cen t re appears in Ash«->w^dnesdey in 

a d i f f e r e n t form. Here the d iscord i s between the s i l e n t word end 

the whir l ing world t "Against the word the u n s t i l l e d world s t i l l 
22 whirled/About the centre of t he s i l e n t word" , The l i n e s , ho r t a to ry 

and inpor tunate i n tone, are an ind ica t ion of t h e disjurrct ion between 

^^® ^'^Qg ^^^ ^ 6 u n s t i l l e d world. The f i r s t two passages of Ash" 

Wednesday b r ings out the idea t h a t the concerns of the word are 

qui te d i f f e r e n t frcm those of the world; e i t h e r one accepts the word 

or not a t a l l . 

It Is Eternity which is the "still point" and around which a 

human existence in time revolves. An eminent critic has stated that 

£liot "symbolises the eternally decreed pattern of sxiffering, which 

is also suffering by the image of the wheel which always turns, yet 

21» Ibid,, p, 173, 

22, Ibid., p. 96. 
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a t the axis* always remains s t i l l " ^ ^ , This s t i l l point I s the 

nicinent In the rose garden, bringing r e l ease from a l l t h a t prodxaces 

pa in , leading one t o a v i s ion which I s in I t s e l f a bea t i tude and an 

ecs tasy and a new r e a l i z a t i o n dawnst 

But only in time can the monnent in the rose-garden, 
The moment In the arbour where the r a i n bea t , 
The moment in the draughty church a t smoHefall 
Be reroeiobered/ Involved with p a s t end future* 

24 Only through time time i s conquered • 

Only th ings t h a t have ex i s t ed in time and unaergone the pain 

of l i v i n g w i l l be e t e r n a l «id only the p re sen t rocanent, the e t e r n a l 

mofloent, can br ing to l i f e " the moment in the rose-garden** 

I I I 

In the t h i r d rooverrjent, the poet has proceeded to explore the 

••way down" not in the Herac l i tean sense but in accordance with the 

mysticism of s t , John of the Cross . He pu t s forward the obs tac les 

t o the conquest of time and the means with which they can be over

come* These obs tac les spr ing from the s p i r i t u a l dryness of the woJtld 

which can be surmounted only by the p u r g a t o r i a l system of the ^.t, 

Joim of the c ro s s — "the descent i n to darkness and pe rpe tua l 

s o l i t u d e , 

23, P . Maiudanayagam,*Four ^ua r t e t s and the Last Plays of T.o. i : . i iot : 
A s tuey i n oxganiaat lon. Theme and imagery"* Paper read at 
vSiuFl Aegionel seminar on American L i t e r a t u r e for south Indian 
u n i v e r s i t i e s , Catacammund, June 2-6, 1969, 

24, CPP*. p* 173* 
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in t h i s mystic system the "way up* i s the way of l i g h t and 

l luminat ion, oescrlfced in the f i r s t two p a r t s of t h i s movement, but 

the "way down" i s the path of negation, of detachment, a descent 

i n to the aark n ight o£ the soul , which i s i d e n t i c a l in i t s s p i r i t u a l 

e f f ec t with the "way up". Here the words of a c r i t i c deserve mention* 

"AS the image of l i g h t i s the na tu ra l image for the poet i n h i s 

record of an experience of joyful r e v e l a t i o n , so the iniaye of dark

ness w i l l be a needful image in h i s record of what the way of 

d i s c i p l i n e involves"*^^. But before t ^ i n g up the cons idera t ion of 

t h i s genuine darkness, which generates l i g h t , the poet has b r i e f l y 

alluded to the pseuao-der-kness pervading the Lone on. uncle rgrouna 

rai lway platform crowded with men of bus iness , o t t i c e c l e r k s and 

managers. This crowd corresponds to t he ghost ly mult i tude passing 

over the Loncton Bridge in foggy atmosphere, in The waste Land» 

Eruc ta t ion of unhealthy souls 
i n to t he faded a i r , the t o rp id 
Driven on the wind t h a t sweeps the gloomy h i l l s of 

London 
Han5)stead and Clcrkenwell , Canpden and Putney, 

26 Highgate, Primrose and ludgate • 

The poet then descr ibes the second way of r e l e a s e from the 

se rv i tude t o t ime, the »yay of Negation. This way leads through the 

darkness, bu t i t I s a deeper darkness than t h a t of the t w l l i ^ t 

world of the underground, m order to escape trom t h i s nighmarish 

world of modern c i v i l i z a t i o n , one must go aown in to the world "which 

25, Harry Blamlres, Words unheardi A Guida Through i^^liot* s Four 
q u a r t e t s (Londoni Methuen, 19697, p . 26, 

26, CPP,, p , 174. 
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i s n o t w o r l d " , t he world of u n w o r l d l i n e s s , i-he wor ld of detachment 

from a l l t h a t t he world s t a n d s f o r i 

Descend lower, descend only 
i n t o the world of j j e r p e t u a l s o l i t u d e 
world n o t world, b u t t h a t which i s n o t wor ld , 

i n t e r n a l da rkness , d e p r i v a t i o n 
27 And d e s t i t u t i o n of a l l p r o p e r t y ~ 

F o r t h i s p u r g a t i v e da rknes s one has t o descend i n t o t h e dep th 

of t h e s o u l i t s e l f and r each a wor ld which i » a n e g a t i v e of t h e world 

of t h e " t i m e - r i d d e n f a c e s " . I t i s t h e wor ld of " t h e da rk n i g h t of 

t h e s o u l " d e s c r i b e d by t h e m y s t i c s l i k e i i t , John of t h e Cross* I t 

i s t h e outcome of t h e t o t a l r e n u n c i a t i o n of t h e wor ld and i t s p r o 

p e r t y , of t h e wor ld of sensuous d e l i g h t s , t h e ' w o r l d where fancy has 

i t s p l ay and t h e world even of s p i r i t u a l dreams and d e s i r e s , f o r 

a perscai who e n t e r s t h i s d a r k n e s s has s c h o o l e d h imsel f i n t o an 

a t t i t u c i e " t o c a r e and n o t t o c a r e ; t o s i t s t i l l and r e s t i n God"» 

Lord K r i s h n a e x h o r t s Arjuna t o renounce a l l d u t i e s and occupa t ion 

and r e s t i n Him a lone , "Abandoning a l l d u t i e s , come t o Me a lone fo r 
28 

s h e l t e r . Be n o t g r i e v e d , for I s h a l l r e l e a s e t h e e from a l l e v i l s " • 

Again, S t , Thomas i n Murder i n che C a t h e d r a l l e a r n s b e f o r e h i s martyr

dom t h a t martyrdom means d i v i n e " e l e c t i o n " , a des ign of God, n o t 

t h e Choice of man and i t i n v o l v e s an a b s o l u t e s u r r e n d e r of t h e hximan 

w i l l t o t h e Wi l l of God. T h i s i s t h e "way down" which c o r r e s p o n d s 

27 , Idem. 

28, S, Padhakrlshnan, The Bhagavad Git a, op, cit., p» 378. 
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t o the "way up" In S t . John of the Cross ' s — " ^en s t a i r s of 

Meditation" — "upon t h i s road t o go down i s t o go xsp and t o go up 

i s t o go down"* One who has conquered a l l h i s d e s i r e s , d e s i r e s even 

of heaven and bea t i tude , has l i b e r a t e d himsel f from the whir l ing 

wheel of the world, and whi le men around him are rushing along "the 

meta l led road of progress" impel led by t h e i r d e s i r e s and a p p e t i t i e s , 

he i s " s t i l l and s t i l l " moving round the s t i l l p o i n t of the wheel . 

IV 

In the opening of the fourth movement the poet has re ferred 

t o S t . John's park Night of the s c ^ l the day darkened by the hidden 

sun whose outcome i s an anxious inquiry "whether l i f e , r e b i r t h w i l l 
29 

cone to one who waits in the prescribed passivity of purgation" • 

These lines glance back to the scene in "the rose garoen where the 

pool was filled with the sunlight, but became empty as a cloud 

passed over and hid the sun. There may also be a pun on "S\ui" and 

"Son" inplying the mortality of Christ, son of God, who became the 

son of man to undergo the doom of crucifixion ana burial in the 

sepulchre, so men has to answer the question it the darkness of 

death has to be his final end or it is only a stepping stone to 

reality of eternal life. According to the natural cycle of death 

and rebirth, whatever dies is reborn in the form of plants and 

flowers, but the question is if such plants and flowers will inter-

wine with the "sunflower" and "clematis" or better still, if sunflower 

29. Leonard unger, T.s, £liota Moments and Patterns (Minneapolist 
University of Minnesota Press, 196677"?. sl. 
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aac cXecaatls w i l l grow out of the dead bodies and c l u t c h tH&ui wlUi 

t h e i r r o o t s , "Sunflower" and "clematis" are associa ted with Chris t 

and Virgin Nary respec t ive ly and the r e b i r t h of humaa corpses In the 

form of such flowers w i l l mean a r e b i r t h a f t e r phys ica l death, a 

passage from darkness to l i g h t . 

But one cannot be assiired of the f a c t whether one w i l l have 

t h i s r e b i r t h or only the cold f ingers of yew may be cur led down 

on the dead bodies , leading t o no r e s u r r e c t i o n . However, the yew 

t r e e I s genera l ly planted In the Churchyard and I s p a t e n t l y asso

c i a t ed with death, but because I t I s an ever-green t r e e I t symboli

zes Immortali ty a l so , in t h i s connection, Harry Blapnlres sayst 

"Thezre I s probably , , , reference to the Church In the Image of "the 
30 k i n g f i s h e r ' s wing" • For exanple, he quotes the following l l n e s j 

• • • After the k i n g f i s h e r ' s wing 
Has answered l i g h t to l i g h t , and I s s i l e n t , t he 

l i g h t i s s t i l l 
31 At the s t i l l po in t of the tu rn ing world • 

These l i n e s echo the followlngi "The same came for a wi tness , to 

bear witness o± the Light, t h a t a l l men tiirough him might be l i eve . 

He was not t h a t Light, but was sen t t o bear witness of t h a t Light, 

That was the t rue Light, which l l g h t e t h every man t h a t ccmeth in to 
32 

t h e world" , Although the universe and human exis tence move through 

30, C£, c l ^ . , p . 33 , 
3 1 , CPP,, p . 175 
3 2, S t , John, I , 8-9, 
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alternate l i gh t and darkness, the uncreated Ligh, i«e.# God, the 

creator, i s " s t i l l " unchangingly at the centre, i t i s tils presence 

that dominates th i s lyr ic and gives s ignif icance to "Burnt Norton" 

as a whole* 

Again an ««ninent c r i t i c has associated the "kingfisher" with 

the Fisher King of The waste Land "which w i l l be redeemed by a 

divine a c t " ^ . So the passage implies that i t i s through contact with 

the " s t i l l point" alone, which i s accomplished through Grace, can 

there be a re«-birth from death which i s the b irth-r ight of man. Thus 

i t passes from the description oi men and b i t s of paper whirled by the 

cold to the s t i l l point of the turning world. 

God i s the Creator and the " s t i l l point" of creation that i s 

always in a state of f lux. And the poem naturally moves from God to 

the poet, creator of a permanent pattern out of a "shabby instru

ment constantly deteriorating* 

words move, music moves 
Only in time; but that which i s only l i v i n g 

34 Can only die • 

The poet says that words and notes in music move in time, that i s , 

they fol low each other in succession, itiey have l i f e only so long 

as they are audible and then are l o s t in s i l e n c e . But they can be 

permanent in the form, the organized structure of these perishable 

33, u linger, og» c i t « , p, 81 , 
3* . CPP,, p , 175, 
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elements, which i s a poem or a symphony* I t i s in the organized 

form, the a r t i f a c t , t h a t movement and s t i l l n e s s are blended, as , for 

example, i n a Chinese Jar which moves s t i l l in s t i l l n e s s * Here 

Herbert Read's observation in the KeyraJIr'̂ g of Art deserves mentionj 

A Greek vase i s a s t a t i c harmony, bu t the 
Chinese vase, when cnce i t has freed i t s e l f 
from the important inf luences of other c u l t u r e s 
and other techniques, achieves dynetnic harmony; 
i t i s not a r e l a t i o n of nvoobers, but a l so a l i v i n g 
movement* Not a c r y s t a l but a flower , 

The dynamic s t i l l n e s s of the Chinese Ja r i s fu r the r defined 

in c o n t r a s t with the v i o l i n which i s "st i l l** while the note l a s t s , 

This s t i l l n e s s i s not penmanent, because the notes moves in t i n e 

and lack t h a t s imultanei ty which the p a t t e r n confers upcm them* in 

t he pa t t e rn beginning and end are blended or the end precedes the 

beginning, in a p o e t i c a l or musical composition, with an organic 

u n i t y , the whole comes f i r s t and the p a r t s l a t e r on. J u s t as the 

seed comes f i r s t and the growth and p r o l i f e r a t i o n of the t r e e emerge 

out of i t . so the "pa t te rn" or the "whole" i s always p re sen t , while 

the words or the separate notes only l i v e and die* The separa te 

words suffer from weakness, which i s two-fold i f i r s t , they are 

t o o weak t o c a r r y the buroen of meaning they are expected t o bear, 

and, secondly, they are cons tan t ly changing, decaying and los ing 

3 5* Cited by Daniel O'Connor in h i s Four q u a r t e t s t A conmentary 
(New Delhi I Aar t i Book Cent re , 196^; , pp* 58-597 
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t h e i r force and precis ion tmder the s t r e s s of des t ruc t ive forces* 

They are in a constant f lux and have no permanence. Even the arche

typa l word, Chr is t himself, was assa i led by "voices of temptat ion", 

the "sneer and snarl* of shadowy f igures a t the r e a l i t y of h i s 

raeditaticn and the lanent of melancholy monster t o betray him with 

despair* 

In t h i s verse paragraph E l i o t has analyzed the nature of the 

union end s t i l l n e s s by an analogy provided by the mystical concept 

of the t en s t a i r s in the process of ^t« John of the Gross. st» John 

of the Cross wr i tes t "But, speaking now somewhat more s u b s t a n t i a l l y 

and properly of t h i s ladder of s ec re t contemplation, we s h a l l observe 

t h a t the p r i n c i p a l c h a r a c t e r i s t i c of contemplation, on account of 

which i t i s here ca l l ed a ladder , i s t h a t i t i s the science of love -

fo r i t i s love alone t h a t u n i t e s •»• we observe, then, t ha t the 

s t eps of t h i s ladder of love by which tJie boul mounts one by one t o 
36 God, are t en . in order t o reach the s t i l l po in t the mystic must 

move up and down the ten s t a i r s , each leading him nearer t o the 

poin t of e t e r n a l repose* in the same way, d e s i r e i s movement unde

s i r a b l e fo r the peace of tiie sou l , but des i r e for God, the enfcodi-

ment of love, means a motion towards swnething which i s unmoved 

i t s e l f . This Love i s t imeless and free from d e s i r e bu t i t may incar 

nate i t s e l f as a human being caught in the flxix of time and the 

l imi ta t icms of the mortal f l e s h , the divine in a mortal fornj> One 

may a lso conquer time in t ime, when in a moment of sudden i l lumina

t i o n , c ross ing the flux of time and the motions of t he "dusty" body, 

36» '-Che Ascent of Mount Cermel., chapters 18 and 19, 
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the soul i s d&le to gl lnpse the vis ion i n the rose-garden and l i s t e n 

t o the "hidden laughter" of chi ldren in the f o l i a g e . These ere the 

s i g n i f i c a n t moments in hximan l i f e , the prec ious oases in t he dese r t 

of time* s t r e t ched before and a f te r them, the vae t t r a c t of time 

vrhich oae devotes to the worldly p u r s u i t s , " d i s t r a c t e d from d i s 

t r a c t i o n by d i s t r a c t i o n " . These poin ts of l i g h t may be f l e e t i n g l i k e 

f l a shes of l i gh tn ing , but they are e t e r n a l , 

Thus the poem t h a t begins with the assunption t h a t time i s 

inca^^able of being r e s to red ends on the p o s i t i v e note t h a t " in tlire 

alone time may be conquered", through the perception of t he Real i ty 

immanent in the flux of time i t s e l f . 

East Coker 

h i l i o t ' s second quar te t "East Coker" i s named a f te r a small 

v i l l a g e in soinerset, a r u r a l area in the west of England, i t was 

the a n c e s t r a l v i l l age of the poet , from which, one of h i s forebears , 

Ancrew a l l o t , emigrated t o ^^jnerica in 1667 -or the foundation of the 

American branch of the family, fiarlier s t i l l , in the l a t e f i f t een th 

century (1490), a more remote forebear , s i r Thomas i i lyot , author 

c t , amony oth«=r works. The Boke named tt^e Gouvernour (1531), had 

been born t h e r e . The poet v i s i t e d t±ie p lace one l a t e summer afternoon 

and r e a l i z e d the process of death and r e b i r t h t h e r e . "Burnt Norton" 

dea ls wich the moment which comes and goes, r evea l ing r e a l i t y t o 

every one, whether or no t he recognizes i t or makes i t a po in t of 

depar tu re . The subject mat ter of "iiast Coker" i s the personal and 

s o c i a l t ime; the l i f e time of a man, and the succession of men's 
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l i f e t iroes. 'Xh« cue pa t te rn of l i f e , from b i r t h t o death , with new

born generat ions to sxicceed the old, c a r r i e s meaning and value* But 

In the n a t u r a l order, death denies as much as b i r t h aff irms, and 

the generat ions face e x t i n c t i o n . The l i b e r a t i n g p o s s i b i l i t y I s the 

opportunity a man has, during h i s l i f e span, of a transformatlc«j t h a t 

w i l l allow the divine t o inca rna te I t s e l f , as f a r as I t may be. In 

h i s l i f e . Thus the regent In "East CoKer" I s God the Son, who was 

Incarnated pe r fec t ly In J e sus ; who. In h i s incarna t ion and Passion, 

bridged tne gulf between the human end the d ivine n a t u r e s ; ana who, 

In the span of h i s s ingle l i f e - t i m e and In h i s oeath, transformed, 

by becoming a meir^r of I t , the whole s e r i e s of human l i f e times 
37 and deaths • 

The F i r s t movement begins with the r e v e r s a l of the motto of 

Mary S t u a r t , Queen of sco t s —• " in my end I s my beginning" which 

l a , however, r e s t o r e d a t the end. Xlie device I s to s t r e s s the Idea 

t h a t l i f e moves towards death, but death i s simply the commencement 

of the process of a new l i f e . Here death has been assoc ia ted with 

" ea r th " , t he main element In t h i s q u a r t e t , j u s t as " a i r " has been 

In the previous q u a r t e t . The eeirth I s not j u s t the r e spos l t o ry of 

dead organisms; I t a lso nu r tu re s new l i f e . A famous c r i t i c observes 

37, Harold F , Brooks, og. c i t . , p . 141, 
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" B i r t h axA dea th — or d e a t h and b i r t h - b e g i n t o be seen as 

m a n i f e s t a t i o n s of a s i n g l e p r o c e s s " . For t h i s r e a son , 

• • • In success ion 
Houses r i s e and f a l l , crumble , a r e ex t ended , 
Are removed, d e s t r o y e d , r e s t o r e d , o r i n t h e i r p l a c e 

39 
IS Bn open f i e l d , or a f a c t o r y , o r a b y - p a s s t 

S tones of o ld houses are used f o r t h e compos i t i ons of new c n e s i 

o l d t i m b e r s k i n d l e new f i r e s and old f i r e s t u r n t o ashes and ashes 

a re absorbed i n t o the e a r t h . And t h i s e a r t h i t s e l f i s composed of 

decayed m a t t e r from v e g e t a b l e , animal and human l i f e —• bone of man 

and b e a s t , co rn end leaf* Thus houses fo l l ow t h e rhythm of l i f e 

and d e a t h . The fo l lowing l i n e s r e c a l l t h e B i b l i c a l words* 

To e v e r y t h i n g t h e r e i s a 
Season, and a tii»e t o e v e r y purp^ose 
xmder heaven; a t ime t o be bo rn , and a 

40 t ime t o d i e / a t ime t o ~—'*' 

TlMk p o e t t hen c o n t e m p l a t e s h i s p*»8onal e x p e r i e n c e du r ing 

h i s v i s i t t o t h e v i l l a g e of E a s t Coker, He has descended I n t o t h e 

deep l a n e shaded by the ne t -work of l e a fy b r a n c h e s , o b s t r u c t i n g 

t h e s t r e a m i n g sunl j .ght , so t h a t w h i l e t h e f i e l d s o u t s i d e a re f l e c k e d 

w i t h l i g h t t h e l a n e i s d a r k in t h e a f t e rnoon l i k e the underground 

t u b e - s t a t i o n s In London. He i s obse rv ing t h e s t r a n g e symptoms of 

t h e u n u s u a l a tmosphere , as he l e a n s on the bank, w h i l e a van p a s s e s 

by him. The shimmering and s u l t r y l i g h t has c r t a t e d "a warm haze" 

38 , JDerek T r a v e r s i , T.S. a l l o t i The Longer Poems i The was te 
Lend, Ash-wednes^ay, _^our w u a r t e t s (New Yorksj H a r c o u r t 
Brace Jovanov ich , i 9V6) , p . 8 9 , 

3 9 . CPP. , p . 177. 
40, Eccles ias tes . 3, 1-2. 
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9ray atone s i^p iy absorber H ^^° 

^^- v le ic^ Of , , t e r f . a i i " ' ^"^* "^^ - e f r a c t t o 
«tmo«pbere - ^ K . ^^ """̂ ^ ^ ^ ^ An the m ^'"'^^^ 

P-^»«# wai t ino ». . «»-teep i^ the silent-
'^ng, aa i t were, for *.K vacancy of the 

^*^ «tage haa been . ^ ^^^'^^ ^^ the ea... 
cencaenoe of the r,,^ vialon vhlch marka « 

m. '̂  "̂̂ "le end the I,.K . ^ t r ans* 
^^« open f i e l d t^n. . -labyrinth of b l^ -h 

^ ^ ^ t u r . Of K̂ " ' ' " ^ ^ « « the scene . ""^ ^ ^ ^ ^ • 
^^ the c o n ^ ^ , , «^«ne of the v i s ionary 

the Vision In K̂ *^® ^«^ote na^^ 
''^n in the rose*oarrt«r> ^ * ^^ diffe^B <:̂  

An tiiae ««^ Garden end has the =K '''*" 
^ and p i , ^ , ^^ ^^ «« t h . shadcvine,3 of d i „ . , _ . 

t'^* v i i a a se cor^ "^" P ic tu re of « «, ^ — e 
" ^ conaniujity i - «^ ® summer ^1ldn ,̂v ,̂-. 

^ d danoe o,u ««fiembled for scn,« '"A^night when 
««noe. The conjunction . *=«Aebration v i t h 

other by the h "^""^^^n of „an and vQr,an . '"'^^^^ 
^ the hand or the ^r^ ^" ''«"'=e, hold^n 

^hich w«« ^ ^ ' filgnifie- H ^< î< îng each 
^^ .yn*>oiieed by the a " " "^ ' °^t only the H 

harmony or order . ^ ' " " " ^ ^ ^^ ca r r i age H "̂  ' " ^ ^ ^ ° « y 
a t l a rge , in t j ,^ ^^^« <3ays pos i t ed m the 

-'-^ocos.. the p a r t i , ^ " " ^ ^ ^ A e t y , as . 
hea l th . ^ - ^ t i c u l a r universe of . . ^ ^ ' ' ^ An the 

^ " ^ ^^PPOsed to be t ^"^^ividual, ^ l ^ r . 
^^^ ^our elements t ha t " " ^ ^ ^ ^^ ^ ^ Peeper h " " ' ^ ' 
^^ Aife vhich ' ' " ^ " ^ " ^^- or her m. "^ "^'^"« 

Which pricked t-h "'Ano. it w«c, 4.̂  
^ ^ the v i i i ^ , ocup ie , t n "^^"^^^ 

^°»^nd and ro, . ^ ^ « ' 
Leaoln ^ ^ ^ « ^Are 
t a p i n g through the f=7 
R u s t i c a l l y sol ^Aames, or jo ined . 
i J f t i „ r K "^ °^ An r u s t i o , " c i r c l e s , 
^ ^ t i n g heavy f e e t in , "̂"̂ "̂  i ^ughter 
^ ^ ^ f e e t , loam f e e t ""' ' ' ^ « ' 
^ ^ - t h Of those long a; ' ' " ^ ^ ^" — t r y . ^ , t h ^ouri«^* ^ Since und«,- "«-rth ^ « 8 h i n g the c o m ^ i under ea r th 
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Their dance was a symbol of succession, pa r t of the rhythm 

cf the i r l i f e , oi the succession of the seasons in nature, of the 

dance of s ta rs in the heavens above, i t was a par t icular phase 

of l i f e , a moment of l i f e in the flux where everything has i t s 

proper time, a time for milking a time for reaping, a time for the 

coupling of man and woman as well as of animals. But th is rhythm has 

a par t icu lar end also and I t i s death. 

In th i s way the vision of the past fades, the night of 

visionary rejoicings i s over and the dawn of another normal day 

greets the eyes of the poet and promises a re turn of heat and 

si lence at noon, out at the sea dawn wind "s l ides" over the calm 

water and f i l l s i t with "wrinkles'*. The poet momentarily recal led 

his beginning but could not get out of the end to which i t points. 

His personal experience, thus, changes in to everyman* s experience. 

I I 

The first movement has dealt with the rhythm in the life of 

man, corresponding to the rhythmic alternation of life and death, 

growth and decay, sowing ana reaping in nature. The dance "feet 

rising and falling**, symbolized harmony, of course, but, uncer-

lined, at the saraetime, the process of the flux, driving the dancers 

into the darkness and silence of the grave, but converting their 

flesh and bones into the nourishment of plants and flowers growing 

over them. This inexorable law of succession is contradicted by the 

second movement of the poem wnich describes a state of confusion 

in nature arislnc, from the encroachment of one season into the 
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doroination of another i 

Thunaer xx>lled by the r o l l i n g s t a r s 
Simulates trixoinphal c a r s 
Deployed in c c o s t e H a t e d wars 

42 scorpion f i g h t s aga ins t the sun • 

This p i c ture of the universe on the p o i n t of d i s s o l u t i o n 

i s apt t o r e c a l l the B i b l i c a l v i s i o n of the doomsdi^y i * . • • the sun 

w i l l be dar)cened# and the moon w i l l not g ive i t s l i g h t * ano the s tar s 

w i l l be f a l l i n g from heaven, and the powers i n the heavens w i l l be 

shaken •«» then the heavens w i l l pass away with a loud noise* and 
43 

the e lements w i l l be d i s s o l v e d wi th fire** • 

The passage may be , on a deeper l e v e l . Interpreted as the 

p o e t ' s conanents on the nature of the progress i n h i s t o r y which 

s t a r t e d wi th the advent of the Renaissance world, which r e j e c t e d 

the c e n t r a l p o s i t i o n of God in the universe and made man the s o l e 

measure of a l l th ings* Itie ••prog:cess'' of t h i s world has turtied out 

t o be an advance i n t o decay and death. The poet wonaers i f "e lcers" , 

who spo]ce so q u i e t l y but fiirmly and c o n f i d e n t l y , were s e l f - d e c e i v e d 
i n t h e i r exaggerated inf lamation of the human mind, or they were 

Jus t dece iv ing t h e i r successors by t ransmi t t ing t o them, whet they 

s e c r e t l y knew t o be a f a l s e hope, a formula or phi losophy which 

has s e t in motion a mirage of progress which recedes further and 

further as man advances toward i t . 

42* ideiD. 
*3» St« Mark, 1 3 . 2 4 - 5 ; Peter 3*10. 
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The poet then attertpts to analyse the actual achievement of 

"hvunanisBB" which started with high expectations and confident qpti-

mlsin* I t has not brought man mental tranqui l i ty but only mental 

dulnessf insensit iveness and torpidity , which i s "deliberate", 

that i s , resul t of over->exertiony the dulness of a mind "overtaxed", 

His wisdom has turned out t o be the knowledge merely of dead of 

f r u i t l e s s secrets , use less either because they had no inner i l lumina

t i o n to pierce to the heart of the darkness enshrining these secrets , 

or they turned their gaze away from i t . Here E l i o t suggests that 

the Secular humanism either took a shallow view of the niysteries of 

l i f e and of nature or ignored them altogether. Therefore, the con

clusion i s inevitable that the knowledge gained from experience i s 

bound to be l imited and shallow because, 

The knowledge imposes a pattern, and f a l s i f i e s , 
For the pattern i s new in every moment 
And every moment i s a new and shocking 

44 
Valuation of a l l we have been • 

However, the "knowledge of dead secrets" cannot harm man. 

He has generalized the personal remark of Dante to descrilM 

the benighted condition or the proud man who i s l o s t not only in the 

mlodle of his l i f e , but for the entire length of i t , in the wood* 

dark and dense with brambles, on the edge of a miry wilderness with 

no secure foot-hold, haunted by monsters and the w i l l of the wisps 

and fear ot hallucinations and chimeras. This i s the picture of the 

secular c i v i l i z a t i o n l o s t in a labyrinth of errors , i l l u s i o n s and 

44, CPP., p. 179. 
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delusions* pursuing the mirage o£ truth which leads the way from 

the l ight divine into the mire of death and destruction. I t has 

deviated from the straight path leading to Heaven and has wandered 

into a land of enchantment where f i r e f l i e s lure and mock at a l l his 

e f for t s to l i gh t upon the r l?^t track. This c i v i l i z a t i o n has rested 

upon the central doctrine of Humanism that an indivicual or a race 

progresses toward* wisdom as i t advances in years, so the poet says* 

Do not l e t ma hear 
Of the wisdom of old men, but rather of the ir f o l l y , 
Their fear of fear and frenzy# the ir fear of possess ion, 
Of belonging to another, or to others or to God . 

The old men have deceived man by their posture of wisdom, 

which was f o l l y in rea l i ty , a deceptive mask to hide their fear of 

death and their frenzy bom of "the f r e t f u l s t i r ui^rof 1 table and 

fever of the world", their fear also of losing the ir i so la ted 

individual i ty by surrendering themselves to love for other people 

or for God* 

AS the poet has condemn^ d the humanistic doctrine of know

ledge as a synonym for wisdom, he asserts h i s own conviction that 

the only wisdom which the mortal man with his l imited poiwsr and 

erring mind can expect to acquire i s humility, the f u l l acknowledge

ment of h i s own l i t t l e n e s s and the irrer.easurable might of God. The 

reach of humility i s "endless*', stretchlny from the earth to heaven 

and tha throne of God. I t i s endless a lso in the sense that while 

knowledge and pride in empirical experience are doomed to be absorbed 

45 , Idem, 
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in the "flux" of the world, humility, which is spiritual as opposed 

to naturalistic, is not to end in the flux* It is again endless, 

because it has no end of its own; it is not egoistical but altruis

tic; it has no will of its own, but rests in the will of God. 

Ill 

This movement of "East Coker", l ike i t s counterpart in 

"Burnt Norton", distinguishes the natural i s t ic darkness in which 

men of a l l ranks are l o s t , the darkness of the grave, and the 

mystic darkness which i s s p i r i t u a l , the darknight of the soul which 

borders upon l ight* 

The movement begings with the following wordst 

0 dark dark dark* They a l l go into the dark, 
The vacant i n t e r s t e l l a r spaces, the vacant into the 

vacant, 
xhe captains, merchant bankers, eminent men cf l e t t e r s , 

Ihe f i r s t Sentence al luues to Samson's lament at h i s b l ind

ness in Milton's aamson Agonistes* Mooern c i v i l i z a t i o n l ike bl ind 

iaamson, i s physical ly strong but sp i r i tua l ly blind and can, there

fore, display i t s strength in a destructive and se l f -des truct ive 

way, by pul l ing down the structure and gaining triumph by undoing 

himself. The second sentence "They a l l go into the dark* i s a parody 

of the opening l ine in Henry Vaughan's "Ascension Hymn", "They are 

a l l gone into the world of ll.^ht"* The worship of matter end 

*^* i k i ^«» ?• 3.80, 
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£o t h i s kind of hope, waich woula be for sat isfact ion or fulfilment, 

for inproveroent and well-being, in teirporal a f fa i rs , may not be bad 

in i t s e l f but becomes a hindrance if not controlled in i t s excessive 

craving. Christian hope demands the laying aside of th i s kind of 

"hope". I t involves a t rus t which woulo survive the defeat or dis* 

appointment of a l l earthly hopes* m the same way roan must divest 

himself of love which means the pursuit of a desired object or 

attachment to a desired man as the provider or guarantee of one's 

own happiness* Christian love demands the transcending of t h i s kind 

of love. I t i s based on a pr inciple of se l f - sacr i f ice bynwhich whet 

guarantees one's own happiness must not be cherished on those terms. 

I t i s cwily fa i th which i s en t i r e ly unaemanding as a personal a t t i tude 

and i s his sustaining pr inc ip le , "Love" and "hope" in so far as these 

v i r tues , Christianly understood, cleen««d of a l l elements of desire 

and, therefore, of a l l movements towards a wanted future, const i tute 

a condition of "waiting", 

This waiting req-oires the cessation of a l l mental ac t i v i t i e s , 

a perfect mental poise without any "looking before and after", in 

t h i s sp i r i t ua l conditicn the waiter wi l l find tha t the momentary 

darkness se t t l ed on his soul wi l l suddenly ue pierced b/ shafts of 

l igh t and his s t i l l nes s w i l l change into a cance round "the s t i l l 

point" . And then the moment in the"rose garden", the unheard music 

and "the grace in sense", laughter of children hidden in the wild 

shr\abbery and the echoed ecstasy f i l l i n g the a i r , wi l l revive clicuyfea 

with a deeper significance, i t wi l l not be los t , but will become a 

par t of one's mental a t t i t uce , paving the way for the real izat ion 

tha t this ecstasy to be permanent must or iginate froci the agony of 
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spiritu€LL r e b i r t h , which i s negat ively a pang of death — death 

of the worldly self and the r e - b i r t n o£ the soul in the love of God. 

I t i s not E l i o t i c t h a t in order to possess l i f e one must 

lose i t . I t i s propagated thrcugr. C h r i s t ' s l i t e and t eacn ing . This 

exposi t ion of the negative way i s almost a l i t e r a l rendering of a 

passage from ijt, John of the Cross ' s t r e a t i s e The Ascent of Mount 

Carmel. Here st« John emphasizes the ind iv idua l need t o d i s c i p l i n e 

himself by se l f - sur reno«r in order to achieve se l f - fu l f i lnienti 

In order to ar r ive a t having pleasure in everything, 
Les i re t o have pleasure in nothing, 
m order t o ar r ive at possessing everyth ing , 
Les i re t o possess nothing. 
In ordiftr t o a r r ive a t being everyth ing, 

49 I^esire to be nothing • 

Man can mould himself in the image of God only through 

suffer ing and pain* Anguish and agony s t r i p and empty the human 

h e a r t so t h a t i t becomes capable of perce iv ing what i s the essence 

of be ing . The path of se l f -unders tanding and subsequent t r anscen

dence i s the sams; the p a r t i c u l a r manner of embracing the c ross 

i s alone t he difference in each l i f e . The way t o t h i s , according 

t o E l i o t , i s S t , John ' s The Dark x^lght of the soul , as Uie poet 

has expla ined in the oncluding l i n e s of s ec t i on I I I» 

49. S t , John of the Cross, The complete works, t r a n s . €< ed. 
£ . Al l i son peers (London t Burns and Dates, 1964), p . 59. 
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In order to a r r ive t h e r e , 
TO ar r ive where you a re , to get from where you are not , 
You must go by a way wherein there i s no ecs t a sy . 
in order to a r r ive at what you do not know 
^ou must go by a way wtiich i s the way of ignorance • 

In case , one wishes t o know, one roust know nothing; in the 

same way, to l i v e one must d i e , Helen Gardner here observes t h a t 

" '£Bi:.t Coker* i s far more concerned with the response made to 

experience than 'Burnt Norton' I s ; and the experience t o which 

rei=ionse has to be made i s a t r a g i c one, of loss and depr ivat ion 
51 

and hc^elessness" ~, i n s e c u r i t y i s a necessary condi t ion ot t±ie set 
of f a i t h by which one must l i v e , in Ash Wednesday he prayed: 

52 "Teach us t o care and not t o care/Teach us t o s i t s t i l l " • The 

in junc t ion " to s i t s t i l l " in the sense exhorted by s t , John of the 

Cross i s e s s e n t i a l s tep for s e l f - p u r i f i c a t i o n . The reason i s t h a t 

"E l io t f e e l s with s t , John of t h e cross t h a t we must undergo not 

only the pu r i f i c a t i on of the f l e s h by The Ascent of Mount Carmel 

but a l so the t r i a l s of The Dark Night of the s o u l , before we can 
S'i hope for t h a t per fec t union of the soul with God in love »••" 

50. GPP,, 181 
5 1 , Fou?_ wuartets th Commentary'^, T . o , E l i o t jA study o£ His v-jritinus b^ 

severa l Hanos, ed . B, Raj an, (1947, r p t , JLondcnj Dennis 
DoDson, T948; , p . 66. 

52» CPP., p . 90. 
53, J, J, Sweeney, "East Coker i A Reading", T,^, gliot t Four 

Quartets, ed, B, Bergonzi (1969; rpt, Lond'on & New Yorki 
l.acmillen, 1977), p, 50, 
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hie deep taiowledge of the nature and depth cf the disease witti 

which the patients are affected; and hia love and syinpethy for the 

pat ients whose disease mercilessly probes and cauter izes . 

The phrase "sharp conpeissioo" i s pregnant with meeningj i t 

stands for "self-forgetful compassion, of sxiffering united with 

the power to help and comfort sufferers, of generosity without 
S5 

l imit" , Only the Infinite can possess such qua l i t i e s . H. P. y.ohanty 
observes i "Christ, as i t were, s t r ikes one in to the agony of 

56 

il luminating, elevating self-transformation" . I t i s only th i s kind 

of surgery that can resolve the enigma of the fever chart, Th« only 

aim of the surgecai i s to diagnose the fever of the soul, whose r i se 

and f a l l i s carefully charted for effecting the proper cure, i t i s 

paradoxical enough that th i s disease becomes the only hope for the 

recovery of the pa t i en t ' s spiri tual , health, since the soul must 

suffer tha t I t ro^ become worthy of the divine lami, 
CAir only health is the disease 
If we ctoey the dying nurse 
whose constant care i s not to please 
But to remind of our, and Admn* s curse, 

57 And tha t , to be restored, our sickness must grow worse , 

Here the "dying nursa" i s a figure of the church, herself 

involved as a human society in the clutches of mortal i ty, but 

55, Helen Gardner, og, c i t . , p . 66. 
56, "A controversial passage in Four quar te ts" , Bulletin of the 

I ^p t t . of English, Calcutta University, 13, HO, 1 (1977-78;, 
p . 54, 

57, CPP, , p . 161 , 
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offering# by virtue of her divine founoation, the prospect of 

••health* to those who are aware of their sic)«»e5s. But the Church 

also reir.inda one that "to be restoxred our sickness must grow worse", 

because the suffering of the soul i s purgatorial in i t s e f f e c t and 

the more a soul passes through the f iery ordeal of suffering caused 

by the consciousness of i t s s in the greater grow i t s chences of 

complete recovery from i t s •distenper". The f i r s t step in the 

process of cure i s the consciousness of the disease on the part 

of the patient and some Christians were so taXen witn the c lose 

conz5ection between the s in of man and the grace of God that they 

were disposed t o multiply i t In order that the divine grace may 

descend upon them in a shower strong enough to wash away a l l the 

s ta ins of the ir soul, 

The poet has conpared man's l i f e en earth to that of a 
patient in a hospital , 

The whole earth i s our hospital 
Endowed by the ruined mil l ionaire , 
wherein. If we do w e l l , we shal l 
Die of the absolute paternal care 

58 
That w i l l not leave us, but prevents us everywhere • 
An eminent c r i t i c s t a t e s that the ••image d irec t ly challenges 

prevail ing humanistic and s c i e n t i f i c notions of human independence 
59 and progress" , apart from God. Perhaps filiot has borrowed the 

conceit of the hospital-surgeon-patient from Lancelot Andrewes, 

^ « Ifeld., p, 181, 
59, Harry fllamalres, og, c i t . , p, 68, 



373 

Andrev^s used the metaphor "physician" in h is sermons. E l io t changes 

I t t o "surgeon", thereby bringing in a new se t of meaning. Again 

St . John of the Cross has made use of the same image in The Livij^g 

Flame of Love t "For the healing of love i s t o hurt Mid wound once 

more that which has been hurt and wounded already, u n t i l the soul 

comes to be wholly dissolved in the wound of love. And in t h i s way, 

when i t i s now coinpletely turning into a wound of love, i t regains 

i t s perfect health, and i s transformed in love and wounded in 

love" «̂ The following stanza i s a progression of t h i s experiencei 

The c h i l l ascends from f e e t to knees, 
The fever sings in mental wires 
If to be warmed, then X must freeze 
/Old quake in fr ig id puxpatorlal f i r e s 
Of which the flame i s roses , and the smoke i s briars . 

"The c h i l l " and "the fever", though paradoxical, stand for the 

i n i t i a l stage of sp ir i tua l experience. Since Pascal used the same 

terms which s ignify purif ication and annihilation, t h i s I s not a 

wholly original idea of E l io t . 

In accordance with the sect ions of the bha^avad Git^ which 

El iot uses in the Four uuartets* i t i s mainly anger and l u s t that 

must be overcome; these are the painful briars that one would wish 

to escape through suffering. Except the unfai l ing ass istance of 

grace, none can on his own cross a purging flame, i t i s t h i s flame 

60, ot, John of the Cross, Complete works, op. c i t . , p . 38, 
6 1 . CPP., p . 181, 
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which brealcs the distenpered p a r t and bum away the l a s t res idue 

of wrong o r ien ta t ion of love; then "the flame i s roses" and one 

des i r e s nothing more, for t he quest has been f u l f i l l e d . 

in t h i» vas t h o s p i t a l where a l l the ch i ld ren are doomed to 

l i v e as pa t i en t* the only heal thy food and dr ink conducive t o the 

hea l th and welfare of man's s ick soul i s the body of Chr i s t c r u c i 

f i ed with blood dripping from the na i led hands and from the f lesh 

wounded by h o s t i l e spea r s . This comniunic«j between the Chr i s t i an 

and h i s saviour i s ce lebra ted in a Church cereincny Knc^^ as 

£ucharist« in which the sacraraental bread and wine are partaken cf 

as the f lesh and blood of Chr i s t , Jesus himself enjoined upon h i s 

d i s c i p l e s t "Except ye e a t the f lesh of the son of inan< and drink 

h i s blood, ye have no l i f e in you. Who so e a t e t h my f l e sh , and 
62 dr inketh my blood, hat e t e r n a l l i f e " , 

'fhe eniJlein of Chr i s t i s the b i rd pe l i can which feeds her 

young ones on her own blood. But man in h i s ignorant s t u p i d i t y 

s t i c k s t o the be l ie f t h a t he i s hea l thy , sane and sound by depend* 

ing on the ordinary n a t u r a l d i e t which s a t i s f i e s the needs of the 

mere c r ea tu r e s ot f lesh and blood. He does or would not th ink tha t 

by nourishing h i s body he i s s inp ly s t a rv ing h i s soul , which requi res 

a d iv ine r d i e t . Even today the death of C h r i s t i s ce l eb ra ted on 

Fr iday and the day i s c a l l e d "Good Friday" because the Passicw and 

Cruci f ix ion of C3irist led t o the purgation ot the s in of Adam and 

the rede p t ion of h is c h i l d r e n . The death of Chr i s t , as Thomas 

62. S t . John. 6 J 5 3 - 5 4 . 
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Becloet asserts in his Christian sermon, in Murder in the Cathedral, 

i s a token of Cod's love for mankind and a prefiguration of the 

soulls passage to eterni ty through death. This Good Friday note 

in "East coker" celebrates the culmination cf suffering and purgas-

t i c« , end an anticipation of the resurrect ion. 

In the f inal movement of "East coker" dUe finds a personal 

note in a more relaxed s ty l e . Here the poet i l l u s t r a t e s the fai lure 

of the idea of the progress from his own personal career as a 

pract i t ioner of the poetic craf t for about twenty years, during 

which he has progressed in years, but not in wisdom or s k i l l a 

••• having had twenty years — 
Twenty years largely wasted, the years of 

I ' en t re dei^ gyterrei^ 
Trying to learn to use words..• 

The poet has to work in a flux under which not only things, 

but the poet himself end his verbal instrument are coostently chang

ing, so every atten.pt i s a fresh beginning rather than a forward 

s tep ; anc tne fa i lure i t meets with i s an altogether new fa i lu re . 

For by the time he has mastered the words for saying something, he 

finds tha t he I s no longer wil l ing to speak about I t at all# to 

speak in a manner he had previously thought to be unf i t , so each 

poetic at tenpt to express emotions which are, by nature, inar t icu

l a t e , i s a beginning, where no precedent has yet been establishedi 

^3« 2 S * ' P* 182, 

http://atten.pt
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And so each venture 
Xs a new beginning, a r a i d on the i n a r t i c u l a t e 
.Vith shabby equipment always d e t e r i o r a t i n g 
In the general mess of inprecis ion of f e e l i n g , 
Undisciplined squads of emoticvi • 

E l i o t agrees with T,E» Hulme on the po in t t h a t a man "can 

only acconplish anything of value by d i s c i p l i n e ••• e t h i c a l and 

p o e t i c a l . Order i s not merely negat ive , but c r ea t i ve and l i b e r a -
65 

t i n g " • Therefore, he has t o give s t r eng th through d i s c i p l i n e , 

s t reng th not producive of p r i d e , j-ut of humi l i ty , for huinlllty 

overweighs indivlduallsn) and mate r ia l success . His business i s only 

t o t ry with s i n c e r i t y , pa t i ence anc perseverance, renembering the 

old dictum t h a t s t r i f e I t s e l f I s good for mor t a l s . The r e s t i s not 

h i s b u s i n e s s . He roust be con t inua l ly s t r i v i n g " to recover what has 

been gained and l o s t again and again*. Thus t he progress i s ac tua l ly 

a r e t r e a t , not a forward movement towards a d e s t i n a t i o n ahead but 

a going back t o the point of o r ig in or beginning. Here the s a i l o r 

does not voyage away from home but towards i t , 

AS he advances in yea r s , he develops a keener i n s i g h t in to 

the p a t t e r n of l i f e where the pas t and the p r e sen t , the old end the 

new, are interwined t o make the fab r i c of l i f e complex and i n t r i c a t e , 

H« i s t roubled by d i s t r a c t i o n s and m a t e r i a l i s t i c p u r s u i t s in course 

of t ime, but "Love i s most nea r ly I tse l f /when here and now cease 

64, Idem, 
65, T. 6. E l i o t , Journaux in t imes c i t e d by James Johnson iiweeney, 

op» C i t . , pp, 54-5i . 
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t o matter" • i t dees not matter whetner one i s here or the re for 

love , as bt« John oi tiie Cross s t a t e s , i s a l i v ing flaroe which keeps 

on ascending u n t i l i t i s absorbed in the cent re of the S|*iere, True 

love i s s p i r i t u a l and not temporal . Consequently his e a r l i e r des i re 

t o abstain from movement while the world moves, i s a l t e r ed i n t o 

"we roust be s t i l l and s t i l l moving** • Lerek Traverai argues t ha t 

"The human obligaticm at any given moment i s t o advance towards 

•a fur ther u n i c « ' , along a path l i k e l y t o involve the reverse of 

f a c i l e comfort (the s p i r i t u a l landscape i s thau implied in the 

reference to ' t h e dark cold and tne enpty desola t ion*, the comfort

l e s s , i n f i n i t e water of the open sea which w i l l play an important 

p a r t in the next q u a r t e t ) , but which i s now seen as a condi t ion of 
68 

cont inuing and expanding l i f e " • The poem ends with the p o e t ' s 

recol lec t icm t h a t h is end, h i s death, i s h i s t rue s p i r i t u a l beginning; 

ccosequently there i s a s i g n i f i c a n t invers ion of the da ad wueen's 

motto I "Xn my end i s my baginning**, 

In t h i s way the t r a d i t i o n a l doc t r ine of the Negative Way of 

3 t , John of the cross in "Burnt Norton" acquires a new, a fu l ly 

personal and contemporary meaning in "East coker" , £ l i o t has been 

deeply indebted t o s t , John of the Cross in h i s search for be l ie f 

and the l a t t e r i n i t i a t e d him i n t o the mys t ica l patn of union with 

God, m h i s poet ry , e s p e c i a l l y in the l a t e r poet ry , the human person 

66« CPP>, p . 182» 
67» I b i d , , p . 183« 
68, Derek Tr aver s i , 0£, c i t , , p , 15l , 
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i s challenQca t o process of awakening and p u r i f i c a t i o n , making him 

more and more e n a b l e of p o s s e s s i n y God, s t . John has described the 

movement towards God as an entry "into complete detachment and 
69 e a p t i n e s s and poverty, with re spec t t o everything*••** And E l i o t 

has depic ted t h i s kind of movement in "East coker" III ,where he 

w r i t e s t 

In order t o possess what you do not p o s s e s s 
70 YOU must go by the way of d i spossess icm . 

Certa in ly the journey which i s ahead w i l l bring darkness and 

pain but u l t i m a t e l y i t w i l l take him to the des i red end. I t i s a 

process of holding back d e s i r e s , of permit t ing God t o enter one's 

l i f e , of l o s i n g some of s e l f i n order t o merge i n t o the greater 

s e l f of God. S t . John observes that in order t o reach God" the w i l l 

has rather t o be c o n t i n u a l l y detaching i t s e l f from everything 

d e t e c t a b l e and pleasant than to be conce iv ing an attachment t o i t . 

In t h i s way i t c o n p l e t e l y f u l f i l l s the precept of l o v e , which i s t o 

love God above a l l t h i n g s ; and t h i s cannot be un le s s i t can have 
7 l 

detachanent and emptiness w i t h regard t o them a l l " *, 

In order t o posses s every th ing , cme must want nothing and 

have noth ing . God makes the sou l d ie t o a l l t h a t He i s not ; He 

s t r i p s one of a l l that i s not Himself. There are two kincs of l i f e 

according t o £»t, John of the c r o s s , one c o n s i s t s of the v i s i o n of 

69 , S t . John of the Cross, Complete Works, 0£ . c i t . , p , 58, 
70 , CPP,, p . 181. 
7 1 , O^. c i t . , pp. 170-171. 
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Goc, which must be a t t a ined by na tu ra l dea th ; " the other i s the 

per fec t s p i r i t u a l l i f e , the possession of God through union of 

love . • •"^^ This union i s what E l i o t i s looking for when he says* 

we must be s t i l l and s t i l l moving 
Into another i n t e n s i t y 
For a fur ther union* a deeper coBununion 
Through the dark cold anci the empty deso la t ioa , 
The wave cry , the wind c ry , the va s t waters 

73 Of the p e t r e l and t h e porpoise • 

The s p i r i t u a l explora t ion t c which man i s c a l l e d i s conveyed 

in the beau t i fu l image of a voyage through the n igh t . They way i s 

"through the dark *•• and the empty deso la t ion" , the way of se l f -

abnegation* but i t i s a way "through" t o the unimaginable p o s s i b i 

l i t i e s contained in "beginning", so, in t he concluding l i n e of the 

poem, the de te rmin is t theme with which "East Coker" opens, i s 

i n v e r t e d . The meaning i s t h a t , for the man who has recognized and 

confessed h i s own con^lete inadequacy, t h a t he cannot heal himself, 

and i s prepared t o wait upon God, submit t ing himself t o t he "sharp 

compassion" of "The wounded iiurgeon", a new l i i e i s of fered . 

The Dry Salvages 

"The Dry salvages" i s named a f te r a small group of rocks 

off the no r th - ea s t of Gape Ann, Massachuset ts , s t , Ann being the 

mother of Virgin Mary. In t h i s poem, one f inds a harsher and more 

72. I b i d . , p , 141. 
7 3 , CPP., p . 183, 
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painfu l po r t r aya l of the human condit ion than In the o ther poems, 

bu t , o j the other hand, perhaps because of t h i s , a thoroughly unequi

vocal expression of dependence upon the d iv ine grace revealed In the 

Incarna t ion , Q̂ he dominant element here I s water , which some Greek 

phi losophers thought was the pr imi t ive mate r i a l out of which the 

world a rose . E l i o t wr i tes of the sea with g r e a t freedom and power, 

with beau t i fu l e f f ec t , and In rhythms which seem to have been condi

t ioned by the poet* s ea r ly envlrcvunent* 

The f i r s t moven«nt of t o i s qua r t e t p resen ts two con t ras t ing 

ideas of the process of time by means of two d i f f e r e n t , though 

connected metaphors — the r i v e r and the sea. The s ign i f i cance of 

the r i v e r for i:.iiot shews in what he wrote t o a 5 t , Louis paper 

in 1930i " I f ee l t ha t t h t r e i s scflr^ethiny in having passed one's 

childhood beside the big r i v e r , which i s incommunicable t o those 

who have no t . Of course my people were Notherners and New Englanders, 

and of course i have spent n;an/ years out of /jn-irica a l toge the r ; 

but Missouri and the K i s s i s s i p p l hove made a deeper irrpression on 
74 

me than any other part of the world" • 

Although the civilized man has no belief in goas, the poet 

rightly conjectures that in the eye of a primitive man a mighty 

river must have the awful shape of a "strong brown god". The river 

Is a symbol of life, denoting movement in time, whereas "the sea 

74, Cited by F,C, Matthiessen, op, clt,, p. 186, 
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is the greater reality which surrounus us, the 'eternity* which 

,*75 
we only penetrate at the moment — and at the cost -— of dying* 

The sea marks the end of land and, therefore, the l imits of man's 

empire and sovereignty* The destructive function of the sea has been 

going on since the dawn of the creation. In the landlocked pools 

formed by i t s receding tides a X(;;en observer in&y discover such 

delicate creatures as "algae** and "the sea anemone" representing 

the primitive stages of organic evolution. The sea waves also toss 

up the things los t by the sa i lors and fishermen who ply the i r pre

carious trades on i t s perilous waters — ••shattered lobsterpot", 

broken oar and "the gear of foreign dead men**. The sea has many 

voices, representing i t s various moods, and tKis led the c lass ica l 

imagination to create one sea god for each mood of the sea, so that 

i t s vast realm was populated by a host of d e i t i e s , 

Again, the two l ines "tlie sa l t i s on the br ia r r o s e , / 
76 

The fog i s in the f i r t rees" • underline the power of the destruc

t ive sea to effect tne growth of things associated with love, joy 

and beauty and also f ru i t fu l thcu.ht , action and endeavour, clouding 

the clean mind and arresting the human wil l in I t s progress along 

definite l i ne s , 

Apart from the river and the sea, the be l l too plays a part 

in the development of t h i s quartet . In th i s case, i t i s the "tol l ing 

be l l " , ins t ruct ing men ab.ut the r ea l i t y of death in wnich a l l human 

75, uerek r ravers i , o^. c^t . , p . 153. 
•̂ »̂ £££•' PP* 184-185, 
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efforts and aspirations come to an end and with which man must 

ultimately come to terms. At a later stage it will merge into the 

Angelusbell» proclaiming the <\nnunciation ana the Dirth of the new 

life which may come into being from accepted deathi 

And under the oppression of the silent fog 

The tolling bell 

Measures time not our time, rung by the unhurried 

77 
Ground swell , , . , 

Death, however, i s not the only cer ta in ty as the prayer 

book s t a t e s . Lavic ward has r ioht ly observed •' ' the ground swell, 

that i s and was in the beginning* i s en t i re ly appropriate, bringing 

us back to the long view of l i f e and time and rea l i ty in the chr i s -

t i an t radi t ion" • 

The "morning watch" has been generally held to be a time 

favourable for revelatic«, for the discovery of some fundamental 

r e a l i t y which man in his preoccupation with "the rusn and hurry" 

of h is business hours i s apt. to forget, ihe phrase "that i s and 

was from the beginning" implies that time I s a divine ordinance, 

a condition to which the creator has subjected his creation* 

Through the beautiful yet ewe-inspiriny imagery of the r iver and 

the sea, the poet unites the two currents — the temporal and the 

timeless —« emphasizing the r e a l i t y of the timeless which can be 

apprehended through the flux of the temporal things. 

7 7 . gPPt# p . 185, 

78. T.s . i^llot. Between Two worldst A Reading of T.s. a l lot* s 

f^oetry and plays (London an^ Boston, Rouiledge and Keg an Paul, 
97377 pr"258, 
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ZZ 

m t h i s jDOvoment the poet conteirplates the tragedy of hxiraan 

l i f e and a r t i c u l a t e s a f ee l ing of despair and f r u s t r a t i o n , which has 

a genuine personal r ing as well as a un ive r sa l impl ica t ion . 

• • • the soundless wa i l ing , 
The s i l e n t withering of autumn flowers 

79 
Lropping t h e i r p e t a l s and remaining mot ionless . 

I t i s a moment of agonizing calaamity v.'..c:n man i s l e f t no 

ci-.oice but submission t o the w i l l of God, But such a prayer t o be 

e f f ec t i ve requ i res complete t r u s t , otherwise i t i s bounc t o remain 

unprayable. The word "annunciat ion" has an obvious r e l i g i o u s over

tone and r e c a l l s to one 's mind the Annunciation made by the angel 

t o Virgin Mary tha t God has se lec ted her for t he immaculate con

cept ion wnose womb w i l l give b i r t h to the Saviour, who was des t ined 

t o suffer the pangs of Passion and Crucif ix ion for the redenption of 

mankind. The b e l l in the Church da i ly r ings the Anqelus t o remind 

the f a i t h f u l of the Annunciation of God's w i l l and of the duty of 

man to subcrdt t o i t without any h e s i t a t i o n , so the phrase b r ings 

in the double assoc ia t ion i m p l i c i t in the poem - v i rg in Mary, the 

regent of the poem, end tha concept of i n c a r n a t i o n , the point of 

i n t e r s e c t i o n of time and the t i m e l e s s . 

in t h i s second mov^nent of "The Dry Salvages" the re i s a 

nuxnoer of annuciations which may be the annunciat ion of ceath , i f 

one emphasizes the r e a l i t y of the temporal , or , the annunciation 

79, GPP., p . 185, 
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of rebirth and l i f e If God Is the only r e a l i t y In man's l i f e , m 

the flxix 

There i s no end of i t« the vo ice l e s s walllng# 
NO end to the wlt iering of withered f lowers^ 
To the movement of pain that Is painless sad motionless# 
To the dr i f t of the sea and the dri f t ing wreckage, 

80 The bone's prayer to Death I t s God • 

Since Adam's sin there i s no end to the recxirrlng cycle t£ 

b ir th , procreation and death* The reason I s that the temporal 

preserves I t s own destruction, though t imeless in character with 

I t s burden of sin and death. The be l l f orwarns I t s hearers that 

t imeless must be sought within the flux of time. The Church b e l l 

i s used at other occasions apart from the fxmeralt "The s i l e n t 

l i s t e n i n g to the undeniable/Clamour of the b e l l of the l a s t annun* 
81 e lat ion" , leading to "Only the hardly, barely prayable/Prayer of 

82 the one Annunciation* • 

People hear the Angelus dally reca l l ing the Annunciation —> 

the angel* s announcement to the virgin Mary that she was to conceive 

and bear the word in f l e s h . The presence of the Virgin Mary In the 

background of "The Dry fiialvages" i s most appropriate as she I s 

considered Stelli^ Marls^ the pole s tar which guides the voyagers 

from p e r i l and danger, in t h i s ccnnectlcn David ward writes that 

8 1 . Idem. 
82* Idenu 
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t h e Annunclatlc«]i " i s the u l t imate purpose which l i e s behind the 

world of t l ae« and in the sense t h a t I t o f f e r s the Chr i s t ian the 

means by which he may achieve a l i f e which I s not In the s c a l e of 

time* by sharing In the resurrect ion" • 

But* as the poet i s overburdened by a sense of the s i n and 

f o i b l e s of the world which he cannot a s s i m i l a t e In prayer^ he f inds 

no "end", no purpose and no c e s s a t i o n — In what remains In the 

f lux* He th inks t h a t he I s a s l a v e t o tenporal succes s ion s ^ Hie re 

I s no end« but addi t ion; the tra i l ing/Consequence of f u r t h e r days 
84 and hours • •«* onm may asX whether the poet I s near despair» 

Again David ward observes "It I s t h e Leaden Echo of the Four 

Quartets^ ^proach lng c l o s e l y t o the f i n a l horror t h a t w i t h i n t h i s 

e n d l e s s r e p e t i t i v e pattern of time even prayer becomes l inposs lble 
8S 

and d e s t r u c t i v e »•«* In t h i s backgroxind one may have the reminder 

of the moments of happiness «• • the sudden lllximlnatlon** t h a t promise 

r e l i e f from the shackles of times 

• • • I have sa id before 
That the pas t experience rev ived In the meaning 
IS not t h e experience of one l i f e on ly , 

86 
But of many generat ions . 

The "pattern* In h i s t o r y personal or r a c i a l , which an old 

man I s expec ted t o d i scover c o n s i s t s of "the moments of happiness". 

This "happiness" I s a s s o c i a t e d w i t h the moments of sudden I l lumina

t i o n \idien one transcends time and I t s tyranny, and p e r c e i v e s the 

83* David war, ojg, c l t , , p , 259, 
8 4 , CPP«, p . 18S, 
8 5 , David ward, 0£^ c l t , , pp. 258-59 , 
86 , CPP,, pp . 186-187, 
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underlying sequence of l i f e with a naked eye. so a new awareness 

dawns that the quality o£ one' s l i f e i s what makes each l i f e , 

however, humble, important and meaningful* 

This restored experience i s not an i so la ted even in the l i f e 

of a s ingle individual only, but something shared by the generations 

const i tut ing his family history or tha history oi the race* In t h i s 

way, throusih the process of dying in time one discovers l i f e and 

ultimate b l i s s t 

Time the destroyer i s time the preserver, 
Like the river with i t s cargo of dead negros, cows 

and chlcKen coops, 
87 

The b i t t er apple and the b i te in tlie apple • 

Here one may notice that the phrase "time the destroyer i s time the 

preserver" echoes P,B, She l ley 's "Ode t o the ivest Wind", Although 

i t destroyes nwn, montoments and Joys and hopes, i t also carries 

certain memories of ectasy and agony* Idke a r iver i t carries on 

i t s sxirf ace the dead bodies of negroes and "cows and chicken coops", 

r e l i c s of man's injust ice to man and cruel ty to animals* But i t a lso 

conveys from one generation of Adam's sons to another the memory 

of "Man's f i r s t disobedience, and the fruit/Of that forbidden tree 

whose mortal taste/Brought death into the y/orld, and a l l our 
.86 

viom" * Along with th i s memory of the Original Sin, i t also carries 

®7. S £ * # p. 187* 
68* H* Macmillan, (ed*). Paradise lx>8t t Books g and i | (Lc«>dcn2 

Mecmillan & Co, Ltd., i^61) , p7u 
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the memory of the s a c r i f i c e s made by Chris t who came **axnld our woes** 

t o rede«Hn the s i n f u l mankind and purchase t h e i r s a l v a t i o n with h i s 

own b lood . Hie a l l eiribracing love i s manifest In His Church •> the 

Rockt 

Anci the rag<:^d rock In the r e s t l e s s waters , 
waves wash over I t , f ogs conceal I t ; 
On a halcyon day I t I s merely a mcmuRient, 
In navigable weather I t I s always a seamark 
To lay a course by i but In the sombre season 

89 Cr the sudden fury . I s what I t always was • 

The poet* 8 d e s c r i p t i o n of the church as a "ragged rock" I s 

reminiscent of John Donne*s d e s c r i p t i o n of the c r u c i f i e d Chr i s t 

as "ragged and toim", in h i s poem "Good-Friday« 1613, Riding 

westward". The church stands l i k e a rock amid the r e s t l e s s waters 

of t ime, exposed to the onslaught of waves, and hldcien In fog t i l l 

man f i n d s h i s noble miss ion In h i s s t e p f o r the s p i r i t u a l v i s i o n . 

Thus, though the rocks are sometimes obscured by the waters of time, 

sometimes almost Ignored, "merely a monument"« they have an absolute 

permanence which makes them an i n v a l u a b l e gu ide . 

XZZ 

in the third movement the poet explains the point that he 

has previously wanted to impress upon the reader with the help of 

the exhortation of Krishna to Arjuna in the Bhaqavad Gita. In the 

relevant portion of the Bhagavad Gjta to which Eliot refers, Arjuna 

89* CPP., p, X87. 
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has questioned his rightness of becuning involved in the bat t le which 

w i l l cause him to fight against his own kith and kin* so Krishna has 

explained the nature of action i t s e l f . He advocates the phllosc^hy 

of d is interested action, of doiny one's duty without any thought 

for the fruity reward, success or failure* I t w i l l mean concentration 

on the present moment in t o t a l disregard for the past and the future 

both of which are equally out of place. Krishna says that "acticn 

r ight ly performed** or "rightly renounced** brings with i t a freedom 

which cannot be attained by mere evading a choice and shunning an 

action. He goes on to sayi **Though I am i t s creator, know Me t o 

be incapable of action or change, works do not de f i l e met nor do 

I have yearning for the ir fruit* He who knows Me thus i s not bound 
90 by works'* , 

Krishna the word re leases man from work and i f t h i s release 

taJces place, future and past become i n d i s t i n c t from each other, the 

future l ike a keepsake of memory* 

• *• a faded scng, a Royal Rose or a lavender spray 
Of wis t fu l regret for those who are not yet hereto regret, 
Pressed between yellow leotves of a book that has never 

91 been opened % 

£ l i o t has made c l ear here, as elsewhere, that the f u l l weight 

of spat ia l reference i s relevant when speaking of the central l t^ 

of the present. He presses the f u l l s i g n i f i c a t i o n of the c ircular i ty 

90* S. Radhakrishnan, Thg Bhec^ _ J Gita, op* c l t * , pp. 160-161, 

91. CPP., p. 187. 
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symbol upon nan once more* According to Heraclitus« the way up 

and the way down are the same. They are the same because, for El iot , 

centra l i ty i s not Just an in te l l ec tua l pos i t ion and a cultural 

pos i t ion; i t i s also a moral pos i t i c» , and a spir i tual pos i t ion , 

An eminent c r i t i c observes^ "'itie way of Affirmation and the way 

of Negation are one way* They way of given illumination and the way 
92 

of s e l f - d i s c i p l i n e are one way*** This f inds expression in the s ingle 

l i n e , "And the way up i s the way down, the way forward i s the way 

back" '• In t h i s way the poet again refers to the doctrine o£ the 

Bhaqacvad Gjtat 

At the mofsent which i s not of acticn or inaction 
You can receive t h i s i **on whatever sphere of being 
The mind of a man may be intent 
At the time of death" —• that i s the one action 
(And the time of death i s every moment) 
Which sha l l fruct i fy in the l i v e s of others "• 

The moment of death i s a l l inc lus ive ; what one i s then and 

what one thinks of at that moment one remains henceforth* But, 

at sanetime, i t i s not an exclusive concern with the ind iv idua l i s t i c 

soul to be freed from the transitory and to be united with the One 

and Al l , but " i t shal l fruct i fy the l i v e s of others" in that i t 

aspires , influences snd benef i ts others so that the possession of the 

e ternal moments may become the one necess i ty in the ir l i v e s toot 

And do not think of the fru i t of action* 
94 

Fare forward • 

^2« Harry Blawanres^ op, c i t , , p* 104, 
53* CPP., p . 183* 
5*« J^id*' p . 188, 
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liius, real movement of the soul i s the continual grotrth of i t s con

sciousness of the supernatural sii^ere above and behind man's sublunary 

sphere of tiras and flux* Man w i l l attain to that sphere of being^ 

as Krishna says« If his desire i s f ixed upon that goal at the moment 

of death* 

This discipline^ based upon action in detachment, that i s , 

actic^i without any desire for i t s fruits* for success* rewards or 

personal gain and gratif ication# wi l l pronipt actions of people in 

general* But t h i s disc ipl ined acticm i s not ent ire ly f r u i t l e s s in 

as much as i t inspires , influences and benefi ts others and finds 

i t s consummation in their l i v e s , so the poet exhorts the voyagers 

on the sea of l i f e* whether they survive the t r i a l s of l i f e or 

succxusb to then* to f i x the ir gaze upon the supernatural sphere 

of being and advance s teadi ly towards i t t o l iberate the ir souls 

from the bondage of the past and the future t 

Not fare well* 
95 But forward* voyagers • 

This i^ i r i tua l advancement i s d i s t i n c t from the well-being of bo<Ĵ y 

and mind arising from material prosperity ana success , i t i s a rose 

to be picked from thorns* a b l i s s to be attained through sweat* 

tears and blood, 

IV 

in the lyrical fourth movement the poet invoices Virgin Kary, 

the regent of the poem* which is concerned with the total submission 

9 5, Idem* 
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of human w i l l t o t h e w i l l of Godj 

Lady* whose s h r i n e s t a n d s on t h e promontory, 
Pray fo r a l l t hose who are i n s h i p s , t h o s e 
whose b u s i n e s s has t o do w i t h f i s h • . . . 

She i s the "Lady** who gave b i r t h t o the Sav iour t o redeem t h e s i n f u l 

mankind from t o t a l d e a t h . She i s t h e e t e r n a l m e d i a t r i x who i n t e r c e d e s 

f o r t h e p i l g r i m sou l be fore t h e t h r o n e of God. She i s a l s o one " 'who 

walked, between t h e v i o l e t and t h e v i o l e t * — a t once t h e ' f i g l i a 

de l t u o f i g l i o * , Queen of Heavens, and o n e ' s e a r t h l y i n t e r c e s s o r 

and means of s a l v a t i o n , found wherever the s p i r i t can know and 
97 

chose he r" 

Her s h r i n e s t ands on a promontory, a j u n c t i o n of e a r t h and 

w a t e r or a p o i n t of i n t e r s e c t i o n of t ime w i t h E t e r n i t y . The s h r i n e 

i s above t h e f l u x and c o n v u l s i o n s of t h e d e s t r u c t i v e waves, which 

dash a g a i n s t i t s base and r e c c i l from i t i n e f f e c t u a l l y . She i s prayed 

t o by s e a - f a r i n g men as S t e l l a Mar i s , t h e S t a r of t h e s ea and in the 

f i r s t t he s e a - f a r i n g men a r e c l e a r l y c a t e g o r i z e d . 

Dante d e s c r i b e s V i r g i n Mary as F i g l i a d e l t u o f i g l i o , 

"daugh te r of t h y own son" , d a u g h t e r of God who conce ived godhead. 

As the mother of C h r i s t c r u c i f i e d she a c q u i r e s t h e t i t l e of Mater 

Dolorosa , t h e "sorrowing mothe r " , a p a t r o n of t h o s e anx ious and 

w o r r i e d women whose sons and husbands go on voyages and do no t r e t u r n , 

9 6 . I b i d . , p . 189. 

97 . P h i l i p wheel Wright, " E l i o t ' s p h i l o s o p h i c a l Themes", T ,S . E l i o t ; 
h S tudy of His w r i t i n g s by s e v e r a l Hands, op . c i t . , p . " 105, 
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She i s the "Queen of Heaven" as her son, Christ, rose from h i s 

sepulchre after •— his crucif ixion and burial and ascended to Heaven. 

The church offers the Easter prayers to her as the "Queen of Heaven". 

The blessed Lady i s iiqplored to pray for those sa i l or s who 

died at the sea. The dead sa i lors are those whose naked bodies were 

cas t on the sandy shore; and those who were destroyed by the fa ta l 

touch of the. caressing waves; and those whose l i f e l e s s bodies were 

sucked into the bottomless abyss and found a watery grave, and la s t ly 

those who sank into the dark depth along with the sinking ship. 

The sa i lors who die and sink to the bottom ot the ^ea are beyond the 

reach of "the sea b e l l ' s perpetual angelus"; that i s "the calami-

tous annunciations", warnings of death and dangers sounded by se^ 

b e l l s . 

But "angelus" i s also the prayer in the church to commemorate 

the great "Annunciation* made to Mary, and her unreserved submission 

t o the w i l l of God brings in the overtone of the way for conquest 

of deeth and time. The l a s t l ine lends an emphatic Just i f icat ion 

to the poet 's choice of Virgin Mary as the regent of t h i s poem of 

sea and seaf-f arers. The great "Annunciation" reached her and she 

responded to i t f i t t i n g l y , so man who s a i l s on the sea of l i f e hears 

the perpetual warning of death and danger, to which the ooly e f fec 

t i v e human response i s the submission of man's w i l l t o the w i l l of 

Cod. Humility i s , therefore, the only f r u i t f u l weapon to defend 

man against the tyranny of time and the s t ing of death* 
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In the f i f t h raoveir.ent the main Idea ot the poem, and indeed 

of the four poenu9« namely, the way of transcendiny the tyranny of 

time and discovering a meaning in history, personal and rac ia l , has 

been brouyht to a climax and s a t i s f a c t o r i l y resolved for the fa i th 

fu l Christians in particular and readers of other persuasions or no 

persuasion, in general* Spir i tual l iberation from the bondage of the 

world of f lux and enchanment of past and future woven into the human 

f lesh i s experienced through the perception of *'tha intersect ion 

of the temporal and the t imeless", which i s the s t i l l point round 

which the world wheels and whir ls , in terms of the Christian bel ief , 

the permanent symbol of t h i s intersect ion i s incarnation, the ccming 

of Christ to the earth as a mor-tal man to suffer and die for the 

redemption of the "seeds of Adam"« However« t h i s incamaticaa i s not 

a mere abstracticm or ideal dream, but a p o s s i b i l i t y within the 

reach of man. 

But Bian has always been a victim of the pride of i n t e l l e c t 

and irrepress ib le curiosity* So he has resorted t o numerous devices 

and pract ices , ranging from primitive magic to the s c i e n t i f i c and 

c l i n i c a l studies of psychoanalysts and p s y c h i a t r i s t s . All h i s 

curiosity* however, has proved an alluring mirage, a vain pursuit 

of mere i l lu s ions* while the true way of humility and sp ir i tua l 

d i sc ip l ine was lying a l l the time open before him* For t h i s the 

poet begins the movement with a start ing drop from the prayer to 

the Blessed Virgin into a s a t i r i c exposure ot f a l s e witnessi 
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To coronunicate with Mars, converse with s p i r i t s , 
To report the behaviour of the sea nonster« 
C«scribe the horoscope, haruspicate or scry, 
Observe disease in signatures^ evoXe 
Biography front the wrinkles o£ the palm 

98 And tragedy from fingers ; 

The modem world i s the world of make - be l i eve , discord and ccno-

fus ion. The word i s to be bom anew in t h i s world. This i s E l i o t ' s 

depiction of the "modern mind", a mind enveloped by the temporal 

and the f l ee t ing and without "the h i s tor i ca l sense". 

In the abo^^ quotation, "To communicate with Mars" denotes 

d i sas ter ; and conversing with s p i r i t s would mean a lack of communi

cation with the real s p i r i t , leading to tragic consequences. However, 

the Annunciation keeps recurring, as the t imeless enters time because 

of the constant presence of the Holy s p i r i t at every point of timej 

• • • But t o spprehend 
The point of intersect ion of the t imeless 

99 With time, i s an occupation for the sa int . 

Against t h i s the res t of the poem has been concerned with time 

pxresent and time future where the poet r e f l e c t s on the various ways 

in which palmists end clairvoyants probe into the past or future. 

By contrast , the apprehension of e terni ty in time i s the vocation 

of the sa in t through "a l i f e time's death in love/Ardour and se l f 

l e s sness and self-surrender" . I t i s an extreme form of humility 

98, CPP., 189, 
99. Ib id . , pp, 189-90. 

100. I b i d . , p . 190. 
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for "he attxihutes a heroic purity of s e l f l e s snes s to the saint that 

he does not claim for himself"^'^^t 

Aj» the real izat ion of the suprone rea l i t y , "The hint half 

guessed, the g i f t half understood, i s incarnatioo", i s sporadic 

and momentary, i t must be sustained by prayer, observance, d i s c i 

p l i n e , thought and action, Cne may note that E l i o t ' s emphasis on 

the doctrine of the Incarnation was a reaction against the 19th 

century's romantic her&sies which welcomed great men as saviours* 

I t i s in the incarnation of Christ that the very exi&tence of man 

begins to have an eternal value, reconcil ing the otherwise irrecon-

c i l i a b l e opposites —• death and last ing l i f e , time and eterni ty , the 

f lux end the s t i l l n e s s t 

Here the inpossible union 
Of spheres of existence i s actual, 
Here the past and future 

1 0 2 Are conquered, and reconciled *, 

The poet has not cmly found redenption but he has also known that 

the ent ire human race w i l l find i t s meaning and reconci l iat ion in 

eternal time* Here the opinion of Thomas R* Rees deserves menticns 

"The l a s t moment in the garden, the great moments of h is tory , the 

poet*s struggle for existence against the erosion of time — a l l w i l l 

be preserved in the poet 's imnortal memory, for Christ has come with 

101. F,R* Leavis, The Living Principle * English* as Disc ip l ine of 
la^ought (Hew York University press , 1975;, p* 246* 

102, CW., p , 190* 
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h i s promise of redenption, and the niind embracing these memories 

wi l l be redeemed in eternity* • 

The deteraiinatic«i to achieve redemption tnust be unstinted, 

a condition of magnaniroous s implic i ty —"costing not l e s s than 

everything" in the words of "Litt le Gidding", AS Krishna has taught 

l e t there be right action, independent of"fruits" and freed thereby 

from servitude to past and future* The heart nrust be purified in 

order to see God, I t i s an x^hi l l task for people of t h i s v a c i l l a 

ting vorld but made possible through the operation of Graces 

we, content at the l a s t 
If our temporal reversion nourish 
(Not too far from the y e w tree) 
The l i f e of s ign i f icant so i l^°* , 

li»re A. D* Moddy consnents that the nourishing of the s ign i f i cant 

s o i l "is to attach a value to l iv ing and dying in time beyond the 

iner« dust, as In the end of 'Burnt Norton' and beyond the ashes in 

the earth of 'east coker' "^^^^ The yew-tree I s always c lose at hands 

i t should be one's concern t o cul t ivate and se t in order the land 

aa which i t grows. This i s the means^ the only means which must 

necessar i ly e n t a i l constant s t r iv ing to free one's se l f from the 

shackles of time and to accept one's destiny to l i ve in time, "Not 

too far frcwj the yew-tree" of inroortality. "The l i f e of s igni f icant 

103» The Technique of T. S« E l i o t i A st>.udy of the Orchestration of 
Meaning in E l io t '¥ poetry (parls» Monton, the Hague, 1974;, 
p» 34S« 

104. cap , , p , 190. 
105, Thomas s t e a m s El io t poet (Cambridge* Cambridge University 

press , 1980), p. 221, 
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so i l" i s more than "the com", and r e c a l l s the reference in the 

iirportant passage in the third movement about right action which 

• sha l l f ru i t i fy in the l i v e s of others**. 

Just as in ••East Coker*" with i t s earth imagery* the ccaicluding 

l i n e s , as i f in preparation for ••The Dry aalvages**, were about water, 

so at the end of t h i s poem about the sea and the river« there i s a 

s h i f t to earth imagery in preparation for ' L i t t l e Gidding** — though 

i t i s to be an earth transfigured by pentecostal f i r « . 

Lit t le Gidding 

The poem i s named after a small country church beside a farm 

which i s on the s i t e of an ear l ier manor house, a l i t t l e north 

of London, in Huntingdonshire, Li t t le Gidding, Church and manor, 

was the location in the seventeenth century of one of the most 

unusual ventures in the sp ir i tua l l i f e ever known in Christ ianity. 

To t h i s place, Nocholas Ferrar (1531-1637;, ••One of the moat saint ly 

men that has ever adorned the Church of England^* withdrew in 1626 

from a busy and highly successful l i f e in London to form, with some 

th ir ty of his re la t ions , adults and chi ldren, a re l ig ious coramunity 

devoted t o a l i f e of ••waiting upon God** in worship acid meditatic«, 

E l i o t v i s i t e d t h i s place <»i one winter day to offer his prayer. And 

i t i s t h i s place which f i r e s the imagination of the poet t o write 

a poem t o sum up and conplete h i s meditations on ••what might have 

been and what has been**, placing his personal history within the 

context of the history of h is adopted cotuitry. The poem was to be 
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about 'now and England* ***'^, 

"Litt le Gldding" refers to the d ^ of the Pentecost, or 

Whit Sunday, which celebrates the appearance of the Holy Ghost, 

third person of the Blessed Trinity, descended <xi the Apostles 

in the form of flaming tongues of t i r e . The Pentecost f u l f i l l s 

Christ 's promise that he would intercede with the father to send 

the comforter to be with Christ ' s d i sc ip le s after his death, *And 

there appeared unto them cloven tcqngues liXe as of f i r e , and i t 
107 flat upon each of them" , so that f ire becomes at once comfort 

and fulf i lment , 

The main element that permeate the poem through and t h r o u ^ 

i s f i r e , a complex and ambivalent symbol, in The waste Land f i re i s 

a destructive symbol of passion in which the whole creation i s 

burning, but in the present poem i t s counterpart i s the t i r e 

emitted by "the dark dove" from the Heaven upon the Earth, This 

destructive flame i s contrasted with the purgatorial f i re of suffer

ing which drives out the passionate flame that sets the body and 

mind on f i r e . This purgatorial f i re irelts in to the a l ter f i r e or 

Pentecostal f i r e , reminding, man of the love of God as the only 

remedy against the torturing flames of Hel l , And f i n a l l y the flame 

of divine love blends with the mul t i f l o l i a t e Rose in Dante's 

Paradiffo, 

106, Helen Gardter, The composition of the Four juartets (New YorXx 
oxford University Press, 15757, p, 58, 

107, Acts, 2 i 3 , 
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The f i r s t luoveroent presents the moment of i l lumination, of 

incarnation in the l i f e of a pilgrim who i s on his way to a house 

of God. The poem i s deeply rooted in a def in i te place and time yet 

everything i s transfigured into somathiny eternal by the pentecostal 

l i g h t , 

The movement begins with the following l ines that describe 

the winter landscape! 

Midwinter spring i s I t s own season 

Sempiternal though sodden towards sundown^ 
108 suspended in time« between pole and tropic » 

This transfiguration result ing from tne reconci l ia t ion of 

the c^posites has made the scene a part of the pattern of the time

l e s s , so i t has been ca l l ed "senpiternal** or eternal . Besides, the 

scone i s suspended in time, between "pole and tropic" which means 
that the moment i s outside the "f Ixuc* of time, a syirfacl of the soul 

"suspended between l i f e and death, neither f l e sh nor fleshless*** 

I t a lso symboliases that sp ir i tua l s ta te when the depositee are blen

ded and reconciled, as the short winter day i s brightest with frost 

and f i r e (sxin's blasej and the brief sun blazes on the i c e **on pond 

and ditches* and the l i g h t mirrored in water creates a glare in the 

early afternocm that dazzles the eyes of the human observer and 

renders them bl ind. One may contrast t h i s l i ^ t with the darkness 

108, CPP. , p, 191, 
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of the three earlier quartets, it may also refer "to the blinding 

light, increasing in intensity, as Dante ascends the Mount of 

purgatory and then through the successive heavens to the final bright-

109 ness o£ the visiOQ of God" • 

This naturalistic description gives the readers a faint idea 

as to what happens in the cold heart as It is invaded by the Holy 

Spirit with many tongues of tire. The heart must be "cold''̂  dead to 

worldly pleasures and carnal appetites. If it is to respond to the 

warmth of lov« which the spirit radiates t Describing the quality 

and effect of this blinding glare the poet remarks that It has a 

glow more intense than "blaze of branch and brazier", "Branch" here 

refers to "a golden bcugh growing on a tree in a dark wood" described 

by Virgil in his Aeneld (VI), 

The next passage begins with an alternative season for the 

Journey to Little Glddlng, a tine when the country side is beauti

ful In a different way< "••• If you came this way in may time, 

you would find the hedges/white again, in May, with voluptuary 

sweetness" • it leads one from vision to reality. One can almost 

see the place as the poet describes itt 

109, Philip R, Headings, T,s, Eliot (New York i Twyane Publisher, 
inc., 1964), p. 137» 

110, CP£, , p. 191, 
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• •• When you leave the rough road 
And turn behind the plg«>sty to the dull facade 
And the totrbstcne . 

This reminds one of the revages wrought by Cromwell's men at L i t t l e 

Glddlng. The recol lect ion of Charles I who came to L i t t l e Giddlng 

after h i s defeat at Naseby deserves mention i after his defeat and 

humllatlon, he learnt the valud^le lessons of humility end love so 

often generated In the Christian tradit ion in the f a l l of pride 

and power. An eminent c r i t i c writes that in « "more profound sense 

the humility El iot prescribes arises from a lo s s even more ccmplete^ 
112 

of continual self»sacrif loe# a continual ext inct ion of personality** • 

Then the qulet« intense solemnity of the sequestered Chu ch 

of L i t t l e Gidding inspires the poet, so , in a reverential tone, he 

speaks of roan's inevitable and ultimata return to a re l ig ious con

v ic t ion and God I 

You are not here to veri fy , 
Instruct yourself, or infoxm cur ios i ty 
Or carry repoirt. You are here to kneel 

113 where prayer has been va l id • 

One may note that prayer in Ash- ̂ e dne sd ay i s a conscious observance 

of the instructions laid down in st» L.withum'8 prayer book and other 

Catholic manuals, but in "Litt le Gicding", E l i o t observes prayer 

111, Ibid, pp. 191-92, 

112. David Ward, 0£, clt,, p. 269. 

113» £££•• P» 192. 
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to be "mor^ han an order of words, the conscious occupation / Of the 
114 praying mind, or the sound of the voice praying" • I t i s rea l ly 

a whole hearted and connplete surrender to God, a dedication of every 

hour of l i f e to the contenplation of His greatness in contradis

t inct ion with human l i t t l e n e s s , and, above a l l , a s i l e n t sp ir i tua l 

communion with the devout dead who have l ived, worked, prayed and 

}aielt upon the holy ground t **the conununication/of the dead i s 
115 tongued with f i r e beyond the language of the l iv ing* • The dead 

speak of the word and for the word "their cotinmunlcatlon i s the ir 

• one action*, perfected and fruct i fying in the l i v e s of others" * . 

The Holy Spir i t descended on the Apostles as tongues of f i r e on 

Pentecost day continues to descend on the Church even today* Thus 

a place l ike L i t t l e Gioding i s symbolically a point of intersect ic^ 

of time and t imeless moments* 

I I 

The poet has returned from the point of intersection of time 

with timeless moments to the world in time in this movement of "Little 

Gidding"* Here he contemplates the scene of death wrought by the 

destructive elements — air, water earth and fire that ultimetely 

disintegrates by contact with another. The poet has dealt with the 

emptiness of mundane things and the hollowijess of life for those who 

have no other concern than the tenporalt 

114* Idem, 

115* Idem* 

116. A.D* MOddy, p* 245* 
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Ash on an old nan*s sleeve 
Is a l l the ash the burnt roses leave 
Dust in the air suspended 

117 Marks the place where a story ended « 

The f i r s t image, i t j^jpears, present an old man poking his 

garden bontire, as the poet reminds that, l ike the house timbers of 

"East Coker", the roses of "Burnt Norton" end in ash, I'he puff of 

dust i s an al lusion to the Ascension vh&n the Lord returned to His 

Heavenly Father and a cloud hid Him from the view of His d i s c ip l e s . 

one may think that £ l i o t was much concerned in t h i s poem with the 

scene of the war-stricken areas of London when the clouds of du&t 

marked the points of destruction where houses had been h i t . It i s 

evident that the background of t h i s secticvi i s that of the apparent 

col lapse of c i v i l i z a t i o n , the destruction and desolat ion of war. 

There i s a lso , a mote imnediate reference to the ruin of the Chapel 

at J:d.ttle Gidding, the drenched and smoking ruins of a London Church 

and to the destruction of the values and b e l i e f s for which they 

stood once* 

The concluding part ex th i s movement marks s trans i t ion from 

speculation upon the death of the elements foreboding the d isso lu

t ion of the modem civ i l i :^at ia i to a concirete drematic s i tuat ion f i t 

for the e f f e c t i v e enforcement of the lesson which man must learn to 

escape the burning flames of Hel l , The time i s the "uncertain hovur", 

before the advent of morning, which seems to be endless , troubled 

by the recurrence of the a i r - ra ids . And the poet wr i tes , 

117. CPP., p . 192. 
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After the dark dove with the f l i cker ing tongue 
Had passed below the horizon of h i s homing 
y^hile the dead leaves s t i l l ra t t l ed on l ike ••» 
Before the urban daam wind unresisting^^ • 

The "dark dove" i s a cc^iplex phrase. £ l i o t has apparently 

referred to the German war plane Taube which in hngiish rendering 

becomes "Dove", I t also reminds one ot the Bibl ica l Dove bringing 

down the f i re of Heaven for the transfiguration of man* 

The opening words of the Bhagavad Gita describe the f i e l d 

of ba t t l e as the f i e ld of re l ig ious speculation or Introspection, 

This i s the s ituation in one of the war ravaged spots in London when 

the poet has caught s ight of a figure walking, "loitering «>d 

hurried". The figtire i s a compounc ghoct, composed of the t r a i t s of 

a good many poets# native and continental whose presence are f e l t 

by the poet in his bones. As the poet asks the ghost to speak even 

though his speech may not be understooo anc remembered by the poet, 

he speaks about the kinship between himself end hie interlocutor 

which i s t o refine the current cornnon speech and make i t a f i t 

instrument for the expression of the r e a l i t y of l i f e and truth of 

human nature, 

The entire speech oa unredeemed old age, the l a s t phase of 

a l i f e l ived purely on the natura l i s t i c plane, i s fraught with 

b i t t e r irony* Old age i s the time when body and soul begin to f a l l 

apart and "the f inal consummation" i s within s ight ; the senses f a l l 

and become cold and l i f e can offer no pleasure to enchant them, 

118, I b i d . , p . 193, 
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Desires end appet i te* tease them but f r i c t i o n does not produce any 

heat i n the cold hear t , which f inds no promise in the show* of t h i n g s . 

Secondly, old age also means i n t e l l e c t u a l decl ine and i n e r t n e s s . 

The old man i s over conscious of the f o l l i e s of man, and i s t o 

r a i l i n g a t them, but n is spleen i s i i ipotent . He can f r e t and fume 

only, as he has no s t rength t o face thera ac t ive ly —— "to take up 

sword aga ins t a sea of t rouble"« 

The ghost , therefore , concludes with a solemn warning t h a t 

the s p i r i t of the old roan i s doomed to reireln t i e d up t o the b-urning 

wheel of th<=i painful remembrance of th ings p a s t , turning round and 

from one wrong t o another. The only way t o redemption and restorat icxi 

t o heal th and t r a n q u i l i t y i s t o re f ine the f i r e of repentance, 

p rayers and s p i r i t u a l d i s c i p l i n e which consumes a l l the ^^tains r 

s in and provioes a centre of s t a b i l i t y round which tne soul moves 

with roaasured motion l ike a dancer. Only the person who humbly 

leans on God w i l l pene t ra te the mystery of su f fe r ing . Only such a 

person w i l l become strong in the s p i r i t t o immerse himself in suf fer 

ing in union with the c ruc i f i ed Lord, This i s t l ^ po in t where humanity 

touches d i v i n i t y t suffer ing i s a sacrament. John Ferguson opines 

t h a t i t * l s d iv ine and holy s ince Chr i s t suffered and we uni te our 

pain t o h i s and through h i s t o o the r s in a dynamic network of 
119 

anguish" • i t I s through suf fe r ing t h a t one may a t t a i n one 's 

redemption and t h a t of the e n t i r e c r e a t i o n , with these par t ing words, 

u t t e r e d by a tongue touched with the Pen tecos ta l f i r e , the ghost 

faded as the day breaks and the s i r e n sounded " a l l c l e a r " . 

119, The Place of Suffering (Londoni Lames Gierke anc Co., 1972;, 
p, iisn; 
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^^- t h i r d .ove„«„t e a r n 
^" a re l eased d< <=«^rle« the i d e a of r- . 

^^«Per Into the h ^ * ^ ^ t a t y i e . " ^ ^ ^ 
^'^ heart of HI ""-yj-e. But a, ^^^ 

^^^«<^nal e x p e r i . *^9u«ent and o.-^ ^̂ ^̂ ^ " ' ^ ^ 

^ °^ tcne a* .^eii «* v w 
a* Verbal 

-''he poet here stat*. 
« ° u l , decept iv« , "^^^ ^ ^ ^ ^ e thr« 
—-^ ^xowers of dif^^ "^-^teiy diffej-g^. ^ ^ "'^ 

^ " f e r e n t «h «-c^ent from e«oh ^^ 
^ ^ f i r s t 13 , t t . "̂ ^̂  ^iocn,l„,. on th ''^^' 

^'^"'^"t t o s e l f . ^^ ^edgegrou, 

- ^ - t r u ^ n t s Of , u " " " ^ ^ ^ -<^ I o o . s upon ' " ^ ^ ^ ^ 

^ - - - ^ e d . J ; ; - — n . and P . . . H T ^ ^ ^ ^ ^ ^^^^^ 

— - t . . t a c h l l : ^ ^ " " ^ ' ^ ^ - - Of . e r Z " " " ' " " 
^ove, but , ^^"^^t , opposed t o att. K "" ^^^^ ^<3 

' ^^t altruisn, , in ^ . . , ^^tachn«,nt, does not . 
conducive t o th« K. " '^ ^« « c t l v e i , ' ' '^ "^-^-

^° the betterment ^ engaged in -^o-. 
^» a l i f e r.* •^'nent, p r o s p e r i t y « " in emotivities 
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-ea . f»sacr i f ic« * *^ I f are of of-K^ 
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^ 'Withdrawn. « i^^ 
^o care and not 
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t o car* ' i s « g rea t school for the consciousness because i t requi res 
120 in tense e f f o r t , constant a t t en t ion and awareness" • E l i o t , too , 

considers tetachjaent "a form of love, and of an e^qianded love freed 

by the exerc i se of memory from des i re • • • ' • 121 

For l i b e r a t i o n • not l e s s of love but expanding 
Of love beyond d e s i r e , and so l i b e r a t i o n 

122 From the future as well as the pas t • 

In t h i s expansion the mind of man t ransends the l i m i t s of 

attachment t o p a s t and fu tu re , transforming personal de s i r e i n t o 

general love# The poet has c l a r i f i e d t h i s po in t with the he lp of an 

example. A man may be at tached t o a spec i a l f i e l d of ac t ion a t « 

p a r t i c u l a r p lace . But t h i s attachment may be gradual ly expanded in to 

t he love fo r t h e whole country . This expansion, of course , does not 

mean the diminution of the o r i g i n a l love for one ' s act ion or di 

ind i f fe rence towards i t . I t i s only sub-ordinat ion of sometning small 

and narrow to soroethiny l a rge , wide and more important , personal love 

beccmes a p a r t of pa t r io t i sm and i s , thus , reduced t o i t s p ropor t ions . 

The contemplation of h i s t o r y through the spec tac les of a t tach

ment and personal des i re t enas to enslave the mina t o the pas t , but 

i t s perusa l i n a s p i r i t of detachment, with an q?en, impa r t i a l and 

en l igh tened mine, ccanduces t o mental freedom. Through the operation 

of detachment the persons and p laces t o which one was excess ive ly 

120. Constance de Massirovlch, en the Four u u a r t e t s of T^s« s l i o t 
(1953; r p t . London* Vincecent S t u a r t , 1965; , p . T 9 , *" 

1 2 1 . A.D, Moody, opy c i t . , p . 254. 
1 2 2 . CPP., p . 195 , 
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at tached, gradually melt away along with t he narrow se l f which 

prompted and put then in to operaticn* So man should not deny ea r th ly 

love but t r y to transform i t i n t o the higher love of God. An eminent 

c r i t i c observes tha t " the e a r t h l y love i s purged of i t s dross and 

i t i s redeemed from f i r e by f i r e* -^ from the f i r e of l u s t by the 

p u r g a t o r i a l f i re*^^^ , to become renewed, t r ans f igu red , in another 

pattezn"* 

The poet then uses the words of Dame J u l i a n of Norwich, a 

fouirteenth century mystic , who recorded her v i s i ons and her s o u l ' s 

dialogues with Chr is t in her Revelations of Divine Lovei 

£in i s behovely, but 
All Shall be wel l , and 

124 All manner of things s h a l l be well • 

s i n wnich here means the incapaci ty o± man t o escape from t h a t pa r t 

of h i s l i f e which leads to suf fer ing , i s a necessary p a r t of the 

ex i s t ence of a l l men. "s in i s Behovely** because " i t i s the p r e l i -
125 

mlnary s t ep in the bui ld ing up of p e r s o n a l i t i e s " . 

Dame Ju l i an was perf lexed witn the vexed problem, which 

harasses the mind of every lover arid devotee ot God, the problem, 

namely, of the j u s t i f i c a t i o n of s in anc e v i l in the universe c rea ted 

by God, the supreme embodiment of love, j u s t i c e and mercy. So Chr is t 

s a i d i n a v i s ion t h a t s in i s an e s s e n t i a l p a r t of the pa t t e rn of the 

123. D, E.S. y.axwell, 0£, c i t » , p , 178, 
124. CPP,, p , 195. 
125. FayeX M, JshaX, The Myst ical i^^iloaophy of T.a, E l i o t (New 

Heaven i College and u n i v e r s i t y P r e s s , l'57o7,''p« 56. 



"diverse , -^^^ 

^^^ner of thi ' "^ '^^^^ ^^d a l l K ' ° ' 
t h i n g , "^-^i be w « , , . ^ ' " ^ ^ ^ ^ w e n , and . 

^*^^ °f Aden, as «.» • ^** C h r l s t l - « *^^ 
«" «« the f i r s t c a u . ^^«tAan argument rei=o 

•i'l s i x rt*. cause of «<„ . *^exers t-^ •̂ 
*•*-« Clays anrt « *""> In th» "'" "-̂ ê 
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— ' *=• 196. " - " ^ ^ "--Iddaesex, 
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.^iotas the words of Dame sjrulian on the love of God which reso lves 

a l l con t rad ic t ions and f i l l s man with hope and joy . ca i r i s t assures 

h e n " I on ground of thy beseeching; ; f i r s t i t i s my w i l l t ha t thou 

have i t ; and a f t e r , 1 make thee t o w i l l i t i end since I make thee 

t o beseech i t and thou besceches t i t , how should i t then be t h a t 
128 thou shoudst not have thy beseeching?* 

The poet# however* under l ines the bas ic condi t ion necessary 

for such a f r u i t i o n / i t i s the p u r i f i c a t i o n of w i l l , the purgation 

of a l l t h a t i s s e l f i s h , e g o i s t i c and wordly. I t i s the outcome of 

conplete surrender t o the w i l l of God. when the devoteee offer ing 

prayer to God i s free from a l l de s i r e s and motive of p r o f i t , reward 

or advantage accuring to him from h i s prayer , he has a t t a ined "the 

p u r i f i c a t i o n of the motive* and in t h i s s p i r i t u a l s t a t e any desire 

a r i s ing in h i s hea r t during the prayer i s proinpted by the w i l l of 

God and i s sure t o be granted . 

IV 

This movement of " L i t t l e Gicding" c l e a r l y reminds one of the 

devot ional poems of George Herbert who was well acquainted with the 

i n h a b i t a n t s of L i t t l e Gidding. Here the poet seems t o s t r i k e the 

kinc of r e l i g i o u s idea t h a t was pecu l i a r t o Herbert whose poems 

were a blend of e rud i t ion and serene humi l i ty , pass iona te emotion 

end gent le acceptance of f ea r and doubt reso lv ing i n t o conplete 

acquiescence I 

126, Dame J u l i a n , l oc . c i t . 
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The dove descending breaks the a i r • •« 
The only hope« or e l s e despair 
Lies in the choice of pyre or pyre — 

129 To be redeemed from f i r e by f i r e • 

in the second movement* The "dark dove" i s the harbinger of 

death; the dove of the Holy s p i r i t I s the bearer of l i f e . The dove of 

heaven br ings the flams of puri fy ing f i r e , the f i r e of l i b e r a t i o n end 

f o r t i t u d e , a 4ove s t i l l t e r r i b l e , but at l e a s t to be recognized as 

Love. This l y r i c a l movement Introduces the Holy S p i r i t as the c o r r e s 

ponding movement of "Burnt Norton", "East Coker", end "The Dry 

Salvages" t h a t deal with God, the c r e a t o r , Chr i s t the Redenroer and 

the Virgin Mary* The f i r e of God' s redeeming love alone can bum 

away the dross of roan's w o r l d l i n e s s and s i n f u l n e s s , "TO be redeemed 

from f i r e by f i r e " r e f e r s t o the choice man makes between a surrender 

t o the a l l consuming f i r e of God's love and the miserable f i r e s of 

h i s s e l f - l o v e and egotism, "This i s the moment of actlcai — the one 

r i g h t a c t i o n , which i s every ir^oment, enc the moment at once of time 

end of e t e r n i t y — which the whole work has been affirming and 
u 

s t r i v i n g towards • so one should be ready t o forgo nothing l e s s 

than everyth ing surrendering one ' s w i l l to t h a t o£ tne d iv ine for 

i t e n t a i l s the ann ih i la t ion of the whole s e l f ; a l o s ing onese l f i n 

t h a t of the d iv ine s e l f that one ma/ f ind onese l f whole and e n t i r e , 

129, CPP., p , 196, 
130, A,D, Moody, 0£, c i t , , p , 256, 
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I'he hope of redeirption from the pyre or bcne- f l r e i s to give 

oneself upto i t as t o the f i r e of lovmt 

Mho then devised the torment? Love* 
Love i s the unfamiliar Name 
Behind the hands t h a t wove 
The In to l e r ab l e s h i r t of flame 

131 which human power cannot remove • 

Love, "the un fon i l i a r Name" i s the dr iv ing force t ha t motivates the 

s a c r i f i c i a l process of p u r i f i c a t i o n . Dame Ju l i an in her fourteenth 

Revelat ion concerning prayer heard t h . s e words* " l am ground of thy 

be seeching". As she s t a t e s , she keenly t r i e d for f i f t een years t o 

f ind out the meaning of what she had heard and seen. She was at 

l a s t answered i "You would know our Lord 's meaninc, in t h i s th ing , 

Know i t we l l . Love was h is meaning, viho showed i t t o you? Love. 

What did he show you? Love. Why did he show i t ? For love, iiold en 
132 t o tills and you w i l l know and understand love more and more" • 

To hear these words u t t e r e d in the s t i l l n e s s of man's hea r t i s t o 

know the r e a l t e r r o r . I t i s because they, l i k e any hxjunan love, 

r equ i r e s a commitment of h is very be ing . But, unl ike human love, 

t h e i r demands on man i s an i n f i n i t e one. He i s asked t o surrender 

himself u t t e r l y t o those d iv ine hands, t o withhold no th ing . He i s 

a f ra id of such a lovei 

131. CPP., p . 196. 

132, Julian of Norwich, Revelation of Divine Love, og, clt., 
p. 212. 
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For though I knew His love who followed^ 
Yet was I sore adread^ 

133 Lest« having Hiin« X must have nought bes ide • 

Love I s God, I t i s t h i s love t h a t asks man to d ie t o everything bu t 

i t s e l f , t o be wi l l ing to abandon every possess ion, every s e c u r i t y , 

every e a r t h l y thing and t o leap i n t o the dark from which God c a l l s 

t o him, asking him to seek Hiir in whom alone the human hea r t f inds 

i t s r e s t , l i f e and fu l f i lment , 

This Love i s the main i d e e of t h i s movement. For a r e l i g i o u s l y 

o r ien ted view of l i f e , t h i s r e a l i t y i s Love; and man roust add, t o 

l i v e i s qu i te s inply to be capable of loving, Man cannot help loving; 

h i s choice i s between the f i r e of s e l f - love and the f i r e of the love 

of God, Dame J u l i a n , s t , John of the Cross and the other Chr i s t i an 

mystics genera l ly declare t h e torments "woven i n t o the weakness of 

the changing body" t o be the c r ea t i ve work of divine love . The 

" i n t o l e r a b l e s h i r t of flama" which Hercules put on unconsciously 

was prepared for him by the human pass ions of love and jea lousy ; 

h i s only w^y to remove i t weis t o commit himself t o the flames of 

h i s own funeral pyre . The use ot the word "pyre" may a l so reminds 

one of L ido ' s self-immolation in the firfe which saved her from the 

torments of the thwartea pa s s ion . The presence of the Nessus s h i r t 

and the i n a b i l i t y of human power to remove i t are ind icac ive of the 

neces s i ty of su t fe r ing in l i f e for 

We only l i v e , only su sp i r e 
134 Consumed by e i t h e r f i r e or f i r e " • 

133, F ranc i s Thonpson, The Hound of Heaven, ed, George K a i t h o l i l 
(All all abed* b t , Paul s o c i e t y , 1972;, p , 17, 

134, I b i d , , p , 196, 
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Sometines God^s love envelope the soul as an " in to l e r ab l e sh i r t 

of f lacne" which cannot be removed without divine a s s i s t ance . So mzii* 3 

choice l i e s "through accepted pain, through the recognit ion of a njiad 

t o ' l i ve* or •isuspire ' , liKe the small souls in Dante's purgatory by 

a choice between the f i r e of des t ruc t ion , which i s one with t h a t of 

passionate se l f -a f f i rmat ion , and the burning away of s p i r i t u a l 
135 

impediment of se l f - love on an accepted c a c r i f i c i a l pyre" » William 

Law an eic^nteenth century English mystic, provides an i l lumina t ing 

commentary on t h i s l y r i c a l movement i "The darX disordered f i r e of 

cur soul can as well be made the foundation of Heaven as i t i s of 

Hel l , For when the f i r e and s t reng th of the soul i s sprinkled with 

the blood of the Lamb ( C h r i s t ) , then i t s f i r e becomes a f i r e of 

l i g h t , and i t s s t rength i s changed in to a s t r eng th of t r iunphing 

love, and wi l l be f i t t e d t o have a place among those flames of love 
136 

tha t wait about the throne of God* , 

The f i f t h and f i n a l movement of " L i t t l e Gidding" taXes up one 

of the bas ic Ideas of the whole Four g u a r t e t s , naroely, the equation 

of beginning and end, l i f e and death, which operaces a l ike in l i f e 

and a r t and reaches i t s po in t of culminstion in the concept of cod 

as the Alpha and Oroega« the beginning and the end of a l l t h ings . 

The most obvious i l l u s t r a t i o n of t h i s I t e a , of couise , i s the 

Chr i s t i an concept of the process of l i f e as the process of death, 

135, Eerek Travers i , o^, c i t « , p , 207. 
136, Cited by Helen Gardner in The Art of T, :>, Sliot", op, c i t , , 

p . 182, 
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and death, the end of one existence, i s the beginning of another 

l i f e , so the word "end" in the conclusion of the opening sentence way 

mean the goal, final purpose or objective tow arcs wnich man airecti^ 

his Ufe , 

The dictvum may be applied to a poem an ar tefact , which i s a 

pat tern of words and sentences, r ight words in the i r r ight places 

and each word significant in i t se l f , but also contributing to the 

meaning and significance of the whole verbal oesign of wnich i t i s 

a uni t or constituent. Every phrase and every sentence when completed 

and placed at i t s proper position loses i t s indivicual isolat ion 

and becc^nes an inseparable par t of a patterns 

iivery phrase and every sentence i s an end and a beginning, 
117 

Every poem an e p i t ^ h . 

A poen. i s an epitaph of i t s composer in the sense that i t s conposi-

t ion i s a continual self- s» : r i f i ce on the par t of i t s author, who 

sxirrenders h i s private self, his personali ty, t o the larger perso

na l i ty of the dead authors conposing the poetic t r ad i t ion which 

t r an sends the barr iers of place, nat ional i ty and time, 

This principle holds good in respect of l i f e also, where 

• vary action and motion apparently s ignif icant of l i f e i s ultimately 

an advance towards the final end, common to a l l ear thly things, 

namely death. But "man dies in commitment of himself to the divine 

137, CPP,, p , 197. 
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incurs ion which i s a s p i r i t u a l iop re gnat ion by the l i v ing word, the 

d iv ine seed, and thus becomes » par tner in the work of t.;e c r ea t i ve 

God"^^®. Thus, the s i l e n t poem and the accomplished act ion acquire 

t h e i r s ignif icance in the e t e r n a l schenve of tn inys and become time

l e s s symbols of contenplat ion and r i g h t act ion of the soul in union 

with God, A,D. Moody wr i t e s t "And t h a t i s what the poet would have 

'h.ngland* to be now — ' a people , , • redeemed from time* because 

wholly concentrated in h i s • t i n e l e s s moinents» , and a t^wuimunity 
139 

beceuce in communion with God* * 

This leads oiie t o the s ing le , i s o l a t e d but inparessive l i n e , 

"v/ith the drawing of t h i s Love and the voice of t h i s c a l l i n g " , which 

i s a d i r e c t quotation from the seccnc chapter of The Clouq of 

Ur>Knowinc|, mentioned in the in t roduc t ion to t n i s movement, i\n under-

s tcndiny of these words in t h e i r o r i g i n a l contex t w i l l c l a r i f y t h e i r 

meaning in the context of K l i o t ' s poem, and t h e i r function as a l ink 

or br idge between the two p a r t s of the nsovement* 

The Cloud of Unknowing was w r i t t e n by a s p i r i t u a l t eacher 

fo r h ie d i s c i p l e , a young man who has adoptea the l i t e of a s o l i t a r y 

ccn tenp la t ive , "the s ingular vocation of anchor i te" i t ou t l i ne s tl̂ ie 

s t ages of progress in t h i s d i s c i p l i n e , descr ibed as tne four ways 

of l i v i n g . Common, Specia l , Singular and Pe r fec t . Three of these 

begin and end here, but the four th begins on t h i s e a r th , ends in 

heaven with the attainment of b e a t i t u c e . The preceptor here exhorts 

138# Harry blamires , 0£, c i t « , p , 176, 
139, U£. c i t , , p , 258. 
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the novice t o remember t h a t God, in His love end iwarcy, has kindled 

in h i s Swul a des i re for t h i s s p i r i t u a l ascent and pul led him up to 

the t h i r d s t age . He ccncludea nis exhorta t ion with a s t i r r i n g reminder 

t o the novice I 

Look vqp now, thou weak wretch, and see what thou a r t , 
and what hast thou deserved, thus t o be c a l l e d by cur 
Lord? what weary wretched hea r t and sleeping in s lo th 
i s t h a t , which i s not wakened with the drawing of t h i s 

140 love and the voice of t h i s c a l l i n g " . 

The "drawing" end the " c a l l i n g " , then, i n " L i t t l e Gidding" 

are God»s c a l l i n g of a man t o t h a t tranafinjured s t a t e , the s t a t e of 

pe r fec t ion , which way be begun in t h i s l i f e bu t which extend beyond 

i t i n t o "the b l i s s of heaven"* . / i thin E l i o t ' s poern, one i s t o see 

the p o e t ' s apprehensions of " t imeless moments'*, whether in the gercen 

a t Burnt Norton, negat ively a t East Boker, in the v i s i on of "the 

ragged rock", the Dry ^^alveges, " in the r e s t l e s s waters" , or on a 

w i n t e r ' s day v i s i t t o L i t t l e Gidding, as God "of h i s g rea t mercy" 

c a l l i n g and leading the poet "unto hlro". Out of t h i s convict ion, 

Uie assurance and t r a n q u i l l i t y of the c los ing l i n e s of the poem 

emerge* 

The quotat ion explained above again throws an i n t e r e s t i n g 

l i g h t upon the meaning of t he i t u a l p rogress which £ l i o t has 

opposed t o the s c i e n t i f i c proc i>£ ^^hich Renaissance hiimanism 

i n i t i a t e d , when i t replaced t..^ - t i a n concept t h a t God i s the 

140, The second chapter of The Cloud of Unknowinc^, op» c i t , , 
i-assim. 
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measiire of a l l things by the c l a s s i c a l concept t h a t inan i s t h e measure 

of »31 -mrnQB. t h i s Involves man's e f f o r t t o conquer and subdiae matter 

for h i s own comfort and convenience, and t r easu re his knowledge as the 

Instrument of h i s power. This i s the ho r i zon ta l progress , advance in 

a s t r a i g h t l ine which has brought men away from God and nearer t o the 

dust* s p i r i t u a l progress , on the cont rary , i s v e r t i c a l and God--wara, 

and i t s ba s i s i s humili ty and s i i ip l i c i ty r a t h e r than i n t e l l e c t u a l 

p r ide and arrogance, progress alcmg t n i s patn i s poss ib le only when 

man, in f u l l recognit ion of h i s own weakness, r e l i e s so le ly on the 

streni^^th, love and mercy oi ood and subndts to the upward pu l l and 

the d ivine c a l l " t o look up, not down". 

This i s the path of s p i r i t u a l exp lo ra t ion , as c o n t r a d i s t i n 

guished from the physical and i n t e l l e c t u a l exp lo ra t ion . For t h i s 

exp lora t ion the poet asks man t o d i r e c t h i s cease less e f fo r t s 

Je sha l l not cease from explora t ion 
And the end of a l l ovir exploring 
/ J i l l be to ar r ive where we s t a r t e d 

141 And Know the place for the f i r s t t ime « 

This kind of explorat ion i s a hcii.eward jcurney, a movement back t o 

the home from which man was banished io r the s in o± Adam. He has 

remained in banishment so long and drunk such a dt:ep draught of the 

worldly l i f e t h a t the cannot reccgnize h i s old home. However, through 

s p i r i t u a l exp lora t ion , he can purify the v i s i o n of h i s soul and 

recognize the p lace , with a l l i t s value and s ign i f i cance , as i t 

141 . CI£ . , p . 197, 
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were, for the f i r s t t ime, i t i is i s h is en t ry i n t o the f i r s t Garden, 

Eden, where roan once l ived within the d a i l y s igh t of God' e glory, 

and i t s e a r t h l y equivalent i s the rose garoen of childhood innocence. 

The "perpetual poseib l l l ty '* inust be converted i n t o a permanent 

possession through s p i r i t u a l d i s c i p l i n e so t h a t the rose rarden mey 

beccme h i s f i r s t garden. The l a s t thing l e f t to discover fo r man, 

the crowning achievement of a l l h i s exp lo ra t ion , i s the discovery of 

the place which was the beginning of h i s h i s t o r y , namely, the Garden 

which God p lanted for man. Voyaging along "the longest" r i v e r of 

l i f e man must reach i t s source, the childhood mankind, and then he 

w i l l come within the hearing d is tance of the hidden w a t e r - f a l l , 

which Henry V«ughan, a 17th century mystic poet , has descr ibed very 

v iv id ly in h i s poem, "The waterfall**, flowing out of God* s throne, 

On reaching the home, the archetypal garden, one can be with 

chi ldren presen t in the ^j..le t r e e , as a token of the v a l i d i t y of 

C h r i s t ' s promise t h a t the kingdom of heaven i s meant for those who 

are pure and sii tple l i k e c h i l d r e n . The image oi ch i ld ren r e c a l l s the 

p i c t u r e of the rose garden in "Burnt Noiton** symbol of the childhood 

of the ind iv idua l s I "Go, sa id the b i r d , for the leaves were f u l l of 
142 chi ldren , /Hidden exc i t ed ly , containing laughter* , 

But the b i r d also warns t h a t human kind cannot bear very 

much r e a l i t y , so the glimpse of t h i s e a r t h l y paradise i s a r a re 

experience of man, which comes suddenly and takes him unawares in 

1*2. I b i d . , p . 172, 
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the br ief raoinent lOf s p i r i t u a l t r a n q u i l l i t y , between " the two waves of 

the sea", t h a t i s , the past end thv, p resen t , the memories and des i res 

which occi^y man's irlnd for the most p a r t of h i s l i f e , 

However, the enchainment of the pas t and future does not 

permit any f u l l e r apprehension of th t se moments of i l lumina t ion , which 

are handsome an t i c ipa t ions of the happy "garden**, the ulciraote end 

of human exp lo ra t ion . After t h i s d i s c ip l i ned quest when man reaches 

h i s goal , with his v is ion p u r i f i e d and undiinned end h i s ear sharpened 

in s e n s i t i v i t y , he i s able t o see c l e a r l y and unuszstana f u l ly what 

was only " the unattended/Moment, the moment i n and out of time/The 
143 

d i s t r a c t i o n f i t , l o s t in a shaf t of Sunlight" . The hidden music 

unheard or half heard before new becanes c l e a r l y audible and the 

exi^erience in the rose-garden i s now not the in tense moment i so l a t ed , 

with no before and a f te r , bu t a l i f e time burning in every moment. 

This i s the f r u i t of the s a i n t l y d i sc ip l ine? the f l e e t i n g point of 

l i g h t , f l a sh ing and fading quickly,becomes the perpe tua l l i g h t of 

the soul ; the s p i r i t a t t a i n s t o a condi t ion of "complete s i n p l i c i t y " , 

d i f f e r en t from the na tu ra l s i i i p l i c l t y of a c h i l e , because i t i s not 

something "given and taken**, bu t something acquired by s ac r i f i c ing 

everything e l s e in l i f e , by "a l i f e t i m e ' s death in love/Ardour and 
144 s e l f l e s s n e s s and se l f - su r render" . Through t h i s d i s c i p l i n e man 

discovers t he t r u t h of C h r i s t ' s promise to Dame J u l i a n t h a t " a l l 

s h a l l be we l l " , t h a t i s , human l i f e with a l l i t s s t a i n s and lapses , 

s in and e v i l , passion and l u t t , i s capable of being purged and 

143. I b i d . , p . 190, 
144, Idem, 
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redeemed by the love of God» This supreme r e c o n c i l i a t i o n i s d e s 

cr ibed by E l i o t as the blending of f i r e and rose , both of which are 

f requent ly — used symbols of conqplex and r i c h connota t ions , which 

range from the ea r th ly to the heavenly love, 

The condi t ion of complete s imp l i c i t y a t ta ined through s p i r i 

t u a l explora t ion in response to the divine c a l l and upward p u l l , i s 

the condi t ion of f i r e and f i r e , as S t . John of the Cross has put i t , 

i s the bes t symbol of love, because " i t ever r i s e s upward with the 

d e s i r e t o be absorbed in the cen t re of the sphere", i t nieans t h a t the 

worldly f i r e of des i re and l u s t , which eqppeared to the Buddha as well 

as St , Augustine, as the de s t ruc t i ve flame enveloping the f a l l e n 

man, and the incer^ iary tongues of f i r e emit ted by the dark dove 

are f i n a l l y merged in to the sacred flame of the Holy Ghost and 

become one par ty as they are " in- fo lded i n t o the Korwned knot of 

f i r e " . The "corwned knot of f i r e " i s a l so "a Tr in i ty -kno t , being 

the S a i l o r ' s knot of three s tands" , i r i n i t y i s obviously the tern: 

s igni fy ing what Donne has c a l l e d the "three-personedl God, Goo, the 

Fa ther , God the sen and the Holy Ghost, which i s the Dove descending 

with tongues of f i r e . The author of the Clouc of Unknowing i s also 

convinced tl iat man's a in p i ic i t / ana humil i ty can u l t ima te ly kn i t the 

ghost ly >jnot o± buriiing love between man ana h i s Goc. 

Again, " in-folded" i s connected with Dante 's p a r a d i s a l Rose 

which i s the u l t imate analogue for the " crovmed knot of f i r e " in 

which the human and the divine are u n i t e d toge the r , Herac l i tu s used 

l i r e as a symbol of God, i t s l i g h t being the eff luence of t h a t divine 

love which pervades Heaven and "kindles the universe" c rea ted by Kim. 
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I^ Paradlso Dante descr ibes the vis ion ot Heaven as a pl&se where 

the presence of God i s cons tan t ly f e l t in the l i g h t which pervades 

I t . in t h i s a l l pervasive l i g h t he could see the count less multi tude 

cf s a i n t s and blessed s p i r i t s , in folded, as i t were i n a snow-white 

rose* 

I t i s now apparent t h a t the Four Quartets i s a r e l i g i o u s poem, 

and i s concerned with the discovery of meaning in a " t w i t t e r i n g 

world", the discovery of peace in the f lux of t ime, where **hcu8e» 

r i s e and f a l l " , the discovery of joy among "the s t r a ined t ime-ridden 

faces" , the discovery of God "here , now, always", i i l i o t admirably 

sums up h i s thematic ccncems, wnen he remarks t h a t the task of 

each age, each a r t , each i n d i v i a u a l , i s to t r y t c adjust "the de l i ca t e 
145 r e l a t i o n cf the e t e rna l tu the x'ransient" . In h i s working out of 

the c e n t r a l therne of the Four wuartets , he enr iches the staterrent 

of what appears to be h i s own r e l i g i o u s experience with the teach

ing of the pas t , in p a r t i c u l a r t h a t of i^t* John ot the J r o s s , a 

Spanish mystic oi the s ix teen th century, end of an English mystic 

of the four teenth century. Dame Ju l i an of iviorwich, 

145. The C r i t e r i o n , October, 1932. 


