
CHAPTER - V 

THE HORROR 

The waste Land has been concerned with the sp i r i tua l waste 

Land of modern society, a Waste land which the mystics and rel igious 

thinkers have ascribed to the isolat ion of man from God, which 

means the death of the soul, the collapse of moral and sp i r i t ua l 

values and the reduction of the human l i f e to the bare na tu ra l i s t i c 

and animal plane "birth, copulation and death". The central point 

which has been discovered t o be the heart of th i s sp i r i tua l plague 

i s the collapse of the healthy sexual l i f e , which has always formed 

the basis of the religious l i f e in a community* sexual union to be 

f ru i t fu l must be based upon the moral sense, the sense of good and 

evll» Bereft of th i s sense, sex amounts to a mere coupling of 

animals and leads to a lo t of perversions and abnormalities. 

To get out of th i s impasse, symbolized here by the game of 

chess, the three-fold path of deliverance, "Give, sympathize, 

ccxitrol", disovered by the wisdom of India in the hoary past, i s 

s t i l l valied. But in a society of decay and disintegrat ion of t r a d i 

t iona l values and social so l ida r i ty , the process of reconstruction 

must be in i t i a t ed by enlightened individuals , 

The poems that follow The waste Lano depict the process of 

r e -b i r th , not social out personal, and the culmination of th is new 

trend i s marked by the Four Quartets, at once the sumnit of s l i o t ' s 

Christ ian and mystical outlook, and of the rel igious and re f lec

t ive poetry produced in the modern age of materialism and confusion. 
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The hint of t h i s new note i s impl ic i t in the l a s t verse paragraph 

•^ ^ ^ waste Lend and becomes clearer in "The Hollow Men" where the 

s e t t ing i s reminiscent of the former poem, yet the sense of s e l f -

real izat ion i s strong. Religion has been the nucleus of E l i o t ' s 

poetry and h i s poetic pilgrimage smarts with a glocwjy visicai of 

the rough world ana c loses with a happy rea l i za t ion . His treatment 

of re l ig ion which i s negative i s over with The waste Lead and taloes 

a turn and becomes affirmative in the poems beginning from^Thg 

Hollow Men", m the l i - h t of t h i s new note, "The Hollow Men", 

Sweeney Agonlstes, the Ariel poems and the Ash-wednesday are 

explained in this chapter* 

(i; The Hollow Men 

"The Hollow Men" i s a meditation on the subject of human 

nature In t h i s world, and the relat ionship of t h i s world to another, 

the world of death and e t e m i ^ . i t was f i r s t pxiblished in i t s 

present form in 1925. George Williamson suggests that I t s t i t l e 

i s a combination of William Morris' poem "The Hollow Land" and 

Kipling's "The Broken Men* • I t may also be poss ible that the t i t l e 

was suggested by the following passage* 

There are no tr icks in plain and simple f a i t h / 
But Hollow men, l ike horses hot at land, 
Make gal lant show and promise of the ir mettle; 
But when they should endure the bloody spur, 
They f a l l their c r e s t s , and l ike dece i t fu l Jades, 
Sink in the t r l a l ^ , 

1* George William, 0£« c l t » , i i 4 , 
2, w. Shakespeare, Jul ius Caesar Act. IV, scene I I , 112 2-27, 
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T. s , E l io t has proviaed two epigraphs t o "The Hollow Men", 

"Mistah Kurtz - he dead* and "A penny lor the Old Guy**, The f i r s t 

epigraph "Mlstah Kurta • he dead" comes from Conrad's novel The 

Heart of Parlcness. The words are spoken by tiie servant , Harlow, who 

r e po r t s the death of Kistah i u r t z , the white man, who had tyrannized 

over the poor na t i ve s . Mist ah Kurtz i s the agent of a t rad ing conv-

pany In the remote i n t e r i o r of Africa. He taXes to dr inking, and 

becomes more savage and b l o o d - t h i r s t y than even the na t ives thenh-

se lves . He met death Xnowinyly, with d i r e c t eyes ; he i s one of the 

" l o s t v i o l e n t souls" r e fe r red t o in l i n e s ix teen of the f i r s t sec

t i o n of the poem, and in t h i s respec t he i s d ix fe ren t from the 

hollow raen who are incapable of act ion and dec is ion . In E l i o t ' s 

Philosqphy, i t i s b e t t e r t o do e v i l than to cio nothing at a l l , i t i s 

b e t t e r t o be dead than t o be deadened l i k e the hollow men in the 

poem, 

The second epigraph "A Penny for the Old Guy", draws the read

e r s ' a t t e n t i o n t o the notor ious "Gun Powder P lo t" of the extreme 

ca tho l i c s under James I . Their p lan was t o blow up the parliament 

and thus t o capture power by k i l l i n g the King and h i s m i n i s t e r s . 

The King, however, got wind of t l » p l o t , and Guy Fawkes was a r r e s 

ted In the c e l l a r s of the House of Lords where he stood guard over 

tons of gun-powder. Thus he, too , was one of the " l o s t v i o l e n t 

souls" of l i n e s ix teen of the poem, 

The p l o t f a i l e d , and Guy Pawkes was hanged, dra*m and 

-Tjcrtc-reri^ and h i s body burnt t o ashes . Ever s ince , every year on 

3 , s e l ec t ed a s says , 0£. c l t , , p , 429, 



-A r̂ ^ ^ ^°^fi Who oo ^ Pcpular cel«K 

^ ^ - ^ ' vioaent « . , , . V "^^ ^^^ " - ^ ^ o a o . ' " ' " ^ ^ ' 
"«« in aa . ' '^ ^ has a f fm, , , ^ ' " ^ ^ «« Was 

^ - c-ie^ratlon ' ^ ' " " ^ ^ ^ ^ - i t . ^tr ' ° ' ' ^ 
• ^ figures In ^K 

^he evening n „ 

^^«use thev '^'^^ ̂ ^ i r cond... " ^ " "^ whispers 
"^i' symbol •f3-« r̂- ^^ndition lo ^ . 

""S men iy^n °* nien spiritual], , 

^° -'f- r a t . . , , , '* ' " ^^^^-^ ô  bone. , ' ' ° * * ^ * ^ 
"= s ^"sy/where de«rt ^" '' '« Bible or 

" i p t i o n as „.,j, '^^"'^ ™n lost t h * , . . a ' 
sh^« Wither « "^n*lr bones"* ,,.. , 

'°^=-- aeatuxe „ , , . " " " • ^' '«« without , • ^ * ^ -
nesativ. " ' ".otio„.5, ' ^ ° " '^''^*"'^./paralysed 

«" ive souls in ^ ' ^ ^ - e s then, m the ca t . 
" ! " » and „ „ ^ ' " " ^ ^ivea m the „ , '^*'*9°ry of the 
Vision ot T e " " " "^"^ ̂ ^ - U J J " ' ' ° " ' ^ -

' - - e s s „ i t , ^ , ^ ^ ^ _ - - aven . . ^ , , ^ ^ ^ ^ ^ _ ^ 

^ ^ s e holicv men 

remember the s t . ^«ath's "dre«^ 

to •• ' ^ ^nd t o fff'.f:^ ™̂  t h e cc,^,^ 

^i«al redernotio ' ' ^ ' « higher spi, , , . , ^^^^^ crossed 
^"Pt lon , rhese r̂ ^ ^-^rituaa state i 

i«c^able o^ P^«itive souls . ^^°^"» ^^ 
•'^ ^ positive evil .K ^^^^mber then, as « 

_ _ _ ^ ^ «^ii* the action ^ ""*" 
- ^ ^ ion, to v^hlch the 7,^. 



"^'^' «<^ Kurt. Of t h . 

" " " - » ' « . i t , / ' ' " ' " ' - - - « ve . 0 """"-' " ' > - we 
t o rt^ ®̂ ^ t t e r ^ *̂ ° e v i l o*- ^ 

" ^ " ^ J l the o 
"•• ^"fortant . „ . ^*«>c iuce , the , 

••"••"'".: : r r - »• ̂  TZ: - •-•»« 
^^« <^«rnal 3 i „ ^ ^ ^ '"'^"^^ ' ' ^ i c ^ j,e i « J ^ ^" ^ ^ < ^ t h e 

th**.- ®^" bres«u _ -̂ ^ arrai«^ -̂ -
' " * « - ^o the - , . ° ' ^ « * ' ' t o her . ' " ' " ^ ^ - - " ^ 

®' profound -̂  t h e Q7a„ — =^sasiess-
^ a l i s R ' ^ ° " ^ i d e n t ^ " " ^ °^ ^ s f . « 

°*-is, ay^ -snc, and tx-i,c*.^ f i a n c e e 
•̂ ^ <3eath'a rfv t r u s t f u l - be^^ ' 

' ° - - ' ^ - e « o u o „ , J " ^ - ' - — . ^ e . o r , ? " " ' ' " - -

= - - - ^ " . e e . . „ : : : " - - - - . ^ e . , 0 " : : ^ - - - * P e . 

• » • "lUch appe^ , * °>° '«ntary „ . . , ^ ^ " ^ " i t h 

" « on t h e „ , ' ° ** -"cre r . " ° ' "^^^ i l « h ^ 
"^® ' d i s t a n t ho.< « r a o t e and , „ ^ ' in 

^ ' ° t h e hCiov , „„„ * ^ '^^-^^ h h e r e th " ^ 

. ^^^ ' • ^^y- These nu. 

s_ 

-^^^ ^ . c i t 
- iS» / p , 429, 
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They want t o avoid t h a t v is ion by p u t t i n g on "de l ibe ra t e o i s -

Qulses", by turnincf i n t o the ocare-Crows e rec ted in che f i e l d s and 

swinging t o and f ro , without s tay or substance, as the wind blows 

and v e e r s . They are afraid of the f ina l encounter with the heavenly 

eyes as was the case with Dante, between i^tirgatory and Paradise, 

whore he was to meet Beatr ice face to face . This t r a n s i t o r y stage i s 

" the t w i l i g h t Kingdom". 

Pe r t I I I presents an Implied c o n t r a s t between "dea th ' s 

drearo Kingdom", t ha t i s the phantasmagoric l i f e on t h i s ea r th and 

the ex i s tence one en te rs upon, in the Kingdom of dea th . The phrase 

"other Kingdom" Implies t h a t death has I t s kingdcrn on t h i s ea r th 

a lso and i t s subjects are the hollow men who c lu t ch at I l l u s i o n s 

only. They are the denizens of the Waste land, a barren and roc}^ 

place where stone images are r a i sed and suppl ica ted with the hands 

of men who are s p i r i t u a l l y dead. To them, 

This i s the dead land 
7 

This I s cactus land • 

The worship here i s of the world and the Flesh and the Devil , Th«y 

have forsaken God, the fountain of t h e i r s t r e n g t h , and the l i g h t 

which guides them i s "twinkle of a fading s t a r " , not the splendour 

of the sun. The hollow men wonder i f " d e a t h ' s other kingdom", the 

higher world beyond the r i v e r of death, i s a l so l i k e t h e i r own 

bar ren and desola te land. The readers* sympathy fdc t h e hollow 

men i s evoked, for they f e e l a genuine des i re t o worship God, 

t h e i r Maker, but t h e i r des i r e i s thwarted, becau£« in t h e i r barren 

7 , CPP., p . 84 
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land there are only stone i d o l s , l i f e l e s s and unrewarding. They 

would l i ke t o pray, but the impulse i s f rozen. Theirs i s merely 

a f u t i l e yearning; they are incapable of any e f f o r t or purposeful 

a c t i v i t y . 

In Part IV, the hollow men become more despair ing and p e s s i 

mis t ic as they give an account of the land they inhab i t , i t i s as 

dead and hollow es the men themselves. In t h i s world there are no 

"eyes", eyes f u l l of d i r ec t i on and purpose, as the eyes of tnose who 

have crossed over t o d e a t h ' s other kingdom, or as the sharp eyes of 

Beatr ice who led Dante towards ^aradiso . i t i s a hollow va l ley in 

which l i f e i s a po in t l e s s d r i f t i n g without any goeil or purpose, i t 

i s a va l l ey of l o s t kingdom out ot the scheme of oivine providence, 

as u se l e s s and worthless as a broken jaw. Northrop Frye t akes the 

l o s t kingdoms to represent the pas t t "The grea t c u l t u r a l achievements 

of the pa s t remain in the present, to ri_pret.ent another world" , bujf 

t h i s c u l t u r a l her i tage of the pas t i s out of the reach of the hollow 

men, who have l o s t a l l sense of i t s value and s ign i f i cance . 

These hollow men are represented as assembled on the banks 

of a r i v e r , the r i v e r Lethe of the unoerworld, ana l ike Dante 's 

"nothing men" waiting for Charon, the ferryman t o take them across 

the r i v e r t o dea th ' s other Kingdcm. /JS they cannot see c l e a r l y , 

they grope xn tne uark, and avoid t a lk ing t o each o the r . This i s 

the measure of t h e i r oespa i r , f r u s t r a t i o n , s p i r i t u a l aeadness. Their 

8, Northroe Frye, T, S, Dl io t (Dondoni Oliver anu boyd, 1963;, 
p . 57. 
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only hope i s tha t j u s t as snarp and p ie rc ing eyes of Beat r ice 

appeared to Dante and guided him to Paradise where he saw God's 

love as a vas t many p e t t a l l e d rose , so a lso eyes, the ey&a of Virgin 

wary, i . e . , " the perpetual s t a r " would appear to them, and guide 

them from t h e i r dark "twilit^ht Kingdom" towards the b r i g h t and 

beau t i fu l Paradise , dea th ' s other Kingdom, One may f ind a c l e a r ambi

gui ty here in the i-laciny of only, a word for whose placing there 

ere no adequate r u l e s , i'his phrase means both t n a t the rose i s 

only the hope, and nothing n.ore, of eirpty men, and t n a t i t i s the 

hope of empty men only, net of those who know ana act i j e t t e r , and 

i t i n p l i e s a.s well t i iat i t i s the only hope of eapty men. Thus i t 

operates both ways>, pess imis t i c and optlrrit; t i c ; t h i s aiibiguity i s 

c e r t a i n l y d e l i b e r a t e , 

Pa r t V brings the readert; cxwn i-i-ci. tae hope ot trie empty 

men to the r e a l i t y of t h e i r ex i s t ence , i t i s a so r t o± incanta tory 

conclusion, a kind of r i t u a l t o ccncluat; the leiTient of the hollow 

men. rhe hollow men gcinc; rouna the p r i ck iy pt-:ar sing a par coy of 

the c h i l d r e n ' s nurse r / song t "Here we go r^unc the mulberry bush". 

This nursery song i s i t s e l f a p?x-c.:, <_t o spring songj "Here we go 

gather ing nuts in May", t u t m the vc r i c of the hollow men there i s 

no spring and so ins tead of "mulberry" ana "nuts" tney get rt^rely 

p r i ck ly pear , the products ot & aeso la te lane , rhe r i t u a l going 

round tiie pr ick ly pear i s a lso suggest ive o± t n e i r aimless nnd f u t i l e 

ex i s t ence , as well as of t ae f a c t t ha t t h e i r world i s a world of 

make-belief, l ike the world of c i i i l a ren , having no con tac t with 

r e a l i t y , 
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The th ree stanzas th£.t follow describe three types of f rus 

t r a t i o n s , each l eac in , to the uther snd meltin'^j in to i t t i l l d-ie 

l a s t oathers in i t s e l f the f u l l force ef tue preceding two. Between 

^ne stanza and the other occurs a fragment from the Lord 's Prayer ; 

"For txiine i s the Kingdom, the power and the glory". The fragments 

are apparently cjuotations. Jhe stanzas have two c lea r references 

wnich shoulc be explaineo for cneir i n t e r p r e t a t i o n . The f i r s t 

reference is to the con f l i c t in che ir.ind of ^rutus meditat:Lng upon 

the .rcblc:ii -f ::is associati--n v/ith trie conspiracy to muroer Ju l ius 

C ae s ar ; 

i^etween the acting ox a dreaoful ching 
/ina t ae f i r s t motion, a l l the in ter im i s 
i,i.Xe d j/hantasma, or a hioecus ore am: 
The genius anc tae mortal instruments 
Are tnen in C'>-uncil; m̂c the s t a t e of man, 
Like to a l i t t l e i.ingdo;.,, suffers tnen 

9 
The nature ^f e.n i n su r rec t ion . 

The secono reference r e c a l l s the bes t known poem h/ i^rnst 

w^'wscn, v.icre "There f a l l s thy shaaow" i s usee as a r e f r a i n . The 

",. r;oc:(„w''- li; cne syiiiD' i :x v/eaK wi l l in mai'i, whxch i s the propn-rty 

^r iiis r l ^ sh - "tne bpix i t w i l l e t n out the flesli i s week". The 

s ^ i i i t '̂ 'f ii'ian /e^^rns ror the kingdom, oi bod to descend t o the 

e a r t h , but because of the t r a i l t y of f l e sh his good r e s o l u t i o n s 

rem.cin airy inc he i s not able to niake up h i s mind as i f he were 

t c l ive long eno coulc afford t o defer dec is ion and ac t ion , r'or t h i s 

Shakespeare, J u l i u s Caesar, Act I I , scene I , 11 63-&9. 
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feeble resc luc ion h is idea i s not r ea l i zed and h i s impulse to act 

does noc ac tua l ize i t s e l f in ac t ion; h i s mind conceives an idea 

wnich he i s unable to render c r e a t i v i l y ; euiction a g i t a t e s him but 

h is irnao^ination aces not re£j..ond t a i t . The f a i l u r e oi the c t ea t ive 

imagination was tne tragedy of Coleridge^ anc i t s p o s s i b i l i t y 

haunted c:;e ..,ind ox iJlioc a l so . This f r u s t r a t i o n pervades the whole 

l i t e of iYian, rr^ro sexual t o s p i r i t u a l . He has the sexual aei^ire 

,v .io/i ne cannot gra t i fy in s a t i s f a c t o r y in to rcourse . _'houQh he has 

tne .i.aniiness, he cannot laake h i s exis tence worth soraethinc. He 

ta-i-ks of '^ssences ano s p i r i t u a l abs t r ac t ions or the P la ton ic ioeas 

//Hicn -crH cannot incarncte in concrete r e a l i C i o s . The r e s u l t Is tha t 

ne rosolvos co u t t e r cne i^ord's Prayer out f i n e s , l ike ..acbetn ano 

dloudius , t n a t the words have scuck in h i s t h r o a t . 

The poem closes witn another parody of the nuxsery song: 

This i s tne way ohe worlo ends 
^his i s che way che worlo ends 
^his i s the way the worlc ends 

10 
1-4ot with a bang but a whirrper 

i.'n:.£ ^i^cuces at trie dunpowoer p lo t ano che oes i re of duy i'awkes 

t . -̂ nc uhe worlo '-i roya l ty in a noisy explos ion. But n is straw 

e r f i g i e s , symbolizing the "hollow men" are l i k e l y t o p e r i s h in f i r e 

witii ohe mournrul cry of a ne lp le s s c n i l o . Ihe word "whiriioer" 

oc^-..urs in 'Kii-ling's "banny i^eever", where tne soul of bajiny, a 

i-rit^s.'i s o l c i e r t=xecuttd, passes from che ea r th "whim.poring". But 

i 0. Ci-'P. , p . 8 6 
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i t a l s o r e n i i n c s t h e r e a d e r s of t h e new b i r t n of Dan te who l o a v e s 

be i i i no t h e f a l l e n wor ld t n d s t a n c s b e f o r e B e a t r i c e l i k e a c h i l d 

b e f o r e a s t e r n m o t h e r . I t i s n o t c l e a r w h e t h e r t h e f i r e consuming 

th>^ e f f i g i o s w i l l be p u r g a t o r i a l , l e a d i n g t o a new b i r t h , 'x'hus t a e 

p'oeru c l o s e s a t an ambiguous s t a g e , l e a v i n g one h o l l o w nen on the 

" r e c fc'tcp" i n L a n c e , wriich r e p r e s e n t s r e m o r s e and c o n t r i t i o n b o m 

••y~: t . te r t i a l i ^ b t i o n cf o n e ' s s i n . however , t n e o e s p a i r i n t a e poem 

Ls n... c s t e r i l e , -no "-cae hope o n l y " 0£ ^ne h o l l o w rriOn i s n o t b a s e 

l e s s , "L I t i . i . c ' t e l y " , bays U,C.,:J. i^^exweli, " i c i s t i ie s i i h t si>._;ns 

11 
••-.- r = i t . . i n un<̂  bocy i-i t a e poein cha t b e a r r r u i t " . 

( i i ^ oweonoy A g o n i o t e s 

I t hc:s bet^a oescr ibt - ;o es "Fragiifcnts o r an M i s top^ l ianrc 

i-.aiour afna''. Pexe iiweeno^- / . g o a i ^ t c s i s a c. . . i ;b)ination ex t h e n a t u r a l 

ir.an ano cae I-.essiari or s p . i r i t u c i l v. i .s ion. i^iko i . i l t c n ' s ooriiS'^'n 

i^cei;j .„.tes, he i s Cu-n^cicui; v:̂  a i s c u t i u s t w , - / a r u s ' h i n . s e I f as v /e l l 

:t> t .•/t .rcs - t h e r o e g e n e r a t e S ^ L I S . jie ,uubt ] : i i l t a e an i^ . a l i n hint 

nc j e e t i i . c .^i:huxs a l s o co so cao roceen; t n e i r s o u l s t h r o u g h 

^,.UX V •.;ta.'-.n . 

' raa chc^rae of uigat j , ' . ,n i s h i n - e d a t i n t h e 0;_..igra h w a i c n 

a l i -uoes C- ooch Aoscr .y lus ano ^ t . John cf t ae . J i o s s . xh io i s Cv.ne 

t u p:.r^j..a:j:_ ca_ r e a ^ e x s t o .viake an .init-c c n a t i v e S i - . i x i t u a l j_:,ilcriii.age 

ax ,n wi ch t h e ch^L.ract^rs i n t h e p l a y . ^r>_stt_s f e e l s w i t h i n hi;n a 

' O S i r e t^c p.urge n i s s o u l of c a v i l s ; ^ t . John uf t h e C r o s s prescr ibv-;s 

t . . e c , ivest . .c :nc -...f t a e l o v t of " t h e c r ^ a t e c x^eings" as a p r e r e q u i s i t e 

" ! • •̂ x_ pc-etx'y ',f _̂ . ^ . w l i o t (x^onoon; .,i .utli_d{,e .̂ i .ogan i- 'aul, 
i - ' G l ; ^.. 1 4 1 . 
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Uc " t h - G i v i r i e u a i ' - ' i i " . i t w a s 1 9 3 6 .v.^en ^ l i o t u;;^. l ; . i n ^ ^ , withv...u'C 

o a r c t l y x c f e r r i n c t o ^ t . J o h n o-, t n o C r - - s s , t a o c o n n o t c t i o n o i t h e 

t e r m " t i i e e r e a t e a >_>einc,s" U O C G Dy che m y s t i c s a i n u , i n t i i e c o n t e x t 

••:•!- t . i e ; ; ;o :er i i ooe and e . ^ ^ - u a s i z e o ^i.L. n e e d '--^ ev^-^icdnc s o c i o ! i . . h i l c ^ 

- - _ . . i - o oo.cn Oi; h u m e n i t a r i a n i s m ; " - u t u n l e s s t h i s h u K . c n i t y i s c o n -

;-.i^or_;C o l , ; o y o i n r e l a t i o n t o ^„:0'e, .v'e ir.ay '_xoc:Ct tO' _ir iG an e:;ce-ooivc; 

j..:vo .0 c r i . u t o c o - e i n c o , i n o o r i e r w o r a s , hUi..-.riJ. cax i a n i s n ^ , l e a e x n ' j t o 

3 g e n o i n . - -.• ' :vr '_ooivn of hu:..an b e x n o s i n w h a t i s C i - n c e i v o d by o o h e r 

nuit^an . . . e invS t<- b e L n o i r o n t i : : ; r e s t " . J h u s , i r :;;e<.-.^l^ a r e t o see ic 
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boredom, f u t i l i t y and squalor , because of t h e i r i n a b i l i t y t o be 

damned or saved. This atmosphere of t h i s world i s bes t suggested 

in the l i n e s j 

Your dreamt you waked up at Seven O'clock and i t ' s 
foggy and i t ' s damp and i t ' s dawn and i t ' s dark. 

And you wait for a knock and the turn iny of a lock 
ror you know the hangman's wai t ing for you. 

And perhaps you ' r e a l ive 
14 And perhaps you ' r e dead 

This foggy background of s p i r i t u a l squalor combined with the 

dark, damp and uncertain imagery of sord id l i f e of a g rea t metro

p o l i s i s not a mere romantic decor. This i s what l i f e i s in modem 

times in essence. E l io t p resen t s i t , no t merely to s t r e s s i t s u g l i 

ness but t o shov/- tne readers t re substratum of l i f e , the stratum 

beneath «*the boredom, hor ror and glory" , 

Sweeney Agonistes p resen t s the worlc of sex and crime. I t 

tment in modern morali ty p lay , an attempt to revive the 

drarna uf "a l a t e murder", the kind one f inds the Arden of Feversham 

of the Jacobean ace since gossip and sensa t ion are necessary to 

humanity as oxygen, the themes of sex and crime are bound t o have a 

popular appeal . These spicy th ings , well within the region of drama 

in Elizabethan and Jacobean t imes, are usurped by tne popular press 

in mooem t imes. Moreover, in the twent ies , the English devoured 

c r i n e - f i c t i o n for breakfas t and supper. Thus E l i o t himself was taking 

14. CPP., p . 126. 
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i n t e r e s t in de tec t ive f i c t i o n , AS the Ldi tor of The C r i t e r i o n , 

he allowed himself the luxury of reviewing t h r i l l e r s . His e x p e r i -

"«®ritai Sweeney Agon i s tea shows h i s capac i ty to exp lo i t the a r t i s t i c 

p o s s i b i l i t i e s of popular s tuff for a se r ious purpose, Kurdsr in the 

Cathedral i s a deceptive catchy t i t l e , which appeals to the readers ' 

sense of crime. The Family Reunion i s cl-ie dxaraa of a man suffer ing 

from an imaginary end e x p l t i a t i n g i t . L,liot wr i t e s , "f ine a r t i s 
15 the refinement, not the a n t i t h e s i s , of jjopulax ar t" • 

Sweeney Agcnistes, in the words of an eadnent c r i t i c , i s 

" the dreaim of the man who has cofrmltted the cra.n.e every man wants 
16 

t o coBunit once In h i s l i f e " • The f i r s t sec t ion of Sweeney Agonistes 

p r e sen t s two fa l l en women, Doris and Dusty, t ry iny to read t h e i r 

luck through a pack of cards «» tî ie same gene cf Hadorn S o s o s t r i s in 

The waste Land. Jus t when tlney are ab^ut t o f i n i sh t t i e i r for tune 

reading , by a happy coincidence, a whis t l e out.eice the window 

announces the a r r i v a l of custoxners. The whole shady a f f a i r i s 

b r i l l i a n t l y suggested by i i l i o t -
Doris t I s tha t son 
Dusty I Of course i t ' s Sam i 
Doris I Of course^ the Knave of Hearts i s Sam i 
Dusty a (Cleaning out of the window}; Hello Sam ,' 
weuchop« I Hello doar 

HOW manys up there? 
Dusty t Nobody's \jp here 

HOW many'8 down the re? 

15, D ia l , 1923 
16« Herbert Howarth, Notes on Some Figures Behind 

T, S. Eliot* 0£, cit,, p, 3i2, 
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Wauchope i Four of urn h e r e . 
Wait t i l l I put the car round the corner 
we • 11 be r i gh t up 
Dusty I Al l r i g h t , come up 

17 Dusty (to Doris) Cards are queer • 

In the next sec t ion , Sweeney a r r ives end yives teupt ing desc r ip t ions 

of c rocodi le i s l and and spicy na r ra t ions of sex-murders. 

The profound t r u t h of the hxaoan predicament i s hidden 

beneath t h i s deceptive surface of a shady a f f a i r . Man i s a pa r t 

of a g rea t schen» of th ings . He i s a p a r t of the Absolute which i s 

more than a confcinaticai of p a r t s , Man i s man, not because he e x i s t s 

l i i y s i ce l ly , but because he i s conscious of the metai-hysical. To 

whatever depths of degradation man may f a l l , however hard he roay 

t r y t o ignore t h a t awareness, he cannot escape hie nietaphysical 

i d e n t i t y . He cannot suppress h i s int imate irn;.ulses and forge t the 

Absolute of which he i s a p a r t , which gives n-iceriing end sicjnif iccnce 

t o h i s e x i s t e n c e , in t h i s inc iden t , where two fa l l en v/craon t ry t o 

read t h e i r fortvine, what looks l i k e a mere s u p e r s t i t i o u s and super

f i c i a l indulgence of vulgar humenity be t rays t h e i r inner concern 

t o know the des t iny guiding human a f f a i r s . £<liot could show the 

profound s igni f icance of such apparently f u t i l e and t r i v i a l especta 

of l i f e because, he bel ieved tha t any l i f e "if accura te ly and pro-
18 foundly pene t r a t ed , i s i n t e r e s t i n g and always strance** , 

17. CPP., p . 118, 
18, T, S. E l i o t , The SjBCxed wood j Essays on poetry end Cri t ic is jn , 

Op. c j t , , p . ^ 1 . 
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Man's incapaci ty t o ignore or escape the metaphysical 

r e a l i t y i s implied in Sweeney*a roost b l a t a n t den ia l of h i s awareness 

of i t . Sweeney, the ennbodiment of r ebe l l i ous f lesh / seeking gen i t a l 

g r a t i f i c a t i o n , may boast of downright animalism* 

Bi r th , and copula t ion , and death, 
That*s a l l the f a c t s when you come t o b rass t acks i 

19 B i r t h , and copula t ion , and death • 

But h i s very exclus ive emphasis on the physical be t rays h i s 
inner v u l n e r a b i l i t y , s ince he carmot ignore the engulfing boredom 

proceeding from h i s want of a guiding e t h i c a l fo rce , bo wishes t o 

escape i n t o an Utcpla of h i s invent ion , a savage i s land f ree from 

the noisy parapherna l ia of modern c i v i l i z a t i o n s 

There ' s no telephones 
There ' s no gramophones 
There ' s no motor c a r s 
NO two-sea te r s , no s i x - s e a t e r s , 
NO Ci t roen , no Rol l s* Royce/ 

20 
Nothing t o ea t bu t tl-ie f r u i t as i t grows , 

Sweeney's a t t enp t s t o n u l l i f y h i s gnawing inner vacuum by 

sensual indulgence and d e l i b e r a t e g loa t ing over the b r u t a l sadism 

of sex-murders lend him only in a more d i s t u r b i n g diieirma of l i f e 

and death. He speaks with an implied g e n e r a l i s a t i o n about the hidden 

b r u t a l impulses of human be ings , of a f r iend who did a g i r l in i 

19« GPP., p . 122* 
20, I b i d . , p . 121 . 
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' I knew a man once did a girl in 

Any man has to, needs to, wants to 

once in a lifetime, do a girl in 

Well he kept her there in a bath 

With a gallown of lysol in a bath21 • 

291 

This friend of. sweeney cheats all, society as well as law, 

but succumbs to the flagging of his own invisible self. AS it is 

indicated in the final lines of the chorus, no one can escape from 

the painful dictates of his inner conscience which sh~1s a man 1 s 

real self to him: 

When you're alone in the middle of the night and 

you wake in a sweat and hell of a fright 

When you're alone in the middle of the bed and 
' 

you wake like somecne hit you in the head 

You've had a cream of a nightmare dream and 

you•ve got the hoo-ha' s corning to ¥'91· 

Hoo hoc hoo
22

• 

(iii) Ariel Poems 

The Ariel Poems shows a curious change. These poems bear 

the note of inert resignation. The movements are tired and perve-

less; they suggest the failure of r~ythm. An eminent critic observes: 

11 If the extreme agony of consciousness has passed, so has the 

21. Ibid., p. 124. 
22. 1£!§ •• pp. 125_.26. 
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23 ext raordinary v i t a l i t y tha t went with i t " - Out the change has 

another aspect . These poems reveal a s i g n i f i c a n t pre-occupatipn; 

they have a d i r ec t ion , and they a l l point the same way". Journey 

of the Magi" and "A Song for Simeon" deal dramat ical ly with t h e i r 

r e l i g ious theme, the promise of sa lva t ion . The l i t u r g i c a l note 

c h a r a c t e r i s t i c of Ash Wednesday appears at the end of "Animala", 

the tKird of the Ariel Poems. "Marina", whicn tnough f a l l s out of 

the "Ariel" group for i t s tone, i s a "triumphant r e a l i z a t i o n of joy 
24 

in a hu'i an re la t ionsh ip" . A discussion of a l l the Arie l Pperns 
except "The Cul t iva t ion o£ Christmas Trees" follows 

(a) Journey of the Magi 

The term "Magi" according to the Bib le , r e f e r s to the three 

wise men of the East who came t o honour the new-bcm Chr i s t , i t 

a l so i n d i c a t e s the generic t i t l e of the p r i e s t l y c l a s s of magicians 

i n Ancient Pers ia . This poem incorporates some of the key sentences 

of the na t ive sermon preached before King James I by Lancelot 

Andrev/es on Christm>as Day, 1622. For example, <jne may take the 

desc r ip t ion of the condi t ions under which the journey i s undertaken 

"A cold-coming they had of i t at t h i s time of the year , j u s t the 

worst time ot the year to take a journey and s p e c i a l l y a long 

journey in , the ways deep, tiie weather sharp, the days shor t , the 

Sun f a r t h e s t off, in s o l s t i t o brumali , ' t n e very dead of wintef" 

23 . F. R. Leavis, New Bearings in English Poetry, (Penguin Book 
in association with Chatto and wincus, 1984) pp. 115-116. 

24. G. Smith, T. S. Eliot's poetry and Plays, og. cit., p. 130, 

25, Ciced by T.S. Eliot in Selected Essays, op, cit,, p. 350. 
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Here one of the Magi i s giving an account of the d i f f i c u l t i e s 

faced by the t r a v e l l e r s and the men.cries of home and i t s p leasures 

for cciiiforts which haunted t h e i r minds curing t h e i r arduous journey 

thr-uuh unkncv/n t r acks . However, the encire acct.unt i s syrrbolical; 

"journey" i t s e l f i s a quest syrrtocl, s io.»if/ inc the pa£Ee'-,e •̂ f ii.inc 

rrwx -ne s t a t e to another, frorr; tn;- death . f t;;e olc anc the una t ten-

oec b i r t h ci tne new. The descr ip t ion in tne bec^inninc) i s r e a l i s t i c 

and has che a i r of a f ac tua l repor t and the tone i s conversa t ional 

and n e u t r a l ; the d e t a i l s are vivid and p r e c i s e : 

A cold coiTdng we had of i t , 
Jus t tne worst t i ; :e of the year 
For a journey, anc such. =. long journey; 
The ways deep ejad the weather sharp, 
The very dead of v/inter , 

Besides these d i f f i c u l t i e s , there was an obstacle a r i s ing 

from fa t igue and injury i nc iden ta l to the journey, the wounded 

camels end t h e i r reluctance t o proceed f u r t h e r . The nos t a lg i c 

r e c o l l e c t i o n of sensuous p l ea su re s at home - the summer palaces on 

slc:.;€r one "the sil>cen g i r l s br inging sherbet" made the caiiiel-

orjLvers r ebe l l i ous and Hos t i l e . The d i f f i c u l t y was fur ther increased 

by unfriendly c i t i e s and towns, and, " d i r t y v i l l a g e s charging high 

p r i c e s " . However, they were inpe l l ed by the inner urge to continue 

t h e i r journey, " a l l n ight , s leepino in sna tches" . But t h e i r enthu

siasm was sometimes crossed by a doubt, experienced by a l l the 

s p i r i t u a l cjuesters, t h a t the journey i t s e l f mi^^ht be a hoax and 

a wild-goose chase, s igni fy ing a foo l i sh p u r s u i t of somecthing 

26. CPP. , p . 103, 
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i l l u s o r y . T h i s i s t h e demon of d o u b t , a p a r t and p a r c e l of f a i t h 

i t s e l f . 

Hov/ever, t h e f o l l o w i n g s t a n z a marks t h e end of d i f f i c u l t y 

and d e s p a i r , and t h e emergence of hope and b r i g h t e r p r o s p e c t , t hough 

t h e images c l e a r l y sugc ,es t t h e s i n i s t e r shadows of d e a t h mixed w i t h 

t h e happy b i r t h t h e y were g o i n g t o w i t n e s s . They s u r v i v e d t h e long 

j o u r n e y i n t h e n i g h t and a t dawn t h e y were i n a " t e i n p e r a t e v a l l e y " 

where e v e r y t h i n g was p l e a s a n t . I t i s t h e dawn of s p i r i t u a l e x h i l a r a 

t i o n ; trie d i f f e r e n t a s p e c t s of n a t u r e s i g n i f y t h e new i m a g e s of 

l i f e ; t h e " r u n n i n g s t r e a m " s y m b o l i z e s t h e r h y t h m i c f l o w of l i f e ; 

t h e " w a t e r - m i l l b e a t i n g t h e d a r k n e s s " s u g g e s t s t h e dovibt b e i n g 

d r i v e n away; t h e g a l l o p i n g away of " t h e w h i t e h o r s e " i n t h e meadow 

s y m b o l i z e s upward movement of t h e s p i r i t . 

The t h r e e t r e e s r e f e r t o C a l v a r y where C h r i s t v^as c r u c i f i e d 

end t h r e e c r o s s e s were r a i s e d , one f o r C h r i s t and two f o r t h e "male-

27 * ' 
f a c t o r s " who were c r u c i f i e d w i t h h im. The "v /h i t e h o r s e " a p p e a r s 

28 
^^ figyglstion, where C h r i s t t h e c o n q u e r o r r i d e s on a " w h i t e h o r s e " . 

The " t a v e r n w i t h v i n e - l e a v e s o v e r t h e l i n t e l " c l e a r l y s y m b o l i z e s 

Comrun ion , end " s i x h c n d $ . . , d i c i n g f o r p i e c e s of s i l v e r " a l l u d e s 

29 t o t n e b e t r a y a l of C h r i s t by J u d a s , f o r t h i r t y p i e c e s of s i l v e r 

and t h e s o l i d e r s d i c i n g f o r h i s r o b e s a t t h e C r u c i f i x i o n . / ^ € CLutkoP 

r e f e r s t o t h e s e images i n a well-]<aiown p a ; s s a g e : "Why, f o r aJ-i of u s , 

2 7 . S t . Luke , 2 3 ; 3 2 - 3 3 . 

2 8 , R e v e l a t i o n , 6 :2 

2 9 , M a t t h e w , 26 ; 1 4 - 1 5 . 
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out of a l l t h a t we have heard, seen, f e l t , i n a l i f e t ime, do c e r t a i n 

images recur , charged with emotion, ra ther o thers? Six ruf f ians seen 

through an open window playing cards at n ight at a small French 
30 

railv/ay junct ion where the re was a water -mi l l " . 

The prosaic account of the end of t h e i r Journey was s a t i s 

factory in the sense tha t they at l a s t reached t h e i r de s t i na t i on . 

I t perhaps gl^ances a t these words: 

The y/ord, and not be able to speak a word? How e v i l 
agreeth t h i s .* This He put up. How born, how en te r ta ined? 
In a s t a t e l y pa lace , c radle of ivory , rubes of e s t a t e ? 
No; but a s table for His Palace, a manger for h i s c r ad l e , 

31 
poor c lou ts for His array 

Here the important thine, to be reiTiembered i s not so rraach 

the eventful journey, f in i shed amid circumstances prohix^itive 

and pa infu l , as the psychological impact which the Bir th they had 

gone a l l the way t o wi tness . The speaker i s pu2 ẑ2 êd to th ink of 

the pecu l i a r s t a t e of mind in which the new Bir th had plunged him, 

because t h i s Bi r th was qui te d i f f e r en t from the ordinary b i r t h s 

they had witnessed in the world, b i r t h s which v;ere qui te obviously 

d i s t i n c t €rom deaths . But t h i s Bir th simultaneously s e t in motion 

a pa infu l process of death, as i t were, the pang of which l e f t them 

r e s t l e s s and they have not ye t recovered from i t s e f f e c t . Of course, 

the desc r ip t ion poin ts t o the uneasy s t a t e of mind when the soul 

30, TJ SsMhlL The Use of Poetry and Jche use of C r i t i c i s m , 
og, c i t , , p . 148, "" 

3 1 . Cited by T. S. E l io t in Selected Essays, op. c i t . , p . 350, 
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has discarded i t s hab i tua l dispensat ion, but has not yet s e t t l e d 

in the higher s t a t e . As the speaker says , 

We returned to our p laces , these kingdoms, 
But no longer at ease here , in the old d ispensat ion, 

32 With an a l l i en people c lu tch ing t h e i r gods . 

Here one may r e c a l l ; ixncld's farr.ous cha rac t e r i za t ion of h i s own 

s t a t e as a wanderer "between two worlds, one dead/The other pov/er-

l e s s t o be born""^"^. I t i s the descr ip t ion of incomplete conversion, 

when the mind i s more keenly aware of the deatn of the old sel f 

than of i t s r e - b i r t h , in a higher s t a t e . They have re turned home to 

t h e i r kingdoms and to the old farrdliar way of l i f e and worship, 

but they are not more at home "in the old d ispensat ion" . They have 

undergone a s p i r i t u a l t ransformation ano t h e i r own people with t h e i r 

old faT.il iar gods and modes of worship now v/ear the aspect of a 

s tangers and a l iens to them. So the speaker yearns for a second 

process of death which m.ay se t him completely «Eree fran the old 

t i e s and r e s to re him fu l ly t o the nev/ ways of l i f e , thought and 

worship wnich have been opened t o men by the Bir th of C h r i s t . 

(b) A 3ong for Simeon 

This poem i s b u i l t on the r e l a t i o n s h i p between B ib l i ca l 
34 

n a r r a t i v e and personal exper ience. According t o the B i b l i c a l s tory , 
a 

Simeon was_/resident of Jerusalem. To him" appeared the s p i r i t of God 

who said t h a t he would not die before he had seen Jesus Chr i s t . 

Sirr.eon was then guided by God t o go i n to the temple where the chi ld 
3 2 . C P P . , p . 104 . 

33 . 0£. c j t . , p . 163, 
34. S t . Luke i i , 25-35 
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J e s u s v/as taken by h i s p a r e n t s accord ing t o t h e cus tcm. As he took 

the Chi le in h i s arms he f e l t t h a t h i s d e s t i n y had f u l f i l l e d i t s e l f 

and he coulc then d ie i n peace : "Lord/ now l e t t e s t thou t h y s e r v a n t 

d e p a r t in peace , according t o t h y word. For mine eyes have seen t hy 
35 s a l v a t i o n , which thou h a s t p r e p a r e d be fo r e the face of a l l peop l e " 

This old Jew a l s o r e l a t e s t o Mary a l l t h e s u f f e r i n g which awaited 

her c n i l o as he would march ahead on t h e road of l i f e : "Behold 

t h i s c n i l d i s s e t f o r t h e f a l l and and r i s i n o again of many in I s r a e l ; 

and fo r a s ign which s h a l l be spoken a g a i n s t ; (yea, a sword s h a l l 

p i e r c e through t h y own st^ul a l s o ) t h a t trie t h o u g h t s of many h e a r t s 

may be r e v e a l e d " 

Thus the old Sin^on i s convinced of t h e b i r t h of a new d i s 

p e n s a t i o n whicii he himself i s t o o old t o pcix'teXe of. He i s a man 

r o o t e d i n o ld d i s p e n s a t i o n , b u t he i s a n t i c i p a t i n g , witi i j o y , t he 

dawn of a new one . Though t h e emot iona l p a t t e r n of t h e poem i s 

ap>.£rently i d e n t i c a l wi th t h a t of t h e "Journey of t h e Magi", t h e 

two poems d i f f e r . "The vo ice t h a t sper-ks i n t h e poem i s ve ry d i f f 

e r e n t from t h a t of t h e n a r r a t o r i n ' j o u r n e y of the Magi'. The v igo rous , 

g r a p h i c d e s c r i p t i o n s , the moments of e x c i t e d i n t e n s i t y end the l a p 

se s i n t o weary b a f f l e n e n t , a l l a l i k e c a r r i e d i n t h e t o n e s of d i r e c t 

speech , are gone , in t h e i r p l a c e i s a more mus ica l rhythm, d i r e c t , 

b i b l i c a l e c h o e s , c h a n t - l i k e cadences and i r r e g u l a r rhyme and 
37 

assonance" . To bo th t h e Magi and Simeon, t h e new b i r t h remains 

3^- IfaiQ. / 2 9 - 3 1 . 
3 6 . I b i d . , 3 4 - 3 5 , 
37, Elizabeth Drew, T. S. Eliot : The Desion of His poetry, 

op. cit., p. 98,~ "" 
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pure l o s s as f a r as t h e i r own l i v e s are concerned. With the Magi i t 

i s accompanied by no s o c i a l change whatever : w i t h Simeon i t b r i n g s 

t h e v i s i o n of t h e pa in , dea th and d e s t r u c t i o n which i s t o be the 

immediate conc lus ion of t h e b i r t h of t he new v a l u e . 

The poem d e p i c t s the p raye r of an old man who, l i k e T i r e s i a s , 

i s suspended between two w o r l d s , those of b i r t h and dy ing . The 

n a t u r e imagery in t h e opening l i n e s p r e s e n t s t h e symbolic back

ground of the poem, x'he Roman h y a c i n t h s blooming in bowls symbolize 

t h e p o s s i b i l i t y of Simeon's r e s u r r e c t i o n ano the w i n t e r sun creej;)-

ing by the s n o w h i l l s s i g n i f i e s t h e hope of r enewal . His l i f e i s 

l i g h t l i k e a f e a t h e r , f r ee from t h e a l l u r e m e n t s of t h e m a t e r i a l 

worlci; he i s aware of h i s body be ing composed of d u s t p a r t i c l e s , 

eiic t he meii.ories or h i s p a s t e x p e r i e n c e s are f r e s h in h i s mind. He 

i s , d^ierefore, w a i t i n g f o r t h e " s p i r i c u a l c h i l l " t i . ac riiay dc av/ay 

witl'i rixc p a s s i o n s snc sr.ow " che ulc imace v i s i o n " . At t ; \ i s j u n c t u r e 

of h i s S i - ' i r i tua l journey he recei^:; i tulates h i s r i c h t e o u s deeds and 

" j u s t end dev<_-ut" p a s t l i f e : 

1 have v/alked many y e a r s i n t h i s c i t y , 
i .cpt x a i t h €:no f a s t , p rov ided f o r t h e poor , 

Have given •Sx:\<^ taj.en honour sine e a s e . 
38 There went never i:^,';i r e j e c t e e from my door 

b u t t h e t n o u g h t of t h e f u t u r e of h i s offspr invj t r o u b l e s . l is mind; 

vitiO s h a l l remember rry house , wht-re s h a l l l i v e my 

.Vhon the tim.e of sorrow i s come? 

c h i l d r e n ' s c h i l d r e n 
3 9 

3 8 . CPP., p . 105. 
3 9. Idem. 
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He fears tha t they v/ill go as t ray from the path of r ighteousness 

in the moments of advers i ty : 

They w i l l take to the g o c t ' s path, and the fox ' s home, 
40 

Fleeing from the foreign faces and the foreign swords 

Then comes the "oment of h i s v i sua l i z ing the process of 

s p i r i t u a l renewal. The whole s tory of C h r i s t ' s t r i a l and Crucifixion 

and lamentation by the women becomes al ive in h i s mind. He wishes 

t o overconie the loss of "ease" f e l t by him before undergoing the 

ordeal of s p i r i t u a l r e s u r r e c t i o n . At t h i s paradoxical moment of the 

birt-h of the new ensuing the death cf the old, he wishes t o be 

consoled "by the new-bom Jesus" , "the s t i l l unspeaking and unspoken 

v/ord". He broods over the fa te of men of be l i e f whose e t e r n a l symbol 

i s Ch r i s t . Cn the one hand they are pra i sed for t h e i r b e l i e f s and 

se rv ices to humanity, and on the other hand, they are divided by 

the non-be l i evers ; they suf fe r a l o t and have t o s a c r i f i c e them-

se lves even tua l ly . 

The b i r t i i season of Chr i s t i s the., ceath season of Old Sirrieon, 

the death of h i s body uncer the weight of e igh ty win te rs , and death 

olso of h i s old self which C h r i s t ' s b i r t h has brought about, Altnough 

he i s not des t ined to count himself a'l.ong the fol lowers of clie "5on 

of Kan", he prays to tae Labe, "the word within the ,;ord, yet not 

able t o speak a word", for t a a t ccnsola t ion which Chr i s t promised 

t o I s r a e l i t e s , h is cnosen people . The consola t ion piornised v/es t h e i r 

f i n a l settlemc-nt as a peaceful community af ter years of painful 

40, Idem. 
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wanderings. The old man i s at the end of h i s ea r th ly career and can 

have only a pro^jhetic v is ion of the Sain ts of Chr is t in days t o come 

who, in every g.-neration/ s h a l l p ra i se Lord and follow the way of 

the Cross, the way of suffer ing and der i s ion in the world outs ide , 

but of glory and exa l t a t ion in the inner world of the s p i r i t . He 

s h a l l not shexe the s p i r i t u a l ascents of s a i n t s in mystic meditation 

when tlie soul climbs slowly up the s e r i e s of s teps leading t o the 

f i n a l communion, nor the inward glory and v i s ion of the b lessed l i f e 

in Heaven which accompany che s a in t s as they undergo a l l the t o r t u r e s 

of martyrdom with exu l t a t i on . But he craves for tha t "peace" of 

Chr i s t which passeth comprehension. 

The l a s t stanza moves to a "eying c l o s e " , the s t i l l n e s s of 

the exhausted suul content with a far-off v i s i on of s a lva t ion . "And 

a sword s h a l l p ie rce thy hea r t " r e fe r s t o Simeon's prophecy t o the 

Virgin, -.-/no sha l l witness the suffer ing ana Crucif ixion of Chr is t , 

with her hea r t broken in tv/ain, as i t were, by* the c a r t of sorrov/. 

i'he ola i.:an has been a symbol, a r ep re sen t a t i ve of men in a l l ages 

who are "old" in the Pauline sense, tziat i s , men who are unregenerate, 

v/hose sou l s ' earthly t a i a t hr-.s not b^^^n v/c.ched cl'~-;e.n by the blood 

of che Saviour, even those for v/hom Chr i s t was born in vain and 

whose l i f e i s only a process of cyinc:. However, Simeon can visucL-

li£:e tne v/eeriness of l i v e s not redeemed by tl-ie oaviour, l i ve s v/iiich 

s ink in to the abyss of death without any hope t o r "tcroorrow"; 

I ejr. t i r e d with my own l i f e anc che l i v e s of those af ter me, 
1 am dying in my ovm ceath and the deaths of those lifter me 

4 1 . I b i d . , p . 106 



3 01 

But Simeon, a t l e a s t , can d e p a r t i n peace as he has seen t h e 

Saviour wi th h i s own eyes and i s q u i t e c e r t a i n of t h e s a l v a t i o n 

which He w i l l purchase wi th His own b l o o d j 

Let thy s e r v a n t d e p a r t , 
42 riaviny seen thy s a l v a t i o n 

(c) Aniiirula 

"Animula" means the l i t t l e s o u l and r e c a l l s che poern by 

t h e Roman Emperor, Hadrian of t h e second cen tu ry A.D, In h i s poem 

Hadrian a d d r e s s e s n i s s o u l , as the " L i t t l e Sv..ul-f l ee t i n g away and 

charming". The g e n e r a l i z a t i o n about the human sou l pure i n c h i l d -

hooo, bu t c a p a b l e of g a t h e r i n g round i t s e l f t h e t a i n t of w o r d l i n e s s 

as i c advances along t h e miry road of i t s e a r t h l y , c a r e e r , i s apt 

t o r e c a l l s i m i l a r account of Wordsworth 's " I n t i u a t i o n s ' * ode and 

Vaughan's "The R e t r e a t " . 

The opening l i n e which E l i o t has d e r i v e d frcm o a n t e ' s 

P u r g a t o r y , XVI, c a r r i e s t h e c e n t r a l theme of t h e poem. Marco 

Lonibardo's s p i r i t e x p l a i n s t o Dante t h e r o l e s of God and human f r ee 

w i l l as regarci^, t o the o p e r a t i o n of the s o u l . He does n o t acct;pt t h e 

i d e a t h a t e v e r y t h i n g t h a t t a k e s p l a c e i n t h i s World i s t h e manifes

t a t i o n of t h e d e s i r e of God. I f i t had been s o , t he f r e e w i l l en joy

ed by man would have been d e s t r o y e d and pian would n o t have joy for 

42 . Idem. 
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good and mourn ing f o r e v i l . Goc s e t s m a n ' s i m p u l s e s i n m o t i o n ; He 

g i v e s him an i n s i c h t t o d i s c r i m i n a t e b e t w e e n good and e v i l . B u t , 

deS i^ i t e h i s p o s s e s s i o n cf t h e f r e e w i l l , man i s depenc .ent on a 

t^-reater power b e c a u s e t h e f r e e w i l l by i t s n a t u r e s e e k s good and 

Goc b e i n g supreme good, m a n ' s f r e e w i l l i s s u b j e c t t o God. I n o t h e r 

w o r d s , God d e t e r m i n e s t h e c o u r s e of h i s a c t i o n s . N e v e r t h e l e s s , t h i s 

d o c s n o t imp ly t h e r e s t r i c t i o n of l i b e r t y , b u t t h i s e n s u r e s t h e f u l 

f i l m e n t of h i s w i l l . A g a i n , i f t h e w o r l d g o e s a s t r a y , i t s c a u s e l i e s 

i n m a n ' s s o u l , l-^arco Lombardo t h e n t e l l s Dan t e how t h e s o u l t h a t 

e m a n a t e s from God e v o l v e s s p o n t a n e o u s l y i n t h e b e g i n n i n g and goes 

a s t r a y f o r w a n t of e t h i c a l d i s c i p l i n e and m o r a l g u i d a n c e : 

From h i s h a n d s who f o n d l y l o v e h e r e r e s h e i s i n b e i n g , 

t h e r e i s s u e s , a f t e r t h e f a s h i o n of a l i t t l e C i : i l d t h a t 

s p o r t s , now w e e p i n g , now l a u g h i n g , t h e s i m p l e , t e n d e r s o u l , 

who knov/eth n a u g h t s a v e t h a t , s p r u n g f rom a j o y o u s maker , 

w i l l i n g l y she t u r n e t h t o t h a t w h i c h d e l i g h t s h e r . F i r s t 

s h e t a s t e s t h e f l a v o u r o f a t r i f l i n g g o o d ; t h e r e she i s 

b e g u i l e d and r u n e t h a f t e r i t , i f g u i d e o r c u r b t u r n n o t 

h e r l o v e a s i d e , . ;herefeore , ' t w a s n e e d f u l t o p u t law as a 

c u r b , n e e d f u l t o h a v e a r u l e r who m i g h t d i s c e r n a t l e a s t 
43 

t h e tov/er cf t h e t r u e c i t y 

I n h i s poem, E l i o t h a s d e p i c t e d t h e s o u l as a c n i l d , "Moving betv/een 

44 
l e g s of t a b l e s and of c h a i r s " . T h i s s o u l i s s u b j e c t t o t h e s h i f t 
i n g s e n s e i m . p r e s s i o n s of t h e e x t e r n a l w o r l d , "To l i g h t , d a r k , d r y 

45 o r damp, c h i l l y o r warm" , e a g e r l y g r a s p i n g a t k i s s e s and t o y s , 

4 3 . A D a n t e , p u r g a t o r i o , XVI, 8 5 - 8 8 . 

4 4 . G P P . , p . 107 . 

4 5. Idem. 
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r i s i n g and f a l l i n g , presuming t o be bold but quick t o take alarms. 

The world around t h i s ch i ld i s r ep le te with beauty and wonder. If 

f inds oleasure in the colourful Christmas t r e e , the wind, sea and 

sunl ight and the sun l i t p a t t e r n s on the f loor , the running s tags 

wrought on a s i l v e r t r a y . The ch i ld makes no d i s t i n c t i o n between 

fancies and a c t u a l i t i e s anc ifiincjles the ways of the f a i r i e s with the 

corranon conversation of servants. 

As the soul grows o lder , i t faces the perplexinc problem of 

c i s t i ngu i sh inc between the appearances and the r e a l i t i e s . Here E l io t 

r e fe r s to the teriainology of h i s fav^-.-urite philoso_^;her, F.H. Bradley 

->?ho nas defined rcoality as an awaren'-.ss of the gap between the " rea l" 

^.m: the " i c e a l " , which makes the iiipfcr a t i v e s ; t r .at i s moral au t ies 

-lie -•: l i o a t i o n s . This av/areness se t s in motiutn a c o n f l i c t in t_he 

s-.ul between des i re and Con^-rol, between the choice of one thing and 

cen ia l or another. The grov/incj soul f inds l i v i n g in r e a l i t y painful 

anc ieeks r e l i e f and anodyne in i t s Greams, oif i'n the pu r su i t of 

abs t r ac t knowledge symbolized by Encyclopaedia Br i tannic a, a pursu i t 

which d r ies up a l l che spr ings of i t s hea r t and s h r i v e l s i t s senses. 

So the passac^e of yea i s transforms the soul i n t o something 

txinox-ouii, s e l f i s h , rnisshappen and a i s t o r t e d , looking before and 

-;- t e t anc p.axaly2ed by the opposite p u l l s of moving ahead or re~ 

t r a c i n g i t s s t eps to a backward posi t ion* As a l l i t s sens i t iveness 

i s gone, i t f ea r s and d i s t r u s t s the warm r e a l i t y and goodness 

offered by l i f e , and the p leasures h i s senses are yearnin., t o grasp. 

In thiis moral s t r u g r l e tne spontaneous s -u l shr inks i n t o a ghost 

v/andering in the shadow, emanating from i t s own depth, a hollow 

3ha'i:, with i t s impulses and ac t ions reduced co a tangled knot of 
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confusion. This i s a s t a t e of u t t e r p a s s i v i t y which shows tha t the 

process of l i f e i s ac tua l ly a process of death, death of body and of 

the soul , or of the soul in a l iv ing body, v/nich has become the 

crave where i t l i e s buri«^ l i ke a corpse. Viaticum i s the l a s t 

sacrarrent of communion given to the dying. The poet opines t h a t the 

death or corruption of the soul can be prevented only by the grace 

of God. 

The poem ends with a c a l l for p raye r : 

Pray for G u i t e r r i e z , avid of speed and power, 
For Boudin, blown t o p ieces , 
For t h i s one who made a g rea t for tune , 

46 
;̂ vna tha t one who went nis own way . 

The names tha t hint at the severa l ways of dying t o which human 

b i r t h may lead are imacinary and typify the corrupt ion of the soul 

through absorption in tne var ious concerns of the world. E l i o t 

hirr.self r e f e r s t o Gu i t e r r i ez , Boudin as two men represent ing 

d i f f e r en t types Oii ca reer , the successful person of the machine 

age and Sohfi one who was k i l l e d in che l a s t war. Though F lo re t i s 

oescribed as an imaginaxy charaC'^er, i:;liot suggests chat the name 

iiiv^t br ing to s>,.ine rtiinds " ce r t a in fo lk lo re and inernuries". lie may 

r e f e r t o Actaeon, the Greek iiunter who .;?.;:; torn to :..ioces by h i s 

own hv^unos c;s ho we.s uransfor:neo in to a steic for oaring t o see trie 

naked booy of Liana, ba th ing . Again he may mean the legends about 

Acionis ano A t t i s , the f e r t i l i t y gods, V'jho v/ere supposed to have teen 

k i l l e d hy wild ooarhouncs. between yew and yew, i . e . , between dee.th 

one ±mmortality or in a s t a t e of sus^-ension betv/een wcr ld l iness 

46. I b i d . , p . 108. 
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enc s p i r i t u a l dedicat ion. E l i o t has oxobably symbolized in the 

pers n uf F lo re t the f r a i l t y of f lesh v/hich cannot endure " to much 

r e a l i t y " anc keeps the s^ul, suspended between "afore and after". 

The phrase of the conventional Chr i s t i an prayer , "a t the 

hour of our death" has been changed to "a t the hour of our b i r t h " 

in the l a s t l ine of the poem. This i nd i ca t e s the fac t t ha t man's 

birtl ' i , t h a t i s , the descent of the soul from tne hands of God in to 

the iTiesnes or the ear th , i s ac tua l ly the f i r s t mom.ent of h i s death . 

-no. whet one may c a l l l i f e in the world i s r e a l l y a funeral march 

t o the dusty grave. For the soul the world i t s e l f i s a vest .^rave 

anc the more i t advances in to i t s depth the g rea t e r becomes the 

dis tance between i t s e l f and i t s Creator . As the darkness of the 

worldly pr is i n-house begins to close round the soul , i t s v is ion 

of the heavenly li^^nt grov/s dimimer t i l l the f i n a l ex t i nc t i on ana 

obl ivion of i t . The soul l o s t in i t s love for the c r e a t u r e s i s apt 

t o a l i ena te i t s e l f from the Creator . 

Thus "Animula" becomes a s tep f a r t h o r from The Waste Land 

than e i t h e r "The Hollow I-ien" or the "Journey of the Magi". I t i s 

de f in ice ly a po in t e r to E l i o t ' s most philosoi>hical and r e l i g i o u s 

work Four ^^uartets. 

(d;) Karina 

">iarina" the fourth of the Ariel Poems, i s the most 

touching personal ]-<oem of T. S, E l i o t . This poem v/as composed in 

September 1930 and leads the poet t o f a i t h in the Anglican Church. 

The context designated in the t i t l e i s t h a t of P e r i c l e s ' reunion 
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with h i s l o s t daughter Marina in Shakespeare 's P e r i c l e s . ^larina 

in ShaXespeere i s the daughter of the Phoenician s a i l o r who has 

l o s t her . Marina i s res to red at l a s t to her f a the r in Act V, Scene 

I . I t i s one of the best recogni t ion scenes in the whole of Shakes

peare . In th i s scene of grea t beauty P e r i c l e s i s overcome with joy 

and hears niusic unheard by others p resen t . Ke be l ieves i t to be the 

music of the spheres, the musdt± roace by the spheres of the iijedieval 

universe as they turn , ce lebraing the glory of God. The whole 

experience has been one of corrplete r e s t o r a t i o n of f a i th in divine 

order . To P e r i c l e s , findiny her al ive whom he had tnought dead, 

Karina seems the incarnat ion of a v i s i o n . 

i : l i o t ' s poem i s about h i s own search for r e l i g i o u s experience, 

anc about a moment of discovery, when the l o s t innocence seeins to 

be found again. The s tory of l t r i c l e s and . larina i s used as a means 

of describin'-^ JZliot 's own experience of i l l umina t i on . The chi ld , 

as Kiss El izabeth Drew has pointed out, i s not the Chr i s t i an Saviour, 

but a symbol of regenera t ion , a miraculous r e b i r t h out of dcatn, so 

miraculous indeed, that i t has a l l i:ne has iness anc fr^^shness of a 
47 

areani anc f i l l s the hear t oz " the beh'-Ider v/ith ecs tasy . Thus 

i-.arina i s , in terms of Jungian psychology, " the dream symbol of 

soa^etninc, newly \:iom., and the i;cene i s a r ecogn i t ion , a aiscovery 

of t n i s magical c rea t ive regenera t ion , begotten in soiree mysterious 
48 

way by the speaker aimself" 

47, _C]j. c i t , , p . 102, 
48, Idem. 
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But E l i o t has taken the epigrai-h of t h e poem from Seneca ; 
49 

"./h^.t xs t i l l s p l a c e , what coun t ry / v/n£.t r e g i o n of t h e v/orld?" 

i h i s i s t ne exclcij.:ation of . l e r cu l^ s i n t h e p l ay , as he r e c e i n s s r r . i t y 

ir- in h i s f i t -f madness i n v/iiich he has k i l l e d n i s wife and c n i l d r e n . 

. j l i o t ; / rc te in 1930 t h c t hfe heo nicde use of t h e s e two arajnet ic 

r e f e r e n c e s t o e f f e c t a " c r i s s c r o s s " . The i r c o n t r a s t i s c l e a r . 

•^er ic les i s ccncerned w i th t r u t h and r e v e l a t i o n as m i r a c u l o u s l y 

//.-ncorful exr je r iences . ou t t h e hero i n Hercu les Furens has been 

d r iven mad as a punishment f o r h i s p r i c e . He emerges from i n s a n i t y 
50 t o a o i scovery of h o r r o r 

'.'he corrinion p o i n t between the two c o n t r a s t e d s i t u a t i o n s i s 

t h e i j ecu l i s r s t a t e of niind c h a r a c t e r i i i i n g the p r o t a g o n i s t s . They are 

bo th in t h e b o r d e r land between dream and r e a l i t y , t h e r e a l i t y being 

so i n c r e d i b l e as t o wear t h e a s p e c t of a s t r a n g e dream. Grover Smith 

has x^ercept ively summed up the p u r p o r t of t n e poem: 

The poem i s a monologue, spoken p r e c i s e l y a t t n e 
i n s t a n t of r e c o g n i t i o n . P e r i c l e s i s no t sure whe the r 
he has c r o s s e d t h e b o u n d a r i e s of dream i n t o r e a l i t y . 
r-iis e x p e r i e n c e be longs t o a k ind of halfway wor ld , t h e 
atmosphere of which pe rvades fiis words . AS i n a dream, 
he IS s t a n d i n g on t h e deck of a v e s s e l approach ing land, 
from whose g r a n i t e s h o r e s are borne t h e s c e n t of p ine and 
t h e song of the woodthrush — images r i s i n g ou t of some 

49 . H e r c u l e s F u r e n s , l i n e 1138. 
60 . B.C. southajTi, 0£. c i t . , p . 146. 
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b u r i e d r e c o l l e c t i o n and made v i v i d as he becomes 

c o n s c i o u s of h i s d a u g h t e r ' s p r e s e n c e . The images 

o b j e c t i f y t h e e m o t i o n s t i r r i n g i n h im. They o b l i t e r a t e 

t h e memory of o t h e r images - t h o s e of men a s s o c i a t e d 

w i t h t h e s i n s of e n v y , p r i d e , s l o t h , and c o n c u p i s c e n c e , 

and w i t h t h e s t a t e of d e a t h c o n s e q u e n t upon h a b i t u a l 
. 51 s a n 

Such men a r e c l a s s i f i e d and d e f i n e d i n t h e b r i e f p a s s a g e 

v/hich b e g i n s w i t h " t h o s e " and r e p e a t s " D e a t h " a t t h e e n d of e a c h 

l i n e . These c l a s s e s of p e o p l e r e p r e s e n t t h e a s p e c t s of t h e w o r l d l i -

n e s s w h i c h c l o s e s round t h e s o u l and r e n d e r s i t numb and i n e r t . 

Those who s h a r p e n t h e t o o t h of t h e dog a r e men who a r e e n s l a v e d by 

p a s s i o n s and v i o l e n t d e s i r e s d e s t r u c t i v e of a l l t h a t i s n o b l e and 

s p i r i t u a l i n man, " t h e image of God". E l i o t h a s emp loyed the symbol 

of "Log" wh ich i s t o d i g up t h e c o r p s e end p r e v e n t r e - b i r t h . Those 

who go a b o u t s i n g i n g l i k e a b i r d of b r i g h t p l u n k s a r e t h e v a i n 

c r e a t u r e s f l a u n t i n g t n e g l i t t e r of t h e i r w e a l t h .and m a t e r i a l pomp 

t o men be low them. Those who s i t i n t h e s t y of c o n t e n t m e n t are 

p e o p l e who, l i k e b e a s t s , a r e s a t i s f i e d w i t h t h e c r e a t u r e - c o m f o r t s , 

f o o d , s l e e p and s e x u a l g r a t i f i c a t i o n and h a v e no t r a c e of s p i r i t u a l 

/ e a r n i n e o r d i v i n e d i s c o n t e n t . The e s s e n c e of t h e i r a n i m a l - c o n c e n t -

ment i s c o n c e n t r a t e d i n t h e l i n e s : 

W i n t e r k e p t u s warm, c o v e r i n g 

l i iarth i n f o r g e t f u l snow, f e e d i n g 
52 

A l i t t l e l i f e w i t h d r i e d t u b e r s 

5 1 . , . The p o e t r y and P l a y s of T. S . E l i o t , 
2R- 2 i ^ » ' PP* 1 3 1 - 1 3 2 . 

5 2 . C P P . , p . 6 1 . 
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Those who suffer the ecs tasy of animals are the s ensua l i s t s p r iz ing 

the pleasures of the senses and wasting no thought for the b l i s s of 

soul . This gross worldl iness f e t t e r i n g the s p i r i t of the speaker 

has been dissolved by the grace symbolized in the chi ld which has 

s e t the wind of l i be ra t i on blowing to waft away the ves t i ge s of the 

olc se l f in the old p lace , in the f ina l movement E l io t uses " the 

hermit thrush singing among the pines" as a symbol of s p i r i t u a l 

regenera t ion . 

Here the miraculous ch i l d , the grace inca rna te , t h a t has now 

occupied the place yielded by the faded images of the fami l i a r world 

i s i t s e l f a pu2zle hard t o def ine , at once fami l ia r and in t imate , 

as well as strange and remote from the known world, in Shakespeare 's 

x-ericles, i t i s the speech of c rea tu res who are more than human, 

seen in a l i - h t more than t h a t of day. The same "haziness" of a 

areant c l ings round the image of daughter as she stands before the 

entranced gaze of her f a t h e r . In terms of Jxongian psychology, as 

El izabeth Drew has pointed out , she i s the anina f igure d i s t i n c t 

from the "Lady" in Ash-Wednesday; "in both she i s ' opa lescen t ' a 

semi-visionary companion, ye t holding within her being the meaning 

of the t o t a l experience. But again, here she has los t the formial 

element of a poet ic and r e l i g i o u s t r a d i t i o n . She i s not semi-divine 

• s i s t e r ' , 'mother ' , ve i l ed , rem.ote, worshipful , she i s ' d a u g h t e r ' , 

both cn i l c and woman, c r ea t ed of the speaker, springing from him

se l f , a p a r t of himself, though s t range , unfami l ia r , and r ec rea t ed 
53 of h i s s p i r i t " . i t i s at once near ye t remote, temporal, ye t 

53. El izabeth Drew, 0£, c i t . ^ pp. 103-104. 
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timeless/ "a phantom of delight" yet a prize and a possession, 

symbol of a new life, wnich is but a transfiguration of the old. 

It brings with it a wave of joy and sense of release akin to that 

generated by some childhood memory, "whispers and small laughter 

between leaves and hurrying feet" which recurs in Four Quartets. 

"It returns in that dream world where all the streams of images 

from the conscious and the unconscious, the pest and the present, 

54 meet and flow and reform into new patterns" 

With the baffling logic of a dream there follows the des

cription of the ship which he has made. This ship has been beaten 

and battered by wind and weather into something at once familiar 

and unknown. Although the ship is ill-built and battered out of 

shape, it has served him well and brcu,-,ht him triunphantly to 

Marina who represents a new life, it has been the means of his 

passage from the old life to a new one. As the new vista opens 

before him and old self dissolves into the thin air, the old ship 

must also break and sink into the cepth of the sea. 

So the old self as the old ship, a self wnich has not 

deliberately committed to any discipline or regulated by any fixed 

goal, is now resigned to the child, with face and form, but as yet 

without the power of speech, like the divine Babe in the m.anger, 

"word within the ,vord, yet not able to speak a word". The silent 

54. Ibid. , p. 105, 
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ch i l d i s the symbol of l i f e dest ined t o survive in a world of time 

beyond the term of l i f e granted t o the speaker who i s prepared to 

s ac r i f i c e h i s own l i f e : 

. . , l e t me 

Resign my l i f e for t h i s l i f e , my speech for t h a t unspoken^ 
The awakened, l i p s pa r ted , the hope, the new ships 

L'hrcuyh t h i s t o t a l surrender of the old, decayed sel f to the ch i l d , 

t-ht; l i f e of the old man w i l l be renev/ed. A new ship wi l l emerge out 

of tne olo ano ro t t en one and w i l l s a i l towards new shores, follow

ing the note of the wood-thrush through the fog. 

Thus i t i s found t h a t the poem ends with a note of r ad ian t 

affiriTiation and ecs tasy ; the voyager has found a new ship , d i s 

covered the r i g h t d i rec t ion end can fare forward t o an assured port . 

Qj ^J Ash-V'/ednesday 

E l i o t was i n t e r e s t e d in the cornposition of poe t ry with the 

r e l i g i o u s theme throughout h i s poet ic c a r e e r . But a f te r h i s poet ic 

confirmation in the Church in England in 1927 he showed grea te r 

i n t t - r e s t in the r e l i g ious aspect of poe t ry . So he chose r e l i g i o u s , 

even Chr i s t i an themes, end the mythical backgrounc. was provided 

by Chr i s t i an t r a d i t i o n and theology. This kind of r e l i g i o u s mind 

f ines i t s bes t expression in the poems l i k e Ash-we ones d ay. I t i s a 

major poem in s ix p a r t s , which appeared as separa te poems from 

1927-1930, and in i t s p resen t form, as a s i n g l e poen: in 1930. 

55. CPP., p . 110. 
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Ash-wednesday ind ica tes a de f in i t e turning po in t i n E l i o t ' s 

l i f e and worK as wel l . As one may observe in h i s l e t t e r t o Paul 

Elmer Kore on Shrove Tuesday, the cay of confession before Ash-

'Wednesday, he was faced with a void "in the middle of a l l human 
56 

happiness end a l l human r e l a t i o n s " , and he found the turn t o 

C h r i s t i a n i t y the only way t o f i l l i t . This a t t i t u c e a lso led the 

poet to turn away from the sensual p leasures t o tne pu rga to r i a l 

f i r e s of ascet icism and penance wnich are the means of pur i f i ca t ion 

for the soul t h a t s t a r t s i t s journey t o be uni ted with God, 
"The t i t l e Ash-Wednesday assoc ia tes the poem with a day of 

commination and humil i ty, anc the poem i t s e l f suggests the Mass at 
57 

many po in t s " . In che r i t u a l for Ash-/Wednesday the p r i e s t aips nis 

f inders in ashes and marks the sign of the c ross on the forehead 

saying : "Remember, man, t h a t thou a r t oust , and unto dust thou 

sha l l r e t u r n " . So man needs to turn from the world t o God. This 

i^rovices the bas ic turning tneme of the poem and implies the ccm-

plenentary theme. 

I t i s observed t h a t L l i o t ' s poetry from Prufrock onwaras i s 

marked by a sense of con t inu i t y . To meiintain t h i s sequence he has 

taken the theme of p u r i f i c a t i o n end he s t a t e s in h is essay on "The 

'Pensees ' of i-ascal" in suiDoort of t h i s ; 

56, John D. i^argoli- , 1£. S. E l i o t ' s i n t e l l e c t u a l Development 19 22-
1934 (Chicago : The L^niversity of; Chicago p r e s s , 1972;, p . 142. 

57. G. Williamson, A. Header' s Guice to T.i>. E l i o t (Lonaon: 
rharries and Hudson, 195^), p . 168. 
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The C h r i s t i a n t h i n k e r - and i mean t h e man who i s 

t r y i n g c o n s c i c u s l y anc. c o n s c i e n t i o u s l y t o e x p l a i n t o 

h i m s e l f t h e s e q u e n c e w h i c h c u l m i n a t e s i n f a i t h , r a t h e r 

t h a n t h e p u b l i c a p o l o g i s t - p r o c e e d s by r e j e c t i o n and 

e l i m i n a t i o n . He f i n d s t h e w o r l d t o b e s o and s o ; he 

f inc is i t s c h a r a c t e r i n e x p l i c a b l e by any n o n - r e l i g i o u s 

t h e o r y : among r e l i g i o n s he f i n d s C h r i s t i a n i t y and 

C a t h o l i c C h r i s t i a n i t y , t o a c c o u n t mos t s a t i s f a c t o r i l y 

f o r t h e w o r l d and e s p e c i a l l y f o r t h e m o r a l w o r l d w i t h i n ; 

end t h u s , by what Newman c a l l s ' p o w e r f u l and c o n c u r r e n t * 

r e a s o n s , he f i n d s h i m s e l f i n e x o r a b l y conmi i t t ed t o t h e 
58 dogma of t h e I n c a r n a t i o n " 

T h i s f a i t h i n t h e word made f l e s h which g i v e s v a l i d i t y and s i g n i 

f i c a n c e t o t h i s l i f e of p e n a n c e and a s c e t i c i s m ; and t h e poem i s a 

c l e a r r e v e l a t i o n of t h e p o e t ' s d e c i s i o n t o u n d e r g o t h e p a i n of 

r . u r g a t o r i a l s u f f e r i n g r a t h e r t h a n t h e d e p i c t i o n "of human w e a k n e s s 

59 anc an e s c a p i s t ' s a e s p a i r " . Ash -wednesday i s , i n t h e C h r i s t i a n 

c a l e n d a r , t h e f i r s t day of L e n t , a p e r i o d of f o r t y d a y s ' p e n a n c e 

and f a s t i n g t o commemorate t h e f o r t y c a y s C h r i s t s p e n t f a s t i n g i n 

t h e w i l a e m e s s , where he was t e m p t e d by s e t a n b u t w i t h no r e s u l t . 

I t i s a p e r i o d when t n e C h r i s t i a n r e p e n t s f o r h i s p a s t s i n s , and 

t u r n s away from t h e w o r l d t o Goc . And t h e s i x poems of Ash-weonesuay , 

t a k e n t o g e t h e r , c i r c l e a r o u n d t h e same the rne , namely t h a t of p e n a n c e 

and p u r i f i c a t i o n of s i n t h r o u g h f a s t i n g , p r a y e r and p e n a i c e . By cne 

e n d of t h e s e q u e n c e t he poem moves , as J o s e p h C h i a r y s a y s , " t o an 

a s s e r t i o n of f a i t h found and h e l d w i t h a n x i e t y , and an u r g e t o r i s e 

5 8 . • S e l e c t e d E s s a y s , 3 ^ . c i t . , p . 4 0 8 . 

5 9 . Edmund Wi l son , Axe l ' s C a t l e : h S t u a y i n t h e I m e g i a a t i v e 
L i t e r a t u r e of 1870-193 0 (iiew ' / o r k : Chc-JrXes L c r i b n e r ' s L.cns, 
1 9 5 0 ; , p . 126 . 
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to a higher sphere of being, through the shedding of desires, 

60 

ambitions and pressures and demand of senses" • Yet, because t h i s 

s t ruggle i s expressed in poetry, " tha t which appears t o be only 

i:>ersonal and int imate becomes also un ive r sa l , and applies t o a l l 

men"^^. 

Ash-• >^eonesday i s based on t h a t s o r t of mundane love t h a t 

f i n a l l y leads the poet to find the divine love. The observat ions 

of an eminent c r i t i c deserves nention here : "The e s s e n t i a l impulse 

of t.ie poem i s a need to renounce human love which i s a torment; 

t o i d e a l i s e the beloved; and to achieve a t ranscencent harmony and 

wholeness ' i n h i s w i l l ' . This involves the whole of the p o e t ' s l i f e 
and being, through the medium of the p a r t i c u l a r r e l a t i o n s h i p which 

62 
has f a i l e d in i t s promise of con;]-lete fu l f i lment" 

The speaker in the poem t r i e s t o convert h is anguish i n t o 

something v/hich i s enduring ,anc pious . Here the poet has followed 

Liance's "brave etterapts to f ab r i ca t e sometniny permanent and holy 
63 

out of h i s personal animal fee l ings - as in the Vita Kuova" . But 

tne urgency of a i s uc-rscnAl problems f a i l s E l i o t t o sejjarate "the 

mine which creates*' from, "the rr.an who s u f f e r s " , one niust f ind here 

60, . , T. ii. j::,liot ; iroet and Dramatist (London: 
Vision p re s s , l'972), p . 7 5. 

51. i-'hilip .-.. l-.artin, ivastery anc i-:ercy '; A ^tuoy of tv;o r e l i g i o u s 
^.oems (Lofioon; Oxford Univers i ty Press7 l ^S? ; , p , 8^. 

62. A.L, biooay, rhomas SteaynSEliot Poet (London: Cemcbridge 
Univers i ty Press , 1979), 'p. 140. 

53, J.. S. i j l io t . Selected Lssays, op. c l t . , p , 137. 
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tha t the protagonis t i s eager t o be p u r i f i e d l i k e gold in the furnance 

or l ike the souls in ban te ' s purgatory vo lun ta r i l y surrenders t o 

suffering;. ,vhile he t a l k s about the difference between the suffering 

of Hell ana t h a t of Purgatory, he conirnents, "In h e l l , the torment 

i£.vues from the very nature of the oamned themselves, expresses 

the i r esse.-ice; they writhe in the torment of t h e i r own perpe tua l ly 

perverted na tu re . In purgatory the torment of flame i s d e l i b e r a t e l y 
64 and consciously accepted by the peni ten t" . And when he speaks of 

repentance he w r i t e s : "Let us mourn in a p r i v a t e chamiber, learning 

the way of penitence,/And then l e t us learn the joyful communion 

of s a i n t s " 

The speaker of Ash-t^ednesday i s found in tne p u r g a t o r i a l 

atmosphere. The poem begins with a quotat ion from the I t a l i a n poet 

Guido Cavalcant i . He was banished for causing c i v i l d is turbance in 

the c i t y t o saranza from where he thought t h a t he could never re turn 

t o h i s beloved whom he l e f t in Florence , ',-ihen he was languishing in 

t h i s place of e x i l e , he wrote some of the most poignant love poems 

present ing the lover on the b r ink of despa i r . These poems also 

be t r ay a sense of sorrow mingle with love : "Because I do not hope 

64. I b i d . , p . 255. 

6 5 . CPP. , p . 164 . 
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t o turn again, B a l l a t e l t a t o Tuscany" , i'he f i r s t poem of Ash-

.•fednesday revolves around the same theme of the poets ' i n a b i l i t y 

t o turn back: 

Because I do not hope t o tu rn again 
Because I do not hope 

67 
Because I do not hope to turn . 

tiexe i t must be pointed out tha t Qavalcanti who i s in e x i l e and 

separated from h i s lady, pledges h i s love to her for ever, but 

the speaker of Ash-,^eonesday has made despara te attempt t o turn 
C O 

away from his lady in order to turn t o God 

The c e n t r a l image of tu rn ing , pervas ive through the whole 

poem and emphasized in the f i r s t sec t ion , i s talcen from Lancelot 

Andrewes' account of repentance as a kino of turning and returning 

t o Him from whom men have turned away through s in and r e j e c t i o n . 

Andrewes r e f e r s to h is own sermon and says ; "And mruch a f t e r a c i r c l e 

i s t h i s t e x t ; begins witli the word ' t u r n ' ; and re turns about t o the 
69 saiTie word againw . The poet has made h i s decis ion tha t he cannot 

CO back t o the pa s t . Jus t as Cavalecanti f inds i t impossible t o 

r e t u r n home, E l i o t also r e a l i z e s tne changelessness of h i s decis ion 

66. Ph i l ip Martin, 0£, c i t . , p . 97. 
67. CPP., p . 89. 
68. A.D. Moody, C£, c i t . , p . 137. 
69. Lancelet Andrewes, sermons of the Na t i v i t y ^ d of Repentence 

and Fastini^ (Oxford : John Henry Parker , 194377/ p . 358, 
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t o renounce h is old, s inful self , '̂/hen a man repents t r u l y , he 

cannot go back t o his pa s t ; he i s coupe l i ed t o find a new path and 

new d i r ec t i on . During tha t time "the coitpleteness of the d i s i n t e 

gra t ion of the self i s a source of r e j o i c i n g , and makes poss ible the 
7 0 

re - inc^gra t ion t h a t i s to follow" . I t i s a response t o the Bibl ica l 
comiTand ; " . . . turn ye even t o me with a l l your hear t and with f a s t -

71 
inc. and weeping, and with mourning" 

I t i s the poe t ' s des i r e t o give up de l i be ra t e ly and Cv^nsciously 

th ings which he once held in high esteem, th ings t h a t v/ere once 

regarded as l i f e , as glory, as imparting a sense of meaning and 

achievement. He has no hope of re tu rn ing t o t h i s old l i f e and loves; 

he has no des i re t o seek glory, "des i r ing t h i s man's g i f t and that 
72 

man's scope" . With the change of a s ing le word "g i f t " for "a r t " 
the poet has brought in an added n^aning t o the o r ig ina l context ; 

.Vhen in disgrace with fortune and men's eyes 
I a l l alone between my outcas t s t a t e , 
And troxible deaf heaven with my boo t l e s s c r i e s , 
And look upon myself, and curse my f a t e , 
wishing me l ike to one more r i ch in hope, 
Fea ture 'd l ike him, l ike him v/ith f r iends 

possess ' d , 
Desir ing t h i s man's a r t , end tha t man's scope, 

73 
.Jitn what 1 most enjoy contented l e a s t 

70. Audrey F. C a h i l l , T. S, E l i o t and The" Human Predicament 
(1967; r p t . Cape Town: Univers i ty of Natal P re s s , 1968;, p . 69. 

7 1 . rhe Book of J o e l , 2;12. 
72. CPP., p . 89. 
73. .villiam Shakespeace, Complete ,^orks, ed. by w. J. Crag (London; 

uxford Universi ty i-ress, 1974), p . 1110, 
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However, the poem does not end here : if i t had been so, i t would 

have been an example of s e l f - cen t r ed sorrow, and the scene would 

have been one of cheer lessness and despa i r . The poem cont inues ; 

Yet in these thoughts myself alraost despis ing, 
Haply 1 think on thee , — and then my e s t a t e , 
Like to the lark at break of day a r i s i n g 

74 
i'rorr sul len ea r th , s ings hymns at heaven 's gate 

oo th6 thought of the loved one gives meaning and worth t o 

a l i f e which would otherwise be one of despai r and sorrov/. The 

sorrow i s one v/hich blends with hope and love; so t h a t r i g h t from 

the beginning of the poem, the reader i s made to be l ieve t h a t 

cont r ion which i s the most important element in t rue repentence i s 
75 "a sorrow which i s not s e l f - cen t r ed but upward looking" • ViThile 

giving himself to t h i s experience of sorrow and repentence, the 

J. .-et t r i e s t o insure hiir.self against the thought of r eg re t at the 

jjass-ing away of youth anc a l l t h a t goes with i t . He s t a t e s : 

Why should the aged eagle s t r e t ch i t s wings? 
Why should I mourn 

76 
The vanished po^/er of the usual re ign? 

The phrase "the aged eagle" r e f e r s t o the old Mediaeval fable which 

says t h a t the old eagle f l i e s upto the sun and i s scorched and then 

plunges i n t o a well to renew i t s youtnful energy. Hence "the aged 

7 4, Idem. 
73. . -hi l ip M. Kart in , ojg. c i t . , p . 99. 
76. T. S, E l i o t , loc. c i t . 
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eag le" , liXe the Phoenix becomes the syiribol of s p i r i t u a l r e - b i r t n 

or r e su r rec t ion , but here "the aged eagle" woulc not s t r i v e even for 

h is s p i r i t u a l regenerat ion. This i s a reference to the "non-fa i re" 

at-tituce of a l l chose wno follow the myst ical pat::; v;ho are detacheo 

not only from the sensual but even the s p i r i t u a l leaning on pure 

f ai srh alone. 

A vvell-known passage fr.-!n ^ t . John of the Cross t e l l s of 

r'_'juvenation : "Goc makes (the soul) t o die t o a l l t h a t i s not 

n a t u r a l l y God so tha t once i t i s scripxjod and denuded of i t s former 

sk in . He may begin to c lo the i t anew. I-xici thus , i t s yv^uth i s renewed 
77 

l ike the e a g l e ' s and i t i s c lotned witn the new man" . Now as h is 

w i l l i s not onl_,- se t agains t the s ins of the pes t , but i s d i rec ted 

.posit ively towards God, tne poet presents himself before God in 

sup... l i c a t i o n j h i s hope and love begin t o take a new meaning. He 

p r ays: 
« r 

And I pray that I may forget 
Jhese mat ters t h a t with myself I too much o iscuss 

78 
Too much explain 

I'he common dangers t h a t every penicent has t o face i s renose 

onc scrupulous recr iminat ion - the danger of explaining within 

hiir.self h i s pas t and h i s poss ib le fu tu re . ,/hat has been done i s 

77. Ljt. John of the Cross, The Complete ./orks ed. o< t r a n s . E» 
. '\llison Poers (1935; r p t . Lonaon; Burns ana Gates, 1964), 
u, 478. 

78. CPP, p . 89. 

file://'/llison
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f in ished and over, and the pro tagonis t s t rengthens h i s w i l l j 

For what i s done, no t t o be done again 
79 

May the judgement not be too heavy upon us 

And a measure of peace and r e l i e f has been achieved and a des i re 

for mystical union. Hence the prayerj 

Teach us t o care and not to care 
80 

Teach us to s i t s t i l l 

As the comniitnient to the new fcuno f a i t h i s f i n a l and 

irrev^^cable, he prays t o God to give nim s t reng th t o s i t s t i l l and 

contemplate th ings s p i r i t u a l , in ccroplete freedom from the profane 

and mundane. The poet has now merged in to the community and the 

cone uding prayer i s for "us" , "the s inners now and at the hour 

of our death". Here i t shculc be pointed out t h a t the words from 

the "Ave Karia" blend the lady or the poet wi tn Hary, the i^.o^her 

of the Church, who is the mediat r ix before the throne of God. 

I I 

The secono sectiun of ;:>sh-,,'eonosday has been o r i c i n a l l y 

c i en the t i t l e "iialutation"- r e f e r r i n g t o XJ^^XX'CQ* z encounter v;ith 

ii£ 1.5..y, and r e f e r s tc- the sec nd ate^-. on the s p i r i t u a l p l a i n . 

;i'iereas oiie f i r s t sectxcn ^r tne .joern dep ic t s the renunciat i ' -n '-.t 

tiie v/.-.rlG by the devotee, the s c e n e sec t ion prescncs tne renun-

c 1.. c:v".n .,f h i s jwn f lesh - n is o-^ay wnicn i s a|v, en-bociaiont o± sin 

'!•::. x^-'io., 90. 

3 J, leer;,. 
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The second poem of Ash-Wednesday presen ts a scene under 

"a juniper t r e e " and "in the cool of the day" in the d e s e r t . E l i j ah , 

one of the g r e a t e s t prophets of the Old Testament per iod, a f te r 

defeat ing the p r i e s t s of Baal i n t ha t f a i t h - f i l l e d act where the 

glory of the t r u e God was magnif ic ient ly revealed, became a despa i r 

ing man as Jezebal , the supporter of the p r i e s t s of Baal , decided 

t o k i l l aim. For t h i s he "went on a day ' s journey i n t o t he wi lder 

ness , and came and sa t down under a j un ipe r t r e e ; and he requested 

for himself t h a t he might d i e ; And as he lay and s l e p t under a 

jun iper t r e e , behold, then an angel touched him, and sa id unto him, 
83 Arise and ea t " . The " three white leopards" who devour the human 

remains under the t r e e in the dese r t remind the readers of the 

beas t s t h a t met Dante at the commencement of h is journey in the 

"dark f o r e s t " . The beas ts in Dante ' s canto insp i red fea r and av/e 

whereas the three leopards unoer the jun iper t r e e are agents of 

p u r i f i c a t i o n symbolized by t h e i r "white" co lours ; they are benefi-

c i e n t f ea tu re s associated with "the cool of the day". In The Dark 

j l ight of the Soul St . John of the Cross loca tes phys ica l stren-^th 

in the l e e s , emotion in the h e a r t , s e n s u a l i t y in the l i v e r , and 

sense percept ion in the s k u l l . So the l i v i n g man has been thoroughly 

consumed by leopards and i s ready now to embark on a new l i f e , 

Again, "The Juniper Tree" which i s one of Jacob Grimm's 

t a l e s , i s the s tory of a husband eno wife , who, having no ch i ldren , 

managet/to obtain a son through superna tu ra l a io . As the woman died 

83 , The F i r s t Book of Kings, 19 i 4-5. 
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ot c : i lG-bir th tne husband morrieu a won.an v/uo hao dauchter oi her 

-v/n. Jhe v;uman k i l l e d the l i t t l e h-../ -^uc oi jealousy onu made oucv ing 

:J\. ciiO bi.>/'s r lesr . . ; .tu: l inchen, the s i s t e r , co l l ec ted tne bcnes 

o.no burioci tiu.;.; uncer a juniper t r e e . Then ^here were irdst anc 

fiajies and a b i rd api-.eared whicn cau.sec the death of the step-uiotijer 

anc beca::e a b...y acain. rhe lady by her cooaness ccrres_--_nds to the 

s i s t e r . .a r l incnen, i-esiaes, ^^ c r / t ? c corr.nients t h a t the ea t inc 

:.x trie boy 's t l e s h ^ .ara l le ls the Canii.union and the^JOy's re turn 
84 

tu l i r e roiuinos one o± the Chr i s t i an r e s u r r e c t i o n . i^liot has maoe 

use of nany o i f fe ren t aevices co convince tae readers t . ia t l i f e 

c ines tnrough de a th: 

And I w.iO aiP. here dissembled 
irTuifer i;;y deeds co obl iv ion , and my love 
ro the p o s t e r i t y of the deser t ano che f r u i t of the 

gourd 

These l i n e s refer to another L i b l i c a l p'ciSi3a::,e v/here Jonah, 
was 

the prophet,/^onsumea by a loncing for e x t i n c t i o n . yVhen Jonah was 

a f f l i c t e o by che sun ' s h at because che gourd unoer w.iich he sa t 

haa v/ithereo, "he f t inced, ano wisned in himself t o o i e , and sa ia , 

it. i s b e t r e r f c r me to a ie than t o l ive" . The poem ^jresents the 

i^.ea of death and aeath i s welcome as conplete e x t i n c t i o n of a l l 

t h a t i s munaane: 

8 4 . iveoKcirc/ Ui^ger'- 'i[« S. ^ l i o t : r .oments and P a t t e r n s , o p . c i t , ^ 
|>. J ? l . - •^"" 

8 5 . C P P . , p . 9 1 . 

8 6. The Book of J o n a h , 4 : 8 
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jbnd of the endless 
Journey to no end 
Conclusion of a l l t ha t 

87 
Is inconclusible 

The outcome has not mucli in common with t h a t of the same 

theme in "The Hollow Men" or "Journey the I:agi", or "h Song for 

Simeon". The desire for death and ann ih i l a t ion , " I should be glad 

of another death" and "I am t i r e d with my own l i f e and the l i v e s 

of thuse af ter me" become a a e l i b e r a t e l y longed-for d e s i r e ; 

As I am forgot ten 
Anc would be fo rgo t ten , so I woulo forget 

. . 88 
Thus devoted, concencratea m purpose . 

Althougii the poet i s t roublec by ooubt, f r u s t r a t i o n end 

ne lp - i e s seness r i g h t from the beginning, he i s conscious of a new 

pa t t e rn of l i f e wnich enables himi to forge t the past so t h a t he 

might have a goal tUi/ards whicti he s t r i v e s alon-a, "devoted ;=ind 

concent ra ted" . Then the l i t a n y or p r a i s e s to the Lady of s i l ences 
89 begin, "Lady of si lences/Calm end d i s t r e s sed " taking the form 

of ;-; p rayer . I t combines memories, of "the Litany of our Lady" v;ith 

,.;cnr>3's nyivn to tne Virgin :-ary in the l a s t canto of the Paradiso. 

_̂ he xs cae pfaradoxical conb^nation or "both Virgin and l-.v^ther, 

uniciny per fec t innocence and supreme exper ience , at once Kater 
90 

Gloriosa and Mater Dolorosa" , the only v/oman v/ho was worthy t o 

8 7 . C P P . , p . 92 . 

88. I b i d . , p . 91. 
89 . Idem. 
90, Helen Gardner, The Art of T, S. ^ l i o t , op. c i t . , p . 117, 
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enclose the Maker of the world in her tiny womb and in the process, 

"ti-̂ rn and most whole". She is the mystical Rose of the Garden 

"where all loves end", the symbol of renewed life, and restoration 

and v/hcleness which shall be when men possess God and ere xanited 

with Him, 

It is found that there is a personal symbolism with prophetic 

vision throughout the poem. The thirty seventh chapter of Ezekiel, 

tells -f the prophet beholding in a vision a valley full of bones 

"rncl iO they were dry". After the Lord passes His verdict of 

punishment upOn the people of Israel who had deviated from righteous

ness, He promises them redemption and reanimation. The prophet finds 

a vision of renewed vitality : "The hand of the Lord was upon me, 

and carried me out in the spirit of the Lord, and set me down in 

the midst of the valley which was full of bones ye shall 
91 live*' . This chapter of Ezekiel goes on with a prophesy of the 

unity and blessings which God will bestow on hi« people. And it 

comes to an end with instructions for the dividing of the land and 

negotiation of inheritance : "This is the land ye shall divide by 

lot unto the tribes of isreal for inheritance, and these are their 
go 

por t ions , Sa i th the Lord God" . 

I l l 

.Vhen the t h i r d sec t ion of Ash-vjednesday was sepa ra te ly 

publ ished as an indej-endent poem, i t was given the t i t l e "Som de 

^^» lt2}£ Book of i::zekiel, 37 : 1~5, 
92. I b i d . , p . 48 ; 29. 
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L'Escal ina" ^Suinmit of the s ta l rwayj? , a phrase taken from the 

Purga tc r io , (XXVl). The image of the s t a i r i s a lso a reference t o 

at. johi i ' s The Dark Night in which the ladder of l iv ing f a i t h i s 

used to i l l u s t r a t e and descr ibe the purgative contenpla t ion . The 

soul i s continual ly ascending and descending, experiencing exa l t a t i on 

and humil ia t ion "un t i l i t has acquired per fec t h a b i t s ; and t h i s 

ascendinc ana descending w i l l cease, since the soul w i l l have a t t a i n 

ed t o God and became united with Him, which comes t o pass a t the 
93 

surrirnit of the ladder; for the ladder r e s t s and leans upon Him" 

Here the speaker has CGrne t o h i s dec i s ion ; the pa s t i s pas t . 

But he is moved by ternptatlons, to r e l ax the w i l l and t o "turn 

again" e spec i a l l y at the three l eve l s , the psychologica l , the moral 

and the s p i r i t u a l . Helen Garciner observes t h a t the poem deals with 

"the ter.iptations of ^.eIf-absorption, s e l f - d i s g u s t and s e l f - i n d u l 

gence" whicr. must be preverced at the very ou t se t , otherwise they 

w i l l d e b i l i t a t e the v/ill and prompt the soul t o re tu rn t o i t s 

former ways 

The poem may be considered as one of purgat ion and pu r i f i ca -

tic'.i- The image of the s ta i rway, apart from t h a t nientioned in St . 

J"chn of the Cross, also r e f e r s t o t h a t of the th ree s teps at St, 

P e t e r ' s Gate which Dante faced at h i s en t rance of purgatory. Higher 

93, i t . John of the Cross, The Dark Night of the sou l , quoted in 
Leonard unger. Moments "an^ p a t t e r n s , op. c i t . , p . 56, 
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up on the mount of purgatory i t s e l f , Dc:nte saw in h i s v i s ion a 

p a r t i c u l a r place t h a t cons i s ted seven c i r c l e s where souIs were 

being purged of t h e i r s t r a i n of the deadly s i n s . A t r u l y apologetic 

person, i t i s believed, des i res to be pur i f i ed of h i s s i n s t h a t he 

may 1x2 wholly res tored t o h i s o r i g ina l s t a t e of innocence; t h a t 

the s(..uls in purgatory su f f e r s . 

In the c i r c l e where the s t r a i n of l u s t was being purged 

fr'-rn pen i t en t s inners , Dante met the soul of the provencal poet 

Arnaut L>aniel, wrio said ; " I aiv, / anau t , and i weep and singing 

go . . . " ^ike the other souls in Lance's v i s i o n , he i s glad t o suffer 

t h a t he may be u l t imate ly uni ted with God. The poet also i s ready 

t o accept the tr^^uole of "i^truggling with the devi l of the s t a i r s 

who wears/The dece i t fu l face of hope and of despair" 

Here i t may be s t a t e d t h a t the words "The dece i t fu l face of 

hope and of despair" suggest "the demon of doxibt" of which E l i o t 

vvrote in h i s essay on Pascal as " inseparable from the s p i r i t of 

bel ief" fo r he sa id , "For every man who th inks and l i ve s by thought 

must have h i s own scept ic ism, t h a t which s tops a t the ques t ion; 

t h a t which ends in den ia l , or t h a t which leads t o f a i t h and which 
96 

is somehow integrated into the faith which transcends it" , However, 

at this point, it refers to the devil who tempts iien to become 

egocentri^^ to relax their resolution with the suggestion that sin 

is a necessary evil and in the world there are worse people than 

35. CPP., p . 93. 
^^» ^Qleoted Essays, op. c i t . , p . 411, 
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themselves. Thus, when the w i l l i s weakened and the s p i r i t begins 

to v a c i l l a t e , the three enemies of man who i s s t r i v i n g for per fec

t i o n , namely, the na tura l world, the f lesn and the dev i l begin 

t o a s se r t themselves. They go on overcoming him by t h e i r a t t r a c t i v e 

ness more powerful than before and the w i l l begin t o waver once 

again. ,;her; the allurement i s properly prevented, and the goal of 

r-mendment and penance i s f i rmly e s t ab l i shed , the p ic ture wi thers , 

tsie a t t r a c t i o n ciininishes ano the £>enitent uiscovers"*»*strength beyond 
. 97 

nope and despair/Clirrbing the t h i r d s t a i r " 

I t appears that the poem exenp l i f i e s the s p i r i t u a l h i s to ry 

whlcii dep ic t s a sense of progress towards the des i red goal . The 

p ro tagonis t has w-^n considerable v ic tory in h i s s t ruggle against 

the sensual and now i s in a p o s i t i o n " to cere and not t o care" , 

has got " s t r eng th beyond hope and despai r" . The words of Leonard 

Lnger aeserve mencion in chis cencext" : The p a r t of man t h a t i s 
* • 98 

vexed by che fables of hope and despair i s being purged" . So he 
has oeen in a posicion to u o t e r : 

Lord, I aiu not wortny 
88 

Lord, I am not worthy/but speak the word only . 

±n t h i s way t i i is sec t ion ^f Ash-,jecinesday comes to an end 

v.'itn trie words of tiie Ro.i.an Centurion re ,jU':;Sting Chr i s t to cure 

a i s a i l i n g servant ; "Lora, 1 am not worthy chat thou shouldct 

G.̂ ne under my roof : but s.peak the word only, ana my servant s h a l l 

be iieeieo" . ,-/nen the Holy Luchax-ist i s ce l eb ra t ed , the p r i e s t , 

-> 1 m Ci_£_ • / p . 9 3 . 

9 9 . Cirk. , ^.. 9 i . 
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j u s t before he consumes the body and blooo of Chris t rei-'Ocits 

t . i r ice together v/ith the p a r t i c i p a n t s / " Lore, I ai. not worthy 

t h a t 'Jhou shoulcest c>.nie unoer my roof. Eut speak the word only 

and my s^ul sha l l 0x5 healed". So, the healine of the s inful soul, 

the r e s to r a t i on of che pen i t en t , i s acco..,i,;anied by the powerful 

r,..a die l i be ra t ing v/ords of Goo alive within those v/ho t r u s t Him, 

--•nc vj.j'̂ se e n t i r e beini_ i s s e t U:..on i-iim. ,Vith fervour ano humil i ty, 

tlie poet has now the grace t o continue h i s yuest " clindoing the 

t h i r d s t a i r " . 

IV 

•i.'ne t i t l e "Phe Eternal .-.eoiatrix" el rue fourth ,.oe;a i s tne 

iin--. v/nich pr'.-vi>-.es i t s c^,ntxal ii.iaoe: "Ves t i t a d<- color do fiairri.ii," 

fro;., Vita .,uova sect ion I I I .:Jid eurcjatorio (X>CK). E l i o t quotes the 

l a t t e r i-assace ejnd corranents, "how sl ' . i lfully Dance oxeiesses the 

recruoeocence or en <.ncii_nt .jai.aiou in a new emotion, in a new 

s i t u a t i o n , wnich conpreiienos, enlarges , ano Ljives a meariing t o 

i t " . :.y chat he has ueano t h a t the f i r s t love i s nC'W unoersteoc 

in i t s f i n a l cause, ohat i s , as "at'^xaction tev/aros eod". The action 

of tne fourth ^̂ oem takes plcCe en -cne borders of i-'araaise af ter the 

. . .ureatorial flexne has i^een c rossea . 

I'he divine lady who walked betweefi the v i o l e t and the v i o l e t 

in "ignorance ano in knowledge of e t o r a a l colour" resembles the lacy 

^^^- -^g^lected Essays, op. c i t . , p . 262. 
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of D a n t e ' s " d i v i n e pageant" of t h e P a r a d i s o . When one r e a d s D a n t e ' s 

poem, one f i n d s a d a z z l i n g l i g h t t h a t r e s o l v e s i n t o a m y s t i c a l 

p r o c e s s i o n h e r a l d e d by seven c a n d l e s t i c k s , " t h e seven s p i r i t s of 

God", After t h i s four and twenty e l d e r s and fou r b e a t s - t h e l a t t e r 

symbols of t h e fou r Gospels e s c o r t t he t r i u m p h a l c a r r i a g e of t h e 

church drawn by a two n a t u r a l gryphon. Behind them a l l , i n the midst 

of ange l s s c a t t e r i n g f l o w e r s , i s a v e i l e d l ady d r e s sed in t h e co lou r s 

of f a i t h , hope and c h a r i t y "who moved aitiong the o t h e r s as t h e y 
102 w a l k e d . . . / w h i t e l i g h t f o l d e d , shea thed about h e r , fo lded" , Th i s 

pagean t i s , as i t i s s t a t e d i n t h e e s s a y "Dante" , " t h e k ind of 

p a g e a n t r y which we f i nd h e r e and in t h e P a r a d i s o w i l l be t e d i o u s 

t o t h o s e , i f t h e r e may be any, v̂ n̂o are unmoved by the s p l e n d o u r of 

t h e R e v e l a t i o n of o t . John . I t be longs t o t h e world of v/hat I c a l l 

103 h igh dream, and t h e world seems capab l e on ly of t h e low dream" 

The passage t h a t fo l l a .vs reminos once of, t n e l ady who i s a t 

once a r e a l woman and a c e l e s t i a l form, something a t once f a m i l i a r 

and d i s t a n t : 

The s i l e n t s i s t e r v e i l e d i n v/hite ana b l u e 
Between t h e yews, beh ind the garden god, 
i'/hose f l u t e i s b r e a t h l e s s , bent h e r head and s i gned 

104 b u t spoke no word 

102. CPP., p . 94 . 
103. T. S, E l i o t , loc . c i t . 
104. T. S. E l i o t , l oc . c i t . 
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The lady he re i s anKng the t r e e s , a l l i s calm cna s t i l l , even trie 

f l u t e i s b r e a t h l e s s . But t h e pov/erful p resence of t a e Lad/ pervades 

t h e e n t i r e atmosphere. I t r e se i rb l e s "Animula" in which the yew 

t r e e i s t he symbol of i n n o r t a l i t / , in : jng l i sh co-uncry f u n e r a l s , 
t h e mcurners Ccirry yew o ranches as a syrnbol of e v e r l a s t i n g l i f e . 

~^ut tatcmal l i f e and s p i r i t u a l r e b i r t h can be ob ta ined only through 

c,i;T'e, I t i s oi;nw t h a t r e s t o r e s . The p u r g a t o r i a l s u f f e r i n g loads 

L̂  Qig iooa t i f i c v i s i o n . j.n t n e worcs of .;aricy K. Gisli, "Through 
, . . , . . . ^ . , ,,105 

surxerxng rn -ciuKs, che si.u-i atceani.; :./.: JITOC ca^n wiixcn i s t rn ie less ' 
i-hus t h e r e CCIT.L Ŝ che re^^Tjest; 

Keocem 
vhe tirae iieceerr; 

The unreiiG v i s i o n i a -he ni-^.her arearn 
,7hile jev /e l leo u n i c o r n s crav/ by Tne g i l d e d 

h.earse . 

^;eie 'h.eueeii che t ime" iicons t o c - n c t i f y , tv; ma. e meaningful one ' s 

ten;L.orai e x i s t e n c e , ^z. ir'aul sp., ĥvs ^̂ ; "reGeerf:i»n... J ie t i i i e " in h i s 

'.ec.;.e; .-•. tne ;̂ ::nfc:s j . .n^, 'T^alK -.;s wiiA;, ruG-:-evv'iru;; thf, t i i , e becouso 

'-at Gt̂ ys nr̂ r e v i l " . al^ ./hen one .,.v.6't nas / i e l a e d h i : .oe l f t o a 

cxi-o; .•rcerea oy Goo r a t h e r than ^j v\^rl i s xt j ,-ossible f o r him " to 

reoeer.; t a e t i m e " , exia in d. ing so " t o redeem the unread v i s i o n in t h e 

n i ^ u e r ore am", the area.:, oil a t i s " t h e token ^t vvora unh'^eord, 

X o^. Tirne xn t n e Poe t ry of v . ^ . L l i o t ; A otuoy in ^ t i u c t u r e anc 
Theme Tl^oncon; KacraillonT 198i )', pT 8 1 . 

iO&. C P P . , p . 9 4 . - -
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u n s p o k e n " . The p a g e a n t c t tlit ' c i ld^-d h e a r s e drawn b^ t n e j e v ; e l l e d 

u n i c o r n s i s a r e f e r e n c e t o t . ie p a s t i , p l e n a c u r of t n e O i u r c h wh ich 

h a s now become n o t h i n g more t h a n a c i l c e a c o r p s e . I t w i l l n o t be 

i r r e l e v a n t t o p o i n t c u t t h a t E l i o t ' s r e l i g i o u s p o e t r y i s an a t t e n p t 

t o r e v i t a l i z e t h e o l c C h r i s t i a n t r a d i t i o n as f o u n d i n h i s p r o s e 

w r i t i n g s . 

V 

i^ha f i f t h s e c t i o n of Ash- . JeonesGay i s a h o r t a t o r y r a e d i t a t i ^ n 

..-n cne theme of a . n c 3 r n a t i o n , o p p o s i n g t h e Word a g a i n s t t h e w o r l d 

c,;nc v/oro. The poem cakes up t h e r e a l i t y OJ. t h e i n c a r n a t i o n , t h e 

i n i t i a t i n g ana outgoing., l o v e of o o c . I t r e f e r s t o t h e p r o l o g u e of 

o t . J o h n ' s vjospel " i n che b e g i n n i n g was t;'ie w o r e " , -u.c he i s mucl/ 

i g n o r e d ' o r r e j e c r e d by t h e v/or Ic wnich was c r o a t e o by iiim ^-na iv^-r 

h i m ; the v /or lc e x i s t s i n H i s ov/n r i g h t , a b s o l u c e l y s o f o r He i s t n e 

J:)..'-̂  e x i s t e n c e / a l l o t n e r e x i s t e n c e i s d e i i v e d i r om Him. " i n Hirn 

107 
v/as i x t e . H e was i n che w o r l d , and t h e w o r l o was ;riaae by Kim" 
y e t , 

o t i l l i s t i i e u n s p o k e n word, t n e , ;ord u n h e e x d , 

The ,'/ord w i t h o u t a word , t n e . /o rd w i t . . i n 

i h e v /or ld anc f o r t n e w o r l d 

Here t h e p o e t i m p l i e s t h e n a t i v i t y se rmon of B i s h o p L a n c e l o t 

A n c r e w e s , " I n d e e d e v e r y word h e r e i s a vz -nce r ; To . an i n f e n t , vci-bui:. 

1 0 7 , 5 t . J o h n , 1 ;4 -10 

1 0 6 . GJPP. , p . 96. 
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" " t h i , i i <̂  ' ^ ' - " c i u s i o , , -.. ' ^ ' 
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^ ' ^ - £ ^ I r . s , * "^ f . x f o r d . f ^ - i ^ i t y . .-h • 

— ^ * ' P . 9 8 . - ^ ^ 6 ? ; , 
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b u t E-bove e l l , i t i s a me ens of o b t a i n i n c c r a c e v/fiic;i v / i l l h e l p the 

p e n i t e n t i n h i s f u t u r e s t r u c g l e a c e i n s t o i n s , i n h i s e f f . - . r t n o t t o 

t u r n a g a i n : 

A l t h o u g h I do n o t hope t o t u r n a g a i n 

A l t h o u g h 1 de n o t hope 
112 

; . l thuuv,h 1 do n o t hepe tv. f u r n 

..nt,- : -y noue riv:;r!,:' t l i e t t , e . ,.^Kj.t., i n Cvn-r : - : . t r o one f i r s t pooiu, 

:•;. -:vj..' .\r;ie cc ioo>. - o re o b j e c t i v e . / rx nirv.eelf ; t h e r e s o l u t i o n hnz 

•;-:,en maoe f i r n ,inc t n e p a s t ae p . o t . :. he p o e t , however , ] ^ u v s hov, 

f a r rie c a n t r u s t h i m s e l f , end, i h i o , h e i s s a t i s f i e d v/i th l e a n i n g 

-n G o d ' s o t t e n c t n r c i the r ti:;en on h i s own. 

H i s s t r i v i n g h a s n o t e n c . a enci he i s -r^are of t i i e o b o t o c l e o 

-nd d i f f i c u l o i e s t l i e t v / i l l have t^- be oV(LiiCv..ii;e i n h i s u u o e r d cl inX' 

tov/arcis p e r f e c t i o n . I'he ye l lov / t r t - e e r e t h e s/.Tibo-ls o.f l i f e end 

oe a t h ; l i f e p a s s e s and ^ne h a s t̂ - f a c e t h e reaJ.i.-^- of d e a t h u l t i 

mate i y ; 

bMt. when the v - i c e s s n a b e n from t h e / e w - t r e e 

C i i f t av/ay 
113 

,._et t.iO .^tner yovv be shaJ.en c.nd r -^oiy" 

o i n c e i:ie h a s deen c - i n g t h r o u g h ' . u t t h e s e r i e s , onee ;.iOre he b n e e l s 

b e f o i e t o e b l e s s e d s i s t e r , t h e . ^ u l / . .o . .ner t o s u s t a i n hini i n h i s 

s t ru ._ ,g le tcy^/arc.s a s a i n t l y l i f e : 

1 1 2 . Idem. 

1 1 3 . Iden;. 
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o i s t e r , rr.cther 

/ind s p i r i t of t h e r i v e r , s p i r i t of t h e s e c , 

b u f f e r me n o t t o be s e p e r a t e d 
114 

j'-sic l e t my c r y come u n t o Thee 

The p r a y e r w i t h v/hich t h e poem e n d s i s a glcid p r a y e r ; " i j u f f e r Jiie 

n o t oo oe s e p a r a t e d " . I t i s o n l y f i t t i n g t h a t he h a s r e c o u r s e t o 

t h e s u p p l i c a t i o n of t h e Lady, t r ie V i r g i n > . o t h e r , f o r h e r i n t e r c t : . s s i . 

i s s u p r ; l i a n t o m n i p o t e n c e . 

v^ne may t i n e t h a t Th£ .y'aste L?nd^ looJ-.s forv /a ro t o such a 

^ ^ e : js Ash .JQcnosda^, e s p e c i a l l y ^ j ro i r inent a r e t h e l i n e s : 

I s a t upon t h e s h o r e 

f i s h i n g , v / i th t h e a r i d ola. in b e h i n d me 
115 o n a l l 1 a t l e a s t s e t ay Icinos i n o r o e r ? 

,Vh3t the s e t t i n g o n e ' s l . .nc in o r c e r would mean i s t h a t t h e p o e t 'a 

etc-r"in=._G t o pi-ac-cise i n n e r c o - n t r o l ana d i s c i p l i n e . An e m i n e n t 

c r i t i c vv'r i tes : " . h e p r o t a g o n i s t l e s ' - l v e d t o c l a i m h i s t r . - i c ' l t a n n 
l i f t 

r e h a b i l i t a t e i t " . However , i t i s e v i d e n t i n tr ie l a t e r poen; t h a t 

t h e p r o t a g o n i s t h a s gone f a r beyo-no t h e c l a i m i n g of h i s t r a d i t i o n ^ 

iie i s s t r i v i n g t o r i s e t o a h i g h e r s , , he re of b e i n g ; he h a s delic,--r.f 

and e f f e c t i v e l y e n t e r e d upon t n e we:/ of p e r f e c t i o n t h r o u g h p e n a n c e 
117 

r.no p r a y e r "v/hich means d y i n g i n t o new l i t e " . s o t h e s i x ^^oer!.'. 
•'t^h--Vednesday, t a k e n t o g e t h e r , p r e s e n t a c o v e r t ' s p r o g r e s s f r u n 

1 1 4 . I b i c , p . 99 . 

1 1 5 , I b i d . , p . 7 4 . 

1 1 6 , B. Raj an e d . T . S . L l i o t : o t u o y of h i s w r i t i n g s by g e v e r a l _^_sv 
(Lonoon : D e n n i s Dobson , 1 9 7 1 ) , p . 3 0 , 

1 1 7 . A.L. :-.oody, T .S . E l i o t , o o . c i t . , p . 1 5 3 . 
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hi .pe lessness to r egene r r i t i on ; l i is nev/ found f a i t h has he lped him 

c;rapple wi th the a n x i e t i e s and t e n s i o n s of l i f e . 

Ash .Wednesday nes the h e a r t of t w i l i c h t , p u r g c t ^ r i a l 

i i tr .usphere, where e x i s t e n c e i s mace v a l i d by the presence of t h e 

i n c a r n e t e .,'ord '^ho al^ne can s t r e n g t n e n .anc s u s t a i n t ae poe t in h i s 

j ou rney tov/ards m y s t i c a l un ion , blow t h e poe t r.as come a lon^j way 

ir--", t n e "rocky" c c sex t of The .,'r:ste Land, t he rugged and Siuidy 

}^-ncsC'-L>e >,f "Phe :-iollow :-.en"J the hu.r:llit^' of AsJ-1-,/eonosday w i l l 

load him i n t o one r o s e - g a r d e n o-. t;ie Four ^ u a r t e t s . 


