CHAPTER « V

THE HORROR

The waste Land has been concerned with the spiritual Waste
Land of modern society, a Waste land which the mystics and religious
thinkers have ascribed to the isolation of man from God, which
means the death of the soul, the collapse of moral and spiritual
values and the reduction of the human life to the bare naturalistic
and snimal plane "birth, copulation snd desath%", The central point
which has been discovered to be the hsart of this spiritual plague
ias the collapse of the healthy sexual life, which has slways formed
the basis of the religious life in a community. Sexual union to be
fruitful must be based upon the moral sense, the sense of good and
evil, Bereft of this sense, sex amounts t0 a mere coupling of

animals and leads to a lot of perversions and abnormalities,

To get out of this lmpasse, sympboliZed here by the game of
chesg, the threea-£fold path of deliverance, "Give, saympathize,
contyrol?, disovered by the wisdom of India in the hoary past, is
still valied. But in a society of decay and disintegration of tradi-
ticnal values and social solidarit,;, the process of reconstruction

must be initiated by enlightened indivdduals,

The poems that follow The Waste Lanc depict the process of

re=-birth, not social out perscnal, and the culmination of this new

trend is marked by the Four Juartets, at once the summit of Zliot's

Christian and mystical outlocok, and of the religious and reflec~

tive poetry produced in the modern age of materialism and confusion.
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The hint of this new note is implicit in the last verse paragraph
of The Waste Land and becomes clearer in “The Hollow Men" where the
setting is reminiscent of the former poem, yet the sense of self=
realization is strong. Religion has been the nucleus of Eliot's
poetry and his poetic pilgrimage starts with a gloomy vision of
the rough world and closes with & happy realization. His treatment
of religion which is negative is over with The Wagte Land and tekes
a turn and becomes affirmative in the pcoems beginning from"The
Hollow Men", In the li_ht of this new note, "The Hollow Men®,
Sweeney Agonistes, the Ariel pPoems and the Ash~wednesday are
explained in this chapter.

(1) The Hollow Men

"The Hollow Men" is a meditation on the subject of human
nature in this world, and the relationship of this world to another,
the world of death and eternigy. It was first published in its
present form in 1925. George williamgson suggests that fts title
is a combination of William Morris' poem “The Hollow Land” and
Kipling*s "The Broken Men"l. It may also be possible that the title
was suggested by the following passage:

There are no tricks in plain and simple faiths
But Hollow men, like horses hot at land,

Make gallant show and promise of their mettle;
But when they should endure the bloody spur,
They fall their crests, and like deceitful jades,
Sink in the tr.talz.

ls George william, Spe clit., 184,
2+ We Shakespeare, Julius Caesar Act. IV, Scene II, 1122-27,
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T. Se Eliot has proviced twe epigraphs to "The Hollow Men®™,
*Migtah Kurtz = he dead" and *A penny 1or the 0ld Guy®. The firﬁt
epigraph *Mistah Kurtz - he dead* comes from Conrad's novel The
Heart cf Darknesg. The words are spoken by the servant, Marlow, who
reports the death of mistah rurtz, the white man, who had tyrannized
over the poor natives. ristash xurtz is the agent of a trading come
pany in the remote interior of Africa. He takes to drimking, and
becomes more savage and blood-thirsty than even the natives them-
selves, He met death knowinyly, with direct eyes; he is one of the
*lost viclent souls" referred £o in line sixteen ©f the first sec-
tion of the poem, and in this respect he is diczferent from the
hollow men who are incapable of action and decision, In Eliot's
#hilosophy, 1t is better to do evil than to do nothing at &ll, it is
better to be dead than to be deadened like the hollow men in the
poem,

The second epigraph *A Penny for the 0ld Guy%, draws the read-
ers' attention to the notorious “Gun Powder Plot® of the extreme
catholics under James I. Their plan was to blow up the parliament
and thus to capture power by killing the King and his ministers.
The King, however, got wind of the plot, and Guy Fawkes was arres-
ted in the cellars of the House of Lords where he stood guard over
tons of gune-powder. Thus he, too, was one of the “lost violent
soculs® of line sixteen of the poem. ‘

The plot failed, and Guy Fawkes was hanged, drawn and

wertered, and his body burnt to ashes. Ever since, every year on

3. zelected Essays, op. Cit., p. 429,
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They want t¢ avoid that vision by putting on “déeliberate wis-
guises", by turning intc the ocare-~Crows erected in che fields and
swinging to and fro, without stay or substance, as the wind blows
end veers. They are afrald of the final enccunter with the heavenly
eyes as was the case with Lante, between lPurgatory and raracise,
whore he was to meet Beatrice face to face. This transitory stage is

"the twillgnt Kingdom®.

Part 1II presents an implied countrast between “desth's
dream Xingdom*, that is the phantasmagoric life on this earth and
the existence one enters upon, in the Xingdom of ceath. The phrase
*other Kingdom" implies that Geath has its kingdcom cn this earth
also and its subjects are the' hollow men who <¢lutch at illusions
only. They are the denizens of the Waste land, a barren and rocky
place where stone images are raised and supplicated with the hands
of men who are spiritually dead. To them,

This 1s the dead land
This 1s cactus 1and7.

The worship here is of the worid and the Flesh and the Devil, They
have forsaken God, the fountain of their strength, and the light
which guides them is "twinkle of a fading star", not the splendour
of the sun. The hollow men wonder if “death's other kingdom", the
higher world beyond the river of death, is alsoc like thelr own
barren and desclate land. The reacers' sympathy fagr the hollow
men is evoked, for they feel a genuine desire to worship God,

their Maker, but their desire is thwarted, because in their barren

Te CPPey Po 84
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land there are only stone idols, lifeless and unrewardinge. They
would like to pray, but the impulse is frozen. Theirs is merely
a futile yearning; they are incapable of any effort or purposeful
activity.

In Part 1V, the hollow men becune more despalring and pessi-
mistic as tney give an account of the land they inhabit. It 18 as
dead and hollow @s the men themselves. In this world there ore no
"eyes", eyes full of direction &nd purpose, &s the eyes of thuse who
have crossed over to death's other kingdom, or as tiwe sharp eyes of
Beatrice who led Dante towardsfaradiso, It is a hollow valley in
which life is a pointless drifting without any goal or purpcse. 1t
is a valley of lost kingdom out o:r the scheme of aivine providence,
as useless and worthless as a broken jaw. NHorxrthrop Frye takes the
lost kingdoms to represent the past : "The great cultural achievements
of the past remain in the present to reprezent anocther worlcl"s, bug
this cultural heriteyge of the past is out of the reach of the hollow

rmen, who have lost all sense ¢f its value and significance.

These hollow men are represented as assembled on the banks
of a river, the river Lethe ¢f the uncerworld, ana like Lante's
"nothing men" waiting for Charon, the ferryman to take them across
the river t¢ cdeath's other ringdom, /5 they cannot see clearly,
they groupe 1n the warlk, and aveida talking to each other. ihis is

the measure of their aespalir, trustration, spiritual aeadness, Llhelir

8+ Nerthroe Frye, f.S. gliot (iondon: vliver ano boyd, 13635,
j= 57.
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cnly hope is that just as snarp and piercing eyes of Beatrice
sppeared to Lante and guided him to paradise where he saw God's
love as a vast many pettalled rose, so also eyes, the eyes of Vircin
rmary, l.e., "the perpetual star* would appear to them, and guice
them from their dark *twilight hingdom* towards the bright and
beautiful paradise, death's other kingdom, Une may f£find a clear ambi-
guity here in the placing of only, a word for wheose placing there
ere nc adequate rules. ihis phrase means both that the rose is

only the hope, and nothing nore, of empty men, and that it is the
hope of empty men only, nct of those who knuw ana act betterx, and
it inmplies as well taat it is the only hope of expty men. Thus it
cperates both ways, pessimistic and optinistic; this anbiguity is

certainly deliberate.

Part V brings the readers cown L1¢i t.ue hope ot tine empty
men To the reality of their existence. lt is & sort of incantacory
conclusion, a kinc of ritual to concluce the lement of the hollow
men. ‘he hollow men gcing rouna the prickly pear siny a parcay of
the children’s nursgery scng i “Here we go rouna the mulberry bush®,
This nursery song 18 itself a par.cy or ¢ spring s$ongs “Here we go
gathering nuts in May", cut in the werlc ot the hollow men thera is
no spring and 8¢ instead of “mulberry" anc "nuts" tney get merely
prickly pear, the products 0f a cesolate lanc. Jhe ritual geing
rouna the orickly pesr is also suggestive ot their aimless and futile
existence, as well ag of the fact that their world is a world of
make=~belief, 1like the world of children, having no contact with

realitye.
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The three stanzas thzt £ollow describe three types of frus-
traticns, each leacin  to the uvther and meliing into it till cthe
last ¢athers in itself the full force £ tie preceding two. between
-ne stanza and the other occurs a fragment from the Lord's Prayer
"FPor tnnine is the i.ingdum, the power anc the ¢lory". The fragments
are apperently quotetions. Jhe stanZas nave twe ¢lear references
wnich shouwlc be exjleinea for tneir interpr.otation. The first
referoace is toe the conflict in <he mind of srutus meaitating upon
the .replien _f nis asscciation with tne conspiracy to murcéer Julius
Zaesear:

petween the acting or e dreaaful <hing

ana tne first metion, all tne interin is

Like = shonteasma, ©r & nidecus ureams

he ¢enius anca tre wworteael instruments

Are then in ¢ouncil; znd the state of man,

Like te a2 litcle ringau., suffers taen

. . . . 3
Lhe nature (I an insurrcition’ «

The seccnd reference recalls che best known goem by wrnst
oW sGH, wiieI€e "ihere fzlls thy shadcow® 1s used as a refrain., tThe
CoreGowt 1s e s o0 1o i weak will in man, which is the property
L g Tlesh = "tne spirit willetn put the tlesh is weask®., dhe
soirit of jan sezrns sor the kingdom oL God to descend to the
¢arth, Lut becsise of the trailty ¢f flesh his good regsulutions
remein ziry ¢nd he is not able te make uyp his mind as if he were

tc live long ano could afford to defer decision end action. For this

3. Shskespeare, Julius Ceessr, Act II, Scene I, 1l 63-63.
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feeble rescluticon his idea is not realizZed and his impulse to act
coes not actualize itself in sction; his mind conceives an idea
wnich he is unable to render creativily; emcticn agitates him but
nis ilmaginaticn wces not res;ona ta it. the failure ol the Creative
imagingtion was the tregedy £ Coleriage, ane its possibility
haunted cue ..ind of clict alsw. Whis frustration pervades the whole
Lite of man, ifr.m sexual te spiritual. He has the sexuzl dGevire

& il he canaoot yratify in satisfoctory intercourse. shuugh ne has
tne waniiness, ne cannet make his existence worth scomething. ile
Laiks of Lssences ane spiritual apstractions or the Platinic iaecs
AniCn e cznnot incerndcte in concrete realitics, whe resulit is tnat
ne resclves o utter we Lord's krayer out fines, like Llacbets eanc

cliudivs, taat the weres have stuck in his throat.
Lhe poem cluses witi: anciher parody «f the nursery songs

This is tne way the worle ends

~his is the way the worla ends

.hids 1s the way the worla enas

\ o - 10

SOt with a keng but a whimper .
isis cenoes at toe Lunpowder clot eanoe the cesire Ui Guy Fawkes
L. «ne the worle ot royslty in a neisy explosicn, out nis straw
cohloies, symolizing the "hollow men® ere likely to perish in fire
witi; Tthe mcournrzul cry ¢f a nelpless cnila., rhe worc "whinper”
ceLurs in Kipzling''s “Lanny weever®™, where the scul of Lanny, a

iritisa scloler executed, passes Lron the carth “whimgering". sut

iVe Crie, pe 86
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it alsc remincs the readers of the new birta of Leante who lcaves
pehinc the fallen werld and stancs befcere Beatrice like a cnilc
Derere = stern mother. 1t is not clear whether the fire cunsuming

he effigics will ke purgatorial, leadince to a new birth. Jhus tne
oven closes st an ambicucus stace, leaviny tne hoellow men on the
"rec step' in Lance, wnich represents remcorse ana contrition torn
wl t.e realigstion of onet's sin., Huwevel, The esSgaEll in Lae pozm
is n.t stoerile, -no "ie hope only% oo the nollow pen is not base-
155, "Lltic-Lely", Suy® Lew, De. rexwoell, ®ic ig the s4i ht siuns

o , ; . ; okl
C. LElt in Lhe Doy LI Che poem chet bear zruit"™,

{ii) oweoney Aginistes

1T has besa cescribed as "Froagnents of an Alilstophanlc
cosdolrgrat, el SWeend, JLoenletes is a cuubineacion vr the netural
meEn one one lessian of swarituesd vesion, cike pilten's Samson
sbtinistes, he de conreivus oo ale cutives tuwartsthiscelf as well
Le Lowircs -ther wecenerate souls. e aust kill tne anisel in him

N opee ta ©owchiel's @lse o 2o oeno redeen thelr souls throudh

vie UhemE I ulgatiuen is hinwed st in the c.igra h whicn
sliwces ©. kotdh Aescnylus ance ot. John oi Lo JLGSS. 1fils 1s cune
LU Drepcadc 200 remers to make an imec.ngtive spiritual [dilcrinege
“i.n wich tihe ch.rocters in the lay. orestes fecls within him a
cesire toopurge his scul of evils; st, John wi the Cross L Xescriincs

L..e clvest.ent of ties love of “the criated oeings® as a prereguisite

«le Lol Poetrny b L.we oidot {Lonein: seoutlodGoe o rgcen beul,
17615 .. 141,
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boredom, futility and squalor, because of their inability to be
damned or saved. This atmosphere of this world is best suggested
in the lines:

Your dreamt you waked up at Seven O'clock and it's
foggy and it's damp znd it's Gawn and it's dark.

Anc you wait for a knock and the turning of a lock
tor ycu know the hangman's waiting for you.

And perhaps ycu're alive
And perhaps you're dead14.

This foggy background of spiritual squalor combined with the
dark, damp and uncertain imagery of sordid life of a grest wetro-
polis is not a mere romantic decor. This is what life is in modern
tirves in essence. Blict presents it, not merely to stress its ugli-
ness but to show tne readers toe substratum of life, the stratum

peneath “the boredom, horror and glory“.

Sweeney Agunistes presents the worlc ¢f sex and crime. It

is an exper.ment in mocern morality nlay, an attempt to revive the
dramna of "a iate murder", the kinc one finds the Arden ¢f Feversham
of the Jicchean ace since gossip and sensation are necessary to
humauity as oxygen, the themes ¢f sex and crime are bound to have a
popular appeal. These svicy things, well within the region of GQrama
in £lizabethan and Jacobean times, are usurped by tne populsr press
in mowern times. Moreover, in the twenties, the English devoured

cripe~fiction for breakfast and supper. hus Eliot himself was taking
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interest in detective fiction, As the Lditor of ihe Criterion,

he allowed himself the luxury of reviewing thrillers., His experi-

mental Sweeney Agonistes shows his capacity to exploit the artistic

possibilities of popular stuff for a sericus purpose., Murder in the
Cathedral is a deceptive catchy title, which appeals to the readers!

sense of crime, The Family Reunicn is che droma of a wan suffering

from an imaginary and expitiating it. nliot writes, “fine art is

the refinement, not the antithesis, of popul:zr art“ls.

Sweeney hgcnistes, in the words of an eadnent critde, is

“the éream of the man who has committed the cr.ne every man wants

to canmit once in his life'ls. The first section of Swaeeney Agonistes

presents two fallen wcmen, Doris and Lusiy, tryinyg to read thelir
luck through a pack of cards - the same Gane <f Madam Sosostris in

The Waste Land. Just when they are ab.ut to finish thelr fortune

reading, by a happy colncidence, a whistle cutsice the window
announces the arrival of customers. The whole shady sffalr ia

brilliantly suggested by zlioct ~

Doris 3 Is that Sem
Lusty 3 Of course it's San
Doris s Of ccourse, the Knave of learts 1s Sam
Dusty 3 {(Cleaning out of the window)s Hello Sam !
wauchope s Hello dear
How manys up there?

Dusty 3 Nobody's up here

How many's down there?

15, pial, 1923

16, Herbert Howarth, Notes on Some Figures Behind
Te S Eliot' Ope cite, Pe 33&,
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Wauchope 3 Four of ue herxe,

Wait till I put the car round the corner
we'll be right up

pusty : All right, come up

Dusty (to Doris) Cards are qpeer17.

Iin the next section, Sweeney arrives and gives teppting descriptions

of crocodile island end spicy narrations of sex-murders.

The profound truth of the human predicament {s hidden
beneath this deceptive surface ©f a shady atfasir. Man is a part
of a great acheme of things, He is & part ¢f the Absolute which 48
more than & conbination of parts, jan is maén, not because he exists
physically, but because he is conscious ¢f the metaphysical. 10
whatever depths of degradation man may fall, however hard he may
txy to ignore that awareness, he cannot escape his netaphysical
identity. He cannot suppress hils intimeate Imwulses and forget the
rbgclute of which he is & part, which gives meaning end significance
to his existence, In this incident, where two fzllen woemen tLry to
read their fortune, what looks like 2 mere superstitious and suger-
ficial indulgence of vylgar humanity betrays thedr inner concern
to know the destiny guiding human affeairs. zliot coculd show the
profound significance of such apparently futile and trivial aspects
of life because, he believed that any life "If sCcurately and pro-

foundly penetrated, is interesting and always stranga”le.

17. CPPe, Ds 118,

18, T,S. Eliot, The Sacred Wood : Essays on Poetry znd Criticism,
_@o Citoo Pe SIo
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Man's incapacity to ignore or escape the metaphysical
reality is implied in Sweeney's most blstant denial of his swareness
cf it., Sweenay, the embodiment of febellious flash, seeking genital
gratification, may boast of downright animalisms

BArth, and copulation, and ceath.

That's all the facts when you come to brass tacksi

Birth, and copulation, and deathlg.

But his very exclusive emphasis on the physical betrays his
inner vulnerability. Since ha cannot ignore the engulfing boredom
proceeding from his want of a guiding ethical force, he wishes to
ascape into an Utopla of his invention, a savage island free from
the nolsy pargphernalia of modern civilization:

Thera's no telephones

There's no gramophones

There's no motor Cars

NO twomsegters, no six-seaters,

}o citroen, no Rollse- Royce,

Nothing to eat but the fruit as it growszo.

Sweeney's attempts to nullify nis gnewing inner vacuum by
sensual induleence and del iberate glosting over the brutal sadism
of sex~murders land him only in a more <Cilsturbing dilemma of life
and death. He speaks with an implied generalization about the hidden

brutal impulses of human beings, of a friend who did a girl in:

19. CPPe¢ pP» 122,
20, Ibid., ps 121,
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I knew a man once did a girl in

Any man has to, needs to, wants to

Cnce in a llfetime, do a girl in

Well he kept her there in a bath

With a gallown of lysol in a bath?l,

This friend of. Sweeney cheats all, socliety as well as law,
but succumbs to the flagging of his own invisible self. As 1t is
indicated in the final lines of the chorus, no one can escape from

the painful dictates of his inner conscience which shows a man's

real self to hims

when you're alone in the middle of the night and
you wake in a sweat and hell of a fright

When you're alone in qhe middle of the bed and
you wake like somecne hit you in the head

You've had a cream of a nightmare dream and
you've got the hooc-ha's coming to you.

Hoo hoo hoozz.

{iii) Ariel Poems

The Ariel Poems shows a curious chancge. These poems bear

the note of inert resignation. The movements are tired and perve=
less; they suggest the failure of rhythm. An eminent critic observes:

"If the extreme agony of consciousness has passed, so has the

21. Ibid.., p. 124,
22, Ibid., ppe. 125-=26.
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23

extraordinary vitality that went with it""~. Qut the change has

another aspect. These poems reveal a significant pre-occupatipn:

they have a direction, and they all point the same way®., Journey

of the Magi" and "A song for Simeon” deal dramatically with their
religious theme, the promise of salvation. 'lhe liturgical note

characteristic of Ash wednesday appears at the end of "Animala“,

the third of the Ariel Pocems. "Marina“, whicn tnough falls out of

the "Ariel” group for its tone, is a "triumphant realization of joy

in a2 hus an relationship"24. 2 discussion of all the Ariel Poems

excert "The @ultivaticn of Christmas Trees“ follows

{(a) Journey of the Magi

The term "Magi® according t¢ the Bible, refers to the three

wise men of the East who came to honour the new-born Christ., It

also incicates the generic title of the priestly class of magicizans
in Ancient Persia. This poem incorpcorates sume.oﬁ the key sentences
of the native sermon preached before King James I by Lancelot
Andrewes on Christmas Day, 1622. For example, ovne may take the
description of the conditions under which the journey is undertaken:
*A colé-coming they had of it at this time of the year, just the
worst time ot the year to take a journey and spascially a long

Jjourney in, the ways deep, the weather sharp, the days short, the

Sun farthest off, in solstito brumali, 'tne very dead of wintef”zs.

23. F.R. leesvis, Jew Bearings in English Pcet {Penguin Book
in association with Chatto 2nG wincus, 138 i) pp. 115-116.

24, G. Smith, T,8. Eliot's roetry and plzys, op. cit., D. 130,
25, Ciced by T S. Eliot in $elected issays, op. ¢it., p. 350,
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Here one of the Magi is giving an account of the difficulties
faced by the travellers ané the mencories of home ané its pleasures
for cutorts witich heunted their minds curing their arduous journey
through unknewn tracks. However, the entire acc.unt is synbolical:
“juurney" ituself is a uest symbcl, sicadifying thie pasgooe of adnd
Irea .ne state to aznother, Lrom Gne ceath £ tie ol ane the unatten-
vea Lirth i tne new. ‘he Gescription in tne beginning is roalistic
anc hss the air of a factual report ant the tone is converseational
anc neuwtrel; the details esre vivid ang precise;

A cula cuming we had of it,

Just the worst tine of the year

For a journey, &nce such =z long journeys:
The ways deep and the weither sherp,
The very dead cf winter26.

Besides these difficulties, there was an obstacle arising
from fatigue and injury incidental to the journey, the wounded
Ccamels anC their reluctance to proceed furtheri %he nustalgic
reccllzction of sensucus pleasures at home ~ the swmer palaces on
i€ anc “the silken cirls bringing sherbet® made the canele
wravers rebellicug and hostile. The difficulty was further increased
by uniriendly cities and towns, and, "dirty villages charging hign
prices", However, they were inpelled by the inner urge to continue
their journey, “all nicht, sleepin¢ in spatches*, But their enthu-
siasm was scmetimes crossed by a doubt, experienced by all the
spiritual questers, that the journey itself mi ht be a2 hoax and

a wild-goose chase, signifying a foolish pursuit of somezthing

26. Cppc; p. 103-
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illusory. This is the demoun of deubt, a part and parcel of faith

itcself.

However, the following stanza marks the end of difficulty
and despair, and the emergence of hope and brighter prospect, though
the images clearly sugeest the sinister shadows of death mixed with
the happy birth they were going to witness. They survived the long
jourmey in the nicght and at dawn they were in a "temperate valley"
where everytﬁing was pleasant. It is the dawn of spiritual exhilara=-
tion; tine different aspects of nature signify the new images of
life; the “running stream" symbolizes the rhythmic flow of life;
the "water-mill beating the carkness" suggests the doubt being
driven away; the galloping away of “the white horse® in the meadow

symbolizes upward movement of the spirit.

The three trees refer to Calvary where Christ was crucified

znd@ three crosses were raised, one for Christ and two for the "male.

factors"27 who were crucified with him. The "white horse appears

in Revelation, where Christ the conqueror rides on a “white horse“28.

The "tavern with vine-leaves over the lintel" clearly symbolizZes

Comrunion, end "six hend$,... dicing for pieces of silver® alludes
tc tne betrayal of Christ by Judas, for thirty pieces of silver29
znd the soliders dicing for his rcbes at the Crucifixion.?ﬁe aufhor

refers to these images in & well-nown passage: "Why, for ail of us,

27. St. Luke, 23:; 32-33.
28, Revelation, 6:2
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cut of all that we have heard, seen, felt, in a life time, do certain
images recur, charged with emotion, rather others? Six ruffians seen
through an open window playing cards at night at a small French

railway junction where there was a water-mill“ao.

The prosaic account of the end ¢f their journey was Satise
factory in the sense that they at last reached their destination.

it perhaps glances at these words:

The word, and not be able to speak a word? How evil
agreeth this ! This He put up. How born, how entertained?
In a stately palsce, cradle of ivory, ruvbes of estate?

N¢; but a stable for His Palace, a manger for his cradle,

poor clovts for His array31-

Here the important thing ti be remembered is not so much
the eventful journey, finished amid circumstences prohilitive
and painful, as the psychclogical impact which the Zirth they had
gone all the way to witness. The speaker is puzzled to think of
the peculiar state of mind in which the new Birth had plunged him,
because this Birth was guite cifferent from the ordinary births
they had witnessed in the world, births which were guite cbviously
distinct firom deaths. But this Birth simultaneously set in motion
a painful process of death, as it were, the pang of which left them
restless and they have not yet recovered from its effect. Uf course,

the description points to the uneasy state of mind when the soul

30.'3:~£L§fﬁﬁi The use of Puetry and the Use of Criticism,
op. cit., p. 148,

31, Cited by 7.5. Eliot in Selected Essays, ¢p. cit., p. 330,
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has discarded its habitual dispensaticn, but has not yet settled
in the higher state. As the speaker says,

Wwe returmed to our places, these kingdaums,

But no longer at ease here, in the old dispensation,

With an allien pecple clutching their godssz.

Here c¢ne may recall Arncld's famous characterization of his own
state as & wanderer “between two worlds, one dead/The other power-
less te be Born"33. It is the descripticn of incomplete conversion,
when the mind is more keenly aware of the deatn ¢f the cvld self
than of its re~birth, in a higher state. They have returned home to
their kingdoms and to the ¢ld familiar way of life and worship,

but they are not more at home “in the <¢ld dispensatiwn". They have
undergone a spirituval transformation and their own pecple with their
vld familiar gods and mogdes ©f worship now wear the aspect of a
stangers and aliens to them, So the spcaker ycarns for a secound
crocess of death which may set him completely £ree fram the old
ties and restore him fully to the new ways of life, thogght and

worship wnich have been opened t0 men by the 8irth cof Christ,

(b) A Song for simeon

This pcem is built ¢n the relaticnship between fiblical
narrative34aand perscnal experience. According to the Biblical story,
simeon was/resident of Jerusalem. To him appeared the spirit of God
who said that he woulc not die before he had seen Jesus Christ.

Simeen was then guided by God t¢ go into the temple where the child

32. CPP., p. 104.
33, Cp. cit., p. 163,
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Jesus was taken by his parents according to the custom. As he tock
the chilé in his arms he felt that his destiny had fulfilled itself
and he coulc then die in peace : “Lord, now lettest thou thy servant
depart in peace, according to¢ thy word. For mine eyes have seen thy
salvation, which thou hast prepared before the face of all people“ss.
This 0ld Jew also relates to Mary all the suffering which awaited

her cinilc as he would marcn shead on the road of 1life : *"Behold

tnis c¢nila isvset for the f£all an¢ and rising again of many in Israel;
ana for a sign which shall be spcken against; {sea, a sword shall
plerce through thy own scul 2}so)} that tne thou hts of many hearts

may be revealed“BG.

Thus the old Simeon is convinced of the kirth of a new dis-
pensation whicih he himself is too ¢lé tu partske of. He is a man
rooted in old dispensation, but he is anticipating, witn joy, the
dawn of a new one. Jhough the emotional pattern of the poem is
aprerently identical with that of the "Journey bfithe Magi", the
twe poems differ. “The voice that specks in the poem is very diff-
erent from that of the narrator infJourney of the Magit The vigoerous,
graghic cescriptions, the miements of excited intensity and the lap~
ses inté weary bafflernent, all alike carried in the tones of direct
speech, are gone. In their place is a nore musical rhythm, direct,
biblical echoes, chant~like cadences and irregular rhyme and

37

assonance"™ ', To both the Magi and Simeon, the new birth remains

35- Ibido.p 29-31.
36. 1bid,, 34~35,

37. Elizabeth Urew, I.S. Elicot : The Design of His Poetry,
op. cit., p. 398,
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pure loss as far as their own lives are ccncerned. with the Magi it
is accumpanied by no social change whatever : with Simeon it brings
the vision of the pain, death and destruction which is to be the

immediate conclusion ¢f the birth ¢f the new value.

'he poem depicts the prayer of an old man who, like Tiresies,
is sus,ended between twoe worlds, those ot birth and dying. The
nature imagery in the c¢pening lines presents the symbclic back-
gr.uné of the pcem, the Koman hyacinths bloowing in bowls symbclize
the possibility of Simeon's resurrecticon and the winter sun creep-
in¢g by the snuwwhills signifies the hope of renewal, His life is
light like a feather, free frum the allurements of the material
world; he is aware of his body being compoesed of dust particles,
an the me.ories or his past experiences are fresh in his mind. He
is, cherefure, weliting for the “spiricusl chill" toac wmay . away
Wwithh nic rassicne and =n.ow *che ulcimate vision®. st tids juncture
of his spirituasl journey he recg-itulastes his ;i;hteous dzeds ana
"just ¢na aevout" past life

I have walked many years in this city,

+opt Zeith eng rest, proviced for the poor,

ltave g¢iven ang tanen honour andc egse. :
. . s 28
wvhere wuent never any rejectea from my door™ .

Eut the tnought ¢f the futuvre of nis ofifspriny trcocudles .:is minds:

Who shall remember iy house, where shall live my
_ children’s chilcdren
#hen the time of sorrow is ‘r:«:::rne‘:“"9

38¢ CPP-‘- p. 105.
39, Idem.



239

He fears that they will go astray from the path of rightecusness

in the mouments of adversity:

They will take to the goct's path, and the fox's home,

Fleeiny from the foreign faces and the foreign swords40.

Then cumes the soment of his visvalizing the process of
spiritual renewal. The whole story of Christ's trial and Crucifixion
and lamentation by the women becomes alive in his mind. He wishes
tc overcune the loss of “ease" felt by him before undergoeing the
orcdesl cf spiritual resurrecticn, At this paradoxical moment of the
wirth «f£ the new ensuing the death «f the <ld, he wishes to ve
cwnsc led “"by the new=bern Jesus", “the still unspeaking and unspoken
Worcé", He broods over the fate of men of belief whose eternal symbel
is Christ. (n the une hand they &are praised for their beliefs and
services ty humanity, and o¢n the other hand, they are divided by
the non-believers; they suffer a lot ahd have to sscrifice them-

selves eventually.

ihe birti season ¢f Christ is the ceath season of 01d Simeon,
the death ©f his body uncer the wei¢ht of eighty winters, and ceath
zlso of his old self which Christ's birth has brcught abuut, Although
he is not destined to count himself anong the followers of the "son
of ran", he prays tc tue Labe, "the word within the Jord, vet not
able_to speak a woré", for tast cunsclation which Christ promised
to israclites, his ¢nosen pecple, fhe consolztvion promized wes their

final settlem:nt as a peaceful communit, after years of painful

40, Idem.
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wenderings. The old man is at the end of his earthly career and can
have only a prophetic vision of the Saints ©of Christ in days to come
who, in every goneration, shzll praise Lorc¢ and follow the way of

the Cross, the way of suffering and derision in the world outside,
but of glory ana exaltation in the inner world of the spirit. He
shall not shzre the spiritual ascents of saints in mystic meditaticn
when the scul clinbs slowly up the series of steps leading to the
final communiOn, nor the inward glory and vision of the blessed life
in Heaven which accompany che saints as they under¢o all the tortures
of martyrdoum with exultetion, But he craves for that “peace" of

Christ which passeth conprehension.

The last stanza moves to a “dying close", the stillness of
the exhzusted svul content with a far-off vision of salvation., "And
a sword shall.pierce thy heart" refers to Simeon's prophecy to the
Virgin, wno shall witness the sufferine ana Crucifixion of Christ,
with her heart broken in twain, as it were, by®the cart of sorrow.
ihe ¢lc wan has been a syrbcl, a representative of men in all ages
whe are *oldh in the fauline sense, thaet is, men whoe are uvnrecenerate,

whose zouls’® earthly taint his not be.n wached cleen by the blood

Fh

o the seviour, even those for whom Christ was boexn in vain and
whoge life is ¢nly & precess of dying. llowever, Simeon can visua~
lize tne wesriness of lives not redeem d by the caviour, lives wioich

sink intc the abyss of deasth without any hope tor “tomorrow':

I ar tired with my own liie and che lives of tnose after me,

I am Jying in my wwn ceath end the deaths of those after me41.
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But Simecn, at least, can dewart in peace as he has seéen the
Saviour with his own eyes and is quite certain of the salvation

whicih He will purchase with His <wn blocd;

Let thy servant depart,

. . L. 4
riaving seen thy salvation <,

{¢) Anirula

*animila® mcans the little scul znd recalls cthe pcoem by
the Roeman Zmperor, Fafirien of the secound century A.D. In his poem
lladrian adaresses nis scul, as the "Little s.ul-~fleeting away and
charming". The generalization abcut the human soul pure in child-
hooa, but capeble of gathering round itself the taint of wordliness
as it advances aleng the miry road of its earthly. career, is gpt
te recall similar account of Wordsworth's "Inti.ations' ode and

Vaughan's “The hketreat",

The opening line which Elict has derived'fram wante's
rurcatory, XvVI, carries the central theme of the poem. Marco
lLombardo's spirit expleins to Lante the reles of God and human free
will as regards. to the operaticn of the scul. He Goes not accupt the
idea that everything that takes nlace in this World is the manifes-
tation of the desire of God. If it had been so, the free will enjoy-

ea by man wiulé have been destrcecyed and man would not have joy for

42. IGem.
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good and mourning for evil. Go¢ sets man's impulses in moticn; He

gives him an insicht to discriminate between good and evil. But,

Ges,ite his possession cf the free will, man is depencent on a

yrcater power because the free will by its nature seeks good and

Goé being supreme good, man's free will is subject to God. In other

WCrcs, God determines the ccurse of his actiuns. Nevertheless, this

does not imply the restriction of liberty, but this ensures the ful-

£idment of ﬁis will. Again, if the world goes astray, its cause lies

in man's soul. karce Lombardoe then tells Dante how the soul that

emznates from God evelves spontanewusly in the beginning and goes

astray for want of ethical discipline and mcoral ¢guidances

Froem his hands who fondly love her ere she is in being,
there issues, after the fashion ¢f a little crild that
spurts, now weeping, now laughing, the simple, tender soul,
who knoweth naught save that, sprung from & joycus maker,
willingly she turneth to that which delights hex. First
she tastes the flavourct a trifling good; there she is
beguiled and runeth’ after it, if guide or curb turn not
her love aside, .'herefore, 'twas needful to put law as a
curb, needful to have a ruler who might discern at least

the tuwer ¢f the true city43.

In his poem, Eliot has depicted the scul as a ctiild, “Moving between

44

legs of tables and of cheairs" °. This soul is subject to the shift-

ing sense impressiuns ¢f the external worldy "To light, derk, dry

or damp, chilly or warm“45, eagerly grasping at Kisses and toys,

43.

& Dante, Purgatorioc, XvI, 85-88.

44. CPP.¢ P 1070
45, Idem,



r 303

rising and falling, presuming tc be bcld but guick te take alarms.
The world around this chilé is replete with beauty and wonder. IE
finds leasure in the cclourful Christmas tree, the wind, sea and
sunlicht and the sunlit patterns con the floor, the running stags
wreught cn a silver tray. The child makes no¢ distinction between
fancies anc¢ actualities anc¢ mingles the ways of the fairies with the

comnln conversation of servants.

As the scul grows cvldéer, it faces the perplexing problem of
~istinguishing between the eppearances and the realities. Here Eliot
refers to the teriinology ¢f his favourite philoso hexr, F.H. Bradley
whe nazs defined reality a2s an aweren-ss of the gap between the “rezl"
zne the "ic=al®, which mskes the impesratives; tnat is moral auties
= o licatiens, This swareness sets in motion a counflict in the
s.ul between desgire and cunirol, ketween the choice of cne thing and
cenial ¢f another. rfhe growing scul finde living in reslity painful
anc¢ seeks relief and anodyne in its creams, of in the pursuit of

abstract knowledge symbulized by Encyclopaedis Britannica, a pursuit

which dries up all che svrings of ite heart znd shrivels its censes.

S50 the passace of years transforms the soul into something
samerous, selfish, wrisshappen and cistcorted, looking kefore and
AT TeL ANG paralyzed by the opposite pulls of woving ghead or re-
tracing its steps to a backward position. As all its sensitiveness
is gune, it fears and distrusts the warm reality and goodness
wffered by life, and the pleasures his senses are yearnin. to grasp.
in this moral struocle tne spontanecus s.ul shrinks into a ghost
wandering in the shadow, emansting from its own depth, a hollow

shaui, with its iirpulses ané actions reduced to a tancled knot of
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confusion, This is a state of utter passivity which shows that the
srocess of life is actually a process of ceath, death of body and of
the scul, or of the soul in a living body, wnich has becime the
grave where it lies buried like a corpse. Viaticum is the last
sacrament of communion given tc the dying. The poet opines that the
death or corru.ticn ¢f the soul can be prevented only by the grace

of God.
The poem ends with a call for prayer:

Pray for Cuiterriez, avid of speed and power,
For Boudin, blown to pieces,

For this cne who made a great fortune,

ana that one who went nis own way46.

The names that saint at the several ways ¢f dying to which human
birth mey lead are imaginary and typify the corruption ¢f the scul
through sbsorption in the varicus concerns <f the world. Eliot
himself refers to¢ Guiterriez, Boudin as two men representing
Gifferent types ci career, the successful person of the machine
ace snd SoLe vne wno was killed in che last war. Though Floret is
described ss an imaginary cherac:ier, klicc suggyests that the name
nicnt bring toe some minds "certain folklore and memuries", jie meay
reter to Actaeon, the Grec). hunter wno Jas torn to pdeces by his
Jwn hoeunues o8 he weas cransifornea inte a stag for caring to see the

naked beciy of Liena, bathing. Agzin he may, mean the le.ends abuut

o

AGunis anc Attis, the fertility gods, who were supposed te have Leen
killed by wilé rozrhouncés. Letween yew anté yew, l.e., between death

and mmmcrtality or in a state of sus_.ension between worldliness

46, ibid., p. 108.
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#n¢ spirituasl dedication. Elict has nrobably symbolized in the
wers n wf Floret the frailty of flesh which cannot endure "to much

reality* anc keeps the scul, suspended nLetween *afore ana after”,

The phrase of the cunventicnal Christian prayer, “at the
hour of cur Geath" has been éhanged to “at the hour of our birth®
in the last line of the poen. 'this incicates the fact that man’s
birth, that is, the descent of the scul from the hands of God into
the mesnes or the earth, is actually the first moment of his death .
~nd whet cne may call life in the werld is really a funeral march
to the custy cgrave. For the scul the world itself is a vast rave
anc the more it advances into its depsth the yreater becumes the
distence between itsclf and its Crecator. As the darkness of the
worldly pris.un-hcuse begins to close round the soul, its visicon
of the heavenly liunt grows dimmer till the finszl extincticn and
oblivicn of it. The scul lost in its love for the creatures is apt

tc alienate itself from the Creator.

Thus *animula"” beccmes a step farthoer from The Waste Land

than either "The Hollow ren® or the "Journey «f the Magi". It is
dgefinicely & pointer to Eliot's most rhilosophical anc reiigious

work Four Juartets,

(@) Marina

"rarina® the fuurth of the Ariel Poems,is the most

touching perscnal poem ¢f T.S, kliot., This poem was com.osged in
September 1930 and leads the poet to fajtn in the Anglican Churxch.

‘the context designated in the title is that ¢f rPericles' reunicn
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with his lost Qaughter xarina in Shakespeare's Pericles. Marina

in shakespeare ds the daughter ¢f the rhoenician sailor who has
lost her. Marina is restcred at last to her father in Act V, Scene
I. It is one of the best reccynition scenes in the whole of Shakes-
peare. In this scene of groat beauty rericles is overcoume with joy
and hears mucsic unheard by <thers present. He believes it to be the
music of the spheres, the musdd mace by the spheres of the medieval
universe as tney turn, celebraing the ¢lory of God., The whole
experience has becen vne of complete restoration of fefth in divine
order. To pericles, finding her alive whom he had tnought dead,

Marina seems the incarnation of a vision.

zliot's poem is about his own search for religicus experience,
anc about a merment of discovery, when the lcost innocence seems to
be found again. the story of icricles and .larinas is used as a means
of describin., Zliot's own experience of illumination. tvhe child,
@s Miss Elizabeth Lrew has pointed cut, is nog tﬁe Christian savicur,
but a symbol of regenerstion, a miraculous rebirth out of dzath, so
miraculcus inceed, that it hes gll che haZiness anc L£r.oshness of a
cream snc fills the heart ¢f ' the beh. ldéer with ecstasy47. Thus
waring is, in terms of Jungian psychology, “the dream symbol of
scoetning newly bom, &nd the ccene is a recougnition, a aiscovery
<f tihis magicel criative re¢. neration, begotten in scne mystericus

way by rthe sw»neaker nimself“48.

47. Lp. cit., p. 102,
4. Idem.
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put Eliot has tzken the epigra.h oL the poem from Seneca ;
“Jhot 1y this plece, what couniry, wnet region of the world?"49
Lhis is tne excloration of ercuvlis in the 2lay, as he re¢sins cority
Zr-m his £it .f£ madness in wiich he has killed ris wife and cnildren.
Llict wrece in 1320 thoit he heaa mede use of these twoe arametic
references to effect & Yecriss crosst, Their contrast is clear,
zericles is concerned with truth and revelaticn as miraculously

s-neerful experiences. sut the herc in Hercules Furens has been

c¢riven mad as a gpunishment for his price. He emerges from insanity
e e y 50
tc & oiscovery of horror™ .

he common point between the two contrasted situations is
the neeulisr state of nind characterizing the prctagondists. they are
both in the border land between dream and reality, the reality being
s¢ incredible zs to wear the aspect of a strange dream. Crover Smith

has perceptively summed up the purport of tne poem:

« .
The poem is a monologue, spoken precisely at thne

instant of recognition. Pericles is not sure whether

he has crossed the boundaries of dream into reality.

fils experience belongs te a kind of halfway world, the
ztmosphere of which pervades ais words. aAs in a dream,

he i: stancing on the deck of a vessel approaching land,
frum wnose granite shores are borne the scent of pine and
the song ¢f the woodthrush — images rising cut of some

49, Hercules Furens, line 1138,
50. B.C. southam, op. cit., p. 146,
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buried recollection and made vivid as he becomes
conscicus of his daughter's presence. The images
objectify the emotion stirring in him. They obliterate
the memory of other images ~ those of men associcted
with the sins of envy, pride, sloth, and conCupiscence,

and with the state of death consequent upon habitual
.51
sin~ .

Such men are classified and defined in the brief passage
which beginé with "those" and repeats “"LDeath" at the end of each
line. These classes of people represent the aspects of the worldli-
ness which closes round the soul and renders it numb and inert.
Thuse who sharpen the tooth of the dog are men who are enslaved by
passions and violent desires destructive of all that is noble end
spiritual in man, "the image of God*, Elict has employed the symbcel
of "Log" which is teo dig up the corpse and prevent re-~birth., Those
who go about singing like a bird of bright plumes are the vain
creatures flaunting tne glitter of their wezlth .and material pomp
tc men below them., Thouse who sit in the sty of contentment are
people who, like beasts, are:satisfied with the creature-comforts,
tooa, sleep ana sexuval gratification and have ne trace of spiritual
/earning or divine dicscontent. The essence of their animal - concent~
ment is concentrated in the liness

Winter kept us warm, covering

Larth in forgetful snow, feeding‘

A little life with dried tuberssz.

P

51. . .~- . The Poetry and Plays of I.3. Eliot,
E-_)Eo Ci.t.' pp. m-‘l . - T

52. CPPC; p. 61.
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Those whe suffer the ecstasy of animals are the sensualists prizing
the pleasures of the senses and wasting no thoucht for the bliss of
soul, This gross worldliness fettering the spirit of the speaker
has been dissclved by the grace symbolized in the child which has
set the wind of liberation blowing to waft away the vestiges of the
¢l¢ self in the old place. In the final movement Eliot uses "the
hermit thrush singing among the pines" as a symbcel of spiritual

regeneraticn.

Here the miraculous c¢hild, the grace incarnate, that has nuw
occupied the place yielded by the faded images ©of the familiar worlc
is itself s puzzle hard to define, at once familiar and intimate,
as well as strancge and remote from the known world, In shakespeare's
rericles, it is the speech of creatures who are more than human,
seen in & li.ht more than that of day. The same “haziness® of a
arcyn ¢lings round the image of dauchter as she stands beiore tne

entranced gaze of her fathex. In terms of Jungian psychoelogy, as

Elizasbeth Lrew has pointed out, she is the anina figure distinct

from the “Lady" in Ash-wednesgday: "in both she is 'oOpalescent' a

semi-visionary companion, yet holdin¢ within her being the meaning
of the total experience. But again, here she has lost the formal
elerent vf a poetic and religious tradition., sShe is not semi-divine
tsister', ‘*‘mcther', veiled, remote, worshipful, she is !daughter’,
beth cuilc and woman, created of the spesker, springing from him-
self, a part of himself, though strange, unfamiliar, and recreated
£u 33

of his spiri . It is at once near yet remote, temporal, yet

53. Eliz E‘beth Drew; mo _C__.}.-Eo‘ pj)o 103“‘104.
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timeless, “a phantom c¢f delight® yet a prize and a possessicn,
symbol of a new life, which is but a transfiguraticn of the old.
It brings with it a wave of joy and sense of release akin to that
generated by sume childhood memory, *whispers and small laughter

between leaves and hurrying feet" which recurs in Four juartets.

"It returns in that dream world where all the streams of images
from the conscicus and the unconscicus, the past and the present,

meet and flow and reform into new patterns“54.

with the baffling logic of a dream there follows the des-
cription of the ship which he has macde. This ship has been beaten
and battered by wind and weather into scmething at conce familiar
and unknown. Althcough the ship is ill~built and battered out of
shepe, it has served him well and brcu. ht him triumphantly to
Marina who represents a new life. 1t heas been the means of his
pacsage from the olc life to a new one. As the new vista opens
before him and old self dissolves into the thindair, the old ship

must also break and sink into the cepth ¢f the sea.

S50 the ¢l¢ self as the c¢ld ship, a self wnich has not
de 'ibercztely committed to any Giscipline or regulated by any fixed
¢cal, is now recigned tc the child, with face and form, but as yet
without the power of speech, like the divine Babe in the manger,

"Word within the word, yet not able to speak a word“, The silent

54, Ibid,, p. 105,



311

child is the symbol of life destined tc¢ survive in a world of time
beycnd the term of life granted to the speiker who is prepared to

sacrifice his own life:

«ss let me

Resign my life for this life, my speech for that unspoken,

The awakened, lips parted, the hcpe, the new shipsss.

through this total surrender ¢f the old, decayed self to the child,
the 1ife of the old man will be renewed, 2 new ship will emerge out
ot tne ¢l¢ anc rotten cne and will sail towards new shores, follow-

ing the ncte cf the wood-thrush through the fog.

Thus it is found that the poem ends with a note of radiant
affirmetion and ecstasy; the voyager has found a new ship, dis-

covered the right direction &nd can fare forward tc an assured port.

(V) msh-weanesdcay

Eliot was interested in the compositioﬁ 5f‘poetry with the
religious theme throughout his poetic career. But after his poetic
confirmation in the Church in kEngland in 1927 he showed greater
interest in the religious aspect of poetry. 5¢ he chose religicus,
even Christian themes, ana the mythicel backgrouna was wroviced
by Christian tradition and theclogy. This kind of religious mind

finas its best expressicn in the poems like Ash-ihednesday. It is a

major poem in six parts, which appeared as separate poems from

1327-1930, and in its present form as a single poem in 1930.

55. CPP.; pc llOv
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ash-wWednesday indicstes a definite turning point in Eliot's

life ané work as well. As one may observe in his letter to Paul
Elmer More on Shrove Tuesday, the cay of confession before Ash-
Wednesday, he was faced with a void "in the micdle of all human
heppiness and all human relations“ss, and he found the turn to
Christianity the only way to £ill it. This attituce also led the
roet to turn away from the sensual pleasures to tne purgatorial
tires of asceticism and penance wnich are the means ¢f purification

for the scul that starts jits journey to be united with God.

"The title Ash-Wednesday assocliates the pcem with a day of

comminaticn and humility, anc the poem itself suggests the Mass at
many points"57. In the ritual for Ash-Wecdnesday the priest dips uils
fingers in ashes and marks the sicn ot the cross on the forehead
saying : YRemember, man, tinat thou art gust, and unte dust thou
shall return®. S0 men needs tov turn from the world to God. This

] ’
»revives the basic turning taeme of the pocem and implies the com~

plerentary theme.

It is observea that cliot's poetry from pPrufrock uvnwaras is
merked by a sense of continudty. W'o maintain this sequence he has
taken the theme of purification znd he states in his essay on “The

'fensees' of sascal" in support of tais:

6. John L. rargeli-, Tope Eliot's intellectusl Development 1922-
1334 {(Chicago : The University of Chicago Press, 1972), p. l4z,

57. Co Williamson, A. Keader's Guice to D.L. 2lioct (Lonaon:
thames and iludscn, 1265), p. 168.
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The Christian thinker ~ and I wean the man who is

trying consCicusly anc conscientiously to explain to
himself the sequence which culminates in faitn, rather
than the public apolcgist — proceeds by rejection and
elimination. Ke finds the world to be so and so; he
fincs its character inexplicable by any non~religious
theory : amcng retigicns he finds Christianity end
Cathoulic Christianity, to account most satisfactorily
for the world and especially for the moral worlé within;
znd thus, by what Newman calls ‘'powerful and concurrent'
reascns, he finds himself inexorably committed to the
dogma of tne lncarnation"sa.

This faith in the Word made flesh which gives validity and signi=-
ficance to this life of penance and asceticism; and the poem is a
clear revelation of the poet's decision to undergc the pain of
curgatorial suffering ratner than the depiction "of human weakness
anc an escagist's despair”sg. Ash-Wednesday is, in the Christian
calendar, the first day of Lent, a period of forty days' penance
and fasting tc compenorate the forty cays Chgigt spent fasting in
the wilcerness, where he was tenpted by Satan but with no result.
It is a period when tne Christian repents for his past sins, and

turns away from the worla to God. and the six poems of Ash=lednesaay,

taken together, circle arcund the same theme, namely that of penance
ana purification of sin through fasting, prayer and penance. By wne
end of tne sequence the poem moves, as Joseph Chiary says, “to an

assertion of faith found and held with anxiety, and an urge Lo rise

58. - Selected Essays, op. cit., p. 408.

59. Edmund Jilscn, Axel's Catle : A stucdy in the imeginative
Literature of 1870-1930 (iew Yorks Charles oLCIibner's sons,
19507, pe 126.
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to a higher sphere of being, through the shedding of desires,
ambitions and pressures and demand of senses“so. Yet, because this
struggle is expressed in poetry, “that which appears to be cnly
perscnal and intimate becomes also universal, anc applies to all

men“61.

asheqdecnesday is based on that sort of mundeane love that

finally leads tne poet to f£ind the divine love. The observations
of an eminent critic deserves nention here : “The essential impulse
of tne poem is a need to rencunce human love which is a torment:;
to icdealise the beloveda: and £C achieve a transcencent harmony ana
wholeness 'in his will', ‘this involves the whole of the poet's life
ant being, through the medium cof the particular relationship which

has failed in its promise cf cony lete fulfilment“Gz.

The speaker in the poem tries to coenvert his anguish into

scietning which is enduring an¢ pious. tere the poet has followed
t 4

isante's “brave ettenpts to fabricate swretning permanent and holy

out of his perscnal animal feelings - as in the Vita Nuova“°3. But

tne vrgency of als verscnd@l problems fails kEliot to separate “the

minG which ¢reates” from ®the man who suffers"., une nmust find here

60. . S 4.8, sliot : goet ané Lramatist (Londons
Visicn press, 1372}, p. 75.

5i. rhilip .. l.artin, pastery anc Lercy ;s & stucy of two religicus
Loems (LonGon: (xEOrd Lniversity Press, 1957). D 84.

62, fL,L. Moody, thonas Stearnsgliot poet (London: Cambridoe
Lniversity pfress, 1973}, p. 140,

63. .. 5. wlict, selected kssays, op. cit., p. 137.
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that the protagonist is eagerlto pe purified like gold in the furnance
or like the sculs in Lante's purgatory voluntarily surrenders to
sufferingy. Jhile he talks about the difference between the suffering
of 1Hell and that of Pur¢gatory, he coments, "In hell, the torment
iswues froum the very nature of the vamned themselves, expresses

their essence; they writhe in the torment <f their own perpetually
Lerverted mature., In purgatory the torment of flame is deliberstely
and consciuuély accepted by the penitent"64. Ano when he speaks of
repentence he writes: "Let us mourn in a private chamber, learning
the way of penitence,/And then let us learn the joyful communicn

of saints"®>,

The speaker of Ash-Wednesday is founa in tne purgatorial

atmosphere. The poem begins with a quotation from the Italian poet
Guide Cavalcanti. He was banished for causing ;i;il disturbance in
the city to garanza from where he thouvht that he could never return
to his beloved whom he left in Florence. when he was languishing in
this vlace of exile, he wrote some of the most poignant love poems

presenting the lover on the brink of despair. These poems also

betray a sense of sorrow niingle with love: "Because I 40 not hope

64, Ibid., p. 255.

65, CPP., p. 164,
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to turn again, tallatelta to Tuscamy“66. fhe first pcem of Ash-

Jednesday revolves around the same theme of the poets' inability

te turn back:

Because I do not hope to turn again
Because 1 do not hope

Because I do not hope to turn67.

Here it must be pointed cut that Qavalcanti who is in exile and
separated fram his lady, pledges his love to her for ever, but
the speaker of Ash-jJednesday has made desparate attempt to turn

away from his lady in order to turn to Godea.

The central image of turning, pervasive through the whole
poem and emphasized in the first sectioun, is taken from Lancelot
Andrcecwes' account of repentance as a kinc of turning znd returning
to Him frum whom men have turmed away thrcugh sin anc¢ rejection.
Ancirewes refers to his own sérmon and says: "and much after a circle
is this text; begins with the word 'tum?’; ané returns about to the
same word againég. The poet has made his decision that he cannot
¢o back to the past, Just as Cavalacantl finds it impossible to

return home, Eliot also realizes the changelessness ¢f his decision

66. ~hilip Martin, op. ¢it., p. 97.
67. CPP.. P 89,
68. A I-lOOdY, 92' Ci .y po 137.

69, Lancelet Andrewes, Sermens of the nativity and of Repentcnce
and Pasting ((xford : John Henry Parker, 1941}, p. 3958,
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to renounce his old, sinful self, «hen a man repents truly, he
cannot go back to his past; he is cowpelled to find a new path and
new direction, furing that time “the completeness of the disinte-

cration of the self is a source of rejoicing, and makes possible the

re—incegration theat is to f0110w“70. 1t is a response to the Biblical

COrﬁff"aI]d s ll." tum ye aven to me wlth E,ll ybur heart and Wlth fast—
in¢ and weeping, and with mourning“71-

1t is the poet's desire to give uvp deliberately and cunsciously
things which he once held in high esteem, things that were once
regarced as life, as glory, as imparting a sense of meaning and
achievement, He has no hope of returning to this ¢ld life and loves;

he has no desire to seek glory, "desiring this man's ¢ift and that

man's scope”vz- dith the c¢hange of a single word “gift* for "art®

the poet has broucht in an added meaning to the original context:

“Jhen in discrace with fortune and nmen's eyes
I all alone between my cutcast state,

And trouble deaf heaven with my bootless cries,
né¢ look upcn myself, and curse my fate,

Aishing me like to cne more rich in hope,

reature'd like him, 1like him with friends
pCssess’' d,

Desiring this man's art, and that man's scope,

Jith what I most enjoy contented leastTB.

3

70. Audrey F. Csahill, T.8, Eliot and The Human Predicanent
(1967: rpt. Cape Town: University of Natal Press, 1968), p. 69.

71. The Book of Joel, 231z2.
72. QP——-POJ p. 89.

73. w#illiam shelespeare, Comglete gorks, ed. by W.J, Crag {(London:
wxford tniversity rress, 1974), p. 1110,
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However, the poem does not end here : if it had been so, it would

have been an exanple of self-centred sorrow, &an¢ the scene woulc

have been one of cheerlessness and despair. The poem continues:
Yet in these thcughts myself almost despising,

Haply 1 think on thee, - and then my estate,

Like to the lark at break of day arising

From sullen earth, sings hymns at heaven's gate74.

50 theé thought of the loved une gives meaning and worth to
a life which weuld ctherwise be cne of despsir ancé sorrow. The
sorrcw is one which blends with hope and love:; sc¢ that right from
the beginning of the poem, the reader is made to believe that
cocntricn which is the most important element in true repentence is
"a sorruw which is not self-centred but uvpward looking“75. While
giving himself to this experience of sorrow and regentence, the
L2t wries to insure himself against the theoucht of regret at the

rass.ing away of youth anc all that gues with it. He states:

-

why shculd the aged eagle stretch its wings?

why shculd I mcurn

The wvanished power of the usual reign?76

The phrase “"the aged eacle® refers t¢ the old ledieseval fable which
says that the <¢ld ecagle flies uptc the sun ang is scorched ang then

plunges into a well to renew its youthful eanergy. Hence “the aged

14, idemn,
75, ~hiilip & Martin, cp. cit., p. 93.
76. T.8, Eliot, loc., cit.
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eagle*, like the Phoenix beccmes the cysbol of spiritual re-birtn

or resurrection. Lut here “the aged eagle" woulc not strive even for
nis ssiritual regeneraticn, whis is a reference to the “non-faire®
atrizuce of all :thuse wno follow the mystical peat:; who are detachea
nct unly from the censual but even the spiritual leaning on pure

faich alone.

A well-known passace from St. John of the Cross tells of
rojuvenation ¢ *Uoc makes (the soul) toe die to all that is not
naturally Goé so that cnce it is soripped and denuded of its former

]

skin, He may begin to clothe it anew. ind thus, its youth is renewaed
like the cagle's and it is clotned witn the new n@n“7?. Now as his
Wwi1ll is nct onl,; set against the sins of the pist, but is directea
svsitively towards Goa, tne poet presents himself before Goa in

s licationghis hope and love becgin to take a new meaning. fHe

nrayss

And I pray that 1 may fcrget

~“hese matters that with myself I too much discuss

Too much explain78.

‘he comron dangers that every penitent has to face is rencue
ana scrupulous recrimination - the danger ¢f explaining within

nirself his past and his possible future, ./hat has been done is

77. Lte John of the Cross, The Cumplete WJorks ed. &« trans. k.
allisun puers (1235; rpt. Lonuon: Burns ana Cates, 1964),
e 478,

78. CPP, p. 89.
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finished and over, and the protagonist strengthens his wills

For what is done, not to be done again

May the judgement not be too heavy upon us79.

And a measure of peace and relief has been achieved and a desire
for mystical union. Hence the prayers

Teach us to care and not to care

Teach us to sit stillso.

As the commitment tc the new founa faith is £inal and
irrevecable, he prays to God to give aim stren.th to sit still and
contemplate things spirituval, in comglete freedom froum the profane
ana mundane. The poet has now merged intc the community and the
ccne uding prayer is for “us', “the sinn.rs now and at the hcur
of our death", Here it shcoulé be puinted cut that the wordas from
the “Ave p.aria" blend the lady of the poet witn mary, the jpocher
<f the Church, who is the mediatrix before the throne of God.

L] )

IX

fhe secunc sectiun of Ash-.Jecnescay has been oricinally

L1 en the title “galutation® reterring to¢ banlke's encounter with
128 La .y, and refers to the sec nd ste. on the spirivual plain,

Jereas thie first secticn Q: tne uvem ce.icts the renunciati-n ol
thie worlc py the cevotee, the sec.nd section préscenes tné renun-

Zi.ooon of hiis own flesh - his Cooy wuich is ap emboclient ol sin

Ve iswice, 90,

8 -J.‘. ic;er.-&-
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anc g hurgje Ler Spiritygg Progregg, ‘e destruCtion NG dissolutiun

SL the boay i necessary Lorp the ney birtp a5 ntioneg in the olg

There are NUmercygs allusiuns LC the cille ENa L ance in trig
Rt of ash dSdnesa * Lanterg s¢le ajpm in Setting “ut op his
giigrimege through hell, purgatory anc he aven is to Seek njig
Pelioveds Seatrice. “hen he finds her “Going in whiee and blye in
Larylg Clloypw ot iast, Sne jg transfcrmec &ng glorified, becuming
the intercessor Of the #ilerig, sy bifore tae throne °f Gog,
"Eelladona, the lagy of the ReChgt of Lhe ﬁgggg Lang Chergeg Ry
38 thig gloricus reconciling figure tnrough which the Doet ICachesg

his eeatific visiun.

Ribers qenceurt nelos Eiren View tiae 2lice at the time of

{

Sl ccnverslnn, aCCuupeniec Lorg falif g everyﬁey to xickletun
Thuren G surreneereu himself o cAliranes o qevutiun-to he Virgn
- Vther, recanizing her Cencray rlace 3. the cemﬁunion of seintssz.
Acain, in & letter te s, hary Jameg POwe -, Gateg Lecember 6, 193z,
lict Stateg Of his auherence €& e Cathclic ovemen |- Cf tne Church
L “N¢lang as represented by Viscoynt Halif oy anG the =nc¢lish
Churer, Uhign, thus he "reiieveo in the Creecs, the invocation of

Lhe ;lessed Virgin NG the Saints, the SaCreament of penance, etg,n82

LN wn.--u...--h-..h—-w-—m ""'--—._._'-'-"“"‘--____

31, ‘e SBe Lok P A Memciy (lew Tork, Dodq, heag Company, 1971),
e 104, =

&2, S, Fary Jameg Powe r-, Poetg at Erexer (llew York and Londcen;
Sheag andg Ward, 1338), P. Téé? T
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The seconé poem of Ash-Wednesday presents a scene undcer

"a juniper tree® and “in the cool of the day" in the desert. Elijah,
one of the greatest prophets of the 0ld Testament period, after
defeating the priests of Baal in that faithe~filled act where the
glory of the true God was magnificiently revealed, became a despair-
ing man as Jezebal, the supporter of the priests of Baal, decided
t< kill aim, For this he "went on a day's journey into the wilder-
ness, and came and sat down under a juniper tree; and he regquested
for himself that he might die; --« And as he lay and slept under a
juniper tree, benold, then an angel touched him, and said unto him,

83. The “three white leopards" who devour the human

Arise and eat"
remains under the tree in the desert remind the readers of the
beasts that met Dante at the commencement of his jcurney in the
"dark forest", The beasts in Dante's canto inspired fear and awe
whereas the three lecpards uncer the juniper tree are agents of
purification symbolized by their "white® coloyrs; they are benefi-
cient features associsted with "the cocl of the day". In The LDark
dight of the Soul st. John of the Cross locates physical strength
in the lecs, emotion in the heart, sensuality in the liver, and

sense perception in the skull. So the living man has been thoroughly

consumed by leopards and is ready now to gmbark on a new life,
Again, "The Juniper lree" which is one of Jacob Grimm's
tales, is the story of a husband ond wife, who, having no children,

managed to obtain a son through supernatural aic. As the woman died

83, lhe rirst Book of Kings, 13 s 4=5.
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2t C.ild=pirth toe husband marrica & womnen W@ hat deuchter of her
ANe She weman Hilled the little boy wuc of jealousy ona made DU ing
g e beegts CLlesi. arlinchen, the sister, collected the bones
=G Durica then uncer e juniper tree. Then dhere were wist anc
¥lzes and a bird aupeared whicn ceused the deasth of the step-autier
and becae & b.y acain. <he lady Ly her ¢ooedness CLrros_-nde to the
sister ..arlincaen., Lesices, e critic curments that the eating
f tie boy's tlesh .arallel “amunion sng the POY'S  ret
LT othe boey's tlesh Larallels the Cumauni.n ana the & return
'¥"_. ] R e . . N ',84 s I .
to liic renines one of the Christian resurrection ~, £21iot has made
uce Ui many cifferent devices to convince tie reacders tast life
coanes tnrwugh death:

Anéd I w.ao am here dissembled

rruiier iy deeds toe oblivicn, and my love

¢ the posterity of the desert anc the iruvit of the

gourdas.

these lines refer to asnother siblical passa.e where Jonah,
was
the prophet,zponsumec by & longing for extincticn., when Jonah was
zffiictec Dy the sun's h at becausze cthe gourd uncer w.iich he sat
naG witherec, "he fainted, ane wisned in nimself to die, and said,
_ y . \ s 8
v xs betrer for me to cie than to live® 6. The poew presents the

luea of desth and ageath Is welcoume as conplete extinction of all

that is nunoane:

84. Leonard Unger, L.S. sliot : .oments and Patcerns, op. ¢it.,
&. bl.
85, CPR.. p. 9l.

8o, irine Book ol Jonah, 4:8



kna of the endless
Journey tc no end

Conclusion of all that

Is inconclusibleBT.

The cutcome has not nuch in common with that of the sagpe
thewe in "“The Hollow Men" or “Journey the [.agi", or "A Song for
Simeon®, The desire for death and ennihilation, "I shculd be glad
of another death® and "I am tired with my own life ana the lives
of thouse after me® become a weliberately longed-ior desires

As I am forgotten

ane would be forgotten, so I woula forget

. y . 88
T'has deveted, cuncencrated in purpose

alticugn the poet is troubled by coupt, frustration and
neip=lecseness right from the beginning, he is conscicus ©f a new
mettern of life wnich enables him te forget the past so that he
mighit have a goal twards wiich he strives aloqwﬂ “devocted and
ccencentrated®, Then the litany of praises to the Lady of silences

pegin, "Lady of silences/Calm z=nd distressed ——-“89 teking the form

wf o« prayer. It combines memories, of "the Litany of cur Lady" with
~eneets nywn Lo the Virgin ihary in the last conto of the Paradisc.
dne e tne paradoxical conblun=tion of "botnh Virgin and L.other,
unicing perfect innocence and supreme eéxperience, at cnce jLater

Gloriosa zndé lMater Bolorosa“go, the only woman who was worthy to

7. CPP., p. 92.
88, Ibl(;o‘ P 91.
89. Idem.

I, Helen Gardner, fhe Art c¢f T.5. zlict, co. cit., p. 117,
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encloge the Maker of the world in her tiny womb and in the process,
"turn and mest whole®, She is the mystical Rose of the Garden
“where 2ll loves end", the symbcel ¢f renewed life, and restoration
and whcleness which shall be when men possess Cod and :re pnited

with Him,

It is found that there is a perscnal symbolism with prophetic
visicn throughout the poem. The thirty seventh chapter of Ezekiel,
tells £ the'pr0phet behclding in a vision a valley full of bones
“.né LO they were dry*. After the Lord passes His verdict of
punishment updn the people of Isrzel who had deviated from righteous-
ness, He promises them redemption and reanimation. The prophet finds
& visicn of renewed vitality : "The hand ¢of the Lord was ugpon me,
anc carried me out in the spirit of the Lord, and set me down in

the midst ©f the valley which was full of bcnes --- ye shall

live"91

. This chapter of Ezekiel goes on with a prophesy of the
unity and blessings which God will bestow on his people. and it
cumes te an end with instructions for the dividing ¢f the landé and
negotiastion of inheritance : “This is the land ye shall divice by

Lot unto the tribes of Isreal for inheritance, and these are their
92

porticns, Saith the Loré Godv

III

#hen the third section of Ash-Wednesday was separately

published as an independent poem, it was given the title “Som de

91. lhe Book of izekiel, 37 : 1-5,
92, Ibic¢., p. 48 ; 29,
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L'Escalina* / Summit of the stairway_/, a phrase taken from the

Purgatcrio, (XXVI}. The image of the stair is also a reference to

5t. Johi's The Dark Night in which the ladder of living faith is

used to illustrate and describe the purgative contenplation. The

scul 15 tontinually ascending and descending, experiencing exaltation
and humiiiation "until it has acguired perfect habits; and this
ascendin¢ andé descending will cease, since the scul will have attain-
ed to God and become united witih Him, which comes to pass at the

summit of “he ladder; f£or the ladder rests and leans upon Him“93

liere the spesker nas cume to his decision: the past is past.
But he is moved by temptations, to relax the will and to "turn
again" especially at tne three levels, the psychological, the moral
and the spiritual. Helen Gardner cbserves that the poem deals with
“the terptations of .elf-absorption, czelf-disgust and self-indul-
gence' which must be preverted at the very cutset, cotherwise they

will debjilitate the will andé prompt the soul to Feturn to its

former waysg4.

The poem may be considered as one of purcgation and purifice-
tica. The image of the stairway, apart from that mentioned in St.
Jehn of the Cross, also refers to that of the three steps at St,

reter's Gate which Dante faced at his entrance of purgastory. Higher

93, st. John of the Cross, c‘he Dark Night of the goul, quoted in
Leonard Unger, Moments and patterns, op. clt., p. 56,

94. E.JE. :__i.‘t-.; po 119.
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up on the mount of purgatory itself, Dente saw in his vision a
particular place that consisted seven circles where sculs were
being purged of their strain of the deadly sins. A truly apologetic
verscn, it is believed, desires to be purified cf his sins that he
may o€ wholly restored to his original state of innccence; that

the swuls in purgatory suffers,

in the circle where the strain of lust was being purged
fr.m peaitent sinners, Dante met the scul ot the provencal poet

rnmut Daniel, wno said 3 "I oawm Axneaut, and I weep and singing

QU eea? Like the other sculs in Laznte's vision, he is glad to suffer
that he may be ultimately united with God. The poet alsc is ready
to accept the trouole of “oLtrugeling with the devil of the stairs

who wears/The deceitful face of hope and of despair"gs.

Here 1t may e stated that the words "The deceitful face of
nope ana of despalr® suggest “the demon of doubt" of which Eliot
#rote in his essay on Pascal as “inseparable ffoﬁ‘the spirit of
belief" fcr he said, "For every man who thinks and lives by thought
must have his own scegticism, that which stops at the gquestion;
that which ends in denial, or that which leads to faith and which
iz scmehow integrated into thne faith which transcends it"gs. However,
at this point, it refers to the cdevil who tempts nen to become

egucentrig, to relax their resolution with the suggestion that sin

iB a necessary evil and in the world tihere are worse pecple than

95). CPPQ‘- p. 93.
96, selected Zssays, op. cit., p. 411,
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themselves. Thus, when the will is weakened and the spirit begins

to vacillate, the three enemies of man who is striving for perfec-
tion, namely, the natursl world, the flesa and the devil begin

to assert themselves. They go on overcoming him by their attractive-
ness more powerful than before and the will begin to waver once
again. ~hern the allurement is properly prevented, and the goal of
amenoament and'penance is firmly established, the picture withers,

chis attraction diminishes and the penitent wiscovershsmstrength beyonad

hope and despair/Clinbing the third stair“97.

It appears that the poem exemplitfies the spiritual history
whnicu dep:icts a sense of progress towardas the desired goal. The
protagonist has win consicerable victory in his struggle against
the sensual ant new is in a position “to cere and not tc care",
has ot "strencvth beyond hope and despeair®. ''he words of Leonard
inger ceserve nentction in chis context" 3 the part of wman that is

. . . e ’ 9 .
vexed by the fables of hope and despeir is peing purged” 8. S0 he

0Aas ozen in a posicion to ucter:

Lord, 1 aw not wortny

tord, I am not worthy/but speal the word onlygs.

i1 this way this section of Ashe-Jewncesday coemes te an end

with tne words of the koran Centuricn re juesting Christ to cure
ais eiling servant i "Lord, I i not wertily cthat thou shouldst

Swie uncer my roof 3 but spean the word wnly, =zn¢ my servant shall

_ ) w100 : . _ . ) . 4 .
ne hersled" . Jdnen the lloly Sucharist ls celebrated, the pricst,

’7. :.:‘:.‘E.. Fl P. ;-'}-3.
8. . cit,, . 57,

99. C]’:'L“‘Q( - . ‘“:.'J-

L
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just befcre he consumes the body and bloow of Christ repcats
tnrice together with the sarticipants, "word, I a. not worthy
that Thou shouldest come uncer my roof. Sut spesk the word onldy
anc py s.ul shezll ve nealed", S0, the healine of the sinful scul,
the rustoration of the penitent, is acci.yanicd by the powerful
.G vhe liberating words of Coc elive within those who trust Him,
=0 onese €ntire pein. 1s sot u.on tidm. Jith fervour anc humility,
the roet has now the grace to¢ coentinue his guest * climbing the

third stair®.

1v

e title “ihe Zternal ~eclatrix"™ of tie fourth Loenm le the

line wnich provi.es its contral incges "Vestite de coler do fiamme,”

fron Yita Luovas cecticon I1Y ond SUrgatGric (Xx). =licot quotes thu
latter .assace and Cuwments,;"huw skilfully Dante cxresses the
recryuuescence ol gn ncidnt songicn in o NCW e%ghicn, in a new
situgtion, wnich conprenends, enlarges, o yives a mesning to

Lon103 . : .
it" « .y tchat he hes .weant that the first love is now uncersteod

i
in its rinal couve, that is, as Yatiraction tuwaras sod". whe actiun
“f the fourth pcem takes pl.oce uvn tine burders of raracise after the

SJurcatorizl flase nas Lesn crossed,

“he divine lady who walked petweea the viclet and the viclet

in "ignorance anc in kanowledee cf eturaal colour resembles the lacy

101. welected Essays, cp. cit., p. 262,
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of Dante's *divine pageant" of the Paradiso. When one reads Danite's
poem, one finds a dazz2ling light that resolves into a mystical
procession heralded by seven candlesticks, “the seven spirits of
God", After this four and twenty elders and four beats - the latter
symbols of the four Gospels escort the triumphal carriage of the
church drawn by a two natural grypshen. Behind them all, in the midst
of angels scattering flowers, is a veiled lady dressed in the colours
of faith, hope and charity “who moved amcng the others as they
walked.../dWhite light folded, sheathed sbout her, folded®l%2, This
rageant is, as it is stated in the essay "bDante", “the kind of
Ppageantry which we find here and in the Paradiso will be tediocus

to those, if there may be any, who are uamoved by the splendour of
the Revelation of Lt. John., It belongs to the world of what I call

high dream, and the worlé seems capable only of the low dream”loa.

The passage that follows remincs cnce of, tpe lady whe is at
once @ real woman and a celestial form, something at once familiar
and distant ;

The silent sister veiled in white ana blue

Between tne yews, behind the garden god,

Whose flute is breathless, bent her head and signed
but spoke no word104.

102. CPP., p. 94,
103, T.5. Blict, loc, cit.
i04. €.S8. Eliot, }gg. cit,



331

“he lady herxe is amung the trees, all is celm ona stilt, even toe
flute is breathless. tut the powerful presence oi tae Lady pervaces
the entire atmosphere. It resemwbles "Animula" in whicn the yew

tree ic the symbol of imwortality. In =nglish couniry funerals,

the meurners carry yew vranches zs a symbol cf everlasting life.
sUt «tornal life and spiritual rebirth can be obtained cnly through
nime, It is wime that restceres. The Jurgatcerisl suifering leads
L e peatific visien. i1n tine woras of Jancy ., Gishi, “Pnrough

) ) . _ ) . L . 105
sufzerine in wime, che soul etioeing wrfeccioen wonich is tineless" .

Jhus there cumes e reuest:

RELCem
~he time jedeen
YRe vnresa visien 1o che nl.oner areamn

anile jewelled unicourns craw by dhe (ilaec

hcarselos.

ere Y.edeen the time® neons toe conotify, Lo we. e meaninciul cne's
enliral existence., Lit. pavl op.oig ol Yreceerin.. che time" in his
ety o hpe Lohesiong, “Jdalk oos wise, recoandne tho tiloe becouse
L ieys e oevil®,  al, vhen the Luet as Jieleed ndoself to o

Clitv LCErea Dy Loc rather thhan o/ men 1s 1t posgsibkble for him “to
recees: tie time", enG in G ing sc "t redeem the unread vision in the

N1 sk uream", the area. theaet is “the token of wora unhe ard,

wtuGy in sbtiucturé onc
8l.

Jube Zime in toe poetry of w.oo. £1isti A
ifheme (iLoncCen: hacmillon, 1381), p.

1UB. CPPe, Pe 94, -.
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unspoken”. The pageant ¢if tihe ¢ildid hearse érawn b, tne jewelled
unicorns is a reference toe tae past :splenccur of tne Church which
hage now beconme ncthinyg more then a cildeu corpse. It will not pe
irrelevant to point cut that zliot's religious poetry is an attenpt
te revitalize the olc Christian treadition as found in his prose

writings.

v

Lhe fitth sectiovn of ashe-Jecnescay is a hortatory weditation

-0 <ne theme <f .ncarnation, opposing the Word against the world
wnv word. The poem tekes un the reality or the incarnation, the
indtiating ana outgein., iove of oo, It refers to the proelogue of
te Jehn's wespel Yin che beginnlng wes Toe worch, (ut ne is muci
ignored vur rej jescted by the wor ld wnich was created by odim na for
Himy tne werle exdists in His own richt, abaclutely 50 for Jle is tne
21l existence; all other existence is dc;ive& fxom [Hime "“in Him
weae life.die was in che world, and the worla was inace by Him“107.
Yet,

otill is tihe unspoken word, the Jord unheard,

'The jord without a word, tine Jord wit..in

he world and for tne worldloe.

riere the poet implies the detivit, sermcn of Bishop Lancelot

ancrewes, "Indeed every word nere 18 4 w.mkers Lo.an infaont, vorbun

- e p—

L07. 3t. John, 13:4~10

108, CPP., p. 36.



inteng, the yorg Withoype 4 TOrd; :the =eterngz]) VOrd neoe able ¢q
speal. o word"log. ~he Jorg bec:e 9 DUnan being for the Seke f the
vorle, e i8S the ~Tincin e <N Centr, g Lhe Worlgeg life, LUt the
“orly g apt g CeNy the Worc, in this VaY the reali:y °f tne hérd
Tace i7e°h "the Stil; rvdnt the tulnlnc Jorlgn. the meditaticn
CVes the humen Tesiunce Co iis :nc:rnct¢qn. Zhe Wer 1 CQCes pet

Les ing Yhen tae NOrd incarnates itse]r in thej, liveg, When the

ir ruiati;n Lt ora “AQF;nst <hee w“nl s
C YL g 1 . ,

tiidis Evil in “h Sxohtw 10. ifl g Teieng g unllﬁhtann&nt the Poet

r&aiizes Lre &Ll e Cabh LG ey iz VL 1 p:efer@nce CL s el

Qg tnvugh L1 ht heg CCme, 4. is the :uj&ctiuu “LoCcg g S ¢ S

redorpticn.
VI
~he Sixth Secticp 1s the . Heducine e F QEQ-Jednggcag,

byt it deeg nct necasscrily 1l & Canclusiun & pu:gnti;n ig Oy -
finished in thj, 1life, Lhe Slul, SUrriunce G by the taine of hur ar

&xistence, fincs plenty of SCLpe Ier +#Chéance angG SOrreny., vhe Wlrds

“€niten Just befcre rGVealing his Sing ¢ the Pliesy ‘he sacrapcnt

109, Lencelot Andrewes, ”o‘r;on 12 of the ua*lvity : Christmas
61 Sermong ec. g, . Story ((xfore wlgrcndun Presg, 1967),

210, Psalm, 51 4,
111, Clp Pe 38,
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but shove &l it

»enitent in his future

turn acain:
Althouch
Althcugh

Sitheuch

nct hope Lo

de nct huope

Gu not hope to

e I

truggle z¢ainst sias,
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of obtaining ¢race waich will help the

in his «ffort nct to

turn agailn

12

turnl

oy il that €t ¢ ,.wut, Iin c.n-ront toe che Lirst podi,
Looeae wMede Bl LGl o ure objoctive.s St ndneelf; the zesclution hoo
cen mage FIvn anc tae past s= o wout. she poet, however, knowse how
far ne can trust himself, anc, thwe, he 1z s=ztisfied with leaning
-n Codl's steencin rotner than own ils Owne
His striving has nct end . ¢ and ho is mwere of tie Cbhstocias
oG gifficuliics thint will have toe Do overConi An ndo upherG clinds

tuwaras perfection. Lthe yellow tree cre the gzisbole of

e
L

ceaths s

-

life pass~s and .ne has n. tace

GETe LY

St owhien che voiceg sneken froum
2T Loe sther ysuow bo zhalaen <nd

1neE e has oeer o..ing throughout the

Lizkore the Uleooed

strugcle towaras a

1lee Icern,

113

lcer.

life and

the realli. . of ceath ulti-

the Jow-tree

1 ift away
.C;,u-ly" 11‘).

Lerc he kneele

l_.l

ST
[y gy iy

L, onee

i1 n b zustain bhim o in hiis
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sister, mother
and spirit cf the river, spirit <f the ses,
suffer me net te be seyperated

. 114
~nc let my cry come unto Thee .

fhe srayer with which the peer ends is a @lad prayoers “suffer me

nut tv e separated®, It 1o onl fitting thaot he has recourse to

the supplication of the Ledy, the Virgin lcther, for her intercesnsi.

i zupplisnt wrnipitence.

wne may Lind that The Jaste Land  lowhc forwsra to such

m

day, especiclly _rorvinent &re the lines:

:3.
e
e

e ae .
ol TS ngh it

I sat upun the shore
rishing, with the arid plain benind me

shizll 1 at lesst set oy Lancs in oruer?ll5

Aheat the setting cne's l.nd in vrcer wouvld mesn is thet the poet
Cterrinee Lo proctise inner control ance dlecipline. fn eminent

critic writes : " he proetagenist recolved €< dlaim his traditd o
116

tehepilitate it . However, it is evicent in trne later poer that

the ovrctegenict has cone far beyoune the claiwing of his traditicon,

1

5 .

he is striving to rise tc a higher s here of Zelng: he has delicqnel

wnd effectively entered vpoen tne way of perfection through penance

‘n¢ prayer "which means dying intoe new lite“ll7. S0 the six uen

Lsh-Jecnesday, taken together, present a covert's progress from

114, 1bic., p. 23.
115, Ibid., p. 74.

116, B, Rajan ed. T.5. mliot : stucy of iiis Jritings by several
(London: Lennis Dekson, 1971), p. 30,

117, 2.p, roody, 4,8. zlioct, uvp. cit., p. 133.

e - F
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n.pelessness to regenerstion: his new foundé faith has helped him
creawpls with the anxieties and tensicns of life.

Ash Jednesday nss the heart of twilicht, purgat.rizl

stmusyhere, whnere existence is mace vzlid by the oresence of the

ancarnate Jord wine gline ¢an strengtnen and sustain tae poet in his

n

Juurney towarcés mystical uniin., How the gpoet has cune o lony way

rron tae "rocky® cosert of The Jiste Land, the 1ucged ang s:ancy

soncescape W E "rho Hollow fen"y the hucdility ctf Lsh-decnuesday will

lead him inte the rosg-garden o. Lne Four .uarcets,




