
CHAPTER » IV 

THE BOREDCM 

The baa ic requirement of l i t e r a r y judgement i s , accord­

ing t o E l i o t , the dual consc iousness of what men i s and what he 

ought t o be* But there are few people who are honest or sincere 

enough to know either* They hardly rea l ize that unless they know 

what they are, they cannot discern what they ought t o be* These 

two forms of self-consciousness are inter-dependent and must go 

together* Such an attitude i s prevalent throughout El iot*s works* 

The prime concern in h i s early po«ns i s to depict what modem 

men real ly f e e l - a sense of intense boredom arising out of the 

psychological and moral problems* The later poems sintply supple­

ment them with v is ions of man*8 shortcomings and possible ways of 

salvation* In th i s way E l i o t ' s poetry offers an integral v i s ion 

of man's sp ir i tua l decay and regeneration* The poet himself 

characterizes i t as the power to "be able to see beneath both 

beauty and ugl iness ; to see the boredom, and the horrow and the 

glory" * 

Only Helen Gardner amonc; the c r i t i c s has the acute con­

sciousness t o recognize in the above statement "the sianmary of 

development of Mr, E l i o t ' s v i s ion of the world"^. She describes 

the <teveloi>ment upto The waste Land as the movement from boredom 

1* T*s, E l i o t , The use of poetry and The use of Criticism, 
op. c i t , , p. 106* 

2. Th£ ^^ of T.S. E l io t , 0£* c i t , , p, 79* 
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t o t e r r o r , a l te rna t ing with ho r ro r . But she i s s l i g h t l y confused 

when she remarks t h a t " t e r r o r and horror are present from the 

beginning", and t h a t in Poems (1920) sne mainly f inds boredom. 

The element of horror or t e r r o r ^ a term used by Gardner^? does 

not properly en te r in to the e a r l y poems. The extreme type of 

boredom or d isgus t t ha t f l i t s across these poems may heve been mis— 

taJcen as an-element of ho r ro r . The stage cf poe t ic development 

where ideas of boredom, are swallowed up by hor ro r , i s j u s t 

poss ib le wnen man's shortcomings are r e a l i z e d anc a r e l l a i o u s 

v i s ion i s imminent. But the poems tha t are included in Prufrock 

and Other Observaticaas (1917J, Poems (192Q) .jnd The waste Landt^i-^zz) 

deal with soc ia l "ennui" and moral discomfort . There a re , of course, 

some suggest ions towards tne end of The waste Lend, following which 

modern men may overcorre t h i s miserable cond i t ion . 

According t o E l i o t , the loss of i n t e r e s t in l i r e i s the 

immediate cause of boredom t h a t has overcas t tne mina of most 

urban peop le . The c i t y dwellers lead a s o p h i s t i c a t e d l i f e very 

much complicated by t h e i r moral and psychological problems, iv 

"cheery automatisra" has rendered modern men du l l and morbid morels, 

once sanct ioned by r e l i g i o n , have uov become a matter of simple 

h a b i t s . Hence moral uncer ta in ty doadnates s o c i e t y , i t i s , however, 

inseparably bound up with the psychological problem, fiodem men 

are mostly anaemic, they have not s u f f i c i e n t blood in them t o do 

e i t h e r good or e v i l . "So f a r as we are human", says E l i o t , "what 

we do must be e i t h e r e v i l or good; so f a r as we do e v i l or good, 
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we are human; and i t i s b e t t e r , in a paradoxica l way, t o do e v i l 

than t o do nothing; a t l e a s t , we ex i s t " • E l i o t even considers 

t h a t a sense of e v i l a l so implies a sense of good. Insofar as they 

are men, they can be e i t h e r g l o r i f i e d dLn t h e i r capaci ty for damna­

t i o n or, in t h e i r a l t e rna t e capaci ty for s a l v a t i o n . Human beings 

are l e f t f ree in t h e i r w i l l e i t h e r to siibmit themselves t o a p ro ­

ce s s of purgation or allow themselves t o suffer darr.natlon. i^ince 

modern men have reduced themselves in to r i g i d p a t t e r n s and formulae, 

sxnce they are almost automatic in t h e i r ac t i ons , the^ xe i n -

c i f fe re r i t ana poowerless t o oeal with diverse s i t u a t i o n s of l i f e . 

Even the sexual act — an ac t of immense s o c i a l importance, which 

had always been a source of awe and reverence to p r imi t ive people, 

has now mostly become rrechariical end a commonplace t h ing , ivhereas 

on the one hand a man i s haunted by burning pass ion, he has to 

forego i t s honest urge, on the other , to keep up mechanical faces 

and maintain the e x t e r i o r p o l i s h . Natura l ly the present generat ion 

suffers frcrn repression anci i n h i o i t l o n , r e s u l t i n g in p e r v e r s i t y , 

Hence, according t c E l i o t , the p o s s i b i l i t y ,cf aamnation through 

ac t ion i s b e t t e r than i n a n i t i o n or vacu i ty , wJiich men very often 

p r o j e c t i n t h e i r senses . E l i o t has highly comir^nded bauce le l re for 

he attempted t o e^q^ress the idea of damnatipn; for he th inks t h a t 

" the p o s s i b i l i t y of dairnaticn i s so Irranense a r e l i e f in a world 

of e l e c t o r a l reform, p l e b i s c i t e s , sex reform and dress reform, 

t h a t damnation i t s e l f i s an immediate form of s a lva t ion - of 

s a l v a t i o n from the ennui of modern l i f e , because i t a t Ittat gives 

3 . T. s . E l i o t , se lec ted Lssays, og. c l t . , p . 429, 
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4 

5c«ne s ignif icance t o l iv ing" • Baudelaire perceives t h a t i n an 

age of progressive degradation the most inpor tan t thing was the 

mcral sense of good and e v i l — a sense of s in and reoemption. 

Though F leur s Du i.al j u s t r epresen t s the sense of "ennui" and 

damnation in contenporary soc ie ty , i t a l so presages a sense of 

blasphemy, i t i s t h i s sense oi blasphemy t h a t L l i o t so much r e -

corrmends for the a r t i f i c i a l soc ie ty today. Blasphemy, accorcing to 

E l i o t , i s j u s t an affirmation of be l i e f in a s l i g h t l y c i f f e r e n t 

way. "Genuine blaspheniy", he says, "genuine in s p i r i t ="-'" not 

purely ve rba l , i s the product of p a r t i a l be l i e f , and i s as impossible 

t o the corrplete a t h e i s t as t o the pex^«v_u Chr i s t i an , I t i s in a 
5 

way of affirming bel ief" . Prufrock and e ther Cbservat icns, poems 

and The >vaste Land develop the idea of boredom, for these poems 

preser. t t he moral problem of man's inadequate idea of good and 

e v i l and the most complicated psychological problem of the conf l i c t 

of oppressive passion and mechanical r e s t r a i n t s of the s o c i e t y . 

E l i o t wrote that "tiie contemplation of the hor ror or sordid 

or d i sgus t ing , by en ar t i&t , i s the neceiisary cna negat ive aspect of 

the inpulse towards cne p u r s u i t of c-eauty . . . The negat ive i s the 

more irrportunate" . And he, as an a r t i s t , used to record the pr ivate 

h a b i t s of mind, the fea rs and the s o l i t a r y impulses t h a t led him 

t o a r e l i g i o u s p o s i t i o n . Although t h i s pos i t i on became a ser ious 

4 . I b i d . , p . 427. 
5. I b i d . , p . 421. 
6. T, 

33id., p . 421. 
'. S. E l i o t , The :3acred Wood, op. c l t . , p . 169. 
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alternative only in about 1914, many of the earlier poems record 

an underground phase oi religious searching# a slow incuoation and 

maturine, of motives. "Towards any profound conviction" says Eliot, 

"one is borne gradually perhaps insensibly over a long period of 

7 

t ime, by what Newman ca l l ed "powerful and concurrent reasons" • 

He was gradual ly formulating a choice a l l through h i s j u v e n i l i a . 

He then s e t up tne notion of an Absolute or Pure Idea or soul 

over agains t ordinary exper ience . His s t r a t e g y , was t o raake i t 

e x p l i c i t t h a t women, time and socie ty were the Absolute* s enemies. 

Al l t h i s f i nas expression in the foliowiny poems. 
Ci) Poems writ ten in bar iy /outh. 

During n i s s tudent l i f e , i , l iot wroce a few poems t h a t 

r e f l e c t the r e l i g i o u s £>ent of the p o e t ' s niind. In "conversation 
8 

Galante" he i n d i c t s the woman as the " e t e rna l enemy of the Absolute", 

The Harvard Advocate poem "bpleen" records tne c i s t r a c t i o n and 

r e j e c t i o n produced by the "procession . . . of ounoay faces" , by the 

s o c i a l r o u t i n e s of the day ano tne sordid aspects of an urban 
9 

a l l ey , The poem comes to an end with a p e r s o n i f i c a t i o n of "Life" 

as a balding and graying man, f a s t i a i ous ly a t t i r e d and mannered, 

wai t ing with se l f -conscious cor rec tness as a s o c i a l Col ler upon 

the " ; i»solute" , m another confessional poem "The F i r s t ijebate 

between Body aid Soul" , E l i o t c a l l s on the Absolute t o rescue him 

7 . B-X: T a l k ( 1 9 3 2 ; 

8. S£i-' P- 33. 
9, Leonard Unger, T.S. E l i o t Moments and r a t t e r s (Minneapclisi 

Univers i ty of FiTnnesotta Press , 1966), p . 11 , 
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froiTi demeaning physical senses . And he gets h i s reward s ix months 

l a t e r , oy h i s experience of s i lence in the Boston s t r e e t . 

Although E l i o t ' s 1910 poems are mostly r e j e c t i o n s of family 

end Boston l i f e , t h i s year marked the beginning of a r e l i g i o u s 

ferment and a rebe l l ion aga ins t the wor ld ' s d u l l consi^iracy t o 

t i e him t o i t s l i f e customs. He has presented two experiences t h a t 

bear the r e l i g i o u s thought of the poet , in h i s "Easter » iien^ations 

of / ^ r i l " (April 1910), the srr,ell of some geraniums on a t h i r d 

f loor s i l l c a l l s up a long forgot ten scene of a l i t t l e ol^ck 

g i r l across the a l ley with a red geranium in her hands which she 

has brought frorr. the Church, //hen he imagines her obedient prayers , 

he t i i inks t h a t she was very sure of God. For a long per iod i i l i o t ' s 

cautlcai and se l t -a iscxusth 'ave kept him a t a s tage of r e l i g i o u s 

intliiiation r a t h e r then of sur rencer and ccnvinc t ion . r h i s l a t e n t 

i n t e r e s t remains balanced aga ins t the d i s t r a c t i o n s of h i s irnnediate 

surroundings . Although he coulc not f ind the t r u t h he sought, h i s 

personal sense of spec ia l des t iny slowly heirdi^ned and u l t i raa ta ly 

founa express ion m the " sa in t " poems. In h i s f i r s t blaspheiuCus jjoem, 

he c o n t r a s t s the enlightened view of the un iverse , a s c i - n t i f i c 

ordered s t r u c t u r e of atoms and geometric laws, with n i s own ccroic 

fantasy of an Absolute witr- a r b i t r a r y powers s i t t i n g in the middle 

of a geometric ne t as a s y p h i l i t i c sp ider does. 

In ••2nd Debate between the Boay and soul" and "the i^i t t le 

Passion" one f ines E l i o t ' s mind edging beyond " s i l ence" and "The 

F i r s t Debate" shows hiro towards a r e l i g i o u s , even Chr i s t i an po in t 

of view. In the fragment, "He sa id t t h i s c ru f i c lx ion was 
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dramatic -.•"^*', the r>oet thinks for a shor t time an imi ta t ion 

of Chr i s t . He has then recourse t o h i s own miserable a l t e r n a t i v e s 

t h a t are , on the one hand, the Par i s ian Garre t , the seedy l i f e of 

t i e .^oul<i-be a r t i s t up s i x dingy f l i g h t s o± s t a i r s and the office 

cha i r , an equal ly untempting inher i tance from his f a the r , a b u s i ­

nessman* The poet has taken God b r i e f l y as an a l t e r n c t i v e t o an 

unwanted r e l a t i onsh ip in Ent re t l en dans Un Pare, hte imagines 

himself walking with a woman in the a l l e y , f i l l e d with aervous 

discomfort in the face of her composure. Al l of a sudden he imagines 

how his dusty scul might expand t o meet God. 

L l i o t ' s poem " I am the Resurre " " s t a t e s the unknow-

abillt ;y ot the divine force t h a t determines man's des t iny but which 

cannot be Judged in human terms, rhe i n p l i c i t ^ e s t i o n i s how one 

may have a r e l a t i o n t c the unknown. The p o e t ' s answer in •'The Burnt 

Dancer" and the two "sa in t " poems are s i g n i f i c a n t for an e x t r a ­

ordinary show of v;ilful physical se l f -abuse . 

In "'i?he Burn Lancer", tne poet who hears ch i lo ren crying 

i-ehind wala.s f inds a black moth t h a t dances round a yellow r ing 

of fiaroe. Perhaps the motn syirbolizes niinself novering en the edge 

of a brac,nt r ing of i l lumina t ion o.id i t s cance bringi> hiin t o a 

marvellous fa te beyono most numaxi unoers tanding. He sees the moth 

wnen i t w i l l i n g l y singes Itis win^^s on the f lanie as i f he watches 

the expia t ion it a martyr, Tne except ional pa t ience of the moth's 

10. ^ i t ed by Gordon byndall in Eliot* s Ear ly Years (London: 
Oxford Univers i ty P re s s , 197777 P. 42. " 
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passion en l ivens him, i t s superhuman endurance of pa in . However, 

he f inds the end forbidding for the moth# now broken, lot.es i c s 

passion and wants only the f a t a l end of i t s o rdea l . I t i n v i t e s 

conparison with "Saint Narcissus" in the case t h a t t h e r e i s a 

savage joy in pa in . 

El io t* s poem, "The Love Song of Sa in t Sebast ian" p resen t s 

h i s debates between body and soul c a r r i e d beyond p o s s i b i l i t y of 

r e so lu t i on - This poem i s a r i t u a l i z e d a t tack on the f l e sh for the 

body of the lover i s whippled in tne f i r s t s tanza , while the body 

of the beloved i s s t rangled in the second s tanza . This v i o l e n t 

and d e l i b e r a t e l y abhorrent ann ih i l a t ion of ph/ t i ica l beauty i s 

insp i red only supe r f i c i a l l y by a sense of s in , more oy an avidi ty 

for sensa t ion . The s tory of saint; Sebastian has tenuous resem­

blance with the r ea l Saint , a Roman martyr in the t i n e ol Diocle­

t i a n who, as i t i s sa id , was sentenced t o oe shot by a rche r s . 

Though the arrows pierced h i s f lesh , ht a ia not die but was 

rescued by a woman and nursea in her lonyxnc,o. ^n P i l o t ' s poem, 

the martyrdom i s not only s e l f - i n f l i c t e d , but i s an e x h i b i t i o n i s -

t i c e f f o r t t c i n v i t e a wom^^n's a t t e n t i o n . He expects her t o see 

him in a h a i r s h i r t and to observe vvhen he t l o g s himself for an 

hour t i l l n i s blood s p a t t e r s a l l ov^i. t he laxnp he c a r r i e s . Only 

then does she accept him, hideous and dying, as her neophyte. Then 

one f inds a swift J e k / l l - Hyde transformed ±r<jm abjec t s a i n t 

to i n s t i n c t u a l man when the world d i sso lves in heat or i c e . Being 

11 ,_a ted from soc ia l c o n s t r a i n t s , the lover goes to s t r ang le the 

b e a u t i f u l lacy witn s i n i s t e r fondness. The i n s t i n c t u a l s i ' o of 

http://lot.es
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Sebfistian i s s ign i f i can t for the formation of t l i o t ' s l a t e r 

cha rac te r s l ike the orute sweeney, p layful with h i s razor in the 

b r o t h e l , and Harry, Lord Konchensey, with n is murderous h e a r t . 

"The Death of Sain t NsrciSL:US", the l a s t v iss ionary poem, 

i s based on . . £ . Hulme*s "conversion" t h a t L l i o t miyht have read 

at Pcund's d i rec t ion Jus t aft.ar h i s a r r i v a l in Lnglind, In t h i s 

poem, Narcissus se t s c=ut tc win imrrt;:idiate experience of d i v i n i t y 

by retlrins, . froiri the worla, iiXe tne d e s e r t f a the r s of the fourth 

century. I t can be a log ica l answer t o the irufr'.xikian world of 

r id i cu lous conformity. i , l io t explainec an a s c e t i c ' s motives nore 

p l aus ib ly in 1937 in The Famxly Reunion , v.here Harry v/ants to sub­

due a i s s ickennmgly muroerous heaxt in " the hea r t of t he sun and 

the xcy v i g i l " . Though Harry w i l l s h i s w i f e ' s death and h i s atone­

ment i s r e a l , l iarcissus nas nothing p a r t i c u l a r for atonement ana 

h i s s o l i t a r i n e s s i s s e l f - s e r v i n g . He wants tc win the glow of 

fervcur through abuse of h is body. However, ,.latever glov̂ ? he 

achieves quickly subsides, leaving him exhaustec anc without 

grace . 

Thus E l i o t wrote a considerable number of poems in h i s 

s tudent l i f e . But ne did not make any s e i i ^ u s r e l i g i o u s commitnent 

during tne composition of these poems. There i s , according t o 

E l i o t ' s s tuden t notes , a werning from Evelyn unde rb i l l t ha t the 

v i s i o n through the senses i s i i rperfect , c a p r i c i o u s , often a delu­

s ion . One must wai t purely s p i r i t u a l corrniunicatxon. E l i o t refused 

t o make more of fever ish e x c i t a t i o n and abasements than a kind of 

s t u n t . The -Vry, de r i s ive no te , e n t i r e l y absent in "The Burnt 

j^oncer", undercuts the : os tur ing of i ja iat Warcissus s ix months 
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l a t e r . The heroes of the s p i r i t in E l i o t ' s works "genuinely 

experience the a t t r a c t i o n s of ascet ic ism, and they >cnow dazzling 

glimpses of c ivlne r e a l i t j but these possess no decis ive l i f e -

transforming power** • 

( i i ) Prufrock and other Observations (1917) 

In these poems the boredon and squalor of l i r e with occa­

s iona l f l ashes of horror s t i r the reaaers of t h e i r complacency. 

Although these poems cannot s tano by themselves as poems of f a i t h , 

an overwhelming sense of emptiness and f r u s t r a t i o n t h a t urge the 

mind t o be conscious ct the s p i r i t u a l rtsaiit^-es, the only refuge 

from sham ways of l i f e , i s a f te r a l l a r e i i g i o u s ara^-ur. F, O. 

Kat th iessen has r i g n t l y oesc r ib td tiiem as marking "the d i r ec t ion 

in which the p o e t ' s experience i s leaoing hin, t a a t he has 

ascendfcd s t ep by s tep from tne p i t of h i s Inferno, ^hey voice tne 

de s i r e of be l i e f , the understanding of i t s inpcr tance t o the human 

s p i r i t , the impalpable movements of the p o e t ' s iuind frucn oouct 

towards acceptance, h is gradual coirprehension of what, encountering 

In Baudelai re , he has c a l l e d the g r e a t e s t , the most d i f f i c u l t of 
12 t he Chr i s t i an v i r t u e s , the v i r t u e s of numll i ty" . 

"The Love Song of J, Alfred xrufrock" i s the most t yp ica l 

and bes t known example of E l i o t ' s e a r l y poe t ry , i t nas been tne 

leading poem of the volume of Prufrock and other Cbservations 

for the simple reason t h a t i t b r ings i n t o focus the underlying 

1̂ « l£i£-* P« 63. 
12. P.O. Matthiesen, The Achievement of T. S, E Hot, op. cit. 

pp. 99-100. ~ 
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ice as which the poet intencs t o convey in the otner poems composed 

during t h i s t ime. The poet has pro jec ted through t n i s poem tne 

nc-arcsis of pruf r eck ' s soul which symbolizes the s p i r i t u a l decay 

cf n;odem c i v i l i z a t i o n . He, as no other poet has ever done, 

unccjriprcmisin j ly presented the p ic tu re of a c i v i l i z a t i o n witnout 

s p i r i t u a l va lues . Although E l i o t himself has not committed to 

these values by t h i s time, h i s concern for the same has a i r . ady 

begun. 

The epigraph to t h i s poem, derived from Lante*:^ ^nrerno 

(XXVll, 61»66j, i s very s i g n i f i c a n t and throws a yooo deal of 

l i g h t on the theme of the poem and the nature of t he pro tagonis t 

as //&X1, This epigraph t r a n s l a t e d reads thus t "If I thought t ha t 

my reply would be to seme one who would ever r e tu rn t o e a r t h , t h i s 

flame would remain without fu r the r movement bu t as no one has ever 

re turned a l ive from t h i s gulf . I f what I hear i s t rue i can answer 
13 you with no t e a r of infamy** . The speaker i s in h e l l , end gives 

n i s reason for speaking f ree ly without fear ox scancal n i s be l ie f 

t h a t nobooy wno l i i j tens t o him cculc poss ib ly r e tu rn from h e l l t o 

the l iv ing world and repoxrt h i s woros. L ante and a l l genuine 

Catnol ics be l ieve tha t he l l i s s inp ly the s t a t e of toe se l f -

condemned Soul fixed for ever in the e v i l which i t has obs t ina te ly 

chosen. The other point t o .-.ie kept in ir.ino i s the f a c t t n a t the 

journey t o Goc i s journey i n t o ideal i ty; t o behold God i s to 

r e a l i z e t h a t h e l l i s the a n t i t h e s i s of R e a l i t y ; i t i s the del ibera­

t e l y wi l l ed condi t ion . 

13. A. Lance, The Livine L-omedy. Inferno, XXVII, pp. 61-66, 
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PrufrocX resembles Guldo in many re spec t s : he l i v e s in a 

world of s e l f - w i l l e d delusion. The offence of Guldo i s an i n t e l l e c ­

t u a l one and so 1B Pruf rock* s . He has refused t o make use of the 

powers of h i s i n t e l l e c t t o work out his s a lva t i on . Both are afraid 

t o conarrunicate t h e i r in fe rna l exper ience. However, Prufrock d i f f e r s 

from Guide in at l e a s t one r e s p e c t , unlike Guido, he has never 

con t r ibu ted t o the ev i l of the worlo through ac t ive p a r t i c i p a t i o n . 

One must guess t h a t he i s not an act ive i^inner but he f a i l s t o ac t . 

The f i r s t sA;tion o± the poem for-ns an i n v i t a t i o n to s e t out 

on an adventure i n t o the l ess frequent quar te r s c-f the c i t y j 

Let us go, through c e r t a i n half-Gesert . ja s t r e e t s , 
The muctering r e t r e a t s 
Of r e s t l e s s nights in one-night cheap ho t e l s 

14 And sawdust r e s t au ran t s witn o y s t e r - s h e l l s • 

J u s t l i ke the Iden t i ty between Prufrock ana the evening, there i s 

a lso an i d e n t i t y between him and " r e s t l e s s n igh ts in one-night 

cheap hotels**. The image of "one-night cheap hotels** not only-

stands for urban sordidness but a lso symbolizes the arestleasness 

and aimlessness of vagrant human Prufrock*s own sou l . These saloon 

v i s i t o r s , e r e , in f ac t , mere p leasan t seeking c r e a t u r e s t h a t l i ve 

on the animal plane of ex i s t ence . 

The dilemma of Prufrock r e f l e c t s the. genera l human pred ica ­

ment of the p resen t worla. people are seen as "crowos" not as 

14. _-^P,, p . 13, 
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individuaJ-s. Leonard .nger oJaserves t h a t t h i s e a r l y poem records 

the d i : t r a c t i o n and deject ion proauced by the "procession . . . Of 

Sunc ay faces" , by the soc ia l rout ines o± the day and tne sordid 

a s : e c t s of an xirbm al ley . in t h i s way the poet b r ings out the 

dis incegrat ioi) or human anci s p i r i t u a l valuer in the mociern world. 

In fcjct, the f i r s t half of t n i s poem shows e c r i t i c a l s i t u a t i o n 

where the tenpora l i s devcia of the e t e r n a l ; 

For I have ]<nown chem a l l already, known them a l l 
Have known tne evenings, mornings, af ternoons, 
1 have measured out my l i f e with coffee spocais" ' . 

i'ruf r ock ' s anguisi. i s presentF -^i.ist tne bockgrouna of 

meaningless soc ia l rou t ine . He appears more ccncemed with "Coffee 

spoons than with things t h a t are ox v i t a l inportance t o him. He 

p resen t s himself as one whose l i f e has been meaningless and t r i v i a l . 

To him nothing has occurred and he i s in a s t a t e of i l l u s i o n . The 

peem revea l s the only r e a l i t y of "the impression of an e t e r n a l 

ciftemoon t e a which Priifrcck and n is acquaintances are \mable to 

escape . . . nor do tney wasn to" . 

Thai Pruf rocl̂ : pauses to look out of n i s windows at the yellow 

fog whicii ie s t ea l ing through the nouses l i k e a big c a t , nosing 

a t the window panes, l i ck ing the corners of the evening, pausing 

over the s tanding water in the g u t t e r s , r e ce iv ing a shower of soot 

on i t s back from the chimneys, s l ipp ing end making a suaden leap 

15. ^*^' £ l i o t { Moments and Pa t t e rns , op. c j t . , p . 11 . 
1 6 . C P P . , p . 1 4 , 

17. Ralf J . Mi l l e r , J r . The Cllinate of Fa i th in Modem Li t e ra tu re 
(New York t The seabury Press , l"5^4), pp . 153-54. 
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and f i n a l l y cur l ing about the house t o s ink in slumber in "the 

s o r t CctoJDer night**, rtere one may not ice enother image of Pruf rock* s 

ccnscicusness* foggy, sneaking and inc l ined t o sleei r a t h e r than t o 

be up ano doing. He shows h is mental s t a t e which i s one of i n e r t i a : 

There w i l l be t ime, t he re w i l l be time 
18 To prepare a face t - meet the faces tha t you meet 

AS the begins h is niusings again, he shows an i nc l i na t i on t o p o s t ­

pone h i s "question" t o a more proper time, for theire i s an ^ p r o -

p r i a t e tixne fo r , every ac t ion . The l i n e s in t h i s context are a 

parody of a well-known passage in the BdUblei 

Tc everythinc tnere i s a season, ario a tiaie to every 
purpose unoex^ the heaven i ^ time tc bt oum aiic a 
time t o a i e ; a tirne t o p l an t , a time t o pluck up t h a t 
which i s p lanted; A time to k i l l , a time to h e a l ; a 
time to orecLk down, and a time to bu i ld up; A time t o 
veep, and a time t^ laugh; a tame to mourn, -lo a tin;e 
to dance; A time to c a s t eway s tones , ejnc a time t c 
gather stones toge the r ; a time t c tivnhrace, and a t i n e 
t o r e f r a in from emJaracing; A time to ge t , and a time 
to loose; a time to keep, una a time t o ca s t away; î 
time tf) renc, anc. a time to sew; a time t o keep s i l ence 
end a time to speak; A time to love, and a time t o h a t e ; 

19 a time of war, ano a t i n e or peace , 

,;hen one examines . r u f r o c k ' s ines ar con t ra s t -co the above 

passage, one rea l i t i es tiie monotony, t r i v i a l i t y and the f r u i t l e s s 

mental e f f o r t s which make up the svim t o t a l or his hollow ex is tence , 

18. yp., p . 14. 

19. JLcclesiastes, 3, 1-9. 
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One may again consider Prufrock as a 8elf«-romantlcl2lng 

character who i s conscious of something v i t a l lacking in h is l i f e* 

Since he i s u n ^ l e to reach out to the demands of be l i e f S/ he 

earnestly desires death or oblivion t "Z should have been a pair 

of ragged claws/scutt l ing across the f loors of s i l e n t seas • To 

rea l i ze the existence of e v i l in oneself i s a perverse recognition 

of the r e a l i t y of good, AS E l i o t s ta tes in h i s essay» "Baudelaire**, 

"so far as we are human, what we do must be e i ther e v i l or good; 

so far as we do e v i l or good, we are hioman; and I t i s bet ter , in a 

paradoxical way, to do e v i l than to do nothing t at l e a s t , we 
21 exist** • Prufrock seems to have pursued neither e v i l nor goodi 

"Had he done that he would have at l eas t l ived; the moral struggle 
22 would have been a possibility** • But, as he i s in limbo, he i s 

unable t o pursue either good or e v i l owing to the pass iv i ty of h i s 

wi l l* Ih l s kind of existence probably fasc inates E l io t , since men 

have cc»Qe across i t with marked regularity in h i s poem • splrltued 

s loth or indifference, the condition of a soc ie ty from which a l l 

evidence of the sp ir i tual has vanished, 

The reverie of Prufrock then centres upon the r i sen Lazarus 

and the martyred John the Baptist , both of whom represent a new 

testimc»]iy t o the power of Christ , He sayst 

20, CPP*, p« 15, 
21. T,s^ E l i o t , se lected Essays, op. c l t « , p . 429. 
22* M«M» Bhalla, T ,^ E l io t t Congress for Cultural Freedom 

(BombayI Manaiktalas, 1965), p , 24, 
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But though I have wept and fas ted , and prc-yed, 
Though I have seen my head (grown s l i g h t l y bald) 

brought in upon a p l a t t e r , 
' • 3 I am no prophet - and h e r e ' s no g rea t matter*^ • 

While one oraws a ccnpariscn with the B i b l i c a l f i gu res , Lazarus 

end John the Bap t i s t , one -imn-ediately f inds t ha t Prufrock i s most 

timid due to the consciousness of his own i n f e r i o r i t y . He confesses 

h i s inadequacy and admits tha t he i s , a f te r a l l , no t r a g i c hero 

or prophet . His da i ly l i f e has been summed in a "hundred inuec i s ions , 

and huncired v i s ions and revisions'*, /ixid. even then he i s a -xcphet 

in some way for he i s exposing through se l f analy^iis the s p i r i t u a l 

hollowness, the a l iena t ion and the anxiety of a l l who are s p i r i ­

t u a l l y dead, Pru i rock ' s love son^ "wi l l never be u t t e r ed outs ide 

the inferno of h i s own mind, and the 'you and I* of h i s sol i loquy 

are the impulses within him ' t o murder and create* or to î e or 

not t o be ' , concluding ne i t he r in su ic ice nor in trie r e l e a s e of 

chosen cc t ion , but in the ceath - in - l i i e of the abdicat ion 
24 ot the w i l l " . To Sing i s to achieve a de f in i t i on and prufrock* s 

f a t e i s t o f a l l shor t of de f in i t i on to br ing momentous news only 

t o t h r e sho ld . 

Cne must be curious to know what Prufrock intends t o ask 

fo r in h is overwhelming quest ion, pru i rock needs t o ask not only a 

23 . gPP. , p . 15. 
24. x.ll^aDeth Drew, T.^. t l l i o t j The Design of His Poetry, 

02.. c i t . , p . 28, " 
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l o v e r ' s q u e s t i o n b u t a l s o a s p i r i t u a l o n e . Though he wants c e r t a i n t y , 

permanence and l a s t i n g in t h i s world of decay and u n c e r t a i n t y , he 

i s t o o a f r a i d t o go i n s e a r c h of tne s o u r c e , t h e founda t ion head 

where he may d r ink t o h i s s a t i e t y . His i n f i r m i t y of h i s w i l l i s n o t 

on ly t h e r e s u l t of h i s moral de f i c i ency b u t a l s o a consequence of 

h i s sx ib jec t iv i sm. His t h o u g h t s are v a c i l l a t i n g between t h e p a s t and 

t h e f u t u r e i n s t e a d of c o n c e n t r a t i n g on the p r e s e n t , 

F i n a l l y , Prufrock i s awakened frcn) h i s r e v e r i e by human 

v o i c e s and b rough t back t o r e a l i t y ; t he c o n s c i o u s n e s s of l o v e r 

and p r o p h e t d i e s awayj 

/̂ e have l i n g e r e d i n t h e chamber of t h e s e a 
By sea—gir ls wreathed w i t h seaweed r e d and brown 

25 T i l l human v o i c e s wake u s , and we drown 

E l i o t i s concerned wi th t h e me taphys i ca l i d e a of l i f e and dea th 

i n t h i s poem as we l l as i n some of h i s major poems. Pruf rock i s 

a f r a i d of dy ing , no t r e a l i z i n g t h a t one i s born i n t o l i f e through 

s u f f e r i n g and d e a t h . No r e s u r r e c t i o n i s p o s s i b l e w i t h o u t xandergoing 

t h e p a i n of s ixf fer ing/ in f a c t , " t o d i e i n t o the t r u e l i f e one imist 

d i e away from t h e salocai" . The i rony of h i s e x i s t e n c e i s sharpened 

a t t h e c l imax of t h e poem when Pruf rock drowns f o r he i s awakened 

by human v o i c e s . In t h i s c o n n e c t i o n , an eminent c r i t i c observes* 

"Like l egenda ry s a i l o r s l u l l e d a s l e e p by mermaids or s i r e n s and 

25 . CPP. , p . 1 7 . 
26 . B. Raj an . The Overwhelm in 9 Quest ion T. S, E l i o t i The Han and 

Hi» works , e d . Al len r a t e (London, C h a t t o & Windus, 1961 j , 
p . 365T 
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then dragged down to pa r i sh in the sea, prufrock has awakened t o 
27 

l a t e* , As submarine exis tence i s not the answer, prufrock does 

not undergo t rue death by drowning. He t h i n k s too much; s e l f -

ana lys i s leads to se l f -depreca t ion and f e a r . Charles Berryman has 

r i g h t l y s t a t ed t "The poem p ro j ec t s much of E l i o t ' s adolescent 

d i s s a t i s f a c t i o n with a contemporary wolrd t h a t would n e i t h e r a l lay 

h i s shy and painful self—consciousness nor r e spec t h is s p i r i t u a l 

unrest**^®. 

E l i o t ' s concern for moral i ty in sex r e l a t i o n s h i p i s manifest 

in " P o r t r a i t of a Lady". In t h i s poem, tne lady i s , in f ac t , the 

female counterpar t of Prufrock — a p i t i a b l e soul hankering af ter 

the touch of f r iendship ana love which she never g e t s . The ennui 

of l i f e has sapped her v i t a l i t y , the i n d i f f e r e n t and ca l lous 

a t t i t u d e of her lover has thwarted her dreams. 

The poem i s e s s e n t i a l l y the p o r t r a i t of a youth who faces 

an emotional c r i s i s , following h i s somewhat unusual r e l a t i o n s h i p 

wi th the lady who has a "bur r led pas t " . The poet s ly ly h i n t s a t 

an act the young man has committed much t o h i s d i s t r ess^ and of 

which he i s afra id t o make "cowardly amends". One can guess t h a t 

i t i s t h i s act which has exposed him t o a moral d iscomfi ture . The 

year - lcng r e l a t i o n s h i p which slowly lanfolds before the readers* 

27. Grover Smith t T.S, E l i o t ' s poetry and Plays j A Study in 
sources and Meaning (1^50; r p t . Chicago : The Univers i ty 
of Chicago, 1956), p . 20. 

28. From wilderness t o fafaste Landi The T r i a l of the Pur i t an God 
in̂  the American I m a g i n a t i ^ TLondon: KennTJcat Press , Nat ional 
Univers i ty Pub l i ca t i ons , l '579;, p . 162. 
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eyes« c l e a r l y suggests the emotional ca tas t rophe the young roan 

i s ^ p r o a c h i n g . Though the lady i s conscious of her hold on the 

yovmg man and s ignlf icantxy t r i e s t o remind him of what o ther 

people say about t h e i r r e l a t i o n s h i p , he simply t r i e s t o look a t 

t he whole th ing spor t ive ly and wants t o play i t out . 

However, the r e a l i z a t i o n comes hard upon him. He wants t o 

keep up cppearsnces, but h i s self—possession i s gone* In the p r e ­

sence of the lady he f e e l s t 

. . . l i k e one who smiles , and turn ing s h a l l remark 
Suddenly, h i s expression in a g lass 
My self—possession g u t t e r s , we are r e a l l y in 

29 the dark • 

On the eve of h i s departure from the lady he grows r e s t i v e on the 
sad prospect of h i s emotional defeats 

And I must borrow every changing shape 
To f ind expression • . . dance, dance 
Like a dancing bear , 
Cry l i k e a p a r r o t , c h a t t e r l i k e an ape • 

But he i s afraid to face the r e a l i t y squarely and in the 

f a c e . He wants t o forget i t in the haae of tobacco t r a n c e , such 

an etterrpt a t se l f evasion i s what E l i o t depreca tes . He th inks 

t^t sex r e l a t i o n i s inseparably bound up with the moral problem. 
People must a t t ach s u f f i c i e n t d ign i ty t o the whole t h i n g . I t i s 

29 . CPP,, p . 21, 
3 0. Idem. 
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the lack of manliness which has aggravated the atmosphere of moral 

u n c e r t a i n t y . According to E l i o t , man must do e i t h e r e v i l or good, 

but he cannot escape from i t . This moral sense of good and e v i l 

has d i s t ingu ished man from other animals. The poet i s alarmed t o 

see the modern man who t r i e s to forget the i nev i t ab l e by imposing 

upon themselves the s u p e r f i c i a l i t i e s of l i f e . 

"Preludes" may be consioered as one of the most e f f ec t i ve 

of E l i o t ' s poems and ma3̂ es a s i g n i f i c a n t con t r ibu t ion t o h is 
31 

developtnent from "Prufrock" t o The .yaste Land . I t may a l so serve 
.JkAA %»A» Vri'^-it iuction t o E l i o t ' s conception of modern l i f e , charac­

t e r i z e d by a sense of decay and f r u s t r a t i o n . The rou t ine bound 

l i f e i n the c i t y along with i t s mechcscaical absorpt ion i n super f i ­

c i a l d e t a i l s r e s u l t s in Monotony* 

One f inds t h a t a sense of waste i s gradual ly growing in the 

minds of the people. These people seem to be much pre—occupied with 

sord id ideas t h a t may be charac te r ized as a d e f i n i t e mark of 

d e v i t a l i z a t i o n . Life in the metropolis are found t o be d u l l and 

c h e e r l e s s . The "bum—out ends of smoky days" , the "grimy scraps" 

and "withered leaves about your fee t " symbolize a sense of waste 

and f r u s t r a t i o n t h a t i s slowly swallowing up s o c i e t y . The d i f f e r en t 

kinds of images, such as showers beat ing on the broken b l inds and 

chimney p o t s , the muddy f e e t pressing to e a r l y coffee s t a n a s , and 

i n thousand furnished rooms "hands r a i s i n g dingy shades" are preg-

na t wi th the underlying idea of boredom. Modern men, E l i o t t h inks , 

3 1 . H.M, Williams, T.^. E l i o t - The waste Land and Other Poems 
(Calcut ta t Firma^iCL. Hukhopachyay, 1965; , p . ITl 



205 

ere very much overccsre with the mental f a t igue and i r r i t a t i o n , 

The notion of "some i n f i n i t e l y gentle*# " i n f i n i t e l y suffer ing 

th ing" C h a r a c t e r i s t i c a l l y r e f l e c t s the p o e t ' s idea of the p l i g h t 

of the c i t y dwel lers . Here the poet has pointed out the drawbacks 

of mechanical and l i f e l e s s soc ie ty , whose refinement and cu l tu re 

are pxirely s u p e r f i c i a l . 

In "Rhapsody on a wln<^ Night" E l i o t shows the moral prob­

lems and complications t h a t a r i se out of t h e mechanical indulgence 

in l u s t and pervers ions . His aim i s t o des t roy the I l l u s i o n of 

g e n t i l i t y and complacency in i^odern l i f e , A sense of f a t a l degra­

dat ion seems t o haunt the c i t y dweller in h i s sxJaconscious mind, 

where memory in i t s t o i l s i s caught unware. 

The poet th inks t h a t p r o s t i t u t i o n cannot be separa ted from 

the econcmlc d i s t r e s s of women and t h e i r s o u l l e s s and a r t i f i c i a l 

l i f e . He fu r the r th inks t h a t absence of moral stren^jth and lack of 

human xmderstanding have brought degeneration abd automatic absorp­

t i o n in co r rup t ion . This coriruptlon and animall ty has been sugges­

t ed through the p ic tu re of a c a t : 

• • • which f l a t t e n s i t s e l f i n the g u t t e r , 
S l i p out i t s tongue 

32 And devours a morsel of rancid b u t t e r , 

The poet has s k i l f u l l y presented tne he lp l e s s condi t ion 

of modern man through the image of the old crab with barnac les" 

3 2. CPP., p . 25. 
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gr ipping the s t i c k . The a r t i f i c i a l an i l es and charms of the 

p r o s t i t u t e has betrayed a sense of pa thos , in an atmosphere of 

f i l t h and co r r tp t ion the woman has been depic ted as a lonely and 
he lp l e s s c rea tu re t o be p i t i e d r a the r than to be taken advantage 

of, A s a r c a s t i c note on the deceptive compla:ency of modem l i f e 

f inds exparession in the l a s t few l ines of the pcemi 

Mount. 

The bed i s open; the tooth-brush hangs cxx the wa l l , 
Put your shoes a t the door, s l eep , prepare for l i f e 

33 The l a s t twis t of the knife • 

"Morning a t the Window *̂ "The Bostom Evening Transcr ip t " , 

"Aunt Helen" and "Qousln Nancy" presen t d i f f e r e n t pict tares of 

cor rup t ion and meanlnglessness of modern l i f e . "Mr. Apolllnax", 

of course , s&&m8 t o r ep resen t the poet*s idea of an unconventional 

man who combines in him the cont rary elements of emotion and 

i n t e l l e c t — animallty and c u l t u r e . 

"La F i g l l a Che Plange" develops the idee of f r u s t r a t i o n 

t h a t follows the separat ion of defeated l o v e r s . The poet here 

suggests t h a t sexual passion has an overwhelming sway on the 

modem youth even though he understands che f u t i l i t y cf the whole 

t h i n g . The tragedy of the mooem young rnan i s the t ragedy of 

emotional f a i l u r e . 

Thus the poems of Prufrock and Other Observations have 

success fu l ly explored the subconscious mind ox the mocem rnan. 

33. I b i d . , p , 26. 
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These poems reveal the overgrowing sense of d i s t r e s s and wttarl<-> 

ness which l i e hidden under the garb of f a l s e cornplacency. The 

poet dea ls with the sordldness , the s t u p i d i t y , and the ug l iness 

of modem xxrban l i f e without surrendering t o i t s values which he 

t r e a t s with the ircaay of a keenly c r i c i c a l mind. Through these 

poems, the poet conveys a v iv id impression of the presence of 

the g r ea t modern c i t y , which i s conceived as a kind of h e l l , the 

misery of which i s l i s t l e s s and undramatlc» 

( i l l ) poems (1920) 

E l i o t ' s poems (1920) marks a considerable advance upon the 

poems of Prufrock and Other Observations. His scope has v^idened, 

and i t embraces the lower s t r a t a cf the mocern clvil i :^ed soc ie ty 

on the one hand, and the whole of the post—war European civillza— 

t i o n on the o the r . The reader f inds the s a t i r i c vein of the ea r ly 

poems a l i ve t i l l t h i s t ime, but the acute f ee l ing of the extreme 

fear of the perversion of human r e l a t i o n s h i p s overawes him. R e l i ­

gious i n s t i t u t i o n s have become s t e r i l e ; p r ies thood i s co r rup t ; money 

has assumed the ro le of a g rea t force in l i f e t o reckon wi th ; 

s incere emotions and f ee l ings nave no va lue , love as the e t h i c s 

of manF»woman-reletlonship has been d isp laced by vulgar , naked 

s e n s u a l i t y , t he science of the d e v i l i s h sex . Man has become a victim 

of nightmarish i s o l a t i o n and l o s t the power of i n t u i t i n g t r u t h . But 

h i s I n t e l l e c t u a l probing does not help him much t o make empir ica l 

i n v e s t i g a t i o n . I t i s not poss ib le to have any commtmlcatlon on any 

l e v e l among the homo-sap l e n s . And the poems of t h i s volume comnr.ent 

upon the eraotlcmal stal^emate and s p i r i t u a l Inan i t i on which has been 
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caused by roan's separation from the basic foundations of h i s 

f a i t h , 

"The Hippopotanus'" dea ls with an e n t e r t a i n i n g s a t i r e on the 

Church, i r o n i c a l l y ca l l ed the True Church. I t s epigraph i s taken 

from S t . P a u l ' s Ep is t l e t o Col loss ians , two groups of Chr i s t i ans in 

the 1st century A-D., who were "Wavering between C h r i s t i a n i t y and 

Judaian. The Ep i t l e i s to remind them of t h e i r Chr i s t i an d u t i e s , 

and b e l i e f s " ^ ^ . 

The hippopotamus r e f l e c t s tne animal plane of ex is tence 

of man who i s engaged in the niundane a c t i v i t i e s of l i f e . Man i s 

stjbject t o the shocks of f a i l u r e and reverses in h i s l i f e but the 

Church s tands finr. on a rock for i t comes from St , Pe te r whom 

Chr i s t descr ibed as a so l id rock. The poet i r o n i c a l l y says t h a t the 

ccsnmcn man may t a i l to gain h i s mate r i a l ends in the worlc, but tne 

Churfii ge t s i t s share of money, without any exe r t i on , from the 

t i t h e paid by the r ich and the poor as w e l l . 

The hippopotamus cannot reach the f r u i t s on the branches, 

i . e . , l uxu r i e s beyond humble income,but the Church can e a s i l y obtain 

exo t i c s from a l l the c o m e r s of t f« e a r t h . The hippopotamus i s 

exc i t ed by sexual appet i te only in f i t so seasons , bu t the Church 

c e l e b r a t e s i t s s p i r i t u a l union with God every week. The hippopota­

mus has i t s season of work and r e s t well defined, bu t the Church 

can s l eep and feed at the same t ime. The l i n e "God works in a 

34« B.C* Southern, A S tuden t ' s Guide t o the s e l e c t e d Poems of T._S. 
E l i o t (London i~*Feber and Faber, r5'8'577 p» 69, 
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iT\yst«rious way** echoes the opening of Cowper's poem "Light Shinning 

out of Darkness". But In t h i s poem the opera t ions of God have pro­

duced only darkness, gross materialisn^. chat has quenched the 

sparks of godl iness . 

The comtr.on man, however, can e a s i l y soar up from the ea r th 

t o the height of the heaven and enter as a b lessed soul the com­

pany of angels before the thrcne of God, s inging the "p ra i se of 

God", The blood of the Saviour, Chr i s t , " the Lamb", s h a l l wash 

the s in s of man and he w i l l be admitted to the conpany of s a i n t s to 

s t r i n g h i s harp for music in p r a i s e of God* s g lo ry , so the s in fu l 

soul of man w i l l be washed snow wnite in the s a c r i f i c i a l blood of 

the Saviour and enjoy tne love of a l l s a i n t l y v i rg in s in heaven, 
35 

bu t "the True Church remains below/wrapt i n the old miaanal mist" , 

"Whispers of Imnor ta l i ty reroincts one of Wordsworth's 

" In t imat ions of ZznnoirlMLlity f rc»n Recol lec t ions of Early Chi ld­

hood", Here the poet at tempts t o make i t c l e a r t h a t whispers of 

iminortali ty are audible t o persons t h a t are capable of un i t i ng sense 

and thought and perceiving the presence of death jLn and behind 

l i f e . He s t a t e s t h a t the >ietaphysical poe t s and Jacobean p lay­

wrights had a pecu l i a r q u a l i t y ~ "the sensuous apprehensic«i of 

thought-," t h a t enabled them to uni te l i f e and death and beyond .death t o 

glimpse an inmortal s t a t e of be ing . But as senses and thoughts 

have become separa ted , man's metaphysical specu la t ions are only 

r o t a t i o n s round dry a b s t r a c t i o n s . 

3 5 . CPP., p . 50. 
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Ctossessed with death, Webster saw the skeleton behind the 

beau t i fu l body, clothed In f lesh and s k i n s . The sexual ac t i t s e l f 

was equated with death, i t was the process of dying. He could see 

. « • t h e sku l l beneath the sk in ; 
And b r e a s t l e s s c rea tu res under ground 

36 Leaned backward with a l i p l e s s g r in • 

He however, perceived the b i r t h of a new l i f e ouc of the cead 

bodies , the eye b a l l s became daf fodi l bulbs growing out of the 

sockets . Like Hsmlet in the churchyard^ Webster could r ebu i ld a l l 

the l u s t and Ixxxuries associa ted with them. Another poet who could 

blend l u s t and mysticisni was Donne. Sexual experience led t o the 

in t imat ion of the skeleton and the contemplation of skeleton gave 

him an i n s i g h t i n t o the mystery of t h a t n a t u r a l urge of man which 

sexual union could not g r a t i f y , for "the t h i r s t t h a t from the soul 

doth r i s e , doth need a drink d iv ine" , 

But the modern world i s much possessed hy Gr iskin a Russian 

woman of g r e a t sexual a t t r a c t i o n . Her sensuous charm has no k in­

ship with a b s t r a c t e n t i t i e s , l i k e essence , quiddi ty and iiwnortality, 

Aithcugh her lovers hover t h i s f l e s h l y l o v e l i n e s s , they do not 

c l i n g *o i t . They are not warrned and animated by i t s sensuous 

e f f luence . The poet has r e f e r r ed t o Lance 's power of b lending the 

Icwer and the higher love, the conceptions of woman as the object 

of l u s t and a l so the source of s p i r i t u a l e x a l t a t i o n and progress , 

36. I b i d , , p . 52 . 
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In a way* I t was also the P la ton ic conception of love, where the 

eff luence of physical beauty warmed up the sou l , made i t winged 

and capable of soaring upward. But, as sense and thought are 

separa ted today, roan's metaphysical medi ta t ions are warmed only 

through h i s perpetual motions among the dry bones of a b s t r a c t i o n s . 

Thus the poem becomes a statement j^ou t sex as means of a t t a i n i n g 

the i n t e l l e c t u a l knowledge of death — a means only p o s s i b l e , 

however, t o such a lu s ty age as the Jacobean. 

"Mr. E l i o t ' s Sunday Morning se rv ice" i s a s a t i r e upon the 

forraalisrr of the Church and the corrupt ion of the rank of the 

min i s t e r s of the Lord. Like "The Hippopotamus", i t r i d i c u l e s the 

Chr i s t i an conmunity merc i l e s s ly . The Churchmen do not discharge 

t h e i r du t i e s for s p i r i t u a l purpose and the p resby te rs hav« became 

" sap ien t s u t l e r s " , t rading in r e l i g i o n . As t h e epigraph suggests 

t hey are " c a t e r p i l l a r s " who abuse t h e i r high off ice by exp lo i t i ng 

the l a i t y i n the name of r e l i g i o n and f i l l i n g t h e i r own c o f f e r s . 

The poet p resen t s these customers of the Lord in the f i r s t s tanza 

"Dr i f t acrosss the windowpanes", on t he look-out for t h e i r " cus to ­

mers'* who may wai t for t h e i r r e l i g i o u s b l e s s i n g s . 

There are many theo log ica l c o n t r o v e r s i a l i s t s t h a t have 

equol ly harmed C h r i s t i a n i t y . S t . John says j " in the beginning was 
37 t h e word^ and the word was with God, and the word was God" , He 

f u r t h e r says t h a t " the Word was niede f l e s h and dwelt among us" in 

37 . S t . John, 1 .1 . 
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38 the form of Jesus Chr is t . Origen^ the most notable among the 

e a r l y Chr i s t i an theological schola rs , g r ea t l y f e r t i l i z e d t h i s 

concept and minimized the importance of Chr i s t , He held the view 

t h a t "in r e l a t i o n to God t h i s Logos or Son was a copy of the 
39 

o r i g i n a l end as such i n f e r i o r " • 

However, C h r i s t ' s baptism tna t has heen pa in ted on tne wall 

of the Church, reminds the poet of the grea tness of the Saviour, 

Through the baptismal waters " the unoffending fee t" of Chr i s t are 

shinning and above them are the images of God and of the Holy Ghost. 

But the wal l cqi which t h i s B i b l i c a l episode i s pa in ted looks 

desola te fo r i t i s cracked and discoloured a t many p l a c e s . I t 

shows how the presbyters nee lec t the church and busied themselves 

in planning t o e x t o r t money from t h e i r devotees . These sr^esman 

of r e l i g i o n are now in the op>en avenues where pen i t en t young men 
40 are wai t ing for them, with "p iacu la t ive pence" t o offer to the 

p r e s b y t e r s . Now t h e i r souls are burning with the f i r e of divine 

sense which the Church au thor i ty does not c a r e , 

The poet then i nv i t e s the reader ' s a t t en t i on t o the p a r t 

of the t heo log i ca l c o n t r o v e r s i a l i s t s . Like the bees , they pick up 

38. Idem, 
3 9. Cited by George willimson, A Reader' s Guide to T._S, Eliot, 

A poem by Poem Analysis (Londoni Thames and HudsonT 195^^, 
p.""5I7 

40. CPP. ., p. 54. 
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some po l l engra ins from tne stamen of the Bible and mix with them 

the d i r t of the hairy wings of t h e i r own imagination. After t h i s 

they preach these mixed ideas in the minos of the innocent persons 

of b l i n a f a i t h in them. In t h i s way pure minds get con t rove r s i a l 

ideas pe r ta in ing to the e s t ab l i shed t e n e t s of r e l i g i o n . The theo­

log ica l c o n t r o v e r s i a l i s t s misuse t h e i r noble du t i e s of in termediar ies 

between the r e l i g i o u s t r u t h and i t s s eeke r s . The misuse of the 

a u t h o r i t a t i v e version of r e l i g i o u s p r i n c i p l e s causes the b i r t h 

of Sweeneys, animal-men who are prone to sensual pleasures^ neg­

l ec t i ng s p l r i t u e l va lues . I t f inds a symbolical expression in the 

l i n e s . "Sweeney sh i f t s from ham t o ham/St i r r ing the water in h i s 
41 

bath** . I t becomes a very f ine parce l cf C h r i s t ' s baptism and a 

dramatizat ion of presbyters a n t i c s , i'he g rea t polymaths, the 

"masters of the subtle schools" , of theology, are busy in ra i s ing 

c o n t r o v e r s i a l i s sues in r e l i g i o n . Thus churchmen and theologians 

i r o n i c a l l y become the g r e a t e s t enemies of r e l i g i o n today. 

"Sweeney among the Night ingales" i s a poem in which E l i o t 

consciously attempts t o c r ea t e a sense of foreboding — Sweeney 

i s th rea tened by death. As nobody murders Sweeney in t h i s poem, the 

scene which i s l a id in south America, the foreboding i s lonrelieved 

save by the f i n a l imagery. However, the poem dep ic t s a s l i c e of 

c i t y l i f e , which i s observed as a f o i l t o the mythological back­

ground, a remote epoch when c u l t u r e derived i t s v i t a l i t y from r i t u a l 

and r e l i g i o n , p i e t y and f a i t h , m t h i s poem E l i o t has con t ras ted 

4 1 . I b i d . , p . 55. 
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the s p i r i t u a l l y heroic pas t with the gross mater ial ism, the decayed 

and vulgar present , the actual dreary ug l iness of contemporary 

ex i s t ence . I t i s a s a t i r e upon the sordid , mean, and Ignoble con­

temporary world. The poet has described a modern cafe or dive with 

a l l i t s d e t a i l s , out the seven f igures t h a t move on the scene are 

mere shadow, having no v i t a l i t y of t n e i r own. Sweeney i s t he most 

t y p i c a l charac te r of t h i s sordid world. He i s more adapted t o h is 

world than prufrock or Gerontion, which may be one reason why the 

poet assoc ia tes him with animals: 

Apeneck Sweeney spreads h is knees 

ijett ing h i s arms hany down to laugh, 

The zebra s t r i p e s along h i s j aw 
42 Swelling to maculate g i r a f f e • 

He " i s the type of the modern l o u t , the grotesquely ugly 

and c r a s s l y u n s p i r i t u a l being produced by Western urban c i v i l i ­

za t ion"*^ . 

m "Sweeney Krect", the e r o t i c s ign i f i cance i s even more 

oveirt. The epigraph, taken from The Kaid*s Tragedy, s e t s the scene 

l i k e t h a t of waste Land, the "wilcerness cracked ana brown" of the 

"Sunday Morning Service" . Aspat ia , the speaker in the p lay , has 

42. I b i d . , p . 56. 

4 3 . V. oe S. P in to , C r i s i s in English Poetry 1880-1940 (Lcxidon: 
Arrow Books L td . , 1963J, p . 150. 
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been d e s e r t e d by her love r and b i d s n e r women t o weave her s t o r y 

i n t o a t a p e s t r y d e p i c t i n g A r i a d n e ' s d e s e r t i o n . A s p a t i a , Ar iadne , 

t h e nameless e p i l e p t i c on t h e bed , become f i g u r e s w i t h t h e d e s e r t e d 

l a d i e s i n "La F i g l l a Che Piange" and " p o r t r a i t of a Lady", Sweeney 

a c o a r s e l y comic v e r s i o n of t h e two l o v e r s i n t h e s e poems. In 

"Sweeney among the N i g h t i n g a l e s " Sweeney has p l a y e d Aganiemnon, bu t 

h e r e , " i n as much as tne d e s e r t e d woman i s an Ar iadne , he p l ays 

t h e r o l e of a Theseus another Greek he ro whose f a t e was seemingly 

44 u n l i k e any f a t e app rop r i a t e t o the f a r c i c a l and f l e s h l y :-weeney" 

Theseus k i l l e d t h e Kinotaur w i t h t h e h e l p of Ar i adne , d e f e a t e d trie 

Amazons and went t o h e l l t o r e s c u e P r o s e r p i n e . He was impr isoned 

by P l u t o , and was rescued a t l a s t by H e r c u l e s . However, t he f a r c i c a l 

c o n t r a s t between Theseus and Sweeney s t i l l l i n k s them. In t h i s 

poem, Sweeney has been p r e s e n t e d as a p o t e n t i a l hero who l i v e s i n 

two w o r l d s , c a p a b l e of heaven ana h e l l " , -vhile t h e c o n f l i c t between 

t h e r e l a t i v e c l a i m s of t h e a s c e t i c and the s e n s u a l l i f e has been 

t o t h e d i s a d v a n t a g e s of t h e a s c e t i c , t h e b a l a n c e b e g i n s t h e swing 

45 t h e o t h e r way i n "Sweeney E r e c t " 

4 4 . David Ward, T. s , E l i o t t Between two wor lds (London; Thames 
6t Hudson, 19'557, p . 37 , 

4 5 . Idem. 
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"A Cooking iigg" p resen ts P i p i t wi o p lays the ro l e ot the 

oeser ted vcroan, the sens i t ive sou l . She, and Honour, Capi ta l and 

Society - a l l t ha t i s required on ea r th , are cont ras ted with the 

d e l i g h t s of Heaven. Although these are i r o n i c a l l y presented,one 

must be sure of the choice which the lover has made in leaving 

h e r . The promise made by Heaven depends upon the choice which 

Piccarc^ de Donati has made in one ot the most beau t i fu l d e s c r i p ­

t i o n s of submission to the love of God j "And His w i l l i s our 

peace; i t i s t h a t sea towards which everythinc, moves, t h a t wnich 
46 

i t c r e a t e s and which nature maJces" 

u n t i l Piccarda de Lonati e n t e r s , the i r o n i e s cu t both ways . 

Since t h a t time -ttie promise of Heaven i s gent ly parodied andPi l i t . 

r e g r e t s t e n a e r l y . However, in the l a s t few l i n e s of the poem, the 

rage against tl-^ sadness, the corrupt ion and the hor ror of the 

world are a complete deser t ion c± the c i t y of ear th for tiie c i t y 

of GoQ. The lover i s approachinc, a quest which leads him to the 

r e j e c t i o n or Honour, .vealth and Fr iendsh ip , of w i l l , d e s i r e and 

sensuous de l igh t , ot the s e n s i t i v e se l f of P i p i t , t o enquire af ter 
41 

t he peece of submission t o " l a sua vo lon ta te 

"Burbank wi ch a Baedeker j B l e i s t e i n witii a ^ iyar" Legins 

with a new dimension ot the i-j^rvexsion cf man woman r e l a t i o n s h i p . 

Here the threads are woven airouna four c h a r a c t e r s — Burbank, 

B l e i s t e i n , s i r Ferdinand Klein and p r incess /olupine v;ho enac t 

t h e i r drama ci f a i l u r e and success in Venice. 

46. Pa rad i se , i l l , 25-3 0. 
47 . Lavid wara, op. c j t . , pp . 3&--3 9. 
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The c i t y of Venice, as evokec" in the coiTrposite epigraph i s 

a chaot ic one of the world, a ccanpound of emotions t h a t ranges 

from the jea lous rage of Othel lo , "goats and monkeys i" t o the 

sombre words, "nothing endures except the d iv ine , the r e s t i s 

smoke". Burbank meets Pr incess Volupine in Venice and f a l l s for the 

de l igh t s offered by the worldly p r i n c e s s . This " f a l l s " i s a kind 

of death 1 

Defunctive music uncer sea 
Passed seaward with the passing hell 
Slowly : the God Hercules 
Had l e f t him, tha t had loved him well • 

The " f a l l " t h a t r e c a l l s the Chr i s t i an use, i s a loss of god l ike 

s t r e n g t h , the s t rength of a Hercules to harrow tine o ther world 

and r e t u r n in t r iunph with i t s s e c r e t s . The death drowns poor 

Burbank in the same sea as Prufrock, the cor ros ive destroying sea 

of the Phaedo, The i n d i r e c t reference t o Antony, t h a t o ther hero 

held back from conquest of the world by "voluptas" # "Tls the god 

Hercules, whan Antony lov*d/1t}ow leaves him" pronpts t he associa-

ticxi between the pr incess and Cleopatra , "Her shu t t e red ba rge / 
50 Burned on the water a l l the day" , However, the world continues 

t o revolve in the wheel of chance and oecay, around the turning 

axle t r e e . 

But, as Burbaiak i s incapaole of ex t inguish ing the f i r e of 

t h e P r i n c e s s ' s pass ions , she preys on another man, B l e i s t e l n , a 

c r ea tu re of f l e s h , perhaps her l u s t i s no t s a t i s f i e d by Ble i s t e in 

46. CPP., p . 40. 
49 , William shokespeare, Antony end Cleopat ra , IV, i i l , l ine 16, 
50. T. S. E l i o t , l oc , c i t . 
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for when she happens t o meet another man who has made h i s fortune 

in fur t r a d e , she extends her voluptuous hand towards him, leaving 

B l e i s t e i n , t o o . 

Like Prufrock and T i r e s i a s , Burbank i s observing a l l t h i s 

enacted before him. As he i s s t i l l under the i l l u s i o n of h i s dreamy 

Idea l s in which h i s f a i t h i s s t rong , he th inks about the n o b i l i t y 

and p u r i t y of hximan emotions and sentiments enshrined in the c u l ­

t u r a l t r a d i t i o n of Venice symbolized by the winged l i o n , the 

emblem of the Venetian Repviblic. He then medi ta tes on the d i s ­

appearance of Venetian c u l t u r a l t r a d i t i o n s with the passage of time 

s ince the Renaissance and on the need of the Noachian Laws. "The 

seven Goran.andments of the sons of Noah" includes p roh ib i t ion of 

I d o l a t r y , murder, blasphemy, i n c e s t , t h e f t , t he ea t ing of f lesh 

taken from the limb of an animal and the es tabl i shment of cour ts 

of law. Thus he who i s a man of i n t e l l e c t and emotion as we l l , 

f e e l s the need of f a i t h in the elemental va lues of l i f e around 

him. 

"Gerontion", which means "an old man", i s a very important 

poem in t he i i l i o t canon. I t sums up the essence of a l l the poems 

of the volume j money-orientation of va lues , s p i r i t u e l s t e r i l i t y , 

death of i n t u i t i o n and che bijrth ^f e u p i r i c a l search for knowledge, 

a l l syirqptoraatic or the post-Renaissance commercial c i v i l i z a t i o n 

"with r e l i g i o u s communion or human sense o£ community, a n igh t ­

mare world of I so l a t i on and i n s t a b i l i t y , of r e s t l e s s nervous and 
5 

i n t e l l e c t u a l a c t i v i t y , emotional s tagnat ion ano s p i r i t u a l drought** 

5 1 . E l izabe th Drew, og. c i t . , p . 39. 
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In tne opening l i ne s Gerontlon in t roduces himself as an 

ola man in a dry month, wait ing for r a i n . He reminds the reader 

or the impotent Fisher King and h i s a r id and barren land in the 

myth at the back of The weste Land. "Dry Season" r e f e r s t o the 

conditicni of s p i r i t u a l barrenness , anc the " ra in" for which he has 

been waiting i s the grace of God which w i l l purge his mino and 

r e s t o r e him to the s t a t e of s p i r i t u a l h e a l t h , pu r i ty and v igour . 

He confesses tha t as a r ep resen ta t ive of a coniinercial c i v i l i z a t i o n 

he has not followed the heroic idea l s and fougnt for noble values 

in the th ick of r i s k s t o h i s l i f e and t r i a l s of the body. He i s 

devoid of any f a i t h of h i s own for , as E l izabe th Drew observes, he 

has never "throughout h i s l i f e fought f o r any values he be l i eves 

i n . His i n n e r t he lp le s s old age i s the r e s u l t of a pass ive ccanf o r t -
52 seeking indolence" • 

The o ther accompaniments of h i s environment are equal ly 

so rd id . Hie owner of h i s house i s a Jew who symbolizes the ccOTnier-

c i e l i z a t i o n of human r e l a t i o n s h i p s in t h e modem world. His "deceyed 

house" r e f e r s t c the s p i r i t u a l decay of .western c i v i l i z a t i o n and 

the "goat"/ a symbol of potency, has grown s i c k l y and coughs a t 

n i g h t , c l e a r l y syirbolizes the speaker ' s own sexual decay. Around 

thfc .lOuse are lying rock, moss, i ron and e x c r e t a , s igni fy ing 

squalor and ro t t ennes s . The female cook, wno provides food and 

phys ica l comfort a t l e a s t , i s herself a f f i c t e d with cold and 

peevishly scrapes the g u t t e r or the dying f i r e before h e r . 

52. I b i d . , p . 40. 
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ife i s a "dul l head among windy spaces" . However, he knows 

what modern people lack. They are devoid of s p i r i t u a l va lues which 

can be had i n t u i t i v e l y , not empi r i ca l ly . He expla ins tne condit ion 

of modem men with reference to the unbel ieving phar i sees in the 

Bib le . "Master", che Pharisees sa id , "we v^ould see a sign from 

thee" t o which Chr is t r ep l i ed t h a t "An e v i l ana adul terous genera-
53 t i o n seeketh af ter sign" . They could not understand the meaning 

of the Logos turned in to f l e sh in che fcrm of Chr i s t fo r the dark­

ness of t h e i r ignorance, greed and l u s t . The s p i r i t of Chr i s t 

knocks a t the door every ye ax in ijpringi "In the juvescence of 
54 the year/Came Chr is t the t i g e r " . But modern people, absorbed in 

sensual l i f e , do net appreciate him. 

C r i t i c s nave oJsserved t n a t t n i s e n t i r e de sc r i p t i on i s a 

symbol of the Renaissance in i-urope which \ia.s the youthful splen­

dour of the hvanan mine and in.agination. The t rend s e t by the 

Renaissance paved the way for the eventful l o s s of f a i t h and the 

s p i r i t u a l s t e r i l i t y of the modern s o c i e t y , of which Gerontion i s 

a t once t he v ic t im end the " I n q u i s i t o r " , C h r i s t i a n i t y has become 

Churchianity and the old ceren.ony of Euchar i s t in whicn bread and 

wine were taken by the f a i t h f u l as the body and blood of Chris t 

has been f o r g o t t e n . This ceren.ony which was s ince re ly bel ieved to 

be a symbol of msui's absolute depenoence on God, the l i v i n g fountain 

of h i s s t r eng th has now become a so r t of c o c k t a i l p a r t y . Modem 

people , in search of sxibst i tute r e l i g i o n s , are f ree t o t a l k of 

5 3 . ^ . Matthew, 12 i 38-39, 
54. CPP., p . 37. 
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scandal or of sex In subdued b r e a t h . The t y p i c a l f igures c l e a r l y 

ind ica t e t h i s r e l ig ious show, Mr, S i lve ro , a symbol of mate r i a l 

p r o s p e r i t y , caresses Limoges enamels, without any sense of the 

human element in a r t ; Hakagawa, s imi la r ly bows before the p a i n t ­

ings of Titiaun; Madssne de Tomquis t p r a c t i c e s seances, arid f i n a l l y , 

Frau le in von Kulp repudiates i t , turning away from the door, 

Gerontion consments t h a t such p rac t i ces and c u r i o s i t i e s are simply 

vain attempts of human minds t o probe i n t o the hea r t of the mystery 

without the help of God's grace and t rue r e l i g i o u s f a i t n . According 

t o David ward, "They are the iinpossibly i s o l a t e d elements of 

experience each caught tak ing pa r t in separa te r i t u a l s , but at the 

same time a coinmon e u c h a r i s t i c r i t u a l , a t tending upon the alchemy 
55 of an inc red ib le miracle" . Thus they are barren and s t e r i l e , tlie 

f u t i l e motions of mental s h u t t l e s weaving the wind. 

The phrase "A^ter sucn knowledge what forgiveness?" connects 

the foregoing and following meditat ions on the f u t i l i t y of know­

ledge which i s gained f a i t h in God, such type of knowledge breeds 

p r i o e , the most deadly of human s i n s , sure t o c . i l l ccwn divine 

r e t r i b u t i o n . Opposed to t h i s i s wisdom born of f a i t h in God, the 

badge of which i s humil i ty , which saves man. Gerontion, however, 

looks back t o the pas t h i s t o r y and exanines the f u t i l i t y of a l l 

human e f f o r t s to deduce c e r t a i n ^^rinciples from a r a t i o n a l po in t 

o± view. He says t h a t h i s t o r y i s a l aby r in th with many i n t r i c a t e 

and confusing cross - c u r r e n t s , i s sues and problems. History i s 

a woman f u l l of wi l e s . She gives her knowledge: 

55. ^ , c l t , , p . 62 
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. • • when ovoc a t t en t ion i s d i s t r a c t e d 
And what she g ives , gives with such supple confusicais 

56 
rha t the giving famishes the craving • 

Here E l i o t means t o say t h a t the knowledge acquired from 

h i s t o r y i s very doubtful for i t does not help in man's quest for 

s p i r i t u a l s a lva t ion . I t i s crooked and inopportune because i t 

deprives him of communion with the world. The e n t h u s i a s t i c lovers 

of the r a t i o n a l i s t i c and object ive method of h i s to ry are g u i l t y 

of r e j e c t i n g f a i t h and C h r i s t i a n i t y . Those who s t i l l have some 

f a i t h , have i t in nssmory only "reconsidered pass ion"; fo r them the 

revelat icai of r e l i g i o n i s only an experience a t second hand. The 

r e j ec t i on of f a i t n and C h r i s t i a n i t y has given r i s e t o a revenge in 

the form of a sense of g u i l t ano tne o r ig in of a l l s i n s . I t has been 

respons ib le fox the mess and confusion the.t man has become involved 

i n t o such an ex ten t t h a t no escape i s p o s s i b l e . 

This reminds Gerontion of Adam* s t a s t i n g the f r u i t of 

knowledge and God's anger upon him end h i s subsequent f a l l . He 

immediately shows h i s f a i t h in the Blakean p red ic t ion t h a t Chr i s t , 
57 as a t i g e r , "Springs in the new year . Us he devours" . He confesses 

t h a t he has no t been able t o a r r ive a t any conclusion about s p i r i ­

tua l condi t ion and he l i e s in "a ren ted house". He t e l l s t h a t he 

has not made a "show" of h i s inner vacuity without eny purpose and 

he wuuld l i k e t o express h i s f ee l ings honest ly to o t h e r s . He then 

cont inues? 

56. I b i d . , p . 36. 
57. Idem. 
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I t h a t was near your h e a r t was removed therefrom 
58 To lose beaut? in t e r r o r , t e r r o r in i n q u i s i t i o n • 

This confession of Gerontlon t races the h i s t o r y of the progressive 

decl ine of r e l i g i o u s sentiment in Europe. F i r s t , men were genuinely 

a t t r a c t e d t o God out of love for beauty. Then t h i s love changed 

i n t o t e r r o r bom ot the p o s s i b i l i t y of Divine retr lbv-t ion leading 

t o damnation as found in Marlowe's Dr. Fanstus as he was abctat 

t o d ie - ciut in the t h i r d s t a^e men became so r a t i o n a l as t o argue 

away t h i s f ea r and separate themselves from God, 

Gerontion says t h a t he has l o s t h i s sexual passion as h i s 

soc ie ty has l o s t ttie s p i r i t u a l pass ion. I t i s use less to keep 

passion without a def in i te object for t h a t pass ion, sexual ceaving 

or r e l i g i o u s i n s t i n c t not a t tached to a d e f i n i t e ob jec t , uch roo t ­

l e s s passion i s bound t o become corriipt anc decadent . He has 

sexual ly become impotent, a man ol aecayed body and senses , un f i t 

fo r actual con tac t with her . So any heal thy communion with God i s 

beyond the capac i ty of h i s r o t t e n soc ie ty , 

He, t h e r e f o r e , expresses the use lessness of h i s analyses of 

re l igicai and love . Hs accuses him.self of merely seeking a l a s t b i t 

or t i t l l l a t i o n by indulging i n these r e l i g i o u s • ' de l ibe ra t ions" . 

I t may be compared to an e f f o r t to r e s to r e the l o s t appe t i t e by 

exc i t i ng the t a s t e buds with "pungent sauces" . Or, i t i s l i k e pro­

j e c t i n g mi r rors from d i f f e r en t angles on the wi lderness of l i f e . 

58 • Idem* 
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Then, 

What w i l l the spider do, 
Suspend i t s c^era t ions , w i l l the weevil 
Delay?^^ 

Gerontion here poin ts out tha t the agents of death and decay, 

symbolized by the spider and the weevil w i l l not be ha l t ed by 

anything he can say or do. He knows the u l t ima te end of a l l , the 

f a t e of those who f ight against advers i ty and of those who surrender 

t o ini i tdcal fo rces . He, however, em^^hasiz.es the necess i ty of 

gather ing the broken f i b r e s of courage, s t r eng th and hope "-to make 

the most of what reinains" • 

In the concluding two l i n e s Gerontion addresses mocern 

people as "Tenants of tne nouse" ana t e l l s them tha t these were 

h i s tnouyhts , "thoughts of a dry Drain in a dry season" — an 

iitiage of drought ana s t e r i l i t y . These t e n a n t s a re , of course , 

devoid of any s p i r i t u a l support , ana, t he r e fo re , leading an 

insecure e x i s t e n c e . The poem f i t t i n y l y s teps forward t o che atmos­

phere of The waste i^and. An eminent modern c r i t i c has a l so s t a t ed 

t h a t the poem " i s an important s tage in i i l i o t ' s development, lead­

ing towards The ,vaste Land, in which he wished t o incluoe i t " . 

59. I b i d . , p p , 38-39. 

60, P h i l i p R. Headings, T.^- E l i o t (New Haven, Connecticut j 
College and Universi'ty""Press i u b l i s h e r s , 1964), p . 49. 

61 , Stephen Spender, E l i o t (London* Fontana t New York: 
Viking, 1975), p . 63. 

http://iz.es
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(iv) The waste Land 

The waste Land, piablished in 1922, i s E l i o t ' s magnuin opus. 

I t s t i t l e and platv, as the poet s t a t e s i n h i s notes to t h i s poem, 

have been suggested lay Miss J e s s i e L. Weston's book on the Grai l 

legend* From Ri tua l to Romance. I t i s a long poem of about Four 

hundred ana for ty l ines in r i v e pa r t s e n t i t l e d ( l ) The Bur ia l of 

the Dead, (11} A Game of Chess, ( I I I ) The F i re Sermon, (IVj Death 

by water and (V) what the Thunder i^aid, 

A large number of c r i t i c s have commt^nted on the theme of 

The waste Land since i t s pub l i ca t ion . C r i t i c s IxKe F, R. Leavis, 

F.O, Matthiessen and Cleantii Brooks are oi che opinion t h a t the 

poem i s a highly ccnaenseu epic of the mcdern age. A.G, George 

says J " I t i s an epic on man and on human c i v i l i z a t i o n , not: any 

p a r t i c u l a r c i v i l i z a t i o n , but on the sum t o t a l of human achievements 

62 

s ince the dawn of h i s to ry t o the modem times'* , The poem accord­

ing to an Indian C r i t i c , p re sen t s "the journey of the l i v ing dead 

across the vVsste Land which i s another name t o r the contemporary 

human s i t u a t i o n , a journey we a l l have to uncertake" . I t largely 

deals wi th the s p i r i t u a l ,jaste i^and of moaern soc ie ty , a waste Land 

which the mystics and r e l i g i o u s th inkers have ascr ibed t o the 

i s o l a t i o n of man from Goc, which means the death oi the soul , the 

co l lapse of moral ana s p i r i t u a l values anc the reduct ion of the 

62. T. S. £ l i o t i His Hind end Art (bombay t Asia Pviblishing House, 
T9^2; , p . 118. 

63. S i s i r Kumer Ghosh, "The waste Lano Revisited**, Span, Ju ly , 
1981. "̂  
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Yiun^an l i f e t o the bare n a t u r a l i s t i c -TIQ animal plane — " b i r t h , 

copulat ion and death". But one f ines seme glimpses of Light or 

Message for re lease from t h i s Waste Land. B.C. iioutham has r i g h t l y 

s t a t ed X "The theme of the poem i s the sa lva t ion o± the waste, not 

as a ceartainty but as a p o s s i b i l i t y i of emotional, s p i r i t u a l one 
64 

i n t e l l e c t u a l v i t a l i t y to be fjegained" . some eminent c r i t i c s — 

Helen Gardner, Geoffrey Bullough, K. R. s r i v a s a Iyengar and CD. 

Narasimhaiah have also expressed t h i s same view. In the words of 

Iyengar : " In Eliot* s The waste Land there i s che runt>le of o i s t a n t 

thunaer anc the h i n t of r a in ana renewal and redemption a t the end, 

so t n a t one i s l e f t with the hope t h a t tne parched lanas of the 

F i s h e r King ano tne csahaias oi tne nunian soul and hear t w i l l soon 
65 be quickened in to new l i f e t>y the cownpcur from Above" . 

So The Waste Laad i s a r e l i g ious poem, even a Chr i s t i an 

poem though In 1926 I. A. Richards s t a t e d t n a t i t was a poetry 

"severed from a l l b e l i e f s " • In f ac t , the poem has in r e t r o s p e c t 

been ct,nsiaered more Chr i s t i an than i t o r i g i n a l l y a£^eared t o oe. 

I t adumbrates a Chr is t ian orthpaoxy tha t becomes c l a r i f i e d in 

Four q u a r t e r s . The t r e a t m e n t , /j/^sex and Nature makes i t e s s e n t i a l l y 

Christia-"-. I t i s not severedfjc\>jr.(jll b e l i e f s . Here the poet attempts 

t o T5T-opose a Chr i s t i an i n t e r p r e t a t i o n of l i f e and prove the need 

for regenera t ion . Cleanth Brooks saysj "The Chr i s t i an ma te r i a l I s 

64. ^ . c i t . , p . 8 1 . 
65. The Adventure of 

1962;, p . 621. 
66. sc ience and Poetry, p . 64. 

65, The Adventure of Cr i t i c i sm (Bondsayx Asia Publishing House, 
1962;, p . 621. 
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a t the c e n t r e , bu t the poet never deal t with i t d i r e c t l y . The 

theme of r e su r r ec t ion i s made on the surface in terms of the 

f e r t i l i t y rites"^"'^. Even the t r a d i t i o n a l myth of the F i she r King 

i s given a Chr i s t i an i n t e r p r e t a t i o n . The sac r i f i ced King i s 

Chr i s t , as God incarna te , and the barren land which nas t o be 

reclaimed t o fez - t i l l ty i s the human hea r t f u l l of s e l f i shnes s 

and l u s t , choked with the t a r e s of s i n . Chr i s t i an mate r i a l at 

the ba s i s of t h i s , i s t h a t human nature i s l i a b l e to the teuipta-

t i o n s of f l e s h and t h i s wea3<Jiess leads to suffer ing and death ana 

the p o s s i b i l i t y of re<terrptlon. 

In a review of James Joyce ' s b ly s se s , cJliot wrotei 

In wsing the myth, in manipulating a c- ntinuous 
p a r a l l e l between ccntemporaneity anci an t iqu i ty , 
Kr, Joyce i s pursuing a method which o thers must 
pursue a f te r him , . . I t i s simply a way of c o n t r o l l i n g , 
of order ing, of giving a shape and a s ign i f icance t o 
the immense panoreina of f u t i l i t y anc anarchy which i s 
contemporary h i s to ry . 

This "mythical method" i s necessary for the unaerstanding of 

The Waste Land. C.L. Narasimhaiah observes $ "The myth con t ro l s 

the design of the whole coemi indeed, the poem i s che re-enactment 

of the myth in terms of the present , which should answer t o h i s 
69 

recTiirement of "act ion" . Having adopted t±ie tecnnique of 

67. Modem Poetry ana the Trad i t ion , (New York: Oxford 
Univers i ty P res s , 1966T7 p . 171, 

68. A review of James Joyce ' s Ulysses, The Dia l , Nov. 1923, 
69. "The kVaste Land Vindicated", span, J u l y , 1981, 
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co t tp ress ion and t e l e s c o p i n g and w i t h a p o e t i c shoirthand, t h e poet 

l i n k s t h e predicament of mooern humanity w i t h t h a t i n o t h e r ayes 

of human h i s t o r y , t u r n i n g the c o n t e n p o r a r y ma la i se i n t o an e t e r n a l 

problem of man, no the p a s t and t h e p r e s e n t merge t o g e t h e r and 

an t i c ju i ty i s b rough t i n t o t h e embrace of conteir^ioraneity s o t h a t 

t h e poem of about four hundred ano f o r t y l i n e s a c q u i r e s a dimen­

s ion of an e p i c n o t only of mooern d i s i l l u s i o n m e n t , b u t a c t u a l l y 

of t h e c r i s i s and d i s i l l u s i o n m e n t i n t h e c u l t u r a l h i s t o r y of the 

e n t i r e human r a c e . 

£ l i o t h a s f r a n k l y s t a t e a t h a t he i s i n d e b t e d t o Miss 
70 

.-.'eston's From ^^itual t o Romance and Frazer* s The Golaen Bough« 

Both the a u t h o r s have emphasized a ccxninon p a t t e r n r e c u r r e n t in the 

s e r i e s of o ld myths and s u b s e q u e n t l y adopted i n t h e mystery c u l t s 

and by C h r i s t i a n i t y i t s e l f . T h i s p a t t e r n may be d e s c r i b e d as t h e 

theme of d e a t h and r e b i r t h , of t h e l o s s of l i f e and i t s subsequent 

r e n e w a l . In t n e o ld n a t u r e myths w i n t e r r e p r e s e n t s t h e d e a t h of 

the y e a r and s p r i n g the r e t u r n of l i f e . T h i s rhythm i n n a t u r e was 

e n a c t e d i n t n e "agon" or the c o n f l i c t between t n e o l a p r i e s t and 

h i s young s u c c e s s o r which ended w i t h tne a e a t h of t h e o ld and the 

triUiuph of t h e new. This took p l a c e i n " t h e JD1OO<^ wood". This 

p r o c e s s gave r i s e t o f e r t i l i t y r i t u a l s which c e n t r e d round the 

l o s s of t h e l a n d ' s f e r t i l i t y in t h e season of d r o u g h t , be token ing 

d e a t h , and i c s r e t u r n wi th r a i n s , the h a r b i n g e r of t h e r e - b i r t h 

of t h e dead l a n d . For example, i n Egypt v e g e t a t i o n r i t u a l was 

70 , GPP., p . 76 . 
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performed in many ways. The eff igy of cne tregetation god was 

s tuck with gra ins a l l over i t s body and tiien bur ied unaergound. 

But in a few days the gra ins sproutec and green blades broke i n t o 

the l i g h t of the day. The dead god was reborn . There were a l so 

r i t u a l s concerning the hanged ged, the drowned god and the god 

whose l inbs were detached and sca t t e red at f i r s t , but l a t e r 

co l l ec t ed together and asserrbled l ike p a r t s of a machine t o s i g ­

nify the r e s t o r a t i o n of the god t o l i f e . The pa t te rn appears in 

C h r i s t i a n i t y as the Crucif ixion anc the Resurrection of Chr i s t , 

t he Saviour. 

besides t h i s c e n t r e , mocif in these myths, there i s a 

repeated emphasis upon che most in t imate connection oetween sex 

ano r e l i g i o n , tne s anc t i t y of sex forming the base, as i t were, 

of tne hea l th ana v i t a l i t y of s p i r i t u a l lii .e and i t s v i o l a t i o n 

serving as a manifestat ion of the aecay cf the r e l i g i o u s i n s t i n c t . 

On the physical plane, sex was sanc t i f i ed in marriage, in the 

lawful and regula ted union of man and woman xor p rocrea t ion , so 

necessary for the preservat ion and m u l t i p l i c a t i o n of the human 

r a c e . However, the sexual union had t o be sublimated in the higher 

uiiion between the soul of 'nan and h i s Creator , The Cup and tne 

Lance in the Gra i l are j u s t l y sexual symbols and so are the 

errblems on the Tarot packs used in ligypt and other coun t r i e s in 

the performance of the f e r t i l i t y r i t u a l s . 

In The -Vaste Land the "object ive c o r r e l a t i v e " i s formed 

by che medlaevcil myth o± trie Fisher ySng, which i s connected with 
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the well-3aiown legend. The Gra i l wa£, i n i t i a l l y , the o ish or p l a t e 

used by Chr i s t in ttie Last Supper, in which the blood of the Saviour 

was helc up on the eve of his Crucif ixicn by one of his devotees, 

I t was scon discovered tha t the vessel nad acquired medicinal and 

miraculous p rope r t i e s end s teps were eit once taken to bu i ld tenples 

for organizing the worship of the holy v e s s e l . But a time came ./hen 

t h i s holy r e l i c of Chr i s t i an i ty disappeared mysteriously and the 

search for the Gra i l eventual ly became an a l legory for men's quest 

fo r t r u t h or s p i r i t u a l r e a l i a a t i o n . I t was t h t general f a i t h t h a t 

the l o s t Gra i l sonvetimes appeared in the sky as a f l o a t i n g saucer 

of g rea t beauty ana splendour, bu t i t could be seen only by a 

Knight of v i r g i n a l p u r i t y . Miss ,veston has t r e a t e d the legend 

c r i t i c a l l y and h i s t o r i c a l l y , and concluaed tha t the Gra i l was 

o r i g i n a l l y connected with Lhe f e r t i l i t y myth as i s witnessed by i t s 

sexual symbols. But i t suffered as sea change when i t was associated 

with th.& founder of C h r i s t i a n i t y , 

In t h i s way the legend of tne Fisher King becomes a f i t 

analogue for a t a l e of modern humanity ano h is waste lano a physical 

coun te rpar t of the s p i r i t u a l s t e r i l i t y in ttiC contemporary world, 

For t n i s r a i n and drought become the prirrary symbols of s p i r i t u a l 

f e r t i l i t y ana s t e r i l i t y , m order to give a un ive r sa l and t imeless 

dimension t o the modern waste land che poet has subsumed, under 'che 

.prrncrpal of the f i she r King, tnrc-e oth<^r legends witn c l a s s i c a l , 

B i l i c a l and Indian as soc ia t ions . The c l a s s i c a l legend of King 

•Oedipus of Thebes, the s to ry of a man who k i l l e d h i s f a the r and 

married h i s own mother, en t e r s the poem through Tire s i as the blind 



231 

prophet who revealed the s in of Oedipus. The s tory of Oedipus a lso 

i s a s to ry of s in (death) anc atonement/ br inging about s p i r i t u a l 

regenera t ion and r e - b i r t h , i nc iden ta l ly tne poem glances a t the 

B i b l i c a l waste lanc^ a lend without water, a de se r t s ca t t e r eo witii 

bones, awaiting the l i f e -g iv ing breatn of God. Las t ly , there i s an 
e x p l i c i t reference to the s p i r i t u a l waste lane in /jncient India . 

"Ganga was sunken low" and P r a j ^ a t i , speaKinc t o the supp l ian t s , 

man, demon and Cod, in thunder prescr ibed Dat ta (to g ive ) , ijayadhavaxn 

( to sympathize) and Damayata (to con t ro l ) as the th ree fo lc path of 

de l iverance from the present impasse. Thus the poet has interwined 

many mythical aspects to form a complex t r a d i t i o n a l background t o 

expla in tne nature and measure the depth of the s p i r i t u a l waste land" 

which i s conten.porary h i s t o r y " , 

The int roduct ion of T i r e s i a s in the poem i s s i g n i f i c a n t for 

the u n i v e r s a l i t y of the problems ra i sed in the poem has been poss ible 

fo r him. His comprehensive v i s ion t ranscends tne b a r r i e r s of time 

and p l a c e , E l i o t saysi 

T i r e s i a s , although a mere spec ta tor and not indeed a 
• c h a r a c t e r ' , i s ye t the most important personage in 
the poem, uni t ing a l l the r e s t . J u s t as the one-eyed 
merchant, s e l l e r of cu r r an t s , melts i n t o the Phoenician 
S a i l o r , and the l a t t e r i s not wholly d i s t i n c t from 
Ferdinand Prince of Naples, so a l l the women are one 
woman, snc the two sexes meet in T i r e s i a s . ,7hat T i r e s i a s 

71 s e e s , in f ac t , i s the substance of the poem . 

71- I^i£-# P« 78. 
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Though he i s unable to act or r eac t for h i s old age, impotence and 

b l indness , h i s phys ica l bl indness i s corr.pensated by h i s power of 

prophecy. In Sophocles 's Oedipus The King the Chorus says t " • • • 

what the Lord T i r e s i a s sees , i s most often/what the Lord Appollo 
72 sees" , He i s considered as " , . . the godly prophet in whom alone 

73 of mankind t r u t h i s nat ive" . He does not have eyes but in h i s 

mind he has c lear picture cf the plague with whic-i rhebes i s aff i le-

t ed . The aaaresslnL, woras of l i r e s i a s t o Oeaipus sound a note of 

warnina t o a l l the waste —iancers of a l l .^rif^<= ' 

You have your eyes but see not where 

You are in sin, nor where you live, nor whom you 
74 

live with . 

All otner figiures in The /yaste Lane ere ac t ive ly engaged in 

aimless wandering and l u s t f u l grc : t ix ica t ion of the senses , but he 

i s only a pass ive spec ta to r , / o r moaern people he works as a lens 

of photo camera through whom the i y n o b i l i t y of the l i f e of the waste 

landers i s perceived. He i s symbolically the " h i s t o r i c a l sense" of 

the poet, looking back t c the ancient Lgypt, upanii^hadic India and 

moaern Europe. Thus he i s searching for r e l i g i o u s ground t o br ing 

a meaning in modern l i f e , 

Now, before enter ing the poer t o find out the r e l i g i o u s 

i a e a s , i t i s worthwhile to say a few words on the epigraph of t h i s 

72 . i av id Greene and Richmond Lattimore eds , Greek Tragedies , 
Vol, I (Chicago i The u n i v e r s i t y of Chicago p r e s s , I960, 
Thir teenth Iirpression, 1970^, p . 121, 

73 . I b i d , , p , 122, 
74. I b i d . , p . 128, 
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poem. I t s epiyraph comes from the Satyr icon, a s a t i r e by the Roman 

poet , Pet ronius , of the 1s t century A,D, The poem na r r a t e s the 

s to ry of the Sibyl of Cuinae, In Greek mythology, s iby l s were women 

of p rophe t ic power, t h a t of Cumae being the most famous of them, 

She was the beloved of Apollo who granted her the g i f t of immorta­

l i t y , but without e te rna l youth. As a r e s u l t of i t , she grew old 

and withered with the passing of time and longed for death . Trans­

l a t e d i n t o English, the epigraph means t "Once I seiw with my own 

eyes the Sibyl a t Cumaa hanging in a cage, and when boys said t o 

he r , "S ibyl , what do you want?" She answered, " I want t o d i e" , 

This motto of the poem conta ins the sum and essence of i t s primary 

theme, because i t r e f l e c t s , on the surface, the death~wish of modern 

humanity, i t s wi l l ingness t o e x i s t merely on the animal p lane , 

" b i r t h , copulat ion and death" in t o t a l d i s regard of the s p i r i t u a l 

l i f e , but i t a lso poin ts ambivalently t o the duty of man t o die 

phys i ca l ly in order t o be able t o l ive s p i r i t u a l l y , t o deprive hiin-

se l f g radua l ly of a l l wor ld l iness so t h a t he may in time advance 

from the realm of death to the luminous l i f e of the sou l . Thus i t 

i s apparent tha t the poem moves between the physical l i f e , which i s 

t he death of the s p i r i t , and phys ica l death (the negation of the 

senses) which i s a necessary s tage in the r e - b i r t h of the soul , 

the regenera t ion of man when he ge ts above the t o r t u r e of the des i re 

u n f u l f i l l e d and the grea te r torment of the d e s i r e f u l f i l l e d , "the 

sad of s a t i e t y " of love and l i f e . 
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I« The Buria l of the Dead 

The t i t l e of the f i r s t sec t ion of The Waste hsnd glances a t 

the b u r i a l se rv ice for the dead performed in the Chr i s t i an Church 

and the b u r i a l of the dead f e r t i l i t y gods described by Frazer and 

o t h e r s . Death, in both cases , i s bel ieved t o be followed by r e - b i r t h 

or r e s u r r e c t i o n . So the f i r s t sec t ion p laces the p i v o t a l po in t s of 

the poem — death, l i f e - in-death and r e - b i r t h of the s o u l . 

The sec t ion begins with the famous l i n e s : 

Apr i l i s the c r u l l e s t month, breeding 
75 Li lacs out of the dead land • • • • • • 

These l i ne s represent the medi ta t ion of T i r e s i e s , the 

Pro tagon i s t , who i s r e f l e c t i n g upon t h e l i f e in the modem waste 

l and . In the month of Apr i l , the l i f e giving showers have f e r t i l i z e d 
i n e r t 

the dead womb of the ear th and s t i r r e d the^ roo t s i n to a c t i v i t y , so 

t h a t natxire has resurned the lapsed process of b i r t h and growth 

and the b e a u t i f u l l i l a c flowers have begun t o appear on the surface . 

This i s t he re tu rn of l i f e , the mixing of memory and d e s i r e , connec­

t i n g the pa s t with the p resen t and thus r e s t o r i n g the rhythm of l i f e 

in nature which has been broken by the dead win te r . But t h i s process 

of r e - b i r t h out of death i s extremely p a i n f u l and beyond the endu­

rance of the t imid and l i g h t hear ted denizens of the waste land, 

These people were more confor table in t he winter season, when the 

"7 5* CPP., p , 61, 
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snow covering the ea r th , made them forge t fu l of pa s t and fu tu re , 

Here i t i s obvious tha t "the winter which kept us warm" stands for 

l i f e on the animal plane, a l i f e in which man i s s a t i s f i e d only with 

creatxire comforts, l ives only in the present — "take the cash in 

hand and wave the res t " — and t o t a l l y forge ts the s p i r i t u a l and 

moral va lues , du t ies and r e s p o n s i b i l i t i e s . They " d i s l i k e t o b« 
76 

roused from t h e i r d e a t h - i n - l i f e " • 

The c o n t r a s t between E l i o t ' s c r u e l l e s t Apri l and Chaucer's 

••April with sweet showers" in the opening l i ne of " ihe Prologue" 

i s s i g n i f i c a n t . April was sweet to Chaucer for i t f i l l e d dead 

nature with the s p i r i t and energy of a new l i f e and, a t the same 

t ime, spurred the s p i r i t u a l impulse of men and women who s t a r t e d 

on t h e i r pilgrimage to the shr ine of the martyred s a i n t of Canter­

bury, bubbling with joy and enthusiasm. But today the advent of 

Apr i l , with i t s c a l l for the r e tu rn of new l i f e , i s content t o 

l i e , f e a r f u l of any awakening of new l i f e . This humanity has n a t u r a l l y 

forgot ten the s p i r i t u a l meaning of spring and win te r . 

The German p r incess , Marie, who in t roduces he r se l f in her 

mother tongue, " I am not Russian a t a l l ; I come from Li thuania ; I 

am a ireal German", i s an appropr ia te symbol of r o o t l e s s i n t e r n a t i o n ­

alism, the worst enemy of sounc cu l t u r e and mora l i ty . In i : . l iot 's 

opinion, the r e a l l i f e , s p i r i t u a l and moral, can be developed only 

in a wel l organized community, with i t s r oo t s deep i n t o the so i l : 

76# Cleanth Brooks, Modern poet ry and the T rad i t i on , op, c l t« , 
p , 139, 
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"There i s no l i f e tha t i s not in community/And no comnunity not 
77 

l i v e d in p ra i se of God" » Since the German pr incess has no conunu-

n a l and r e l i g i o u s t i e s , she considers summer showers and sxmshines 

in teorms so le ly of her physical ccmfort and disccmfort . She i s 

su rp r i sed by sxaiwner with a sudden shower of r a i n and takes s h e l t e r 

t o avoid drenching, she has no sense of the s p i r i t u a l s igni f icance 

of r a in and water — the f e r t i l i z i n g , pur i fy ing and transforming 

proper ty of water as r e f l e c t e d in r i t u a l immersion, baptism and 

drowning e t c . Her memory and des i re a lso are phys ica l end mundane 

- the memory of her childhood with her cousin, the ArchduJce, who 

sus ta ined her f a i l i n g courage while r i d i n g a sledge and the des i re 

t o go t o the south for f r ee ly amorous spor t s and surrender t o 

romance* 

Then T i re s i a s surveys the wide panorama of s p i r i t u a l chaos, 

f u t i l i t y and fragmentation. In a tone of bewilderment, he asks i f 

i t i s pos s ib l e for anything t o take roo t and grow s p i r i t u a l l y in 

a s o i l which has become so inhospi tab le to any thought of ?;:J..uI 

t u a l i t y . I t i s "stony rubbish", a soc ie ty not only s p i r i t u a l l y 

ba r ren , but u t t e r l y disorganized, uprooted and l i t t e r e d with the 

wrecks of the old i dea l s and va lues . The puzzled prophet , "son 

of man" ge t s the answer from a super ior voice t o the e f f e c t t h a t 

so f a r as s p i r i t u a l r e b i r t h and growth i p t h i s decaying soc ie ty i s 

concerned i t i s d i f f i c u l t even to make any hopeful guess . He can be 

only c e r t a i n of 

77. CPP., p . 152. 
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A heap of broken images, where the sun b e a t s , 
And the dead t r e e gives no s h e l t e r the c r i c k e t 

no r e l i e f , 
78 

And the dry stone no sound of water • • • 

This phys ica l landscepe, with stony rocks breaking under the scorch­

ing sun, the dead t ree denuded of i t s shady fo l iage and stony s o i l 

in tne deadening gr ip of drought, without even the "sound of water" 

syntoolizes the s t a r k s p i r i t u a l barrenness without the l e a s t t r ace 

of the quckening of the soul . The "heap of broken images" lying 

around are the debris of sha t t e r ed va lues , creeds and conventions 

wnich once served as the guiding p r i n c i p l e s of human l i f e and accoun­

t e d for the i n t e g r i t y of the ind iv idua l end the s o l i d a r i t y of the 

community of which he was a l i v i n g p a r t , "a shady t r e e " f r u i t f u l in 

himself and bene f i c i a l t o o t h e r s . In t h i s connection, the poet 

r e f e r s t o the B i b l i c a l wordsi 

• • • When they s h a l l be af ra id of t h a t which i s h igh , and 
fea r s s h a l l be in the way, anc the almond t r e e s h a l l 
f l o u r i s h , and the grasshopper s h a l l be a burden, and 
des i r e s h a l l f a i l t because man goeth t o h i s long home, 

79 
and the mourners go about the s t r e e t s • 

The Key-word in t h i s passage i s "fear" which throws an i n t e r e s t i n g 

l i g h t on t h e following l i n e s where the prophet i s i n v i t e d to ccme 

under the shadow of the "red rock" where he w i l l be shown "fear in 

hancful of dus t " , t h a t i s in the s o u l l e s s humanity which has denied 

78. T, S. E l i o t , l oc . c l t . 
79. Ecc les iaa teg XII, V 
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i t s God, The word "red" combined with "rock" envisions the image of 

angry Goo s i t t i n g in judgement, as i t were, over the s in fu l hximanity 

in tne modem waste land, f i l l i n g i t with panic and f e a r . The 

shadow under the "red rock" i s fixed end changeless; i t i s the shade 

of e t e r n i t y . This shadow i s c l e a r l y con t ras ted with the changing 

shadow of the mortal i n d i v i d u a l s , the shadow of mor ta l i ty which 

acccmpanies him throughout h i s l i f e . This shadow of mor t a l i t y f a l l s 

behind him in youth (morning) as l i f e opens out in f ron t , but 

advances t o meet him in f ront in h is old age (evening). C r i t i c s 

l i k e C D . Narasimheiah have r e fe r red to tne ioea contained in these 
a 

B i b l i c a l words "And a man s h a l l be a ^ h l d l n g place from the wind, 

and a cover t from the tempest; as r i v e r s of water in a dry p lace , 

as the shadow of a grea t rock in a weary land" and Pbservea 

"Ctosessed with h i s own shadow ^ w h i c h may be s e l f - c e n t r e d p rac t i ce J^, 

man has hardly the time for the other , the only shadow which can 
81 save him, the Holy Ghost" , 

Then follow two "ghosts" of love scenes in c o n t r a s t , one 

dep ic t ing the i n t e n s i t y of emotion and f ee l ing and an undying f a i t h 

in love even in the face of dea th , and the other r e f l e c t i n g t o t a l 

breakdown of emotional communications. T r i s t a n , who was f a t a l l y 

wounded, lay on a bank of f lowers , Icnging for death, and waited for 

h i s beloved; and when he had the l a s t glimpse of h i s beloved, he 

opened h i s wound and breathed h i s l a s t . This kind of happy death 

i s not p o s s i b l e for the modern people, i n s t ead they c l ing t o l i f e 

80, I s a i a h , XXXII, I I . 
8 1 . The L i t e r a r y Cr i t e r ion , Vol. XXV, 1990, NO, l , 
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even though there i s nothing t o cher ish as a noble dream or i d e a l 

v i s ions and na tu ra l ly they must fear dea th . Another "shot" exposes 

the hollowness of man-woman r e l a t i o n s h i p without emotional warmth* 

A young g i r l wno has had an experience of being love with a man 

t e l l s him t h a t when they re turned from the hyacinth garden a year 

before, her hea r t was f i l l e d with a t e r r o r of her ex i s t ence , instead 

of cher ishing the sweetness of the moments spent with him. The words 

of the s a i l o r who to ld Tr i s tan t h a t in the empty sea the re was no 

sign of the ship carrying Isolde have become the fa te of "the 

hyaci th g i r l " : the desolate empty wide sea i s the v a s t void tha t 

i s her l i f e . Thus these two cont ras ted episodes of love have the 

same e f f e c t —• a momentary joy followed by r e g r e t , pain and fea r . 

The readers are then taken t c the hea r t or the modern waste 

land where s p i r i t u a l degradation i s symbolized by Kadaine so sos t r i s 

and Tarot pack of ca rds . The Tarot pack of 78 cards was ancient ly 

assoc ia ted with the f e r t i l i t y r i t u a l in Egypt, for the d iv ine r s and 

weather prophets used to fo recas t the r i s i n g and f a i l i n g of the 

waters of the Ni l e , the l i f e stream of t h a t dry land, with the help 

of t h i s pack. But now the peck nas become an instrument in the hands 

of Kadama Sosos t r i s , the f raudent for tune t e l l e r , Lhe, "the wisest 

woman in Europe*' in the i r o n i c a l sense of the term, f o r e t e l l s the 

fu ture of the se l f -seeking was te - l anders . But she cannot recognize. 

"The Hanged Man**, thee symbol of s p i r i t u a l r e g e n e r a t i o a as the 

r e s u r r e c t e d Chr i s t was not recognized by the t r a v e l l e r s Jotirneying 
82 t o Enroaufi . The "Hanged Man*' i s a t once the s a c r i f i c i a l f e r t i l i t y 

82, S t , Lake, XXIV, 13-16, 
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god of Fraaer and Christ Crucif ied, who i s not t o be foimd in the 

sordidly secular world of Madame s o s o s t r i s . 

The sect ion then focuses on the "Unreal City" of London which 

" i s cut off from both na tu ra l and s p i r i t u a l sources of l i f e " and 
83 "no longer has anything of i t s old sense of conn,unity" • The mantle 

of "brown frog" deepens i t s unrea l i ty and produces an atmosphere, 

dim and hazy, l ike tha t in Dante 's Litttoo, in t h i s "unreal c i ty" 

a slow moving crowd i s found passing l ike a f lood over the London 

Bridge, I t i s the crowd of c l e r k s and bus iness funct ionar ies who 

are the s laves of rout ine and keep themselves confined t o the narrow 

c i r c l e of t h e i r b u s i n e s s - l i f e . They take no r i s k s , make no moral 

and i n t e l l e c t u a l excursions, follow s t r a i c h t in the l ine of tStaeir 

nose and are law-ebiding. rhey are men of en over-prudent , negative 

way of l i f e or, more p r e c i s e l y , death - i n - l i f e and are r i g h t l y com­

parable t o the multitude of doomed souls in Hell and Limbo, who made 

Lante exclaim » " I had not thought death had undone so many". The 

wretched c r ea tu re s who are abased and downcast and are repenting 

t h e i r s in in shor t , swift s ighs are tnose "who were never baptized" 

end those who were never a l i v e ; " who l ived without p r a i s e or blame i_nd 

are wanted ne i t he r by Hell nor by Heaven"* The London crowd i s the 

modern vers ion of these sou l s , s t i l l encased in f l e sh end blood, but 

without the l e a s t t race of the l i v ing man In them. T i r e s l a s i s shocked 

at the s p i r i t l e s s c rea tures as Dante f e l t in inferno where he saw a 

83. E l izabe th Drew, og, c i t . , p , 58, 
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b ig crcwd of poor s p i r i t s who, wiiile a l ive in the mortal world, 

never 'knew e i t h e r good or e v i l nor cared for anything except them­

s e l v e s . Their business hour begins at n ine , bu t the hand of the 

Church-clock always point ing t o the n in th hour reminds the time of 

C h r i s t ' s Passion. So the iirtplication i s t w o - f o l d : f i r s t , the crowd 

has forgot ten the saviour and h i s s a c r i f i c e , and secondly, the hour 

of business i s a lso the hour of the s a v i o u r ' s agony and death, in 

the modern age cormierce, the worship of Mammon, and bus iness , the 

worship of dead rou t ine , amount u l t ima te ly t o the denia l of God, 

T i r e s l a s then stops s t e t s o n , a person, in the crowd for 

conversat ion and inquiry as i s done by Dante in the crowded Inferno. 

Cleanth Brooks has said t h a t "El io t in having the p ro tagonis t 

address the f r iend in a London s t r e e t as one who was with him in 

t he Punic War r a the r than as one who was with him in the World war 

i s making the po in t tha t a l l the wars are one war; a l l e s^er ience , 
84 one experience** . The pro tagonis t reminds Stetson t h a t the l a t t e r 

bur ied h i s "corpse" , i , e , decaying l u s t f u l se l f with the hcpe tha t 

a new, pure r soul would spr ing , asks him whether he has observed 

s igns of regenera t ion or not , T i r e s i a s doubts Stetson* s s p i r i t u a l 

regenera t ion for he fears t h a t indi f ference towards the s p i r i t u a l 

meaning of l i f e would have destroyed the sprout ing seeds of f a i t h , 

Moreover, he warns Stetson to i 

••• keep the Dog far hence, t h a t ' s f r i end t o men, 
85 Or with h i s n a i l s he '11 dig i t up again • 

84. T, s, E l i o t t A Study _of His wr i t ings by severa l Hands ed. by 
B.""Raj en (Londonj Dennis Dobson, 194777 pp. 13-1?^ 

85, CPP. , p . 63, 
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According to D,E, S. Maxwell* the Dog symbolizes "spiritual 

86 

awareness or conscience" which will l ike to rouse man to a sense 

of his sp i r i t ua l fa i lure . But such awakening i s disliked by stetson 

ana other waste landers, for sp i r i tua l regeneration requires effort 

and posit ive action. The l a s t line of the poem ''you 1 hypocrite 

lecteur I - mon semblable, - raon frere i " i s the warning of the 

protagonist to stetson. This warning i s applicable to a l l resioents 

or the modem waste land. I t i s only the hypocrites who wi l l think 

that they do not belong to the waste land. Modem people are also 

hypocrit ical in the sense tha t they are indifferent to the sp i r i tua l 

values though they ta lk of moral values. The sp i r i t ua l rebir th 

requires a lo t of effort and positive action which the modem men 

are in capable of doing. Thus they are a l l the ghostly denizens 

of the nightmarish waste land, 

! ! • A Game of Chess 

The second section, "A game of Chess" depicts the failure 

of the central situation in fertility myths - namely, the relation 

between man and woman in love and marriage, its title symbolically 

suggests the many sided collŝ jse of this fundamental relationship 

in the waste land with terrible result apt to flow from the total 

unawareness of the deeper spiritual meaning of sex. The most obvious 

86, The Poetry of T.S. Eliot (London; Routledge u Kegan Paul, 1961j, 
p. 3?r """ 
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assoc ia t ion of the Ganie i s with tne game of chess in Hidd ie ton ' s 

play women Beware women, where a game of chess i s used as a device 

for d i s t r a c t i n g the a t t en t ion of s s inple old woman, wnile her 
87 

daughter- in- law i s being seduced by a l u s t f u l Duke • 

The poet has presented two cont ras ted scenes of high l i f e 

and low l i f e where sexual r e l a t i o n s n i p has col lapsed. In both 

scenes the tragedy of woman comes from the misdi rec t ion of va lue-

o r i e n t a t i o n , not from r ichness or poverty. To quote Freder ick J . 

Hoffman, because " re l ig ious incent ive i s lacking , be l ie f f a i l s of 

a divine purpose, love has no rea l opportuni ty to r i s su ing e i t h e r 

in a meaningful sexual r e l a t i o n s h i p or in l i f e i t s e l f . The f u l l 

t e r r o r of t h i s s i t ua t i on i s presented in terms of a drarnt-tic analogy 
88 of f a i t h and love - given a concre te , s o c i a l , humen meaning" « 

The opening l i ne s of t h i s sect ion v i s u a l i z e the drawing -

room of "Belladonna, the Lady of the Rocks, The lady of s i t u a t i o n s " 

of the f i r s t s ec t ion . The poet here po in t s out the weariness of the 

lady, caused by her husband's cold and i n a i f f e r e n t a t t i t u d e towards 

her . She i s not destroying anybody but he r se l f b i t by b i t while 

wai t ing for a few moments of love, i t i s t r ue t h a t she has been 

reduced t o a "lady of s i t u a t i o n s " , to a c r ea tu r e l o s t in "aimless 

rou t ine a f f a i r s " for her sad t r a g i c l i f e . The e n t i r e s e t t i n g of 

the r i c h l y decorated drawing-room t e l l s her s t o r y , 

87, jCj2. c i t . , I I , i i . 

8 8 . The 'Twenties : American .yritinc, in the Post war Decade 
TNew York; Books, 1962;, p . 336, " 
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In the very opening l i n e , "the chai r she sa t in" reminds 

one of Cleopatra in her barge proceeding t o meet /uitony i "The 
89 

cha i r she s a t in l ike burnished throne/Burnished on the water" 

i^jntony and Cleopatra were almost imniortalized by t h e i r love — 

" e t e r n i t y was in our l i p s and eyes" and even death was t ransf injured 

by t h e i r pass ion . But in the modern waste land Belladonna and her 

lover are f a r from t h i s s o r t of love. They f ind p leasure only in 

the mechanical love-making. Hence her only inmates are the a r t 

objects decorat ing her room, in which the beauty of na ture has been 

captured in l i f e l e s s s t i l l s . The g lass holcing up the s tandards i s 

wrought with " f ru i t ed v ines" , from which golden cupids peeped out . 

They were g l i t t e r i n g with the g l a r e of the chandel ie r , r e - in fo rc ing 

the e f f ec t of l i g h t r e f l e c t e d on the t a b l e . Heaps of r i ch jewels 

g l i t t e r e d there b r i l l i a n t l y and sent t h e i r own sparkle up t o meet 

the l i g h t , ihere were then open v i a l s of ivory and g l a s s f u l l of 

perfume, cosmetics and unguents which diffused t h e i r s t rong scent 

in the a i r and over powered the sense "with too much sweet". The 

cur ren t of a i r passing through the window s t i r r e d the scent and 

pushed i t up l i k e a cloud of vapour t o feed and f l a t t e n the candle 

flames. The scenes displayed in her room p e r t a i n t o such mythical 

t a l e s as comment upon her own t r a g i c p l i g h t . The scene on the 

panel led c e i l i n g r e f l e c t s t he banquet given by Dido in honour of 

Aeneas, her lover , who bet rayed her . Another scene above the mantel 

reminds the s to ry of the rape of Philomela and her change in to the 

89 , ^ P . , p . 64, 
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night ingale of "golden vo ice" . The p o e t ' s i n t e r p r e t a t i o n of t h i s 

uncer l ines the transforming e f f ec t of suffering wi l l ing ly accepteu 

as a f r u i t f u l s p i r i t u a l d i s c i p l i n e , i^hilomela converted her suf fe r ­

ing aid saame in to the pu rga to r i a l f i r e , her t a i n t e d human body 

Gied and out of i t tne n ight inga le of pure and entrancing scng 

sprang i n t o l i f e . The song f i l l e d the s p i r i t u a l deser t in an t iqu i ty 

anc i t s pecu l i a r notes "Jug, Jug" are s t i l l heard, proclaiming, as 

i t were, the significance of the old myth. But they are f a l l i n g upon 

the d i r t y ears of the degraded worldl ings who take no heed and follow 

the beaten path of t h e i r sordid Joys and mean r e c r e a t i o n s . Other 

such scenes from the past legend and mythology were a lso carved 

\ipon the wa l l . But they ca r ry no s p i r i t u a l s ignif icance for the 

waste l ander s . They are mere u se l e s s r e l i c s of the dead pas t , 

When Belladonna's husband comes t o her lonely chamber, she 

t e l l s him t h a t she i s f ee l ing nervous d e b i l i t y and reques t s him to 

s tay with her . Out of pe rp l ex i ty , she c r i e s j 

Speak t o roe, why do you never speak, speak. 
What are you thinking of? what th inking? 

What? 
90 I never know what you are thinking. Think , 

The silent interlocutor opens his lips only to say* 

I think we are in rats* alley 
91 Where the dead men lost their bones . 

90. Ibid., p. 65. 

91, Idem. 

file:///ipon
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The Bible contains the image of a va l ley f u l l of dead bones t o 

p i c t u r e a land of s infu l humanity, men with dead souls . But here 

t he va l ley has narrowed down to the rat» a a l l e y , ind ica t ing not 

only the s p i r i t u a l dead, but a lso meaningless monotony of a narrow 

l i f e , devoted to the t i t i l l a t i o n s of jaded nerves , A f ine image of 

d e a t h - i n - l l f e f inds expression in Belladonna's c ry i 

You know nothing? Do you see nothing? Do you rementoer 

Nothing? 

Again the man remarksx 

I remember 
93 

Those are pear l s t h a t were h is eyes . 

But these l i nes with t h e i r emphasis on the transforming i^ower of 

water and the process of r e - b i r t h out of the very hea r t of death 

c a r r y no s p i r i t u a l s igni f icance for him; they do not t e l l the t a l e 

of transformation in to something higher and nobler through death. 

Under the pressure from the l ady ' s nervous tongue, "Are you al ive 
94 or no t? IS there nothing in your head?'* , he gives out a sudden 

bu t cons t ra ined e jacu la t ion l i ke a spur t of soda-water from the 

b o t t l e I 

0000 t h a t Shakespearean Rag —• 
I t ' s so e legant 

95 so i n t e l l i g e n t , 

92. T , s . E l i o t , loc . c i t . 
9 3 , Idem. 

9 4 , Idem. 

9 5 . Ideip^ 
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Thus the noble fragnent of poetry with i t s deep s p i r i t u a l meaning 

has beccxne only a b i t of "rag rhyme** souna without sense in i t , 

The lady then comes to the hea r t of t h e i r prbblemi 

V/hat s h a l l I do now? What sha l l I do? 

• • • what s h a l l we do tomorrow? 
96 

What s h a l l we ever do? 

This i s a deeply moving p ic tu re of the empty, aimless l i f e of the 

r i c h , who are not led by the whip-hand of necess i ty to work. Life 

has become a burden and the desperate woman wishes to f l i n g a l l 

conventions or decorum t o the four winds and mash out i n t o the 

s t r e e t , ha l f -d ressed and with her ha i r down. The monotonous routine 

i s summed up in the following l i n e s i 

The not water at t en . 
And i f i t r a i n s , a c losed ca r a t four . 
And we s h a l l play a gsmne of chess , 
Press ing l l d l e s s eyes and wait ing for a knock 

97 
upon the door . 

The game of chess i s a f i t symbol or the du l l l i f e of cease l e s s 

bu t f u t i l e c e l eb ra t i ons when the eyes are v i g i l a n t l y fixed upon the 

mechanical moves and counter-moves and the mind wai ts t o r a knock upon 

the door, t h a t i s , for something which may r e l i e v e tne l i f e l e s s 

monotcny. B u f ^ i s weary wai t ing has no hope, in t h i s connection, 

9 6 . Idem. 

9 7 , Idem. 
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Clean th BrookB w r i t e s t h a t " t h e theme of l i f e which i s dea th i s 

s t a t e d s p e c i f i c a l l y in t h e c o n v e r s a t i o n between t h e man and the 

98 woman" • 

The r eade r i s led t o a pub where t h e s t a l e m a t e of ma r r i ed 

l i f e i s p r e s e n t e d through a c o n v e r s a t i o n among a s e t of women 

r e p r e s e n t i n g lower s t r a tum of s o c i e t y * The speaker i s a t r e a c h e r o u s 

f r i e n d of a poor marr ied woman, L i l by name, t a l k i n g about h e r 

c o l l a p s e d marr iage r e l a t i o n s h i p , L i l has l o s t her you th p rema tu re ly 

unde r t h e s t r a i n of c h i l d - b e a r i n g and the p i l l s she had t o t a k e fo r 

d i s s o l v i n g t h e l a s t concep t ion has r e n d e r e d h e r " a n t i q u e " and 

almost t o o t h l e s s . But her husband, j u s t r e t u r n e d from war s e r v i c e , 

wan t s t o s e e he r smart and a t t r a c t i v e t o keep him away from going t o 

o t i i e r women for t h e enjoyment of a "a good t i m e " . I t i s a p i c t u r e 

of t h e p e r v e r s i o n of t h e ve ry aim of m a r r i a g e . Marr iage means 

c h i l d r e n and i n c h i l d r e n t h e mother i s r eborn b u t t h e yo\xng wi fe 

d i e s . The q u a l i t i e s of motherhood are d i f f e r e n t from those of an 

a t t r a c t i v e young wife and a husband shou la have t h e wisdcan t o 

r e a l i z e t h e f a c t . In t h e absence of such a wisdom ano s e l f - r e s t r a i n t 

ma r r i age w i l l be a burden and c u r s e upon the poor woman, 

Then t h e r e i s a knocking a t t h e ga t e - "Htorry up p l e a s e I t s 

Time", But t h e knock i s n o t heeded f o r t h e problem of l i f e d e f i e s 

a i l a t t e m p t s a t so lu t ica i w i t h i n l i m i t s of t i m e . The problem i s Icng 

though t ime i s f l e e t i n g . The c l o s i n g l i n e of t h e s e c t i o n echoes 

98, OQ_, C i t , , p . 149, 
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the words of Cphella a poor, innocent but sp ine le s s g i r l who f e l l 

an easy v ic t im t o the c rue l ty of her lover* Despite a l l j^jparent 

c o n t r a s t s in ex te rna l condi t ions , the f a t e of he lp le s s L l l rece ives 

an added s ignif icance and poignancy through Ophelia, 

III* The Fire sermon 

The t h i r d secti<»i of The Waste Land presen ts the p i c tu r e of 

& dreary autumn scene on the Tames side and glances a t the conta<-

mination of the r ive r water by the commercial and sexual mud of the 
99 

modem age. i t i s **a world of automatic l u s t " where men and women 

are biorning in the f i r e of pass ions . But El izabe th Drew comments 

t h a t " i t i s not the f i r e of l u s t at a l l which i s i l l u s t r a t e d , but 

iT«rely the conplete indifference towards chas t i ty* • 

The wanton dis regard of the pu r i ty of a r i ve r which i s the 

l i f e - l i n e of England symbolizes tne poisoning of the moral and 

sexual l i f e of the people a t i t s very response . In Spencer the 

s i g n i f i c a n t d e t a i l s are the pur i ty of the r i v e r ' s water , the beauty 

of the banks bedecked with f lowers , with young ladies in immaculate 

a t t i r e picking flowers t o make garlands aga ins t "the marriage day 

which i s no t long". But i t i s qui te d i f f e r e n t now. In sunmer the 

r i v e r i s v i s i t e d by young g i r l s along with t h e i r lovers who leave 

behind them 

99, Hugh Kenner, The Inv i s ib l e poet i T . s , E l i o t (Londoni Methuen & 
Co. L td . , 1961^77 p . 141. 

100. Og, c l t , , p . 64, 
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. • • enpty b o t t l e s , sandwich papers , 
s i l k - handkerchiefs, carboard boxes, c i g a r e t t e ends 

101 Or other testimony of sxunner n igh ts • 

But, as i t i s winter , these lovers are not found he re . They did 

not leave t h e i r addresses for they thought t h a t they would be in 

t roub le i f any of the g i r l s conceived. Such sex r e l a t i o n s f ind 

expressions in the words of an eminent c r i t i c s "Love i s not love 

i f i t cannot be iden t i f i ed with addresses, with the circumstances 

of home, the r e s p o n s i b i l i t i e s of a human con t inu i t y ; i t i s only an 

' i n c i d e n t ' , something quickly indulged in and fo rgo t t en , a soxarce 

of boredom"^ » 

The pro tagonis t i s f i l l e d with gr ie f and despa i r , a f te r 

suJTveying the scene on the Thames side and r e c a l l i n g the process of 

the contaminations of the r i v e r . He glances back to the pas t h is tory 

and v i s u a l i z e s two fami l ia r i nc iden t s -— the capt ive Jews weeping 

"by the r i v e r s of Babylon" for t h e i r motherland, and Bonnivard in 

Byrcw»s "pr i soner of Chillon" pining in c a p t i v i t y below the bed 

of Lake Lemen for l i g h t and freedom, other memories and sensat ions 

crowd i n t o h i s mind as he s i t s , l i k e a member of the modem commu­

n i t y in the waste Lend, f i sh ing in the du l l cana l behind the gas-

house, swept by the cold wind which b r ings to h i s ear the noise, 

the c h a t t e r and "the chuckle spread from ear t o ea r " . Since he i s 

the spokesman of humanity, one who has foresuf fared a l l , one whose 

memories go t o the remote p a s t , the scene a lso reminds him of the 

101 . CP£. , p , 6 7 . 
102, Freder ick J , Hoffman, 0£, c i t , , p . 337, 
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brother of The Fisher King, fishing for the regeneration of his 

brother end of Ferdinand, mourning the death of his father, the 

King* 

Musing vrpon the king my brother 's wreck 
103 

And on the king my fa ther ' s death before him "" . 

iVater and fishing were symbols of transformation and regeneration 

in the past , but now they have los t the i r sp i r i t ua l significance. 

The surroundings of the r iver are d i r ty , slimy ra t s creep by, 

naked dead bodies f loat on the r iver , bones are scattered a l l over, 

and are r a t t l e d as the ra t s move about, such i s the sp i r i t ua l 

degeneracy in the modem waste land. 

Then the "sound of horns and motors" reminds him of the 

story of a daring mortal, Actaeon, the Greek hunter, chancing t o 

dast his eye upon the naked beauty of bathirgDiana, goddess of 

chas t i ty and at once suffering the penalty for his accidental 

s tupidi ty which was, his sudden change in to a stag, chased and 

devoured by his own hounds. This old pic ture of t e r r i b l e chast i ty and 

holy bathing clashes sharply with degraded modern counterparts . Here 

the sound i s the horn of the car which i s to bring Mrs, Sweeney, a 

vulgar Ixmqp of the modem indus t r i a l society, frankly given to 

carnal pleasures to Mrs. porter , modem Diana, short of a l l vestiges 

of chas t i ty who along with her daughter washes her feet in soda-

water to catch more f l i e s in her lustful web, i t i s a t ravesty at 

once of the bathing of Diana in her sacred pool, and the r i t u a l 

103. T.S. El iot , loc. c i t . 
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washing of the body or feet in rel igious r i t e s , a process prepara­

tory t o and symptomatic of the inner purif icat ion. This picture of 

the vulgarization of something which was once holy and sp i r i tua l 

i s supported by two more references that follow. 

The French quotation, which means "O those chi ldren ' s voices, 

singing in the chair" presents the quest of Grail from the modem, 

vulgar point of view. Here the hero, Pars i fa l , comes within the 

hearing of the sweet voices of children singing in the Grail temple, 

but the i r sound does not bring joy and holy calm to him as i t did 

to his prototype in antiquity. On the contrary, i t t h r i l l s h is 

homosexual Ins t inc t and he i s of a mind t o debauch the innocents. 

This i s followed by the sound of the nightingale with i t s charac­

t e r i s t i c significance to the d i r ty ears of modem vulgarians, "so 

rudely forc'd/Teru"^*^*. I t i s not the "inviolable" beauty of the 

song born out of suffering which the modern ear can find here, 

but singly and solely the idea of rape which the story seems to 

convey as an e ternal vsanctioifor man's b ru ta l i ty t o helpless women 

and also to young boys. Thus there i s complete vulgarization of 

sp i r i t ua l values* 

E l i o t ' s pre-occupation with the vulgarization of sp i r i tua l 

values i s further found in the reference to Mr, Engenides, the 

Smyrna merchant, the one-eyed merchant of the Tarot Pack. Hiss 

westoo has pointed out that the Syrian merchants were the main 

c a r r i e r s of the f e r t i l i t y cu l t to Europe, tha t commerce and religion 

104. Ib id . , p . 68, 
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were l ike the i r two eyes and they set up t h e i r -tenple and the i r 

counting-house side by s ide. But now the eye of rel igion i s blasted 

and they carry c«ly a r t ic les of merchandise and the worse freight 

of homosexuality. Thus Mr. Engenides, the symma merchant unshaven, 

comes t o the "unreal ci ty*, wrapped in the brown winter fog, with 

his pockets "full of currants** and the B i l l of Lading, "carriage and 

insurance focee" to Lc«don. He invites the protagonist in slangy 

Freixjh to lunch at the Cannon Street hotel to be followed by a 

weekened holiday at the Metropole. what t h i s insidious Invitafcioo 

means i s c lear from the knowledge that both the hotels were noto­

rious for associations and homosexual debauch, especially during the 

years following the end of the f i r s t world war. Thus he represents 

a sex-relationship which i s essent ia l ly s t e r i l e , 

This picture of sexual perversion i s followed by an accovnat 

cf the equally sordid s i tua t ion — the matiny of the typ i s t g i r l , 

with her "young man carbuncular". The female typ i s t i s a human 

machine, t i ed to the p i t i l e s s drudgery of the desk. She has been 

working a l l the day lilte a "human engine", but at the end of the 

daily routine near the evening she ra ises her eyes and back, from 

the machine over wnich she has been leaning, and thinks with re l ief 

of her re lease and returns to her rocan. Her dull heart begins to 

throb with human waxrmth and she s i t s waiting for the moment of 

c losure . The typ i s t then reaches hcjioe at t e a time and the picture 

of her so-called home serves to underline her loneliness and her 

poverty. After her tea she s i t s in a frame of mind which betokens 

an expected v i s i t from the lover, 
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Then the "eaqpected guest" ccmes to he r . He i s a person of a lew 

s t a t u s , & house agen t ' s c l e rk , on whose face the look of "assurance" 

or s turdy self-confidence i s qu i te unna tu ra l . The young man, however, 

±s shrewd enough t o guess t h a t the time i s qui te favourable fo r him 

t o have h i s way with the g i r l , she has already taken her meal and 

i s f ee l ing bored and t i r e d , and a r e l axa t ion w i l l no t be abhorrent 

t o he r . So he 

Endeavours t o engage her in ca resses 
which s t i l l are unreproved. I f undes i red . 
Flushed and decided, he a s s a u l t s a t once; 
Exploring hands encounter no defence 
His van i ty requi res no response, 

105 And makes a welcome of ind i f fe rence • 

As the thing i s done, the "bold" young man at cnce depar t s without 

wasting a word about i t with the t y p i s t , who rece ives only a p a r t ­

ing , "pa t ron i s ing Kiss" f r c ^ him, 

T i r e s l a s comments t h a t on the s t r eng th of h i s experience as 

man and woman, amc«ig the poor and the low in the c i t y of Thebes 

he has no d i f f i c u l t y in understanding the psychology of the par tners 

in t h i s chance mating, ihere i s no f e e l i n g involved in such sexual 

encounters among the poor and hard-pressed people. They are dehuman­

ized by the burden of t h e i r da i ly l i f e ano for them sex I t s e l f i s 

a mechanical and du l l exper ience , so she ge t s up and begins to walk 

about In he r room; her hand automat ica l ly r i s e s to her head for 

105, Idem, 
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sraoothing the ha i r and then she puts a record on the gramophone 

for her usual recreat ion* 

The l i n e "when lovely woman stoops t o fo l ly" i s an a l lus ion 

t o the p a t h e t i c song sung by poor Ol ivia , the seduced g i r l of v i r t u e 

^^ "ŷ ,® Vicar of waXefield» i t presents a c o n t r a s t between sex, 

which was bound up with mora l i ty , when loss of c h a s t i t y was vorse 

than death fo r the female v ic t im, and sex in the modern waste land, 

emoxjnting merely to mechanical animal coupl ing. The mechanical nature 

of t h i s bus iness i s emphasized by such words as "automatic hand" and 

"record on a gramqphone". There i s no shadow of r eg re t for what 

the t y p i s t has l o s t . 

Like Ferdinand under the spe l l of the song of Ar ie l , the 

p ro t agon i s t moves Along the s t rend , up uueen Vic to r i a s t r e e t , towards 

the lower reaches of the Thames where the s a i l o r s l i ve a commxinal 

l i f e i n the r e a l sense of the term. The workers in the nearby f i sh 

market are relaxinc^ in a cheap h o t e l , en jo / ing the p leasan t tune of 

a madoline amid the c l a t t e r of t h e i r spoons anc the c l a t t e r of t h e i r 

merry tongues . This communal gather ing i s c lose to the old Church, 

Kagnum Martyr, the i n t e r i o r decorat ion of which i s h ighly pra ised 

by E l i o t . This i s a gl inpse of the vanishing communal l i f e which 

s t i l l surv ives among the poor and unsophis t i ca ted people in the 

lower reaches of the r i v e r Thames. However, t h i s area of the poor 

i s a l so not f ree from the sexual pervers ion ana s in as i s brought 

out by t h e songs of the t h r e e Thames* daughters , l i v ing on the bank 

oi the r i v e r . 
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The poet refers t o /Wagner's opera Die Gotterdanroerung ®^which 

suggests a con t r a s t between the Rhine daughters lartenting the t h e f t 

of the r i v e r ' s gold and an t i c ipa t ing i t s r e tu rn and the Themes 

daughters cursing t h e i r l o t . while the former r eg re t t ed the loss 

of mater ia l wealth which could be recovered^ the l a t t e r are r e g r e t t ­

ing the loss of something i r r ecoverab le . Since the f i r s t Thames was 

bored with her l i f e in Highbury, irtw si^ught temporary r e l i e f in 

Richmond and Kaw where she surrendered he r se l f t o a debauch. The 

raeirory of her sexual performance has l a c e r a t e d her hear t so much 

t h a t she cannot but use vulgar language t o descr ibe the scene of 

he r 2:uln, "By Rlchracqad i r a i s ed my )aiees supine on the f loor of a 
107 narrow canoe" . The man who seduced the second Thames* daughter 

a t Moorgate seems to be a man of conscience. The g i r l says t h a t 

he wept a f t e r seducing her and promised •'a new s t a r t " , which she 

"made no comment**, of course , she had then nothing t o preserve by 

showing her resentment aga ins t any move of the man. The t h i r d Thames 

daughter was v io l a t ed on Margate sands, she compares her l i f e t o a 

d i r t y hand of which the p a s t and the p resen t are l i k e the broken 

f i n g e r n a i l s . Her pas t was a cypher and so i s her p resen t and the 

sura t o t a l of her l i f e i s a z e ro . Nothing can suggest the squalor and 

the ab jec t ins ign i f i cance of a ruined g i r l ' s l i f e so powerfully as 

the apparent ly t r i v i a l and unpoet ica l image. 

106. I b i d . , p , 78, 

107. I b i d . , p . 70. 
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The sec t ion comes to an end with a promise of redemption f rcwn 

the s in of the f lesh through repentance, i-yen have committed s i n s in 

the pa s t , bu t they became s a i n t s through repentance, S t . Augustine 

i s an exan^^ple. He r e f e r s to h i s youthful temptations t •".•• t o 

Carthage then I carae,/where a Cauldron of unholy loves sang a l l 
1.08 about mine ears** • Here Buddha's views on human pass ic«s are 

Juxtaposed with August ine 's , Buddha vlAuallz** the world as a 

un ive r sa l flame in which everything i s burning* 

All t h ings , O p r i e s t s , are on f i r e • 
«.« The eye, o p r i e s t s , i s cxi f i r e j 
forms are co f i r e ; eye consciousness i s on 
f i r e ; impressions received by the eye are on 
f i r e ; and whatever sensa t ion , p l e a s a n t , unpleasant , 
or i n d i f f e r e n t , or o r i g i n a t e s in dependence on 
impression received by the eye, t h a t i s a lso on 
£ ! » " ' . 

And the f i r e i s l u s t , ha t red , i n f a t u a t i o n . Buddha reconroended 

withdrawal from everything in roan's na tu re , t h a t i s f i r e , as a 

gateway t o Hlrvana. 

Itie l i n e , "0 Lord Thou p luckes t me out" , i s a p a r t oi the 

following sentence : " l entangle my s t eps with those outward beau­

t i e s , b u t Thou p luckes t me out, O Lord, Thou pluc)cest me out" . 

S t . Augustine had been far away from God for many y e a r s . But when 

108. Confessions, III, 1, 

109r The Teaching of the conpasslonate Buddha, e d i t e d with 
in t roduc t ion and Wores by ii.A, Bur t t (iiev York < The 
New American Library, I n c . , 1965), pp . 96-97. 
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he repented for h i s s i n s , he f e l t God had plucked him out of the 

f i r e of unholy passions, E l i o t has said i "The co l loca t ion of these 

two r ep re sen t a t i ve s of eas tern and western ascet ic ism, as the 
111 

culmination of t h i s pa r t of the poem, i s not an accident" • The 

remedy suggested by these two represen ta t ives of the wisdom of 

East and west, i s continence or s e l f - c o n t r o l , a s p i r i t u a l d i s c i ­

p l i n e which chastens the senses and tames t h e i r craving. According 

t o an eminent c r i t i c , the "word 'burning* which concludes t h i s 

sec t ion ••* riins the f i r e s of male des i re i n t o the thought of a 

woman destroyed" . Thus the sec t ion bears the note of redemption 

from the s in of f lesh through repentance. 

IV. Death by water, 

In t h i s sect ion the focuss of a t t e n t i o n s h i f t s from consuming 

f i r e t o the element of water , which was once an erttoodiment of s p i r i ­

t u a l p u r i f i c a t i o n and r e b i r t l i . There are two assoc ia t ions behind 

the desc r ip t ion of death by drowning. The f i r s t assoc ia t ion i s the 

song of Ar ie l to Prince Ferdinand in The Tenpest, "Ful l fathcm f ive 

thy f a the r l i e s " , which descr ibes the drowned body as "suffer ing a 

sea-change i n to something r i c h and s t r anye" . The second assoc ia t ion 

r e f e r s t o a r i t u a l in anc ient Egypt in which, according t o Miss 

Weston, an eff igy of the head of the f e r t i l i t y god was c a s t i n to the 

110, o t , Augustine, og, c l t . , x , 36, 
111, CPP,, p , 79. 
112, Anthony Easthqpe, "The waste Land" as a dramatic Monologue" 

in T, s, E l i o t , C r i t i c a l Assessment, vo l , I I ed, by Graham 
Clarke (Londont Chris topher Helm, 1990), p , 349. 
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sea a t Alexandria, t o s ignify h i s death* The head was pursued as 

i t was caught by the cur ren t and ca r r i ed towards Bybles, where 

i t was redeemed from water and worshipped as the god reborn. The 

r i t u a l i s represented in the baptismal cexremony of the c h r i s t i a n 

Church where the s ca t t e r i ng of holy water on the body of an i n i t i a t e 

beccraes the symbol of h i s redenption from s in and death , 

Thus water i s the t r a d i t i o n a l symbol of p u r i f i c a t i o n , and 

r egene ra t ion . But t h i s water, t oo , has become as d e s t r u c t i v e as f i r e 

i n t h i s modem waste land. Ins tead or c r e a t i n g a new l i f e through 

the transformation of the old one, i t simply swallows up a man, 

young, handsome and phys ica l ly s t rong : 

Hilebas the Phoenician, a f o r t n i g h t cead, 
Forgot tne cry of g u l l s , and the deep see swell 

113 
/Old the p r o f i t and lo s s . 

113 
/Old the p r o f i t and lo s s • 

The drowned Phoenician s a i l o r described here i s h i s own cousin t o 

t h e c*»e-eyed Smyrna merchant in the t h i r d s ec t ion , a tyjpe of vulgar 

t r a d e r th inking only of h i s p r o f i t and loss and the cry of sea ­

g u l l s , i . e . sensuous p leasures and r e c r e a t i o n s , in h i s l i f e , there 

was s inply a c i r c u l a r movement round p r o f i t , loss and p l e a s u r e s . 

And when h i s bones are caught a f t e r h i s death by the c u r r e n t , tney 

s inp ly r epea t the same c i r c u l a r process in a d i r e c t i o n reverse t o 

the rhythm of h i s l i f e . Life i s a round, of b i r t h , growth matur i ty , 

age and death , and a f te r death the opposi te process s t a r t s — age, 

youth and childhood, and ult i ir .ately t o t a l obl iv ion i n to t h e wh i r l ­

pool of water , 

113, I b i d . , p . 7 1 , 
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The warning to "Gentle or Jew" c l e a r l y reminds one of the 

words of S t . Paul , " . • • we have before proved both Jews end 

o e n t i l e s , t h a t they are a l l under Sln"^"*"** I t b r ings the ioea hoine 

t o a i l t h a t the case of t h i s merchant has a lesson for a l l persons , 

i r r e s p e c t i v e of race and r e l i g i o n , who have t o s t e e r t h e i r ships and 

watch the wind in ccurse of t h e i r voyage c« the ocean* I t implies 

t h a t a l l raen are voyagers on the sea of l i f e where they have t o 

pass through the terrptat ions of wealth and of the senses . I t a l so 

Implies t h a t i f they suffer themselves to be overccine by these 

tempta t ions , t h e i r l i f e w i l l be only a whir l ing wheel followed by 

the vortex of death, iti is i s the wheel of worldly exis tence which 

becomes a key symbol in E l i o t ' s l a t e r poetry and i s ccaitrasted with 

" the s t i l l point**! 

• • • not in movement 
But abstent ion frcrr. Movement, while the world moves 
In appetency, on i t s metal led ways 

115 
Of time pas t ana time fu ture • 

As a devoted scholar of phi losopny, i ; l io t was acquainted with a 

bas ic conception in Indian x^^ii^sophy m a t the sense-r idden soul 

i s t i e d t o the cycle of b i r t / i , oeath ana r e - b l r t h through endless 

ages t i l l i t is d i sc ip l ined and enl ightened by subducing the stcog 

p u l l of thas senses , wiiich paves the way for i t s f i n a l r e l e a s e . 

Discussing the passage Helen Gardner speaks of " i t s suggestion of an 

114, Romans^ 3»9 

115, CPP,, p . 174. 
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inef fable peace, a passage baclcwarcl through a dream* t o a dreamless 

s leep in which the s t a i n of l i v ing i s washed away" • 

V, What the Thuncer Said 

The f i n a l sect ion of The ^aste Land i s the most conplex and 

ph i lo soph ica l . Here the element i s a i r , j u s t as in the f i r s t and 

second i t i s e a r t h , in the t h i r d f i r e , i n the fourth water , rhe 

t i t l e of t h i s sect ion glances a t the message, which was proclaimed 

in the voice of thuncer for t h e cel iverance of socie ty from the 

g r ip of s p i r i t u a l s t e r i l i t y . The f i r s t p e r t of the sec t ion i s taken 

up by three themes. The inytnical Journey of the knight through the 

t h i r s t y land of the Fisher King to the Chapel ^^erilous; the B i b l i c a l 

journey of the wavering d i s c i p l e s of dead Chr i s t to î mmaus t h a t 

ended in the reve la t ion of the mystery of Resurrect ion and the aim­

l e s s journey of the uprooted modern humanity through the regions of 

the f e r t i l i t y c u l t in i iastern Europe which i s a t the verge of t o t a l 

co l l ep se , the once homogeneous socie ty breaJ^ng t o fragments. Accord­

ing t o Raymond Tschumi, the " three themes are but i l l u s t r a t i o n s of 

one s ing le theme t the f a l l i n g down of the temporal world and the 
117 

promise of a revivification through the spirit • 

116, The Art of T.s. Eliot, 0£. cit., p. 95. 

117. Thought in Twentieth Century English poetry (London* Kegan 
Paul, 1931), p, U6, — — * • 
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In the opening l ines , there i s an account of Chr i s t ' s 

a r res t by the crowd headed by his betrayer, Judas t "sJudas, then, 

having received a band of men and officers from the chief pr ies ts 

and Pharisees, cometh th i ther with lanterns and torches and wea^ 
11.8 paas* . "Torchlight red" here ccnveys the sense of t e r ro r and 

violence. "Frosty silence in the gardens" refers to dea th- l i te 

silence tha t prevailed in the garden of Gethseraane after Christ had 

been taken away by the noisy crovrd, "Gardens" in^l les that the 

story of Chr i s t ' s death typif ies the s t o r i t s of e l l the hanged# 

drowned and buried f e r t i l i t y gods as stated in i'razer* a ipe Golden 

Boughu Then "agony In stony places" indicates the suffering of 

Christ in the prison at the hancs of the host i le officers and 

ftmctionaries. Again "shouting and crying" in the following line 

refers to the noisy demonstretioa staged by the pqpulace before 

the prison and the palace of L-llate, the Roman Governor against 

the proposed release of Christ . /\nd the phrase, "reverberations of 

thunder" brings the story to i t s f inal phese, namely, the hour of 

his agony and passion which was reflected in the convulsion and 

dlstenper of nature at the moment. Thus the account has moved stea­

di ly from point to point to the eve of crucif ixt ion. 

but the account suddenly takes a surprising turn with 

the following I 

118. tt* John, XViil, i i l * 
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He who was l iv ing I s now dead 
we who were l iv ing are now dying 

119 With a l i t t l e pa t ience . 

I t means t ha t the Crucif ixion of C h r i s t was r e a l l y a new 

l i f e and new b i r t h for him* Chr i s t the man d ied and Chr i s t , t h e 

god. Saviour and fountain head of a new rellglcHi, C h r i s t i a n i t y , 

was r e - b o m . Chr is t was not k i l l e d by h i s enemies, but has now been 

k i l l e d by the modem followers of h i s c reed , who have forsaken him 

not for other gods, but fo r no god. The death of god, who i s the 

fountain of l iv ing s t rength for man, has r e s u l t e d in the process 

of the s p i r i t u a l death of modern humanity, which, however, i s so 

t o t a l l y devoid of any s p i r i t u a l sense t h a t i t does not f e e l even 

a f r a c t i on of tha t agony which even the son of God experienced in 

the f a t a l hour. Thus modern people are dying with a l i t t l e pat ience 

and going the way of death not with a "bang", but with a "whirtper", 

The second verse paragraph cispicts t ^ mythical journey of 

Perce iva l and h i s fellow ques te rs to the Chapel pe r i l ous in the 

F i she r King 's drouyht-rldden dominion p r i o r t o the aovent of the 

long-awaited showers to the t h i r s t y land. j?he hardships of the 

journey along with the marchers are presented in a spec ia l oraer . 

The brave band i s always conscious of rock and sand without a t r ace 

of water t o a l l ay i t s t h i r s t which has parched the t h r o a t s of men, 

as i f , wi th fever heat , in the rocks the wide gaps t h a t look l i ke 

the mouth of olc men show the r o t t e n remnants of t h e i r t e e t h , and 

tawny pa tches of dry grass witn the wind wh i s t l i ng trenacingly through 

119. CPP., p , 72, 
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the hard and dry s ta lks* The searchers are fed up with the s t e r i l e 

songs of i n s e c t s and yearn for the sound of water , soraetimes the 

voices of ghost ly f igures , "red su l len faces" s t r i k e t e r r o r , bu t 

more c l e a r l y mock at the whole undertaking as a vain p u r s u i t of a 

mirage. Thus the necessi ty of water i s f e l t . 

This Journey i s symbolical and poin ts t o the unbearable 

purgatory through which the sou l must pass to conplete i t s s p i r i t u a l 

quest . The ĵ <Hu:ney i s u p h i l l and the Chapel s tands a t the peak of 

the mountain, which i s as i t should be because Truth always s i t s 

on the top of the c rag . F, R. Leavis has r i g h t l y pointed out t h a t the 

cry "water, water** and the f r a n t i c but f u t i l e search which i s inipli-
120 c l t In the cry c l ea r l y acquire a r e l i g i o u s s igni f icance , The 

poet has f requent ly emphasized t h a t the most impori:ant r e q u i s i t e 

for s p i r i t u a l regenerat ion i s the awareness of one ' s meaningless 

ex is tence merely on the animal plane ana in tense longing for re lease 

which i s be s t symbolized by the f i e r ce want for t h a t "water" which 

alone slake the t h i r s t of the sou l . The urgency o± t n l s in tense 

longing f inds expression in tne foliowiny l i n e s j 

But sound of water over a rock 
Where the hermit thrush sings in the pine t r e e s 
Drip drop drip drop drop drop drop 

121 but the re i s no water • 

120, •*T.S. L l i o t " in ^t^, L l i o t i C r i t i c a l Assessment ed. 
by Graham ClarkeT "op, c i t . , pi 176, 

1 2 1 . C P P , , p . 7 3 , 
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Then the c r u c i a l experience in the process of s p i r i t u a l d i s c ip l i ne 

has been h in ted at ia the followin'^i* 

There i s not even so l i t ude in the mountains 
But red sul len faces sneer and sna r l 

122 Prom doors of raudcracked houses • 

I t i s found in the l i f e of Buddha and Chr i s t t h a t when the soul 

begins t o r i s e above the senses and the ordinary des i r e s and a t t ach ­

ments t o l i f e , i t i s a ssa i l ed by a strong temptat ion. 

wow the above Journey melts i n to the B i b l i c a l Journey t o 

î nunaus with the opening l i n e , "Who i s the t h i r d who walks always 

beside you?" And t h i s journey a l so symbolizes the progress of the 

soul from a s t a t e of doubt and uncer ta in ty t o one of f u l l f a i t h . 

When Chr i s t was Crucified, some of h i s own d i s c i p l e s were doubtful 

about the resu r rec t ion But one of the two d i s c i p l e s who were 

journeying t o a place known as Emnaus f e e l s the presence of a t h i r d 

f igure walking beside h i s coop anion, with the body wrapped •'in a 

brown mantle" and head covered with a hood. But as he turns t o see 

i f i t i s r e a l l y there or what s o r t of person i t may represen t , man 

or woman, i t becornes i n v i s i b l e . Although the poet has connected 

t h i s i l l u s i o n with an Antar t i c expedi t ion, i t should be pointed 

out t h a t the figxure of r e su r r ec t ed Chr is t appears at f i r s t as a 

mocking v i s i o n i 

Gliding wrapt in a brown mantle, hooded 
I do not know whether a man or a woman 

123 
— But who is that on the other side of you? 

122. Ibid., p. 72. 

123. T.s. allot, loc. cit. 
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Christ appears in person before ti:iem only in the final stage and 

se t s the i r wavering at r e s t . 

The poet then introduces the thi rd Journey — the march 

of uprooted humanity in the modem waste land wandering aimlessly 
ainld the wrecks and sp l i t t i ng explosions of the Christian society, 

especial ly in eastern Europe, Here i t should be pointed out that 

the epi thet "hooded" applied to the figure of Christ in the previous 

passage has been used to refer to the uprooted "hordes" or humanity 

also. This connection i s significant when one rernenfcers that Christ 

always identified himself with the poor^ homeless humanity and 

lamented the fact that while birds and foxes have shel ter the son 

of man has no where to res t his head in . I t i s real ly Christ , 

rambling like an outcast, without shel ter and definite goal. I t 

i s the picture of spi r i tua l decay of Eastern Europe. This impression 

iB confined by the description or "the c i t y over the mountains" which 

"cracks, reforms and dissolves in the air"/ tinged with the twil ight 

of a c iv i l i za t ion threatened with t o t a l col lapse. This c i ty of 

fa l l ing towers stands for a l l cap i ta l s of h;urope and centres of 

fa i th and f e r t i l i t y in the past . This picture of disintegrat ion is 

based upon an account o± the upheaval caused by the Russian Revolu­

t ion in the German book Blick ins Chaos by Hermann Hesset 

Already half of Europe, already a t leas t half of i^astern 
Europe, on the way to chaos, drives drunkenly in sp i r i tua l 
frenzy along the edge of the abyss, sings drunkenly, as 
though singing hymns. The offended bourgeois laughs at 

124 the songs; the sa in t and the seer hear them with tears , 

124, Ibid , , p , 80, 
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The e n t i r e t r ^ e d y has been synibolized by an insane woinan 

f idd l ing her subdued music on her own s t r e t ched ha i r •«• black but 

syn^jtomatic of dece^ - a* i t were a musical instrument . The mad 

song chimes i n with the pi iysical surroundings — blackened worlds 

on which "bats with baby faces are crawling downward down*. The 

Church i t s e l f has f e l t the e f f e c t of the un iversa l decay and i t s 

main function has become topsy- tu rvy . I t s b e l l s are s t i l l r inging 

as a token of the service which used to be performed t h e r e . But 

C h r i s t i a n i t y has declined i n t o what RusKln has ca l l ed "Churchianity" 

i^cple s t i l l go to the Church ana sings the conventional hymns, but 

they are the voices of godless men l iv iny in an "empty c i s t e r n " 

and "dry we l l s " . Here one may r e f e r t o the Bib l i ca l wordsi 

. » • my people have committed two evi l s? they have 
forsaken me (sai th the Lord) the fountain of the 
l i v i n g waters , and hewed them out e a s t e r n s , broken 

125 c i s t e r n s , t ha t can hole no water 

I t implies tha t mocern people have r e j ec t ed i t s Goa, the fountain 

of i t s s t r eng th ano t r a n q u i l i t y anc have deciaed to follow the 

mirage of luxury and sensual p l e a s u r e s . 

The broken Church in the modem waste land now melts in to 

the o i l a p i d a t e d Chapel in the mythical waste lane which the Knights 

have now reached. They have been able to make t h e i r t ruce with the 

dead, the "sneer ing voices" have been s i lenced and the dead bones 

have l o s t t h e i r power t o d i s t u r b them, AS the n igh t of t r i a l s i s 

125. r u r g a t o r i o , XXVI, 148. 
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over, the naoon i s shining and the grass I s now singing in a 

d i f f e r e n t tvtne* Above a l l , the c la r ion note of the cock, "Co co 

r i c e " i s heard suddenly in the s i l e n t atmosphere, chasing the e v i l 

s p i r i t s and heralding the mom and the advent of raJLn — showers 

preceded by f l ashes of l igh tn ing and a welcome gust of damp wind, 

Thus the r e - b i r t h of the dead land and rejuvenatlcsn of the maimed 

Jtlng have become almost c e r t a i n ; there i s a strong p o s s i b i l i t y of 

the rehjabilitaticjn of the old chapel and restorat icqi of the suspen-

ded r e l i g i o u s l i f e . C r i t i c s l i k e B.C. Southam* have associated the 

crowing of the cock with the be t r aya l of Chr is t by Pe t e r . But t h i s 

kind of associa t ion i s base less for here i t i s p r imar i ly concerned 

with a po in t in the progress of the s p i r i t where r e c c n c i l i a t l o n 

with God i s expected r a t h e r tnan h i s i>etrayal« 

The successful quest i s l iked with a s imilar scene of 

s p i r i t u a l c r i s i s and the remedy suggested for overcoming i t by the 

hoary wlBdcm of India , There came a period of s p i r i t u a l c r i s i s , 

a s p e l l of draught in the land of the Hindus, when the waters of 

the holy Ganges had touched the lowest l e v e l . As the r i v e r Gangas 

i s the blood stream of Hindu c u l t u r e , the sinking of i t s water i s 

n a t u r a l l y symptcroatic of c u l t u r a l and s p i r i t u a l dec l i ne . The weather 

was hot and dry and the fo r e s t with arooping shoulders , as if in 

readiness t o sus ta in the force ot the i^eatin^j r a i n s expected to come 

soon in view of the mustering of dark c iouas over tiie Himalayas, 

the home of snow, in the nor th . 

126. £2, c i t . , p . 107. 
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127 

The poet here re fe r s to an episode , which descr ibes how 

i n a per iod of doxibt and confusion, men, gods and deinons approached 

P r a j a p a t l , the c rea to r and sus ta iner of the universe , for guidance. 

In answer t o t h e i r prayer the divine t eacner u t t e red in thunder 

only one Sanskr i t word t h r i c e — Da, Da, Da which each group i n t e r ­

p r e t e d in i t s own pecu l i a r way. For men i t s i gn i f i ed Dat ta - give, 

f o r demons, Dayadhvam • s y m p a t h i z e , for gods, Damayat - con t ro l , 

s ince man himself i s the s ing le cent re of a l l the three p roper t i e s 

— hvunan, angelic and demonic, the terms may t)e taJcen together t o 

form the th ree - fo ld path of deliverance from the darkness and 

s t e r i l i t y of the s p i r i t u a l l i f e . The poet then proceeds t o explain 

t he meaning of the three ca t egor i ca l imperat ives in r e l a t i o n to the 

predicament of humanity in the modern waste land, 

According t o tne p ro tagonis t the meaning of Datta i . e . 

" t o give" in r e l a t i c « t o humanity does not mean giving alms t o the 

poor fo r t h e i r r e l i e f , i t means giving oneself away, a p o s i t i v e 

commitn^nt to a way of l i f e in moment of g rea t emotional convic­

t i o n — "blood shaking my h e a r t " . In the l i f e of man there come 

moments when h e s i t a t i o n , prudence and d i l a t o r y weighing of pros 

and cc«is of the s teps contemplated are qu i t e out of p l a c e . Man has 

t o sur render t o the d i c t a t e s of h i s throbbing and clamouring hear t 

and take a plunge i n t o the dark. This i s the pos i t i ve commitment 

t o a way of l i f e d i c t a t ed by the wisdom of a fu l l -b looded hea r t 

which no l a t e r purdence can r e j e c t . This "giving" to the i n s i s t e n t 

127, The Brihadaranyaka Upanishad, 5, I, 
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Qeinand of the great occasions has c o n s t i t u t e d the r e a l l i f e of 

humanity; i t has been the In sp i r a t i on benind a l l r evo lu t ions , a l l 

adventures of body and mind. However, those who martyr themselves 

fo r some noble cause are not often remembered in o b i t u a r i e s , or 

i n epi taphs covered with spider* s webs, or in the w i l l s of the r ich 

and the g rea t , such martyrs are now r a r e , for they are not honourfcd 

In the modern waste land. Such martyrs may not get e a r t h l y name 

and fame, wealth and p rosper i ty , but i t i s only such dedicat ion 

t h a t can cause s p i r i t u a l r e b i r t h . Such dedicat ion i s a s p i r i t u a l 

s a t i s f a c t i o n in i t s e l f , and a g rea t achievement. 

Layadhvam, i . e . , •»to sympathize^" i s an emotional going out 

of one 's own ego in to the mind o± somebody e l s e . I t a l so means an 

emotional bona of union between two persons or between the i n d i v i ­

dual and the group. But the humanity of toaay has become ego- cen t r i c 
128 

and "modem mi l l ions" l ive alone. The remark of count Tjgolino 

i s an adequate suimiary of the mocern humanity. He t e l l s Dante t h a t 

he was t h r u s t i n t o the tower ano the door was locked and conmunlca-

t i o n with the ex te rna l world completely was cut off. So in the 

modern waste land each man i s confined t o h i s own ego -ce l l and 

i s impervious t o the impressions o u t s i c e . ihc t a l k of the need of 

breaking t h i s narrow c e l l ano of the remeoies ctnaucive to the wider 

outlook, shows t n a t moaern people are se . l f -centrea and ego-cen t r i c , 

h l i o t tidiS r e f e r r e a to a remark of Bradley co support t h i s point of 

view J 

128. Inferno, XXXIII, 46. 
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My ex te rna l sensat ions are no l e s s p r iva te t o myself 
than are my thoughts or my f e e l i n g s . In e i t h e r case , 
my experience f a l l s within my own c i r c l e , a c i r c l e 
closed on the ou ts ide / and, with a l l i t s elements 
al iXe, every sphere i s opaque to the o thers which 
surround i t • •• In b r i e f , regarded as an exis tence wnich 
appears in a soul , the whole world for each i s pecu l i a r 

129 and pr iva te to t h a t soul • 

The self- imprisoned humanity ge t s out of the wal l s of i t s ego 

only in tne s i lence of the n igh t , under the drowsy numbness which 

overpowers the conscious ego and makes the passage smooth for the 

upward swing of the unconscious f ee l ings , the conventional Chr i s t i an 

f e e l i n g s , "e the rea l rxomours, forgotten by man* shak ing conscious­

ness . For a moment h i s ca l l ous hear t i s ready to edirit the s e n t i ­

ments of lalfe and synrpathy, so t h a t the condi t ion of broken 

Coriolanus" i s revived, 

Dam ay at a, i . e . , " to con t ro l " i n d i c a t e s the necess i ty of 

r egu la t ing c«e '6 l i f e in such a manner t h a t the n a t u r a l s p i r i t of 

adventure and buoyancy i s no t aes t royed. i o r example, in dance, 

movement and d i s c ip l i ne go t o g e t h e r . The poet conpares t h i s con t ro l 

t o the movement of a boat under an exper t c a p t a i n . The boat of l i f e 

roust s a i l without fear of wind but with the guidance of an expert 

c o n t r o l l i n g hand. The hea r t should a lso respond w i l l i n g l y to the 

body in control lxng the mechanism within the i n d i v i d u a l . In other 

words, there i s tne need for inner d i s c i p l i n e or the voice of 

conscience t o cont ro l cne f ee l i ngs and ac t ions of the ind iv idua l 

129. GI^ . , p , 80, 
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So there can be no ru le or uniform mechanisrr, of an ind iv idua l 

s e l f - r e g u l a t i o n . Each person must discover the means of h i s own 

inner d i s c i p l i n e so t ha t society may not a i s i n t e g r a t e , 

The ccncluding l i n e s of t h i s sec t ion r e a l l y contain the core 

of the poem, the poin t of convergence of tne s ca t t e r ed meditations 

of the p ro tagon i s t . These l ines s t r i k e a personal note , the pro ta ­

gonis t becoming che mouth piece oi the poet himself, who i s f ishing 

or searcning t o r s p i r i t u a l f e r t i l i t y turning h i s back upon the 

"a r id p la in" or the s p i r i t u a l l y barren soc ie ty , since the s o c i a l 

s t ruc tu re i s breaking down, the s ens i t i ve i ac iv idua l w i l l have t o 

take the i n i t i a t i v e for the recons t ruc t ion of his own s p i r i t u a l 

l i t e . For t a i s he s e l ec t s t h r ee fraginents from che broken cu l tu re 

ot the ,^est for personal recons t ruc t ion which correspond t o the 

th ree key words of the Upanishad, menticned above, as t he t r i p l e 

way of soc i a l del iverance. The f i r s t r e f e r s t o the words of Araunt 

Daniel who i s suffer ing in purgatory but i s giad t o t n i n k t h a t the 
130 flames w i l l pur i fy h i s soul • This means w i l l i ng »::ceptance of 

suffer ing for se l f - reforms. The second fragment i s taken from 
131 

"pervigi l ium Veneris", the Eve of Venus, which ce l eb ra t e s the return 

cf spr ing, a season of new l i f e and freedom w.ien rjrie b i r d s are 

pouring t h e i r songs with " f u l l - t h r o a t e d ea se" . The poet alone i s 

tongue - t i e d , but yearns for a l ike r e l e a s e . The n igh t inga le sings 

her c rue l memories forgot ten and tne poet longs fox the dawn of 

spring i n him, and becoming swallow-like t o have a vo ice , For the 

130, Puragator lo , XXVI, 148, 
131. CPP., p . 80. 
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poet, the nightingale aid swallow symbolize beauty, purity and 

freedcan born of suffering w i l l i ng ly undergone* The second fragment, 

therefore, enqphaslzes the hope of the sufferer , which w i l l lead 

hlin to beauty and freedcan* This suffering-ptirif lcatlon • release 

and joy I s the way up of the noystlc John of the Cross* The third 

132 

fragment I s taken frcin a sonnet , where the poet bereft of every­

thing, l i k e the Prince of Acquitaine at the ruined tower, has no 

stay and i s yet hopeful about h i s l i f e * I t means the negative aspect 

of the s p i r i t u a l d isc ip l ine which requires utter des t i tu t ion of the 

soul of a l l attachment for worldly things which i s a pre-requls l te 

for the soul*s progress towards a new l i f e . The poet Intends to 

re-bui ld the world with these tiuree inportant remedies* 

To some people, the poet* s idea ot a s p i r i t u a l reconstnac-

t lon w i l l sound as the shouting of mad man* Hlerorayno found 

strength In his madness which made him obl ivious of h i s grief* 

Similarly, t h i s sp ir i tua l madness const i tute the one resource 

of the poet t o reconstruct h i s own inner l i f e which combined with 

"Datta, Payadhavaro, Damayata" - the formula for soc ia l reconstruc­

t ion , w i l l make the benediction of Heaven descend aa. the suffering 

humanity l ike the freshing drops or gentle ra in , '•Shantlh, Shantlh, 

Shantlh — the peace which passeth understanding". Comnenting on 

these words, Elizabeth Drew says that f ee l ing peace In the conclu­

ding i s Impossible for, 

132* Idem, 
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It is a formal ending only, 

The atmosphere is coloured far more strongly by the 

image of destruction • • • and by the sense of atterrpting 

to shore up the ruins by repeating words of comfort 

and strengthening of the spirit which may help him, 

But they are in foreign tongues, not translated into 

his own inner experience end so become a part of 
himselfl33. 

But it is n~t so for one finds the dawn of peace in these lines. 

She is perhaps mistaken for the poet has· suggested three remedies 

after presenting the atmosphere with "the image of destruction ... 

Moreover, the poet's interpretation comes from the words of Paul 

to the early Christians. "And the peace of God, which pas seth all 

understanding, shall keep your h~arts and minds through Christ 

Jesusu134 • Thus the poem ends with a note of hope. Georges Cattsui 

has rightly observed that the ••poem of despair ends on a note of 

expectations this 'seascn in hell' opens out on to the hope of 

salvaticnN 135• 

133. Cp. cit., P• 71. 

134. PhiliPi-)ians, IV, 7. 

135. T. Se Eliot, translated by Claire:: PaCe and Jean Stewart, 
1L'OnConr The Merlin Press, 1966), P• 53. 


