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The first edition of [gpves of [rasg -- & thin,
ainety~iive pege cusrte, dbound in green cloth, stamped with

the Victorian desil;u of flowere and follage .. pppeared on
tie fourth of July, 1885, a day colnciding with the natignel
Independence Day. Ilers wag no XMEEKXE author’s name on the
title page, wuick only ned on it printed, ‘“Brooklyn, ~Kew
York, 1886." cxeepting the smell type of tre copyright
notice on the e xt yrge, the author's neae 4id not appear till

page 23, where Le announced himself in r line as:

‘walt whitxen, ao American, 6as of Lae roughs,
a Kosmos ' Juclag ihe tivle page taerc was sl eagreivud pore
tralt of tie author, his brosdirimmsed hat tilted at » slightly
rakish slanty coatless, with Lir shirtecollcr ogin et the
tliroat) stending cmsuslly witi. bie left Lend la Lis trousers'
poeket and lhe right on his hip.

About a thousand copies of the dook were prim.
ted, partly by Whitman himself, but few vere scld., Its eceo-
ples were sent to prominent men of letters am whittier and
Emerson., The latter resd the dook csrefully and vith
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interest, and wrote gensrously to the suthor that it was “the
aost extraordinary p:l.icc of wit and v_iludw that Americs has yct
contriduted, "1 Getting this letter, Whitasn felt greatly en-
coursged, and brought out amother edition of the hook in 1886
along with the letier of Emerson, tozether vitg an 2ffusive ans-

wer in whiel Le séddresred Lmerson ae "Hsster',

in all, thers vere rome nine aditions of Leaves of
SXASS, all puclished during wWhitman'’s L:fe time, the last being
publistied 1o 1392, the year of tne poot's death. ALl these
subsequont editions of tus book were the resiit of the poet's
coantemplation and pruning, additions and subtrsetions and were
published ever a ;orlod of th.rty-seven yonIs. wach eddsion
re;resanted a ztage in tue ;rovth of tue poet's mlad tiat sent
fortk its own individusl fruit ané seeds. Zeldom in tue hilatory
of art hinve the readersz deen so privilered witn suych an intinmate

view of the arcstion of a mssterpicce.

ln 1860 a m v ddition of jaaves of Jrags sppearsd.
it coutained the self-reviews by the poet whe considered tiat
freedon was essentisl for tie growth of a heslthy nation snd an
squal.iy healtbhy individual thet the poet wes expected to be., In
tie meantisze, the Civil Wer broke outy it lospired tre poet to
compose 1 series of poems entitled Prup lsps, Lo these were

i1, Vide . W, Blodgetc snd Feulley Bradley, (ed.) Leaves of
SLARE, p. 720,

2. {hldey pe 730,
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added later the poems on Linceln. The year 1867 wavw the publi.
cation of the fourth edition of the [sayves, which imciuded doth

Rrum-Iaps and Sequel to Pruselasnts

In 1871 appesred tue {ifth edition of the bodk.

The smme yesr witnessed the publication of Dempgoratic Vistaa
and sangai® 0 indiae The poet faced great domestic and pera

s-bal troubles in the yenrs %o follow. In 1873, iLe suffered
from a severe paralytic s.rokc snd in say of the saze year his
mother dled. in a mood of dee; gloon 2nd dejectlon, tie ooy
moved to Caamden. Ihe zixth: edltion of .¢aves $f -Topg ~ame out
in 1876 iu two volumes and coalnilcd sush Tascus compopitions as
iassage %o Ipdls, Depoc:atlc Vistas, After ALl Not o Creats
Shhi, sud, dg S S ol iesnwh:ile, the

soit's taglieh friend tnne Silchiist, arrived in lmerics sbnd re.

e

AN r

lieved to some extant his Laneliness and depression.

ile seventh edition of the Leaves of GTags vwas
publisied in 1831 ené ineluded the jo«t's tour exgeriences of

tLe sestera part of the country. ihle toir strengthened the
poet's belliel in tiuc efficacy of tihe land of vigour and charms
‘he eighth edition ccme cut in 1888 -. 138 and incor;orated the
feazams dgvsader ioushse sle ainth or the desth.bed edition
was publisued in 2801.92. It contained gw_m which
vas sSeant o serve as the poet's fareweil to the world of
poetry. ihis last edition pressnta the final shape =nd size

of the poem as it esme to grov through sustained efforts of long
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Shirty-seven ysars. BRach editiom represents a stage ia the
growth of the Lagyss, EKaerson im his famous letter, alresdy
mentionsd, had suggested that whitsan's career must hgve had
"s long forground some where." Emserson was here corystalli.
ging the critiesl problem persaining to tue growth of the poet's
genius culainazing in the publiecation of the igaven of Upasg.

This is a difficualt probleag indeed, becsusa 1t
can not be solved by errsning & catalogue of all the axternsl
facte osnd svents of <hitman's lffe and =aplify.g those that
touch upon llterature, shitmen wrote a lot during the thirty.
seven years of foremation of hie peetic genius, but notning 1s
more memoraile than the Leaves ol .irpss. Bo doudt, it ie the
preparatory time for the post, then seetling and siammering and
bubdling for the torrential outburst of the i855 [eavegs

There are for us s~we glimpses intc this long, deep
«down preparestion in the poet in his note-book fottinu made
during the lste 1840's and early 1850's., imx In these per.
sonal, .rivate pghebooks, wiltman wrote soas of the most reves-
1ing lices and passages vhich he later developed in eaves of
SEASBs it 1s really surprising Lo think that the peet carried
on & kind of double creative activity at the sametlae .. carrying
ob his journalistic writing and secretly testing oo ;saper the
daring, profoundly-felts passages of Lthe as yet uncreated OaYeSas

In his poteshock sketehes Whitman ix geen as &
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vigienary whoss dreams ars to e realised in the days to come.
As tias passed, the lines multiplied and the passages swelled,
uatil, by 1858, the poet eould hold 1t back no longer, and
eried out: "Unclench yamr floodzgstes, you are too much for me.”
In Sgecliaen Deye, shitman went over tie i‘fure;g;:und of tis life.
dere he se de clear s-ne of the situatlions and 'wants that had
powerful impact upon him. Althmgh Whitman probably concealed,
smmxx conscliously or unconsclously, as auet as be revealed, his
suggestions sre worthy of note. In saming the three mailn
sourcer of nis charseter, he listed his "wslernal nativity
stock” from ¢ie Hetherlande, "psternal Engiish elemsnts", the
most tangivle of all, "the ccmbination of my Long lsland births
spot, ses-shores, childhood's scenes, alisorptions, with teeming
Brooklyn, and New York «.." Tuus, some of the influences theat
inspired Whitman's genius during the crestive period of his
songs are 1 (1) the sea, tie country, the city and tue pavements;
(2) the brooding upon buman body and souly (3) the nevw.bora,
healthy, Democracy or the SR-Basse; (4) the Americsn Civil Mar
and its after-effecis; and (5) the American people.

There is hardly any reason to doubt that asny of
the most poverful aswall as complex lims of vhitsman were wri.
tten directly out of his own experiem o, particulerly those adbout
the sea, the waves, the tide and the wany paradoxes of life.

The crowds, the teeaming clty, thLe noisy paveaent as slsc the
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solitude of llgc end nature -~ sll these parsdoxical though at
tims they aay sound, wem, beyond deudt, dominant influences on
vhitasan, s found in bis oun experiences tue kind of paradeox or
contradiction that revolved itself in his owa soul, could frankly
adait that contrediction ant which he meant to set forth 4n his
charagteristic way that wvas to thraad ell through the [#aves af
STasss Hde speaks of the "convulsive breaths" of the see snd

the "blab of the pave.” In doing so, he 1s notin; » music of

the natursl world mnd of tbe e;ty that cut deeply into hir imagi.
nstion. ‘s he observed in Depocratic vistas (1971}, he was still
calling for an American literature “Vitalized by national, origlumsl
arch types.® The setropblis Monhbatts drew his attention more than
once in the courss of writing his poetry. Agsin, his was a 4y
cf ewangelliss and oratory. In the [saysg one may sense doth

the ianfluences at vork.

of all %h. formative influencer upon Ieavss of Grags
nention na® to be made of the opera snd the thealtre. Ihe opera
xxx especially was the poet's pascion, and the susiec, the strue-
ture, the 1ibdretto -« all were absorbed in the gestation of the
JEAYSA; More prominent asong the influences working upon Whitman
were those of the notiem of Deaceraey, of the Civil Waer end its
glooay effects, and of Transcendentalisa, ell of wvhich have deen
slaborately discussed in earlier chapters. Whitman wvas bent upon
fulfilling precirely Eaersan'’s 1deas sdout the Oversoul and expre-~
ssing in poetry of the Anfinite possidilities of the people,
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society, and ceuniry.

Sven afser thip sumsing up of the major influences
on Whitsan's poetic development, there ltil.l remainsg smt-h!.n;f
asore to b mentionsd, Blographers have long sought for the
love-affalr or the comradeship that set off the sprrks In his
0ld age wWhitasn replled to a query fros The British classies)
scholar Je A. Symopds 3 "dy life, young mantobd, doubtless opens
o eriticisms Thougin unmwyviad, I have six children, two are
dead -« une 1iving Seutis ra grandehild .- fine boy writes to =e
oceasioially -- cirecumstances (connected with thelr bhenefit and
fortune; nave sesparated ae from intisste relations. "3 Inis
cacrious 'confession’, togesnsr with the Chlldres of Adag eex
posms like A _sQuap saibe fer Me end i fwo, MOy [0QL e WaXe
£20L'd, Lave ingpired Lue biograpbere to create out of thelr
fautasy a reasuce ur & secret Xuxnaxftix ilove.affsir ihat,
tnou b perbeps briefly and ecssatleally fulfilied, could net be
sustalned -- and LhicL srovided the t:incslong that con;elled the
atovea of Grasz to growe HBowever, it 1s nol ,rcper to explain
8 litersry masterpiece in termg of » slngle sexusl :xperience or
s zasting husen relationship. The growth of is

vertaps net 8o auch aceount2dls Cor external frets or avents ap

i

for thowe inteornal thkat bring sut the genius of th: poate A

work of art canaot be 2xplained otherwles., lie have to take

3+ Whitaan's letier Se Symonds cuoted by Cay Wiisen Allen: yida
SbaMmlitary Slmmx (New XYork, 1685), p. 536.
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things as they are and strive more towards the enjoysent of the
final predusct which should be our only concern -~ ngmely, how

auch pleasure and satisfaction we can derive froam it to the aaxi.
sun. FPersonal events do :ive shape to a work of art .. especislly
to 4ta subjeetmatter, .. but they do not tell the whole story and

any attempt at probing into them should dbe dropped for Lhe saite
of batter artistiec appraisal.

The tirst sdivion (1855) of [@aves of irasg began
with a long rrefeee in unconventional and strengely punctuated
prose, followed by twelve untitied pocar in a loose, unrhyred,
unsetyrical verse whicin must have sesemed etrange to the aversge
resder An a ye»r whicn also gaw the publication of Tennyson's
s, Lol‘lg-fallov's Higyrtha, and Jhittie:‘'s Plesginzs sp Thee,
Adttle san, In the yrr3fage, Whitaen gives his own views about
the Tunctim e of the poets and poetry of Lie fature, The go.:.
aceom:ing to him, is a scer "in whok hic own sge 1s trpnsfigured?
Ihe yrefage epitoalszes, bettar tian any othsr siagle poex, Whit.
man’s philosophy and Lis sims L& literature. ravte of the

£xeiage were later incurjyorsted, with only minor chapges in the
poeas llke Dy plug Snceric’'s.  Shace (1070,, ig p roil'e

4. Floyd Bvovall : ghitzan: (ilew York, 1939, p. KLV,



Buropesan Bevalutigaatire (1870), and Somg of Prudence (1831).

The poem whilech later on came to be knovn as Sopg of

Condoined. K Promice Eq_,u. ot
MNeeell hmd. with ae:tet;\ wvas Lo become gfter long
yoars of expsasien and revisiaon. I¢ was the heart of wWhitman,

thourh by no merns Whitman at his best, But to Shs aversge rea.
der of 1885, the posm would certalnly tiave seomed "a bigarse aed.
ley or arogsnt self.assertion, nrophetie inecantation and comnfe.
sefion, interepersed with pietorial dereriptions and catalogues of
people, tnings and sensations. "b Of the remaining eleven poems of
tue sdition, a fey wore mors uniflied;, but zerdly any one vhich was,

in form or in contant ecoxfortably familiar. e unifying purpose

of lepves of Grase throughout, tioneh perlaps mostly uncon:;iona
at first, was to show how asn alght ackhiave for himsslf the most
complete freedon, josaible within the limits of naturel levw. s
Floyd Stovall hes pointed out, whitman's plen provides “Luree
channels for tae consusation of this purpose : Lemoeraey, iove,
and .elstion. “6 ikess pecenms the dominant theas of all tne poems,
The wouk, Lnecrelore, ir a Lrilogy, celeprating tis Lody, Jesocracy,
and Heligion, as wiiiiamn Siozne aen.edy calls it.7 ii shows how
freedoa mey be secured ror tne body supough Jdemocracy, for the

heart throush love, and for tce scul tiroagh religions oy such

6. Johan Louwsnhoven : "iptreductieon” to Lesves ¢f Gpear (New York,
1250 ) Pe vi.

6. stwull, M’ Pe XAV,

7. %W.B., Kennedy, : Reminiscences of Walt wWhitman (London, 1896)
Ppe 1200-102,
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- ¢hannels Whitman's egotiss, ssnsucusness, and sentiasent found s
natural and easy ocutlet in [savas of Grasss Seatimaent, which
appeared in hig early writing es sentiasntality, eventually deve-
loped Into & dec; sense of the spiritusl and the ideal.

Jhe womeut ol uy-ne the Lenvop of Jr=egz and

glances ay ke Lirst page, wne  become: avaro of sna acnaalinted
wiln Yue fact Loab oua is leskiar at = Kind aff postry 4iflferent
irow all what 1y wsg belore. whitaan was Lie Jirst soey in
rmer.can udztory %o expiolt tie possiciiiclew of frew virge to
»56 maximua. sbere 1s a rare cGapes.bility setween hie forms and
bhemes; Coc long unresiraslied line ln 1is J{ree flow captures 4n
tie veoy fora th.$piPiﬁ of Jeazoracy and Uresdom Stat shitsan
reatied into nls verses. Su% Whitasn d1d a0t turow away come
shetely tie past portic trsditions, A cazusl zlabee % any page
of the bouk reveals the ure of such standsrd devices &5 nasge
nance, alliterstion, repet:ition, inverse word.order, ;arallelisa
ané aany such others. Althourn whitasn fresed himsell frosm the
mepsured ra0%, his peetry 1s filled vith a rrytum of its own,
strong in the ear even if elusive to the sye. whitasn's revi.
sion of @y of the socked Comdle to Qub of tbe Cradie Epdhessly
Rogking 1indicates his genius for acileving the inherently susi.
csl line., Looking at a number of the asjor poemes of [epyes of
Lreep the seriong raander wvill invariably feel inriined to the

whole work with & [evoursble attitude gs constituting o sustained
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and integreted poetic vision. whitman himself wuntdd his posms
to bave & unity in the same sense that the earth, or the buman
body, or a perfect musical composition is. This presentation by
the book of an uudeniable unity of peetic visian 1is indeed adai-
rable. [Nothing is off.the.treck here; there 1s « definite sense
of & dbeginning, a alddle, and an ead threugh the whole course of
poetic vision and 1ts expression througk suitable teras snéd gra.
duslly developing stages. |

According to HSames &, Miller, a recepitudation of
the structure of the leaves of (rasg suggests the emotional
logie in the ordering of its ﬁurts. he :ugg;:tl that in effect
the structure of the whole work is pyramidal, which can be
divided into thres clear parts, starting from a broad, (iat base,
and gradually aseending upward to s plagpointed conical spex.
These divisions or parts are 3 (1) The My dern Han I Sing or the
Mew World Fersonality; (2) Ihe Ihroes of Demoerscy; snd, (3) The
Way from iife to Death or the so-.called stage of transcendenta-
1ism.

The pyraanld not only suggzests the relative depen-
dence of the various parts -- the personality sust be created
before the poat or the man can be engaged in a particular time
end space, and his deing and existence and engagement must pre.

8. James E. Miller, Jr., "Introduction” te W‘“
Sslected Prose € alt Whitsan (Boston, pe I
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eode bis envelopment in the World of spirituslity .- but it also
suggests the proportionate pre-cecupations of Modern Han 1™Mostly
personal and involved with the identity of self in life, dut
aatursly concerned for the soclety and the state, and vith pro-
found mements of spiritusl meditation on the bridges leading fres
1ife to death.

ibhis outline of structure is not messnt to impose »
rigid schese on the book but rather to suggest the bresdth of the
post's vision and the impressive messure of his achieveasnt. The
strueture 1s not a mers grouping of poens i{n accordance with
subject.matter, iHiller tuinks,

The groups defined by the outline are not indepen-
dent entitles, to be siuffled around at will, dut
exist in sn appropriste order, embodying a complex
net.vork of relsiionships, it is necessary that
‘the gigantic embryo skeleton of persenality’
(Whitaan's phrese) be first introduced, defined, and
related to the wurld ané time in general defore it
is plunged into this specific 'Time and lend we
swin 1a' (again, the pdet's phrase). And it s
ineviteble that this prototype personallity bde given
birth, identity, end relstiocaships with s eertain
century and csuntry before priaary attention is
focused en his relation to desth and immortality.
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Theres is not only s ‘poetic’' sense to this order;
but throughout the basiec postie intent is graduslly
but designedly fulfilled: the articulation of the
arebhetypal Bevw VWorld 'luro'.’

L 3.7

On the pudlication of Emerson's lottego vith the
1856 edition of [gaves of GEamg, the grestoess of the book was
ismediately recognised and Whitman leapt into fame »s a post,
vorthy of serious attention and interest. It is doudbtful if any
subsequent eritic of Whitman's wvork has so suecinetly stated the
chief merits of [sayes of Grass. The bdook 1is declidedly a work
i;f grest poetic art -~ “sometimes turgid end muddy, sonetises
flatulseat, eften rhetorically moving and madmﬁly of the most
coocentrated and flavliess imaginative preecision.” The book
shald de read end understood as s vhole. The additions sade in
nev editions only insrease the richness of the thing snd do not
aar it in any wvay.

It is quite interesting and instructive toc nots the

various coaxents from different quarbers sbout Leaves of (rass
siid 183 author on the first publication of the hock. They shovw
9. Miller, {hid,

0. 81 July 1858.
ii. Xeuwenhoven, p. XVIi.
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the ispression and reaction that the book erested smong resders
and crities in the press. Seme of these went in favour of the
post, sulogising him end admitting his great contridbusien to
FERAsx poetry, while othear s eriticized him in the stromgest teras,
at times in the most objesctionsble and irrationsl language.

In his introduction to the English edition of
Loaves of Grasg (1867), W. M. Rossettl deseribed the book as the
grert poem of American democracy and resarked about Whitaan that
he wrs profoundly in syapathy with the predoaminant teamper and alams
of the predosinsnt natiom to wvhieh he belonged; he brought a
¢loving mind into contact with his own tise and people and the
flame from whiech it csught fire was Americanisas.

kmerson, in his slready mentioned letter, spoke
highly of the intrinsic merit of the book and greeted whitmen in
the most inspiring teorms at the beglnaing of a great career. But
later on Whitaan's Lrank trestment of sex displeased him quite a
1ot and be wrote to Carlyle’® ghout 1t ss & non-deseript sonster
with terrible eyes and duffalo strengtic and although indisputably
American, wes wantiag in good moral very much and was anly an
augtioneer's inveatory of a warshouse and could de used to light
ohe's pipe with it,

To fhoroaula the book soundsd very trave and Aseri.

ean, He di4 not bellieve that zll the sermons that hasd besn prea.

18, V149 Emsrsen's lester dated Koy &, 1886.
13. Vide Theresu's letter to iiarrison Blake, Decembder 7, 1886.
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cehed in America put together were equal to the hook for the jres-
ehing. iie toought that all Americans ought to rejolice in hin,
thaigh they must shudder when they read his and it was beyond
doudt that the poet war awfully goed.

Ibe Moy York Times, 4o Movember 1666, considered
the book as = centaur, helf-man, half-hesst, nelghdouring deflsnce

to the verld. The book was locked upon as ';stnngc conglomerate
of thomght, with insolence, philosophy, bl.af;phow, beauty, sad
gross indecency tusbling in drunken c:nfusion tiLrough the pages.
The poet wes described as sn arrogant young msn wiio rooted like
e plg smong a rotten garbage of lisentious thoughis.

14
In ingland, Anne Gilchrist was of the oplnion  that

sinee she hed [asves of Grass, she could read no other dook. It
held her entirely spell-bound, and she read it sgsin and agein
with deepening delight and vonder., For her, the reading of the
posas vas truly a nev birth of the soul and the words in thes
becane like electirie streams. In some of thea there was such s
tension of the heart that she could not at times bear it. She
cotsgldered Amsrica as » happy land that had Whitmen as her son,
the young giant of a natien that ceuld produce his kind of great-
ness, se full of the ardeur, the elasticity, the inexhaustible
vigour and freshness, the joyousaness, the audscity of yeuth.

14. Yide Ap English wesman's Esthmate of Whitaan (1870).
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16
Re Mo Bueiu)a desciple of Whitsan, comnented that

Joaves of Grags was the initiative of a aarked rise in meoral
natw ¢, the preface and creator of & new era. What the Yedas
were to Brahmaniss, the gy and the Propheks to Judaiss, the
Avasks ond Zand to Zoremstrianisa, the Klugs to Confuclanisa
and Tsolsm, the Pliakas to Buddhism, the Joapels and Eguline
writings to Christlenity, the Qurap to Hobhammsdanisa, Legaves of
Srags vould de, iu his opinion, to the future of American eivi.
lisation.

Swinburne hailed ¥Whitaan as s new foree in his
Sonss Before Sunrise. in the obituary, on the other hand,
pudlished after Whitaan'’s death by W,_u the edi.
tor remsarkéd that most of the regders never cared for Wslt Whit.
man or read his poems, decsuse of his discarding rhyse and metre,
a® most readers siill théught these essential to poetry. 7The
prejudice againet wWhitzan's unpostical style was so great and
persistent, that on accaant of this many eritics refused to
utawuﬂgtf bim o8 a poet at all, The article of Forf.
Roweent? was refused by many literary jeurnmals becsuse their
editors were allergic to Whitaan's unpoetic verse and wanted to
be saved from Whitmanisa. Even Svinburne, in a letter to W.D.
O'connor, the greatest champion of whitman's poetry ia Amerieca,
rensriked that whitmsn's was indeed a Titanie volce, but 1t

13, Ude Tl Walhaen 118837
1. Mareh 27’ 1898,
3 Walt Whitesn', Studles ip Lite-
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seemed to be the volce orhgunt. beneat!. the voleano, -~ half.
stifled, half.uttered, - roaring betimes because the articu.

lation was impossible. The poetic style of «hitman, in his
view, was uncouth and raigh.

We.De O'Connor worked like a crusader to give

whitsan kis rightful place as the true American poest snd

tha ght thet the whole Amer ican netion was represented dy and
reflected in Whitman's u.m_m‘,_u e was of the
opinion that the whole gigantie epiec of the American ecatinent
was most remarkably depicted in all its magnificent reslity in
thoss pages. (ne could behold in it tne lmmense and asbselute
sunrise whieh wes all Amsrica‘’s own.

19
John Burreughs, & disciple of wshitman, remarked

that the poet personified in isavea of Graga the spirit of
universsl brotherhood. what would seea calossal egotisa,
shamsless confesshons, or unworthy affilistiecns with low, rude
persons, what would seem confdunding good and bed, virtue

sd vice, ete. im Whitzman the man, would only serve to illus.
trate the boundless compassion sdd saving power of wWhitman as
the spokesman of ideal demccrasy.

As late as 1300, George Santyena cslled #his.
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ordsr of Whitman's wvords, the progcsssion of his images, reproduce
the method of a rich, spontaneous, absolutely laxy faney. ‘o
thought that whitasn had gone back to the innecent style of Adam,
when the animals filed befas his cne by one and he ecalled eesch of
thea 3y Danme.

Tbe impression and opinien of s writer of D. i
Lowrence's standing i wvorth-noting. e expressed the opiniengl
that whitaan wes the first to break the mental alleglance, to
saash the old conceptions of the superiority of the soul to the
body, a tiresome moral approach. Whitman was the first herole
seer to plot soul down smolg the potsherds. It was » nev grest
doetrine of 1ife, of morality of actual living, not of salvation.
Lavrence placed Whitaan ass the grestest and the firet and the only
American tescher of the spen road, and no Saviour presching the
sorality of ssivation.

Certain literary aen in Ameriecs and in England have
helped to surround whitman vith an atsosphere of hostility., It
would be wroug to suppose, howsver, that all American literary
crities vere opposed to jaayas of Grass. Aasong the several
dosen revievs of whitman's peetry, wiich appearsd ia the United
States in mid-century, there were some friendly ones also.

a8
The New York TIridune was ahead of the others in

expressing & rather favouradle opinien about the first edition of
Jaayes of Grags. Its reviewer, Charles Dana, was preetically the

31. Yide 'shitasn’, Tue Jatiom and the Athsnasua, July 23, 1921.

22. Vide Aaurice #endelson, jlfe and work of ualt shitaan (1978)
pe 108.




£irst to comnent publiely oo the poet's unususl poetic gift.
The reviev also contained some critigal remarks, especially
about the Aindeceney of wWhitman's language in his love lyriecs.

One of the sarly editions of lgaves of Sragg was
also ;pggalnd hiztldy in & serious journal, the Hopth Amecican
Review in wihlch Bdward .sle, a well-known literary figure 9
wrote that whitaan's postry wes outstanding for its freshness,
siaplicity and veracity.

Bat these mviews did not affeet the aititude of
the ma jority of aewspapers and asgssines. The appearance of
“hitaant's wook vu'):at in the press vith a stora of abase. The

m_mm  called upon the law to desl with the obscen-
ity in shitsan'e poetry.

The W% decla~ed wWhituan's
ver:es to be a heterogsneous ases of hombrst, egotisa, vulgarity
and nonsense, and even suggested that he deserved to be physica-
lly punished with kmskmxuxx lLasii#s for his flagrant violation of
decency., And the LOBLAM XGSt declared in 1860 that “"both
Whitman's igayes and Lwerson's laudation had 2 com.on origin in
temporary ien-bespaseny lnnnity."“

23. January, 1886.
24. mml.gk’o lo8.

25,
Tike A, M. Bucke, ¥alt Whitgan (Philadelphis, 1883) p. 301,

26. Yide
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Wbitaan's dook was sudbject to vielious irritation in
Ragland as well. Thius, the Londem Critie for April, 1857 wrote,
"Walt Wnitman is se uRaccusinted with art as a hog vith sathems-
Hes. Sl m;hcr Snglish journsl saild that [Aaves of Urass wvas

& dirty book.  And the London Literary Gagstte simply smncun-

cod that "of the writers we have ever perused, Walt whitasn 1is the

most silly, the most blaspheasous, and the mos di.-:guf:tlng.*m it
is no wvonder that shortly dafore bis death %he poet sald to his
friend Traubel, "Tte world now can have no ides of the bitterness
of the fesling asainst se in thoss «arly days. "30 It i¢ also
inleresting to note that the first comments on the author of
Jnavas of draas. $0 sppear in the dussisn press in 1861, the re.
ference belng based on Anglial sources, raised emphatiec doubdts
abait bis soral pxkasiphin principles.

31
in nis self.reviev in she Jnited Htates B"h!

Woiusan declared in s cosliienginyg v.ice tiat eayes af Jdrags wess
tis creation of one of the roughs, large, proud, affectiomste,
sating, drinking snd breedimg, ttereby inlroducing the resder
into the atmosphere of aayes af (rass 28 it were.

There i3 evidencs that sccortly after the appearance
of the first edition of legyves of Grasss Abrsham Linceln read

87. Vide H.8. Caldy, Walt Whitasan (Mew Yeork, 1943) p. 123.
28. mb," pe 123, i '
9. Bueke, p. 20%2.

g.i: gi‘l‘..nutm'l (Beov !ork‘ 1968) p. 99.
® Anonymous, lnlted ftatkes
avtevs Bert. ﬁ ’ »
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the book. lsnry Hankin, one of Lincokn's junior partners in legal
practice, stated in wesoirs, published after the poet's deati,
that Lincoln was already attracted to Whitman's vdrase when he was
living in Springfield. Rankin wrote that Whitwan's eaves of
Srags. was ons of the fev nevw collectbons of poetry whleb fn.
terestcd Lincoln. Aecording to Hsmiln, iLincoln eocmuended the
nev poets verses, for thelr virility, {reshness, unconventionsl
sentiments, and unigue forms of expression. If we are to believe
the asuthor of these semoirs, wincoln tvcgz“clatatd that Whitsan

gave proaise of a new school of poetry.™

[ ] [ [ 3
C & 7

The form of ~hitman's verss in the (9avpg 1s far
from casual, far from lavless rhythuiegi pattern of the lines and
the thezatically developed strueture of the poeas as individuasl
organic units, GSome of the amsin themes of wWhitman are : demo.
cracy, science, life, death, sexuslity, and reconcilistiom eof
comtradictions. Though the post appusrs to be self.centred, bhe
comes with a prophetic chant and is highly spiritual, whitmsn
gives to his reader the impression of s deep love for life and
energy. ide asks him to grasp life with a post's faith and sya-
pathy.

38. 0. W. Allen, The SoliSary Sipger p. 175.
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aayes of Grags offered to the nation a newv and
vibrating volice. In the words of another Ameriean poet, willlam
Carlos Willlianss

isaves of urass ! it was a goud title fur a book of
poems, especlally for a new book of ‘msrican poens.
it var » chalienge to the entire concept of the
poetic idea, and from a new itou~poxnt, a rebel
viev point, an American vievepolns. in s word

anéd at the beglnning 1t enunciated a shoecking
trath, that the comuon ground 1s of itselfl a poe-
tie souree. There had been inklings bhefore thls
that such wes the case in the vorks of dcbert

Burns and the poet ~ordsverth, Mgk but ia this
instance the very forms of the uriting bad been
aliereds 1t had gouns ovar to the style of the words
as they appeared on the page. VWhitman's so-callied
'¥ree Jerse’' was ab asssult en the very eltadel

of the poem itzelf; it constituted s <ireet chall.
enge to ell living poets tc show cause why they
shold not 40 Likewise. It is o challenge tiat
still holds good aflter s century of vigorous 1ife
during wbieh 1t has deen prnet%;rlly eontl‘?hnxy
under fire but anever defested.

33, William Carlos Willlaas, "Ap K

(Zwentieth Contury vViews » 10y :arvey rearce, levw
!u“on, ioe2) p. 14s. ' '




To express it in a nutshell the dock marks the begin.
ning of a new postie era and pringijle.

viany readers agy think that j(esveg of urasp is merely
a ecllection of lyric poetry, soae good, some bad. Uthers wild
defend the book ss the embodisent of the Americen renlity snd
{deal, as & sup:rd fulfilment of ell the renuine re~uiremcnts
of the national eple. The pertinent quections may be asked ¢
Pid whitmen write in the #aves of Urasg the sple for modera
America? Did he believe sof

fe ansver may be found in a number of his Lrose worika
Beginning with the 1855 freface. it is evident from here that
whitaan desired japves of (gags to mave a unique relationship
with America. The entire frefage ocen be re;arded as a velled
secount of Whitman's conoept of his own role as a poet. Surely
ke inecludes tiimself in the vategory waen us says 1 "Ihe poets
of the Xosmos advance through all lnterpositions and covering
and turmeils and stratagems to first principle.” The.gh White
aan does not use the term, it 1s obvious and gquite apparent from
the 1855 freface that Whitman believes his bouk to have the
basic mature snd goneral scope of the trasditiomal epie.

in Deapacratic Viatas, «hitsan again revesls his con-

copt of the mature of his poetry waen be said : “Never was any-
thing more vanted than, to-day, snd here in the States, the
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poet of the moders 1s wvanted, or the great literates of the
modern ... Ferbaps the central point in any nation ...a:s its
nstional literature, especially its archetypal poems.” whit-

uan wanted his poetic work, as regresented by Leaves af Grasss
to serve as and be recognised as tiat kind of arcietypsl poen,
the ;re~t epic of America.

in

(1888, whit-
man, sumsarlizing the contribution of his own work, again siresses
the need of thre netion for s commensurste postry. Butl hLe is

no lonier indirect in wint hie means to say and bhis clainm tiis
time ip diredt : "As -@erice fully =nd fairly construed iz the
legitimate result and evolutionary outcoms of the past, so i

val 14 dare to claim for my varse.” Aecor<ing to tShe poet, the
0l1d world #mmaxx “has had the posas of myths, fietions, feudaliam,
conquest, ceste, dynastiec wars, and splendid exceptional charse.
vers, " bat the "Nev world needs the poems of reslities end sei.
ence of the democratic averags and basic qouslity.” As acainst
the “splendid exceptionsl charscters” of the 4ld world eples, the
dew World erfe will dipiet siamply .. msn : "in the centre of all,
and object of all, stands the luman Being, towards wiose heroic
and spiritual evolution pocems and everything direetly or indiree-
tly tend, Ol4 wkorld or Bew."

In the very opeming poexn, :hitmen uses the construetion,

34. Ihs complete ¥Iitings of Malt Whitman, ed. sicherd 1, Bucke,
M’ (lew Xork, 1902) Ve Ppe 54.88.
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‘I sing®, eharscteristic of the eple in introducing the themes ..
“One's Self i sing®, "The femsle equally with the male I sing”,
"The Nodern den 1 sing"s In this first poen, the Muse is aen.
tioaned .. "Kot physiegunomy slone nor train mkxemgx slone is worthy
for the Muse, I say the form complete iz worthier far”; but it
is not until the secoad poem, A= L Fopder'd ia SiAemge, tne Muse
is invoked, adaressed, and reassured. As the poet considers ils
work, be is visited by tue Uld world Muse:

! phantom srose deiore me with distrustful ssp-et,
Terrible in beauty, sge, and power,
The genius of poets of olé landas.

Ihis Ause is skepticel, for all past epics Lave nad as
tueir subject tiie "tLewe of war, tiie rortune of battiles,/The
meiking of perfect soldiers®s The poet welcomes the challenge
and assures tie Hduse that he, too, sings of"War, and a lonzer and
grester one than any."’ In the poet's war, the Likdil field is
tue world, the dattie “for lLife and death for ths Bedy and for the
eternal Soul.” The ceatral point of this key-poem Lix that the
PR poet's book qualifies as an eple, even unier the QL4 vorld
definition, i sufficiest freedom is sllowed to interpret the

ter as.,

Ihere arc other insbsneds in erves of Jrass in vhieh
whitasn ecallis atteation to the epie nature of his book. Iin
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Ssarting Cras Faupagok, he outlines his plan for encompass=ing
in his poetry the entire nation -- ““olitary, singing in the

sxnatx West, I strike up for a Hew World." The uceas of
soaves of urnss are to constitute "s progvamme of chents for
Ampricans.” The poet's insistence on an intimate sud unigue
relation between bis mbx bouk snd kies country also sppesrs Exixx
qulte frecuently as uis appeal to tohe suse. +n Sang _of the
Bzpositian tte form iz eplic if the tone is comie:

Come Huse from Greece and Iionie,

Cross out ple~se these ilmmensgely overpaid sccounts.

If in this oem the Mus loses some of her dlrnity p- the joet
instals hir amid the drainpipes, artificial fertilizers and the
kitenen wvare, in By Llue Optarjio's Share, t!e viuse iz transfi.
zured into & ‘“Fhantom giganﬁic! superb, with stern visage" wbo

comnands the poet:

Crhant ue the poem ... that comes from the soul of
America, cuant ae the carols of vietory, «..
And sing ae bef-re you go tie sotg of the throes of

Denocraey.

It ls ctaractaristic of Whitsan net to invoke the Muse, as the
014 world 414, ror help, but to mske her plead with the poet to
continue Lis writing so that vital themes wonld not go umsung.
It $a evident that whitman tu.ought of his vork in epic terams.



The extent to whieh he fulfilled bis epic ambitions, however,
say be measured obly ia terms of hirz final achisveament and the
great admirstion snd appleuse that the book has enjoyed till to-
day.

L 8.7

Now, something need be said in yrester details abdout
the opini.ns of eritics and men of lettors on ﬂhxtnen'a poetie
perforzance, mentionsd slresdy in the previcus ml In
1855, Clrrles sliot N-rton reported to Jemes Hussel Lowell on

his summer r«ading. Ihe highelighte consisted of Longfellow's
Hiswnthe, Just about teo appear, and Walt Whitman's leaveg of

gragg,. Le reviewsd the book ia Fytupax's Meathl ‘ where
be polated outl chat »halaau ¢ Lbload 4o Uos Looip Lo zaoxrafoskaslt.

eharscteristics of a conrord philosopher with s New York fireman.
e also comzented Liat Lhere was little coriglaal Shought bLut auech
oriinsl exp:ession 18 1t. de praised the book for some of its
RREERX suporbly graphic deseriptiens, and great stretches of
imagl nation, and xlso spoke 11l of passsges of disgusting and
intolerstle coarseness.

Lowell did not of course find anything in the dook
wife b he could praise auch. Yet Lis response was not ashorry-

fying as Whittier's, who threw his copy of the book into the
as. Sspt. 1RG5,
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fire. But evidently be was snneyed ty the :ﬁatnrs poets There
is 1ittle evidenee that Lowell astually read Whitaan. lie was
one of the first American men of letters to be less offended by
the hook than by whitmsn's advertissements for bhimself.

Given the extrasordinary circumstancerx surrounding its
publiestion -- the fact ithat At bore no author's name, nor pub-
lisher's imprint, and that it was distributes by a fira primss-
rily iaterested in phresnoclogy -~ it is remarkable that Whitmen's
book wes noticed at all. whitaan's decision t0 send 2 capy %o
Emerson was very intelligent iundesd. bmerson's lettsr of Rmk
dlst July, writien two wecks after the book was pudblished, set
vwhitzan crowing. X0 writer in Asesice could nave asked for a
more heartening response. Emersonts letter sssured whitman of
his vocation 2nd confirssd his daring treataent of sex. wmerson
was taken aback wien he leerned that ¥Whitmen printed his letter
in the Ney York Iribuns but ne forgave Whitasn and asde his en-
thusiasm known fn Boaton. Witiout caerson's endorseasnt, 1t i
doubtful that wWhitman's book wo.ld have been reviewed. in the
immesiinte silence that followed publicstiocn, khitman set sboud
writing three ‘anotyyaoi s’ reviews himself. e must have known
that his book wvould offend many readers, and it did. But the
revievws vare actuslly more favouradle than net .- in zeneral the
book wvas better xxmm received in Basten Shem Sew York .. and ne
self.educeted printer vho found himself the friend of Emerson,
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thortagg and Alcott, prait;g by Edwaré tisle in the ]g:ih_‘.ligg;g
Baview, [DExtoan’s nontily, end the London Weokiy Dispatah

caald consider his book a fallure.

with the publication of Drum Iaps in 1865, »bitman
tad every reason %o suyyose that he would be acknovledged ap the
representative American poet. The sples of the third edition
of leaveg of Srags in 1BEC ap;roached five tidisend coples, and
if the book wrs oiten parodied, 1t was widely reviewed snd aore
favoaurelily than uot. lienry J=2es's suggestion that Whitman
would capisalize ot his role durlng the Civil “ar seems rather
oallous, but it is true that sblitman could not help dut profit
from the notoriety he achieved.

sio volune of whitman's was more ignored tnan Druge
£8kAs kis literary reputacion 1b the sixties wss sC lov that,
in the opinion of Gay wWilson Allen, notuing ~ould h~ve recanel.
led the countless sdairers of Longfellow and Lowell to anytuing
published under whitaan’s nsme. Hoth :ienry James =nd William
Dean Howells, representing the volee of the youn.sr gensration,
trested Whitman in thelir respective reviews in the lgnlgnfo and
the Roaxdd !abii‘c as a man vho bhad scquired a largely undeserved
reputation. Alt.oagh Howells naver seemed to have recovered
from the revulsion he felt upen reading lLesyes of Orass, he did

ﬁ' ]
. m . 'h..!.%&_lmm ihe Natien,
8. L3 ’ 18566, Rov, Se

400 o ihe sound-

Ve -
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grant whitsan g few poetic smoments. James, however, granted
whitsan nothing, and attscked him not becsuss of nis impreprie.
ties, but because of his inssnsitiveness to lLangusge. Jaaes
thoight that it was the work of a man vho had ~n esr for neithepr
ausic nor words @ it bewan like verse and turned cut to be
pepose, dut prose, in order to be good poetry, xust first be
good prose. Janes also had accused him of hLaving dlsregarded
all the literary criteria of an artist., Jrmes's attnck must
kave hurt the most; for, Anspite of «nitman’s ,utlic role as the
spokesman for the spontaneous in art, i-is lettir to VY'connor
grovee tlLat ne respected sincereoly tie literary ceriterias that
James hed accused his of disregarding.

41
+0 concluding, 1n bhis roview of Prus=-Tags thnt

Whitman's roeaders will {lnd no pleasure in any particular word
or metaphor, but rether in the ‘atacsphers' of his poems, the
most judicicus member of Whitman's circle, Joun burroughs, aight
seem to provide only more ammunition for tie cneamy. in sugges-
ting, hovever, that in reading «hitmsn we take our plessure from
foras which are clozer Lo the xxpagiy repetitive and assoclste
ive foras of music, Burroughs offered an zlternative to the
eriticisa of James snd liowells, and anticipated a zmuch lLater
res;onse by rexinding his rcaders that shitmen 1s oiten closer
to the psalaist than te the ceaventional lyrie poet.

{0 countsr-aet tie diseanciantaent of the Literary
establisiacat whitman needed a criticiss which would de suscep-
41. m. Dee¢. 18866.
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tible to his virtues vithout excusing his faults. Ardent adal.
racrs like Williiam O'connor, who ssw Whitasn es a christ.gigure
suffering from Romans in places of high office, and wWhitsan's
Cansdian friend R. #, Bucke who propossd shitaan as sh exsmple

of cosmic cousclousness and Lhought whituan eitouer actuslly =
€od or in somc sense prevor-buasn, 3did auitzas more hara thas
£00ds w.ide nussetti's seleciion of the Yasme of sihlisan, pudli.
s.ed in Loncon in 1868, brought whitasn an uonest Laae. Although
it uas been observed that whitman's Bnglish enthusissts wers pri.
marily those men who mRdmired his sexusl boldness, readers like
Syaonds, Swinbwrne, .ossetil, “tevenson ani ..opkins were perfeetly
caprble of recognlsing a good posm when they saw ofte, “wvinburne's
adairation in his letters for Sgug of vself and Ihe Sleepsrs
suggests th»t from the be,;inning he was sleprt to baothk the best
and the worst in “htitman. The extrsordinary outpouring of
invective he directed st Whitmsn in his essey Whituanla, cesn only
be explained by the personsl anicosity Svinburne felt towspd
soae of whitman's frisnds. In his easrlier writings on whitasa,
Swinburne could balence his hatred for whitmen the rhetorlecian,
with his adairstion of wbhitasn the ‘gut.‘z Eyward Dowden, the
best of Whitman's English erities, 18 one of the first to
acknowledge & stifting, dllating Whitman, one who, Lo anticipate
Yoats'e criticism, is not ignorent of the darker side of demo.
crwitiie 10w,

42. Ipger. the cugropsone (1872).
43. Dowden, pp.cifs
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vhitsan died an interastionsl celebrity more hono-
ured abrosd than at boms, In America scae of hiz esrliest
detractors nov spoke more favourably of him, E 1ith Kherten re.
called hov James tock plessure in reading whitman aloud, and
James, in bis review of cnlms,“ spoke of the joy nhe [ound
in reading whitman. The reviev of Noyegher Boughs by Howells
is cited sometimes as another instance of reconciliation with
whitzan. But if Howells econceded that Whitasn snlargesd the
range of literary experience end emancipated poetry from the
conventione of tue dey, e took with one hand what he grve wit
the other. in aaking literature aore direct and natursl,
dowells declared tuat wWhitaan was celebretiag that which 4id not
nesd celebration, a0 tioped that one day an editor would
fclean up' aalt #Litman, but in tae zeantlize no reader voald be
offended by Hovember bouzliss whitman would wave nhad every
right to complain of the patronizing msansr of his coontempors-
ries. In 1873, when Lmerson pudblished an anthology, EACOIASRE,
he omitted Walt wWhitaan entirely.

The reception of [eayes of Grags in 18685 ir & sub-

Ject worth ite own study., WwWhitmen appended a selcetion of re-
views to the edition of 1856 and prepered » collection of re.
views to promote the edition of 1860. T!2se essay: sre somle
tines mere interssting hem anything else as indicstors of the
moral elimate than criticism. Tha best eritic of the sditicn

o fpr y 1898, : Vol.8



=336~

of 1856 is Whitman himself. ieaders of the frefaesg of 1BBS
shald bave recognised whitu:; s volee in the essay which appes-
red in United EStates Beviews the more daring essay is ahkkuxn
whitman's review of his own work sné that of Tsnnyson's, an
essay in which he slopts the poee of the shocked first reader of
Jasies of Grasg. Such sssays can be well taken by a resder as
intersating comments of the author himself on his first atiempts
2% poitry and written anonyuously in order to publiclze hils
poetic work in tue beginning.

Most of the writing sbout mhitman during his 1ife.
time was blograpnleal ratiier tuan criticel. whitasn encouraged
his friends to describe him as ihe figure e wistied to becoae,
and whitman himselfl was responsible for nue: thot was factually
uatrue io O'conaor's m_g_m#‘r,y_ﬁ_gm J uhin Burrouihuz's Hotes
oo _bealt shivman as rost pud fersen, both publisicd in 1867,
and Re ¥, Gucke's kalt shitmsn of 1883. In sngland, Willism
Hossetti, Anne Gilchrist, and J. A. Bymonds did auch tc make
wWhitaman fasacas. Symonds's book, published the year after vhit.
man's doath, 1s still reaiable and raised a plea for the mkjunkiuwm
objective study of wiitman, but it is, in essence, s suamary of
Whitaan's véews. In the essays by Lowden, Swilnburne, Burroughm
and Banmma,“

4&.
s Beli e, NaltWoiieen + 4 Dislocus, Uarvard Monkal,

Joal. 1-0, Mi

whitsan's work recelived thst kind of belanced
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gritical appraissl which has proved the only adequate assessaent
of his worth in general, and more ;articularly during the peried
1865 - 1892, which forms the first phase of Whitman criticisa in

Anerica snd abroad by contemperaneous critics.

Now, to coms to thé next puase of wihliuwsn coltdcisa,
or rather the period w.ich can be terzed as the perliod of the
developling dedbste on whitamam that started roughly sround 1898
with aenry James's reviev of Calamus, and ending with D. Nirsky's
hussian interpretation of the poat.47

In epite of the remsrksble serenity with which whit.
man suffered criticisa, he was ot indifferent to the kind of
attack levelled at him by :owells and James. Wilto his best
friands assurin; bim that they loved him whether he wrobe in some.
thing called verse or prose, it 1s no wonder that Whitman would
conclude A pPackward Glance by telling his audlience that his work
offered 2 ‘Ferson’ rather than 'literature' and that ne cne would
get st his verses wno insisted upon viewing tiem as a litersry
per formance. But if Whitman was rejected by Awerica's aen of
letrers, he found himself a hero nevertieless, as the poet of
‘hizh-aincedness', as William James calls him, the emancipator of
sexual freedoa, ‘the natural affirmer', as Van wyck Brooks pro-

nounces him, the optimistic spokesman for freshi sir and demecratie

47. Ibe FPoet of Americam Pemocracy (Tr. by Samuel Futnam, 1968).
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eulture, the reprewventative poet of the Nev World Deaoccracy. For
twenty years testanents were writien by men and women for vhom
resding wWhitmsn wvas a religicus experience, in spite eof the faet
that, like G. K. Ch.lterten,‘s they were oiften unsaympathetie to
both Whitman's language and uls forme OSuch stateaenis are really
a part of tie Listory of aorals ratber than eriticisa, but they
account for ﬁhitnazgn popularity during thess years. Faul

Limer More's essay atands out on that it acknowledzes White
man's total comnitment to literary experience asnd, without con-
cin$cenlion, tests Bis work agsinst kmx his contemporaries, Tenny.

son and Browning.

It is sometime s difficult, from smongst tne Whitaan
critles of this phase, to distingulsh Whitman'e admirsrs from
his detractors; but =1l sre in opposition tc tre ‘cosmic' Whit-
%al wh om Lrwreéence tesres 80 relentlessly in his easay,so the
whitwan who 'aches with amorous love' and who in ‘embracing ﬁl%i,
leavzs notning of himself, In the opinion of (eworge SGantayans,
Writman's insi;ht into asmn did not go beyond a sensuocus syspathys
it consisted in & vicarious satisfaction in their plessures, snd
instinctive love of taeir poracns. It never approached a scien-
tifiec or imaginative knowleduye of their hesrts. OSsntayana's aecu-
sation anticipater Lawrence's condemnation of Whitmsn's failure of
nerve, his reluctance to pursue as a writer as well as a human

being, the lozic of the 'individual soul'. Both Santayans and
Y shitaan. Shalburne isss {(1908)
Ars (1923)
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b2
Jobn Jay Chapman, the latter in his essay on whitman, acknow

ledge vwhitman's power, dut in deseribing whitman as s poet who

of fered an abundance of detall without erganisstien, and a
wealth of perception wituous fatelligsnce, they were only cole
firaing the deep~roocted prejudices of a youngsr genecretion sbout
to admire Joyce snd Ellot. Poumd, extending hLis hznd to Whit-
man, could admire the epirit of nis defiance, but not his craft.
Found's 0:33:53 sugreets thaetl he Lad meny thoughts to express
sbout Whitman. It 1s unfortuaste tiet Pound took ne further
occsglon to write on vbitman's poetry, since round acknowledged
the 'deliter=te artlistry' behind the apparent freedom in Whit.
aan's line and caughli his insinusting rhythas. fo the follovers
of Found and Eliot, «hitzan's verse seemea antithetical to all
thet was ironie, impersonsl, allusivs, and well.wrought. fs Ray
Lowsll smazly put it, the moderns wsre positively trying to do
something. Iin his #ssaya‘ ne remarked thestl Whitman was negative-

1y trying not to do something elss.

For long after the suock of Whitamsn'e cubjoet wore
off, there still remsined the protlem of hls fora., rerhaps
Eliot's confusion reflects most dramatically the difficulty his
gonerztion had with whitman'’s line. in his oanayab T.5. BEllot
resarked thst Whitman ves a great master of versification, though
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such less reliable than Teanyson. It is, in fact, as a verse
maker that he deserved to be remembered, Eliot thought, for

his intelliect wvas decidedly inferior to that of Teanyson. In
his Introduction to the Selected Poems of Eara Foupnd (1088),
Wiiot reversed himself by remarking that Whitman's eriginatity
ves both genulne and spurious; genuine, in s0 far as it was a
logical development of certaln English prose and wWhitman was a
great prose writer. It 1s spurious in so far as Whitman wrote
in a vay that asserted that his zreat prose was a nev roratof
verse. whitman's indebtedness to the psrallelism of biblieal
poetry, to the rhetoric of (ratory and to the prose of Essrson
had been pointed out almost from the boginniag The real ques-
tion, as Bliss Pbrrys and Basil d&e sclineourt noted, was not
how such wWhitaan's verse ressabled prose, but exactly in what
vays it differed from prose. Selincourt shows us how we are
asked by the spesker in Whitasn's poetry to stray upon the dbor-
derland of prose and poetry by s guide confident of his power
t0 keep us on the right side of the border.

Thirty years sfter Whitman's desth a new generation
of poests wrote him off as a msgnificent fg%lur.. Like William
Carlos Williams, whose opinion of Whitman was nsver to change,
younger poets wvanted to separate their own poetry from those fit.
ful rising and felling they félt characterized Whitman's verse.
ia the opinion of Willams, frees verse .. if ever it existed .. is
»at.
£ J T
87. s (191s)

4.Critleal Study
58. An Esge Isaves of Oress in M. Hindus (ed.) Leaves of Orass
ﬁﬁ:«n AfLer 55)
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The central clsims of Whitman's reputation <. his
eontribution to the poetic line and his role as the put’\mo-
ooumy -- coae under careful serutiny in the two essays of Amy
Lowell snd D, Mirsky. If the Whhkitman vwho ¢merges from the
pages of Mirasky and imy Lowsll is less revoluticuary than the
figure who went beforse .. making poetry out of a system of
prosody to which be was in principle opposed and spesking a
language of the newspeper rather than that of colloguial speech
o= he emerges as a poet and not something else. Both essays

reaind us that the only way to get at Whitman 1s to look at
particular poeams.

In the tnirty years vwhich followed his death, Whit.
man acquired an international reputation, but much of the in.
terest in his wvork continued to remsin hiographical reather thanm
eritical. Bdward Cerpenter’s wss the first I.:ooks'g to reprint
Whitman's letter to Symonds denying homerotic love in jeaves af
{irasss Carpenter is one of many eritifu writing during these
years vho try to penetrate the sask of Whitman's normsality. The
best biography to appesr was by Emory Mumw whieh, in its
turn, wss reviewved by T. 8. Eliet in bhis essay 'shitsan and
isnnxson' 1ia 1926. Holloway's book remained the standard
biography until Gay Wilsen Allen’s The Bolitary Sisger (103).

B B
0.
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While wrong en some factal counts, ielloway was nevertheless to
write s persuasive aceount of a weorking poet and to save the human
from the prophetic whitman. Of the aajor figures writing during
these years, oaly Lawrence couléd openly :dairc dhitman’s abllisy
to prune away the elichd of rhytha as well as of phrase, but two
eritical studies of Whitman need no apology. In thw work of
Bliss Perry and Selincourt, Whitman scquired two resders vho were
sdept at both explication and the analysis of style.

The work of some Europesh crities deserves special
msntion. In 1933 the Danish Critic Frederic Sehyberg in his
writing on whitalP furtbered the plemeering psychological stu.
dies of Jesn Catel, and undertook s penetrating anslysis of the
successive editions of jeaves of (rass. Some sections from his
chapter on the CalABus poesas are porhupt XExx the best analyses
of the emotiens expresssd in those poens o,nd the aost reasonable
statemont that csn be made concerning the srotic ia wWhitaan's
varse. Tho‘mhr Dimitry 4sirsky, 1s an sdairsble survey of
Whitaan's verse., It originally served ss the introductien to
the 1936 translation of [aavas of Gress by L. I. Chukovaky.
Mirsky's mil all the more remarkable for deing the work of a
fancus convert to Marxise vho is able to cut threugh the political
cant and to see ¥Whitman as a thoroughly bourreois poet. Thus he
introduces the lines of study that weas afterwards teken up dy
¥aurice Mendelaon in s dook vhich, among its many troumfc of

81, Wm (1933) (Trandidimil from the Danish by E.A.Allen,
61).
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eritical opinien, slso contains a pretiy full list of the Whis.
man study in Russian, a verttable gold mine indeed !

Let us nowv see, last of sll, what the modera views
are and what the critics of modern timee have to say about
Whitman's performances in the £1eld of pestry. As far as the
thirties are concerned, it mizht be more instructive to report
ol who did not write oa Whitmsn. An inquisitive resder of
Whitaan will look in vain for critical essays by Blackawr,

Tate, Eliot, Leavis, Ransom, or Fenn Warrean. In the varfare
between lLienry Jases, 'the or;anised paleface'’, and Waltl Whit.
aan, ‘the formless redskin', Walt Whitman was bound to be trea-
ted more as s portent than & post. Whitassn wns not read by the
major literary critics; he was used, ie became a streav msn in
eritical attacks agalnst transcendental individualism, one more
of the followers of the 'Lucifer of Coheord?!, te usse fllen
Tate's phrese, vhose programse, when pursudd in oppesition to
tradition, supposedly made poetry impossible. These wars have
certain 'strategic value', as Leslie Fiedler has remsrked, so
long as we remesber that the czuses for which they are fought
are not really the poets who besr the same names, but merely
tnelr imeges, tricked out to horrify or fllure. shitmen is mo
aare devil tuan messiah. e is a poet whoa we murt bozin now &mx

to rescue from parody as well as apotheosis, ledler's eaaayaa
appesred in 2 volume celebrating the one hundredth anniversary

of Laaves of Grasss Hie urgency, and the general tone of the

$%. [mages of Walk whitman (1966)
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volune, iuggcsta how much vhitasn's reputation needed shoring

Qe

Whitman required the kind of crisieism that would
cat through both the aesthetic and political propegenda, propa-
gands which prompted Rahv to assert, a pro;os wWhitsan, that the
political counterpart of s lLiterary redskin 1z s sindless de.
socrat, a vulgar anti-intellectual, comdbining sgxmx aggression
with conformity snd reverting to the crudest forams of froeatisr
piyehology. whitaen may have left himself opem to suehb char.
ge8 bdut there was clearly another side to his nature. In the
epinien of Lionel Irillln;..a Khitnan was slways shoving his.
sslf as a mors complex intelligence than perhaps he wanted to
be, or than many of b{;‘readors want him te :;. wWriters like
Trilling, Newtom Arvin end F.0. Mathliessen estadlished a
precedent for the ussful study of khitman. Agvin'e work 1is
ususlly deseribded as politieslly -- ainded, dut it would be
perhaps sore accurate to charscterise it as s study of the
‘long foreground' adout which Emerson wns se eurious. By
setting whitasn apart from the Irenscendentalists, both Arvin
and dAatthiessen touch upon that peculiasr dlend of the soncrete
and the ideal vhieh is a quality of Whitman's aind end atyle.

R &s&mmmmm Vel. 160

64. Ylde ¥Walt Nhitman (1938)

65. Vide imerisan Aennigsance (1941)
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The most redent criticliss of Whitman degins in sexgkixk
scepticism snd ends in belief. It has taken the whole of Whitwan
without taking wWhitsan whole. It bas secepted Whitman as 2
bundie of contradietions -~ that powerful, original poet with the
dieconcerting of the poseur «- and has attempted to sors out not
only the faets of Whitman's life, but the best of vWhitmanu's
poetry. fiscent erities of whitman would be willing to settle
for & body of verse both smsller and different from that waieh
Whitman's ersrliest adsirers proposed. They have rejected Whit.
man the rhetoriclan, the bard of democratic soclety, and looked
instead at the self.exploring, hesitsting poet. RA.W.B. levis,
in his bookas Characterises Khitman as the spokesaan of the self
and the self's swaying motion.outward inte a2 teeainy wvorld where
objects were strung like beads of glory on his sight; dackward
into private communion with the "resl Me"™. In the wvork of
Writers like Consztance Bourk¢q7 and Richard Chasosa eriticisa
has tried to get behind goms of those public images Whitman
devised for himself and explore the various *selves' in Whitamn's l
poetry. It hes been attracted to a aore ironic, detached Whit.
man, not confusing the hero of Whitaan's poems with the Whitazan
of daily life. Behind the exuberant Whitman of such posms as
Song of Mrself, Chese has described an slienated, lonely figure
who resttaches himself to the world dby aggressive poetic asser.

tions; suggesting, im fact, that when Whitman refused to explore







