
Chapter-11 

BACKGROUND REVIEW 

The song of my experience sung, 

I knew that all was yet to sing. (CP: 180) 
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Nissim Ezekiel is synonymous with modern Indian English poetry. His first 

publication "A Time to Change" published by Fortune Press, London in 1952, left no 

sensational impression on the intelligentsia. His second publication "Sixty Poems" 

published in December, 1953 contained a number of fine verses and naturally the 

attention of Linda Hess, Birje·Patil, M.K. Naik was drawn to the literary merits of his 

verse galore. Strand Bookshop, Bombay in 1957, published "The Third" and the 

fourth one "The Unfinished Man" was a step further towards maturity. The next 

volume "The Exact Name" (writers' workshop, Calcutta) was published in 1965. 

"Hymns In Darkness" and "Latter-Day-Psalms" (OUP, Delhi) were published in 1976 

and 1982 respectively. They project the astonishing creativity of Ezekiel. So Vilas 

Sarang, Bruce King, Surya Nath Panday, P.K.J. Kurup, Shahane and others are 

eloquent about the literary merits of Ezekiel. Obviously his poetry is not an obscurity 

syndrome. His poetry is indeed divested of formal beauty. In the opinion of Bruce 

King, "Ezekiel created a body of work of international standard" (King 1991.61). 

Vilas Sarong eulogized Ezekiel whose poetry seemed to be "essentially the poetry of 

statement". (Sarong.l973.19). 

Not only these critics but also there are a number of scholars who tried to unveil 

the inner horizon ofNissim Ezekiel's poems in a number of ways. Hence the critical 

works on Nissim Ezekiel are present here chronologically with a view to correlating 

the tradition of different research works. Linda Hess appears to be the first exhaustive 
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scholar who has highlighted the aspects of Ezekiel's poetic horizon in Quest in 1966. 

Linda asserts that Ezekiel hinges on his metaphoric journey into the root of self. He is 

astoundingly aware of the psychological and theological paradoxes of life. Ezekiel 

observes the activities of the life in and around him in an ironical way. Hess makes a 

record of the poetic growth of the poet in terms of poelly. In Ezekiel poetry and life 

are inter~woven in a golden wire. Linda Hess has observed Ezekiel, "As endless 

explorer of the labyrinths of the mind, the devious delvings and twistings of the ego 

and the ceaseless attempt of man and poet to define himself to find through all the 

myth and maze a way to honesty and love". (Hess. 1968. 65). 

An aspect of Linda Hess's work is akin to this proposed thesis. The poet is in 

search of an ideal image that is hardly found. He draws no conclusion about the image 

of woman. The ironical woman image is presented in the following lines: 

Thus ended what was ill begun, 

She lied to be with me. 

I lied to myself. We sought romantic restfulness 

God sent three beggars. 

We went back to our separate bonds. 

OR 

That women, trees, tables, waves and birds 

Buildings, stones, steamrollers, 

Cats and clocks 

(CP: 99) 

Are here to be enjoyed. (CP: 96) 

Along with a partial image analysis Linda Hess tried to expose the thematic 

dilemma of Ezekiel's verse. Being extremely conscious of the Indian milieu, the poet 

sketches his poetic fabric. His life and poetry sometimes do not run parallel and his 



27 

observations stand static. According to Linda Hess, "The extreme difficulty of 

maintaining such a state of open awareness may cause it to degenerate to more 

insidious habits - the formation of pattern and categories which stand between the 

poet and his experience of life, making his response to some extent mechanical" (Hess. 

1966. 33). 

Linda Hess's critical review was published in 1966. Ezekiel published, "Hymns in 

Darkness" and "Latter-Day-Psalms" in 1976 and 1982. So it was not possible for Hess 

to encompass some of his finest poems. Hess lays emphasis on the urban complexities 

in Indian life. She has no exploration in the inner horizon of Ezekiel. Such probe is 

necessary when one dwells on the study of symbols and images in Ezekiel. 

During the same period Rajeev Taranath, Meena Belliappa, and Chetan Karnani 

did splendid work on the works of Nissim Ezekiel. Rajeev Taranath and Meena 

Belliappa made a thematic analysis of the poems of Nissim Ezekiel and pointed out 

divergent strands in them. According to their view, the poet maintains an elaborate 

register to pick up the Bombay~ life in particular and the post~Independence Indian life 

in general: 

Always in the sun's eye 

Here among the beggars, 

Hawkers, pavement sleepers, 

Hutment dwellers, slums, 

Dead souls of men aod gods, 

Burnt out mothers, frightened 

Virgins, wasted child 

And tortured animal, 

All in noisy silence. (CP: 131) 
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Under such circumstances Rajeev Taranath and Meena Belliappa had the 

following observation: 

A substantial part of the verse had a Jife residing outside the process that the 

poem was. The movement towards the urban is also a movement towards 

anonymity in this context. The modem metropolis could be seen as a process 

of the loss of the typicaVexotic (Taranath & Belliappa: 1966. 11-12). 

The scholars and critics in the sixties pointed out only collocation clashes in the 

poetry of Ezekiel. Too much emphasis has been given on the external affairs of the 

poems. These scholars have unconsciously or consciously avoided the internal 

explanation of the poems of Ezekiel. They surprisingly enough remain reticent about 

the employment of images by the poet. 

The period (1970-1980) was a fruitful one in the multifarious studies about Nissim 

Ezekiel. Many scholars with their published works tried to strip off the layers of 

Ezekiel's verse. A probe into the inner horizon was also marked in the period. 

Vasant A Shahane tries to find out the horizon ofNissim Ezekiel. With an open 

mind he comes to terms with life. Poem after poem the poet lays emphasis on the 

physical union of lovers. Sex and sensuality are the part of life and Ezekiel faces them 

without any moral hesitation or something else. Shahane finds out the traits of Donne 

in the poetry ofEzekiel and examines man-woman relationship from different angles. 

"A Time to Change" registers such an account of consummation or unrequitement of 

love. In a clear -cut language he asserts his view: 

Ezekiel's earlier verse is marked by an awareness of physical passion, sexual 

impulse, intermingling of the corporeal and the spiritual and a sensitive 

reaction to objects of sensory pleasure or pain.The promptings of the spirit are 

audible through the limbs of the flesh and the consequential significance of 
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intellectuality and abstraction are obtained and realized only through the 

emotively stimulating effect of the human body (Shahane. 1989. 22.). 

Shahane is absolutely right as the poems of Ezekiel mostly make post-mortem 

survey of the female body: 

I will begin-but how should I begin? 

With hair, your hair, 

Remembered hair, 

Touched, smelt, lying silent there 

Upon your head, beneath your arms, 

And then between your thighs a wonder. 

Of hair, secret 

In light and in darkness 

Bare, suffering with joy 

Kisses light as air. (CP: 48) 

Shahane lays much emphasis on the domestic game of a man but he forgets to 

discover the marvel of metaphoric allusion and the beauty of imagery contained in the 

lines cited above. Further Shahane remains silent on the literary merit of "kisses light 

as air" and such other metaphoric references. Ezekiel was altogether not a poet of 

flesh but his later poetry seems to be centring on the religious and philosophical 

strain. Though Ezekiel was born in the Bene-Israel Jew family, the engulfing Hindu 

environment influenced him deeply and he could not avoid but surrender to the Hindu 

thought while going to decorate his poems. According to Shahane the environmental 

influence coloured the poet's psyche and so stands the "Prayer Poems". Even Ezekiel 

could not but confess them, "I am conscious of my very special situation in India, as 

a poet but as a person and citizen I identify myself completely with the country. Its 
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politics, social life, civic problems, education, economtc difficulties, cultural 

dilemmas are all part of my life" (Chindhade. 1996. 57). The classical Hindu view of 

life is recognizable in Latter-Day Psalms and sometimes he exposes it in an ironical 

way: 

Time is ripe for Sai Baba. 

Time is ripe for Muktananda. 

Let father go to Rajneesh Ashram. 

Let mother go to Gita classes. 

What we need is meditation. 

Need to find our roots, Sir. 

All of us are sick, Sir (CP: 243) 

The study of Shahane on Ezekiel is exhaustive. But he is satisfied to judge Ezekiel 

on the basis of surface-study only. Ezekiel is such a poet as likes to present the poem 

in the form of juxtaposition, hyperbole, and paradox. Shahane has not discussed such 

intricate affairs and as a result, any researcher has enough scope to dwell on the 

unexplored horizon ofEzekiel's poetry. 

Shahane rightly asserts that he is a reflective poet. He noted down "religious 

philosophical strain" in the following poems: 

"Choices", "Transparently", "Process", "In The Theatre", "The Egoist's Prayers", 

"Hymns in Darkness", "Latter-Day Psalms", "Blessings". V.A. Shahane hss tried to 

correlate the life of the poet with that of his works. Hence his work is of no mean 

importance in the field of scholastic investigation. He nicely records the fluctuations 

in Ezekiel's poetry: 

The poet has achieved a new faith in a process that can perform such miracles. In 

April 1967 Nissim Ezekiel had his first LSD trip, which he would like to describe as 
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the voyage of discovery. This happened during his second visit to the United States. 

He explained to me an aspect of this experience in a letter 'I came out of that with my 

philosophy turned inside out in eight hours and become a believer in God, religion, 

the metaphysical nature of the universe and life E.S.P. etc.' This entirely new change 

in Ezekiel's mode of thought and values is a basic shift from his earlier rationalist 

atheist phase reflected in his early poetry (Shahane. 1976. 25.). Bruce king in his book 

Three Indian Poets has expressed the similar view. 

During this period K.D. Verma did a laudable work. He is the first scholar who 

made an in-depth study on Ezekiel eliciting the poetic self after stripping off his shell 

systematically. His is the work that does not reflect merely upon the external aspect of 

the poems ofEzekiel. K.D. Verma in his well-written essay "Myth and imagery in the 

Unfinished Man: A Critical Reading" notes the dominating voice of Ezekiel's verse 

galore. Poetry is no longer the subjective description of any matter. It goes beyond 

physical plane and becomes a journey of the poetic self through the slings and arrows 

of life. Deeply rooted in the tradition of Eliot and Auden, Ezekiel gives vent to his 

poetry by means of image formation and ironic myth·oriented touches mostly hauled 

from the post-Independence milieu oflndia. 

Sometimes the poet in the first person narrative presents the images of man, 

woman and urban India. He keeps Bombay as his epicentre. Sometimes the poet 

testifies the old traditional values in the light of modern ideas and concepts. His 

sceptical temperament is enriched with binary images. In order to realize the nature of 

the myth, the structure of imagery and Ezekiel's vision in "The Unfinished Man" the 

following few lines are significant: 

We find that although the modem myth like the Romantic myth is man

centred, the image of the man as here is neither a Titan nor a Don Quixote, we 
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can attribute this picture to the modern psyche crushed and disintegrated by 

the pressures of the city which the hero is expected to build despite his 

inevitable pathetic destiny. That he, like Ezekiel's "Unfinished Man", is a 

weakling and perishable creature, who is easily defrauded by the tyranny of 

the city or by his own capacity, is in tune with the facts of modern existence. 

Ideally men strive to build a community of beings but the city actually turns 

out to be a fallen city with all the symptoms of a mass-culture that devours its 

own creator. The central power that lends order to life and the city is love but 

the city is lifeless, indifferent and inhuman. As a kind and affectionate mother, 

nature is in harmony with man and helps to recreate his vision but nature 

either does not nourish the city or is preeminently hostile to it. In a sense, the 

modern myth is antiheroic and this quality of the myth is in keeping with the 

myths of irony and the character of irony and the character of the modem man 

(Verma. 1976. 23). 

Verma noticed and pointed out a number of symbols and images used in The 

Unfinished Man and tried to show their relevance in the text. According to the 

scholar, the images of hills, river, sun, rain, beach,/ tree and stone are the life symbols 

of man's ideal dream of the city. Ezekiel does not bid farewell to traditional symbols 

like dawn and night symbolizing light and darkness. The stone is traditionally 

regarded as the symbol of "A dead object" or "A meaningless ideal" but in The 

Unfinished Man it is a living embodiment of a communal temple and it is linked with 

the hills. The tree and the river assumed greater dimensions. The river stands for 

(i) Flowing and creative life 

(ii) Communal consciousness 

And the tree stands for 



(i) Communal sanctity 

(ii) Harmony 

(iii) Growth. 
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In most cases the poet creates such images as are ironic and ambiguous. These 

images collectively suggest a spousal relationship with nature and with what man 

loves and creates, his city, his cosmos. No image is really isolated. Each image is 

related to other images. But unfortunately Verma throws no light on the function of 

images, structural pattern of the images leaving a scope for others to dwell on the 

same. However his contribution to the study of images cannot be gainsaid as the 

following few lines testify: 

The image of the world of illusion to which Ezekiel repeatedly and fondly 

returns in his poetry is rather ambivalent: in one sense, the sympathetic 

portrayal of the persona and especially the pilgrimage and its object, suggest 

Ezekiel's close affinity with the-fallen polios, but in another sense the sardonic 

irony and satire reveal his strong criticism of the inhuman and mechanical 

environments which continue to cripple our existence. Thus after the illusory 

and fretful journey the pilgrims find that "Home is where we have to gather 

grace" (C.P. 118.) "Home" is used here only metaphorically as another image 

of the city and although it is supposed to be a place for the mind to achieve a 

delicate balance and harmony, the image as such still refers to the another 

plane of illusion in the stages of a mental journey. The painful discovery that 

the purpose and goal of the pilgrimage remain unknown is as ironic as the 

inference that Home is where we have to gather grace (Verma. 1976. 232.). 

The period (1980-1990) earned massive progress in the field of the critical study 

about Nissim Ezekiel. Subtler approach was carried on to unmask the matui-e poems 
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of Ezekiel during this phase and Anisur Rahaman among others, has done this job 

quite welL He intends to examine the nature of images and symbols in the poetry of 

Nissim Ezekiel and wants to assess the nascent poetic sensibility in those poems. 

Rahaman shows that an image is formed slowly after a lot of initial stage operations. 

We experience it in the poem "An Affair'' where, an image is developed to its 

rounded completion: 

And then she said: I love you, just like this 

As I bad seen the yellow blondes declare 

Upon the screen and even stroked my hair, 

But hated me now because I did not kiss. (CP: II) 

Ani sur Rahaman states nicely, "She characterizes the world she represents in all its 

fulness and the images do the work admirably well. There is a close link between the 

images of the world spread outside and the inwardness with which the poet 

apprehends their reality. The other allied images- "Yellow blondes" and "Screen" -

define the lady in precise terms. The stroking of hair suggests the lack of warmth and 

love. Ezekiel achieves singular success in creating sharply defined images as also in 

juxtaposing the two sets of imagery for his poetic purposes" (Rabaman. 1981. 43.). 

Such subtle and collective images lie locked in the poems of A K. Ramanujan 

also: 

I see him tum, 

The green white of his belly 

Measured by bluish nodes, water-bleached lotus stalk 

Plucked by a landsman hand.' 

In the image pageantry of Ezekiel the image of woman as seductress appears 

frequently. He dwells heavily upon breasts and thighs, flesh and hair, belly and hair, 
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bone and marrow, lung, liver, eyes, lipstick. These scattering images are directly 

linked to a central image of "Woman". These associate images are parts of the central 

image. In the poem "To A Certain Lady" the image "Leech" stands for hunger of sex 

and "tasteless encounters in the dark" stands for the futile exercise in sex. He switches 

over to abstract form from concrete images from time to time as the line stands in 

support: 

" ... a hurricane 

ofHelen's kisses" (CP: 69) 

Voluptuousness knows no limit in the amorous images ofEzekiel: 

She lies, the female image 

on the lonely pillow, in the single room, 

Incessantly reborn, rolling the senses 

Down through several circles to the solid ice; 

And empty places of fancy rise for her, 

This harlot of a dream. 

Shall her belly know the lust of man? (CP: 68) 

The Ezekielian imagery finds a vibrating echo in the erotic imagery of Kamala Das: 

You were pleased 

With my body's response, it's weather, its usual shallow 

Convulsions. 2 

The quest is for exploring the labyrinth of human passion. After the publication of 

"The Exact Name" the poet's expression in sex imagery becomes more direct. Earlier 

passion was expressed in terms of "Smell of myrrh", ''cinnamon", "frankincense", 

"breasts like ro·es", and "Such eyes". The images get subtler and subtler thereafter-" A 

Hurricane of Helen's kisses", "Harlot of dream", "solid ice", "erotic lines". 
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In the passion poems the images employed by Ezekiel are concrete and graphic. 

Here is a passion-poem entitled Quarrel: 

All night I talked to you, 

A troubled dream 

of many words 

And not a single kiss. 

Let us not quarrel again 

So I may never dream 

In arguments alone. (CP:214) 

Here visual and conceptual images are combined to give a peculiar tang to the 

poetry of Ezekiel. The images are sublime. The poet personally feels, "My technique 

was to write each poem at some length and then to cut it drastically till only an image 

remains" (Ezekiel: 1975. 51.) 

Then Rahaman goes on dwelling upon the city-images scattering in the poems of 

"The Unfinished Man". His city images are bleak and dull. They invite negative 

responses from the readers' end. 

The city images are mostly associated with slums, hawkers, beggars, processions, 

drums and purgatorial lanes. The city stands like a hell with its deceased garbage. The 

city images epitomize the post-Independence India on a larger canvas-a sardonic view 

indeed' 

Barbaric city sick with slums 

Deprived of seasons, blessed with rain, 

Its hawkers, beggars, iron-lunged 

Procession led by frantic drums, 

A million purgatorial lanes. (CP:ll9) 
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The long evenings 

in the large apartment 

with cold beer and western music 

lucid talk of art and literature 

and of all the change India needs. 
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(CP:133) 

The images come in quick succession to form a complete image of India. They not 

only project a city but also project the pattern of life. Anisur dwells upon the images 

relating to woman and city. Surprisingly enough he has ignored the images of the 

poetic self, bio-images, dream-images which form a bigger part of his poetic corpus. 

Therefore Rahaman's scrutiny on the imagery of Ezekiel seems to be an incomplete 

survey leaving a scope for the researcher to discuss the untouched affairs. 

Another Ezekiel scholar Emmanuel Narendra Lall has done a commendable but 

controversial work in the paper Nissim Ezekiel: Images of Women. His criticism or 

presentation of woman images is not so vitriolic. He intends to present woman with 

their natural feminine virtues and vices. The opening lines of To a certain lady do not 

necessarily project a woman in her bestial form but present her as a coy girl. Lall 

writes that the poem opens with ''A description of the wife's virginal coyness as well 

as the persona's definition of life within this new relationship" (Lal: 1983. 69. ). 

K. D. Verma mostly presented woman with her negative role but Narendra Lall 

presented wonian both with her positive and negative roles. Man·woman relationship 

in the modem world is highly complex. The image of woman as mother, wife, 

mistress, seductress, whore, and sex·idol has been portrayed in "Sixty Poems", "Exact 

Name" and "Hymns in Darkness". The poems "Ganga", "A Woman Admired", 
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"Night of the Scorpion", "Minority Poem" and "Cows" stand for woman for their role 

as creator, protector, integrator. 

In the poem "Marriage" Ezekiel gives an account of the joy and sorrow of married 

life: 

Why Should I ruin the mystery 

By harping on the suffering rest, 

Myself a frequent wedding guest? (CP: 124) 

The Protagonist stands like a wedding guest and anticipates sadly the ironic picture 

of a protagonist. The protagonist has no affinity with the wedding guest in "The 

Ancient Mariner''. Narendra Lall surprisingly enough tries to correlate the above lines 

with: 

He went like one that had been stunned 

And is of sense forlorn, 

A sadder and a wiser man, 

He rose the morrow mom.3 

Such type of association, really far-fetched one, mars the value of critique! 

The quantum of critical works on Ezekiel in the current decade (1990-2000) has 

been increasing to a great extent. 

The Dynamics of Imagery written by Zoha Alam is a splendid work in the horizon 

of imagery with reference to the Indo-Anglian poetry. According to Alam, talking 

metaphorically or obliquely is generally held to be natural with the Indians. The 

Indo-Anglian writers are primarily concerned with reality as experienced in India. 

Alam is very particular about categorization and classification of images. Accordingly 

the imagery used in the Indo-Anglian Poetry has been categorized into three groups: 

(i) The Phase ofDecadent Romantic Image (1827-1885) 



39 

(ii) The Phase of Mystic Image (1885-1947) 

(iii) The Phase of Temporal Image (1947 onwards). 

The type of classification in imagery has little relevance in the poetry of Nissim 

Ezekiel. Ezekiel was at liberty to use the mystic image as well as the temporal image. 

So any chronological image division seems to be superfluous in the poetic gamut of 

Ezekiel. 

His image-analysis is not exhaustive. He writes, "Ezekiel's images are attractive 

and concrete" (Alam. 1994. 129.). 

In case of Ramanujan, the images are concrete but vivid. In Mahapatra and 

Parthasarathy, the images are mostly graphic and vivid. Kamala Das dwells too much 

on sensuous and autobiographical images. However Ezekiel deals with urban imagery 

in an attractive way. 

Alam tries to trace out the source or root of the Ezekielian images. So he cites 

examples from the text of Ezekiel: 

The images are beautiful birds 

And colourful fish; they fly; 

They swim in my Jewish consciousness, (CP: 261) 

Alam' s scanty discussion cannot encompass the vast canvas of the Ezekielian 

images. He does not discuss the innovative skill of Ezekiel in the field of images. He 

is also reticent about the literary implications of images. Therefore Alam' s study on 

Ezekiel's poetic images is far from being adequate. 

Mafizar Rahaman has carried on a penetrative probe. Modem critics say that 

poetry is an imaginative reconstruction of reality and images are of vital significance 

in this connection. Rahaman intends to show that images convey meanings in a 

number of ways. Sometimes they convey literal sense which is completely set aside~ 
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some are used to shift literal meaning. The sense or meaning expressed through 

images may be perceptible or may not be perceptible. An example may be cited from 

his poem In India: 

The Roman catholic Goao boys 

confessed their solitary joys 

confessed their games with high-heeled toys 

aod hastened to the players. (CP: 132) 

The toy image loses its importance and suggests a different meaning, the modem 

girls on high-heels. Similarly the "island" in the following tines becomes useless if 

taken literally: 

Unsuitable for song as well as sense 

The island flowers into slums 

And skyscrapers. (CP: 182) 

"It suggests the isolated gro\Yth of Bombay-culture which is for its unique character, 

different from the traditional culture for the country" (Rahaman. 1997. 63. ). 

In the Post-Independence Indo-Anglian poetry the bleak picture of metropolitan cities 

is pictured by post·Ezekielian Indo- Anglian poet: 

The city that bred culture once 

Now breeds poisonous smoke. 

Better to be exiled 

Than be in Calcutta. 4 

Mafizar seems to be contended with the explanation cited above. Besides the meaning 

cited above, the images suggest more meanings also. Here the word "flowers" is an 

image~making verb with a great connotative power. The image suggests the poet's 

delicate and lovable attitude. Slums and skyscrapers stand for the spiritual bankruptcy 
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of the modem men. Mortal millions in the great cities Jive alone. So, Bombay stands 

like an island. The poet is drifted into the island concurring with the poetic 

confession. He says, " I feel I am a Bombay city poet, cannot imagine living long 

anywhere else ... I am oppressed and sustained by Bombay" (Chindhade. 1996. !57.). 

Ezekiel is a perfect artist to shift meaning by means of employing images. In the 

poem "Marriage" Ezekiel writes, "Then suddenly the mark of Cain I Began to show 

on her and me" which has been nicely touched by Rahaman. According to Rahaman 

Cain's fratricidal nature is brought here to show the quality of their mutual 

relationship. Besides this craft Ezekiel enriches images by means of association. For 

example: 

I ask the prophet in me 

To say where I must go next. (CP: 294) 

Here the images do not stand for the great prophets like Christ, Moses or any other. 

It is meant to show the authority of the poet's conscience. Here images are transferred 

images with respect to their meaning. This is the way in which Mafizar Rahaman has 

made a critical survey on the images ofNissim Ezekiel. 

Scholars as mentioned earlier, have done wonderful works in unfolding the 

mystery of images employed by Ezekiel. But none of the scholars appears to have 

done a complete survey. Mafizar Rahaman lays emphasis on the comparative study of 

images among Ezekiel, Kamala Das and Jayanta Mahapatra. K.D. Verma dwells upon 

"The Unfinished Man" and ignores the other poems. Likewise Anisur Rahaman 

studies on the thematic value of images. 

These Ezekiel experts do not venture into the literary function of images. They do 

not even try to correlate one image with another. They remain surprisingly silent 

about the organic, tactual, tactic, synaesthetic images. Ezekiel goes on coining new 
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•mages. How far they are appropriate to the context, are not highlighted by any 

scholar. Life and poetry are intricately interrelated and modern poems are mostly 

psycho- poems. In order to unveil the maze and myth of the poetic horizon, an in

depth analysis of the poetic psyche, which shapes the images, is absolutely necessary. 

Hence the images of Ezekiel need a thorough study. It is true that the thematic 

spectrum in Ezekiel solely hinges on the structural pattern and functional values of 

Ezekielian imagery. 

Like Yeats Ezekiel is fond of wearing mask. He wears the mask of Donne, Eliot, 

Auden and Rilke as a means of camouflage to invite readers • participation in the 

poem. It is a sort of poetic strategy rather than a purely empirical reality. 

Without a proper analysis of the myriad images, Ezekiel cannot be understood. His 

kaleidoscopic scale is complex and scattering. Under the influence of the Imagist 

School like Ezra pound and Eliot, Ezekiel composes an image-oriented poem "Two 

Images": 

From the long dark tunnel 

Of that afternoon, crouching, humped 

Waiting for the promised. land, 

I peeped out like a startled animal 

And saw a friend flapping his angelic wings 

Dragged out with the greatest ease 

By any fluttering fly 

At the end of a hook (CP: 143) 

On a superficial study critics say that the first image invokes the image of a 

prisoner struggling for reJease and the second one stands for the image of a free 
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person yielding to bondage. "Long dark tunnel", "crouching", "humped", "startled", 

and "fish-soul" are all image-makers. The images also show the materialistic pain of a 

mortal and his pining for freedom. They record the varied connotations of the images. 

The scholars often fail to find out the underlying structural unity in the Two Images. 

Ezekiel has his own view in this regard. "Their clarity does not, in my view, 

diminish their meaning, because it is a crystallization, not a thinning out. My 

technique was to write each poem first at some length and then to cut it drastically till 

only an image remains". (Das. 1994. 65.) 
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