
Chapter-V 

EZEKIEL AND OTHER INDO-ANGLIAN POETS: 

A COMPARATIVE APPROACH IN IMAGERY. 

I know I shall say it 

gratefully, as persistent and poetic 

as the grass that grows 

between Bombay's pavement tiles. (CP: 295) 
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In the post-Independence era there comes a host of neo-modemist poets who not 

only focus much on the contemporary Indian issues but also knit the fabric of images 

either in centripetal or in centrifugal way. P. Lal comments that they set up the 

tradition of Indo-Anglian literature. It is admittedly true that this nee-modernist 

school in Indo-Anglian poetry set up the tradition of Indo-Anglian imagery also. 

Though different poets have dealt differently, their objectives were the same. As a 

result of differences in their approach, a multi forked linear growth in Indo-Anglian 

imagery is seen in this period. 

Ezekiel's contemporary A.K. Ramanujan stands identical with Ezekiel in the field 

of image-formation and experimentation though they differ on many occasions. All 

the images employed by Ramanujan spring from the psyche of the poet which is 

basically enriched with personal, familiar past. 

In Ezekiel's case, the Ezekielian images are formed due to the momentary 

reactions to the environment and milieu of India. Ezekiel partially whores after 

"Rilke, Yeats, Lawrence, the English poets of the thirties and forties (Auden, Spender, 

Macneice, Day Lewis), the English movement poets of the fifties, the whole 
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American poetic tradition from Pound and Eliot to Frost and William Carlos Williams 

etc" (Chindhade: 1996. !57.). 

So his images are at times extra-territorial though there is a dominating Indian 

sensibility in the Ezekielian imagery. Ramanujan, primarily relies on Indian culture, 

Hindu epic and mythology and family-remembrance as the tools of his imagery. 

Ramanujan was not vocal about the cult of romanticism in his poetry. Though Ezekiel 

was vocal about the anti~romantic cult, he had to hinge on the cult of reverse 

romanticism. Sorojini Naidu, Rabindranath Tagore created the tradition of nostalgic 

images which were further cemented by Ezekiel and Ramanujan. "The striders" 

records such artistic craft of Ramanujan as an image-maker: 

And search 

For certain thin-

Stemmed bubble-eyed water-bags 

See them perch. 

On dry capillary legs 

Weightless. 

On the ripple skin 

of a stream. 

No, not only prophets 

Walk on water. This bug sits 

On a landslide of lights 

And drowns eye 

deep. 

Into its tiny strip 

of sky! 
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Ramanujan employed "bubble-eyed water bags", "capillary legs", "ripple skin", 

"landslide of heighiS", "tiny strip of sky " images. These images are subject-oriented 

but the image of "prophets walk on water" stands for mixed sensibility i.e., -the 

Hindu and the Christian sensibilities. 

Ramanujan' s imagery bears the stamp of mixed or multiple sensibilities in "Poona 

Train window", "The opposite Thumb", "Snakes", "Striders". 

In the tradition of Indo-Anglian imagery the tradition of employing the images of 

"mixed sensibilities' has been further extended by Nissim Ezekiel. Particularly they 

are the double pillars of maintaining the flow of mixed sensibilities intact. 

In the Ezekielian imagery these mixed sensibilities are of different types-his 

alienation-problem, the problem of rooted rootlessness, racial minority, Jewish 

background, cultural differences etc. In the Ezekielian world of imagery only analysis 

of images is found and he leaves the onus of synthesis on the readers: 

The sour grapes were just as firm, 

And round as those !loved, smooth skin, 

Reflecting light, flesh soft within. (CP: 143) 

The images of "Sour grapes" and "Smooth skin" stand for the contrasting emotional 

thoughts. The contrasting images meander in--

A lizard, poison in its belly, 

Lay belly-up, white and bloated, 

Not a pretty sight. !looked away. 

Or 

The darkness has its secrets. 

Which light does not know. 

(CP: 283) 

(CP: 223) 
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Self-laceration, inner-scrutiny, existential dilemma are some of the common features 

of Ezekiel's and Ramanujan's imagery. Ezekiel tries his best to relate his self to the 

social set-up of India but Ramanujan suffers from the diasporic existence. Though a 

natural outsider, India to Ezekiel becomes almost a native land whereas Ramanujan 

looks at India through his inner telescope. Being an expatriate Ramanujan had 

suffered from the conflict of Indo-American set-up, the East-West cultural crisscross. 

His problems like the problems of thousands of diasporic writers are presented in the 

selected images of Ramanujan. He paints the poetic predicament in the following 

way: 

I must seek and will find 

my particular hell only in my Hindu-mind, 

must translate and tum 

till I blister and roast 

for certain lives to come 'eye-deep' 

in those boiling crates of oil. 2 

In his poetic pilgrimage Ramanujan fashioned new images~"eye-deep", "shop~ 

windows", "well·known laws of optics" in order to project the inner horizon of the 

post-modernist group. "In course of this journey the poetic self entrusts itself with 

many a missions: making of poetry out of existence, envisioning a state of harmony 

between the fountain of inner life and the landscape of outer Jife, seeking a resolution 

of the tension caused by opposing forces in the nature and in the heart of man". 

(Kurup:l996:102) 

The images employed by Ramanujan purely project the varying moods of the poet 

in different circumstances. Viewed in this point Ezekielian imagery portrays the 
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varying moods of his self. Self-portrayal of Ezekiel is partly autobiographical; ts 

partly the synthesis of complex stream of consciousness: 

The images he cannot fmd 

Haunt his unrevealed sub consciousness 

A plain language lets him down. 

The cross he carries to no crucifixion 

Is merely middle age. 

Equally at home is Ramanujan: 

I dreamed one day 

That face my own yet hers, 

With my own nowhere 

to be found; cut 

Loose like my dragnet 

post.3 

(CP: 233) 

The images of Ezekiel and Ramanujan stand identical as they present Indian 

sensibility to a great extent. Ramanujan never connives at the Indian social reality. 

The myths of Hindu rituals are subtly described in "Questions", "Astronomer", 

"Death and the good citizen", "pleasure", "A minor sacrifice", "Looking and 

Finding", "At Forty". Here the images of ugliness, dilapidation surpass the pleasant 

Indian sensibilities. There is a peculiar tang in the images of Ramanujan because 

Ramanujan's body was in America but his mind was deeply rooted in the soil of 

India. The dominating native elements always percolated into the horizon of 

Ramanujan from which all the images crop up! 

The Ezekielian images are open and centrifugal. Though Ezekiel is born in the Bene

Israel Jew community. in India he is deeply under the impact of multi~religious 
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impacts of Indian culture. Ezekiel writes that he is conscious of his very special 

situation in relation to India as a poet but as a person and citizen he identifies himself 

completely with the country. Its politics, social life, civic problems, education, 

economic difficulties, cultural dilemmas are parts of his daily life. He added more that 

he would like that identification to be fully expressed in his poetry but it is perhaps 

only partially so. Metaphor, simile, extended parts of speech are, structurally 

speaking, the warp and woof of Ezekielian imagery. Both of them use a number of 

homespun images but these images contain native as well as western sensibilities. 

Both Ezekiel and Ramanujan are candid regarding the source of the images. Like 

Ezekiel, Ramanujan clearly says, "English and my disciplines (linguistics, 

anthropology) give my outer forms-linguistic, metrics, logical and other such ways 

of shaping experience and my thirty years in India, my frequent visits and field trips, 

my personal and professional preoccupations with Kannada, Tamil, the classics and 

folk lore giving me my substance, my inner forms, images, symbols" (Parthasarathy. 

1976. 96.). 

Both Ramanujan and Ezekiel employ a strange poetic technique of employing the 

images and symbols as the projections of their own self. With the help of the plastic 

power of poetic fancy they transform the material objects into psychic images. R.N. 

Millinger throws light in this regard: 

Introversion is, if one may so express it, the 'style' of the East, a habitual and 

collective attitude just as extra version is the 'style' of the west. Simply put, 

the introvert is mainly concerned with his inner life ... the introverted attitude 

'calls forth the characteristic manifestations of the unconscious ... the sense of 

indefiniteness, timelessness, oneness'. As lung puts it, for the Eastern mind 
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the psyche is all-important. All existence emanates from it and all separate 

forms dissolve back into it. (Millinger. 1975. 324.) 

The semblance of imagery employed by Ezekiel and Kamala Das is very slender. 

Kamala Das opens up a new vista in the arena of modem Indo-Anglian imagery 

laying much emphasis on abstract and multidimensional images. 

Ezekielian numerical images are vivid and concrete. They present the traditional 

customs and superstitions oflndia: 

Three times the crow has cawed 

At the window ... 

Three times I got the message. (CP: 137) 

Numerical images convey abstract concepts in Kamala Das: 

I am a million, million silences 

String like crystal heads 

Onto some one else's song. 4 

Like Ezekiel, Kamala Das decorates her images with the help of similes and 

metaphors and most of her images are traditional: 

The sun swells then 

Swollen like a fruit. 

It runs harsh silver threads 

Lengthwise my afternoon 

Dream.~ 

Enmeshed in metaphor and abstract concepts Das's imagery runs parallel like that of 

Ezekiel. Das tries her best to go beyond the plane of the physical: 

Madness is a country 

Just around the comer 



But 'if you go there ferried by despair 

The sentries would ask you to strip. 6 

Ezekielian images also run spiral: 

Whatever the enigma 

The passion of the blood 

Grant me the metaphor 

To make it human good. 

133 

(CP: 122) 

Colour imagery both in Ezekiel and Das is traditional and recurring. "Yellow" recurs 

in Kamala Das' poetry and it stands for "old': "diseased" in most cases: 

She floats in her autumn, 

Yellowed like a leaf 

And fire.' 

At times Ezekielian images are traditional but sometimes Ezekiel tries to break the 

traditional symbols and images with new connotation. He presents ''white blue sea", 

"white wine" with a view to developing synaesthetic effects on images. Kamala Das 

hardly tries to enter in such literary pasture! Sex-images of Ezekiel and Das are 

powerful, and vivid. Through the sex-images Ezekiel presents the faithless, frivolous 

nature of woman. His images are powerfully projected (presented) to pinpoint the 

weakness of fair sex. Ezekiel makes a piece-meal analysis of body or limb and 

presents life in terms of lust and sex. His sex-images are dominating and they are 

presented with paradox, anti·thesis, laconic and witty epithets. 

His sex·images abound in the metaphorical and the literal mix·up. As a result of 

such synthesis they imbibe several feelings. Kamala Das, on the other hand, is vocal 

against the male chauvinism and domination. 
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Das lays emphasis on body relationship m terms of sexual relationship. Her 

approach is almost like that of Donne: 

Y au are pleased usual shallow 

With my body's response its weather, its 

Convulsions. Y au dribbled spittle 

Into my mouth, you poured 

Yourself into every nook and cranny 

Y au embalmed 

My poor lust with your bittersweet juices.11 

Ezekielian images are equally amorous. The poet makes an anatomical survey of 

physique in a Donne·like manner: 

Ethereal beauties may always be, 

Dedicated to love and reckless shopping; 

Your midriffs moist and your thighs unruly 

Breasts beneath the fabric slyly plopping. (CP: 98) 

Thus Das and Ezekiel in their own way set up and enrich the multi-linear growth of 

Indo-Anglian imagery. Though their methods are not always identical, they break 

away from tradition to develop an authentic Indian sensibility. 

Kamala Das and to some extent Mahapatra are only two artists who have shown 

the fast changing Indian society. So writes Kamala Das: 

The intensive cardiac care unit 

Is where each lies in his own white tent 

Under harsh desert moons, 

Buried only neck deep in sleep, 

So that with unhooded head 
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He awaits his execution ... 

And moody as distant drums sound the heart beat. 9 

Her confessional tone matches well with images. Anne Brewster cuts appropriate 

comment in this regard: 

Two different constellations of imagery stand out as central moving in the 

work. The image of the house and that of the body define the two worlds the 

poet moves within ... The house is also a symbol of the traditional Indian way 

of life that Das was brought up in as a child, a tradition that has been modified 

as she grew older. (Brewster. 1980. 100.) 

Both R. Parthasarathy's and Nissim Ezekiel's approach to the growth and 

development of Indo-Images is more or less the same. They have expressed dilemma, 

inner quest and conflict in the same way. It seems to the researcher that their quest is 

partially identical. 

A sort of mutation is noticeable in the poetic image ofR. Parthasarathy. The poet 

is particularly aware of cultural crisscross and presents heterogeneous elements in 

image-formation. His images are changing and hybrid by nature: 

In a basement flat, conversation 

Filled the night, while Ravi Shankar, 

Cigarette stubs, empty bottles of stout 

And crisps provided the necessary pauses.~' 

Both Ezekiel and Ramanujan have expressed the images of tree in the light of the 

Indian philosophy preached in the Gita. Parthasarathy delineates tree in terms of 

language: 

You learn roots are deep. 

That language is a tree, loves colour 
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Under another sky 

The bark disappears with the snow, 

And branches become hoarse. 10 

The image of tree is not traditional. The tree is suggestive of the poet's mother. The 

bark of the tree is shedding. To compare langnage with that of tree is typically Indian 

but the transplantation, on the whole, is successful. 

Such topographical accuracy is akin to Browning's poetic craft: 

Will, less is more, Lucrezia: I am judged 

There burns a truer light of God in them. 

In their vexed, beating, stuffed and stopped up brain 

Heart or whatever else than goes on to prompt 

This low-pulsed forthright craftman's hand of mind." 

Like Parthasarathy Ezekiel presents different elements in images. By presenting 

heterogeneous elements in images Ezekiel develops the art of linear growth in images: 
' 

The long evenings 

In the large apartment 

With cold beer and western music, 

Lucid talk of art and literature 

And all the changes India needs. (CP: 133) 

The Indo-Anglian poets have tried their best to develop the structural pattern of 

imagery by the way of multi-forked linear and branching growth. 

Identity crisis affiicts both the poet. Parthasarathy observed: 

He has spent his youth whoring 

After English gods. 



There is something to be said for exile. 

You learn roots are deep. 11 
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According to M. Sivaramkrishna "another sky" stands for another culture. The 

interpretation of the scholar is only superficial. A poet's poetic entity gets 

metamorphosed in new atmosphere. His perception spreading like branches also goes 

on changing. Ezekielian images echo the same feeling particularly in the poems like 

"Background, Casually". Ezekiel, Ramanujan, Mahapatra, Mehrotra, Shiv Kumar have 

consciously avoided the issue of creative medium but Parthasarathy, Keki DaruwaJJa 

and Kamala Das feel perturbed by the issue. Parthasarathy is deeply absorbed in any 

dominating problems and it will definitely percolate into his consciousness. When the 

consciousness becomes dynamic, images automatically come out. 

This is particularly noticeable in Ezekiel and Parthasarathy. Ezekiel is tom 

between his poetic entity and Jewish consciousness. Similarly Parthasarathy is deeply 

tom between the dominating Tamil culture and English as a creative medium. On the 

basis of such strong foundation images are formed. They are the soul of a poet. When 

Parthasarathy is framing images like "tongue hunchbacked", "skeleton of your 

Brahmin childhood", "iron of life's ordinariness" - he is being haunted by some 

pivotal issue: 

As I walk, my tongue hunch backed 

With words 

Tum inward. Scrape the bottom of your past, 

Ransack the cupboard 

For skeletons of your Brahmin childhood 

You may then, 



Perhaps, strike out a line for yourself 

From the iron of life is ordinariness.'2 
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When the Ezekielian images are cropping up, they primarily rely on the pivotal 

issues of Ezekiel. The multi-layered new-fangled images like "elephant of thoughf', 

"shore of memory", and "leaves of my pity" are hardly impersonal. The issues of the 

nature of the two poets may stand poles apart hut the nature of their images stands 

identical: 

Unsuitable for song as well as sense 

The island flowers into slums 

And sky-scrapers, reflecting 

Precisely the growth of my mind 

I am here to find my way in it. 

I cannot leave the island, 

I was born here and belong. (CP: 182) 

Ezekielian images like the images of Parthasarathy depend on the problems of 

existence and diasporic self. The same feeling has been accentuated by A.K. 

Ramanujan also. "Iron lunged", "many-tongued", "purgatorial lanes", "noisy silence", 

"island", " flight of birds", "million words" unify the divergent strands ofEzekielian 

inner horizon. Ezekiel portrays the fabric of Indian society with the help of multiple 

tmages: 

A poet-rascal-clown was born, 

A mugging Jew among the wolves. (CP: 179) 
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Some of the Ezekielian images record the cultural dilemma as a critic Shyamala A. 

Narayan has nicely put it: 

Ezekiel's best poems show his struggle to come to terms with himself and 

India. In the poster poems Ezekiel makes use of both Judaic-Christian and 

Hindu-traditions to examine his·relationship with God. (Narayan. 1977.85) 

In both cases Parthasarathy and Ezekiel record the journey of the poetic self in 

their abstract images. In their sex-images, they are to some extent similar. However 

Parthasarathy's eroticism is not so disgusting: 

The body sputters, your flesh 

Was the glass that cupped its head 

Over me. 13 

Ezekiel's eroticism is really disgusting in "Two Nights of Love", "Description", 

"Nakedness I and II", "The Recluse'', "Delighted by Love", "At the Party", 

"Progress", "To certain Lady", where he has mostly used Carpediem theme. Eroticism 

is naked in the following images- "Stripped bodies" (CP: 82), "Breasts Swinging", 

(CP: 220), "Smell oftlesh" (CP: 112) and "Thighs as tree-trunks" (CP: 249). 

Like Ezekiel Parthasarathy uses far-fetched imagery. He compares his past with an 

old umbrella and extended the images with an antecedent "Octopus". 

I have put aside the past 

In a comer, an umbrella 

New poor in the ribs~ 

Curled around me 

Are not the familiar arms, 

But an Octopus past, blurring 

The plate-glass of my days." 
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In the Ezekielian manner Parthasarathy creates multiple images by mixing the 

metaphors: 

The son of a bitch 

Fattens himself on the flesh of dead poets, 

Lines his pockets with their blood. 

From his fingertips ooze ink and paper, 

As he squats on the dungheap 

Of old texts." 

As Ezekiel does in the following: 

God grant me certainty 

In kinship with the sky, 

Air, earth, fire, sea 

And the fresh inward eye. 

Grant me the metaphor. 

To make it human good. (CP: 122) 

'Stone' image is traditional in Parthasarathy signifying "dead block" - "like the 

stone branches in the park" and 

My past is an imperfect stone: 

The flaws show, I polish 

The stone, sharpen the luster to a point. 16 

Ezekiel has used stone imagery with different connotations - in "The old woman" 

(CP: 25), a structural element in "Subject of Change" (CP: 177), living in "The stone" 

(CP: 40). 

As Ezekiel describes "Bombay'' not as a mere city through several images, similarly 

Parthasarathy describes India as a metaphysic in "Homecoming" and "Towards 
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understanding India" with the help of a number of images. "The plate-glass of my 

days", "an imperfect stone", "safe planets"., "Night cutves" are fashioned in the 

Ezekielian manner. Though Parthasarathy is not experimental in nature, he as well as . 
Ezekiel sets up the tradition oflndo-Anglian imagery in the right direction. 

The most striking similarities and dissimilarities existing between Ezekiel and 

Dilip Chitre are their approach to imagery. Both are the typical Bombay poets and 

true artists of urban imagery. Both of them are noted for their complex and amorous 

images. 

Hailed from Baroda and settled in Bombay Dilip Chitre often laments that his 
/ 

transplantation in imagery has failed to a great extent. But such 'a bootless cry' is not 

justified always. Indian sensibility is fOund in plethora not only in the poetic images 

of A. K. Ramanujan and Nissim Ezekiel but also in the fiction of Raja Rao,Mulk Raj 

Anand, R. K. Narayan, Bhabani Bhattacharrya and other Indo-Anglian fiction writers. 

They culled images from the mythologies and the Purana. In Raja Rao's "Kanthpurd' 

a host of Indo-images showing Indian sensibility, are shown. 

The Indian sensibility in Dilip Chitre is hardly noticeable. His sensibility is extra-

territorial, though he could not deny the dominating influence of Indian epics: 

Watch going into flames like Krishana 

Playing his flute 

Unrecognized by cows and the 

People ofVrindavan. 17 

From territorial level his images have risen to the level of surrealism: 

Measuring the raging distance 

Between me and me 

Performing 
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My own autopsy. 111 

Ezekiel's concern is mainly with the daily business of living, day to day mundane 

irritations, large and small angers, common enjoyments of life, different types of 

conflict, philosophy ofthe hour and the piece-meal analysis of the body. Occasionally 

his images are surrealistic: 

We took our coffees seated in the shade, 

She had no axe to grind but knew her trade, 

And turned the conversation when I sighed, 

To what !loved in secret but denied. 

And then the chips are down-! recognize 

The haze of self~deception in our eyes. (CP: 43) 

Ezekiel follows a kind of system or technique in his imagery. Then he goes on 

cementing it. This type of images like "Basement" and "Marrow" recur in his poetry. 

Like Ezekiel, Dilip Chitre follows the same technique. "Empty self' is such an 

image. It is not a mere recurring image. In "From Bombay" Dilip uses the image of 

"empty self' at first stage and makes the image more powerful in the concluding 

lines: 

In the middle of my life, 

I have come to a white page 

In which I must live. 19 

The image of "empty self' and "a white page" are correlated and they present the 

loneliness, sordid condition of the poetic self. 

Chitre's image-pageantry is replete with bird or animal imagery. 

My senses are beasts without forests, 

My soul is a bird without sky."' 
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Likewise Ezekiel uses a number ·of images in the same vein but with deep 

connotation: 

I only fear 

Their cries ofhidden duty's world, 

Unwelcome, loud, funeral bird. 

But, saints of heaven on mango·tree. 

Join the birds of June, I say, 

And caw in distant branch or breeze. (CP: 41) 

Sex-imagery of Chitre and Ezekiel are shamefully sexual and they follow the 

footprints of John Donne closely. Nakedly and shamefully Ezekiel presents coital and 

post-coital experiences through the imagery of "threshing thighs", "singing breasts" 

(CP: 47), "flow of muscle" (CP: 60), "Harlot of a dream" (CP: 68), "rolling the 

senses" CP: 68), "a hurricane of Helen's kisses" (CP: 60), "swelling her erotic lines" 

(CP: 140) and "sensual movement bursting through the dress" (CP: 140). 

Dilip Chitre does not lag behind in the portrayal of sex-imagery and compares death 

with a genital. 

Like Donne, far-fetched imagery ts created here. Death is linked with coital 

experience- a far-fetched concept has been fused here. Abstract and concrete images 

run parallel in Chitre. Colour-images abound in the following images: 

"Tunnel of light", "grey rain", "window pane white as winter", "white page", 

"public hair already graying", ''white bandage of winter", "white bed". All the images 

are simple and traditional. 

In Ezekiel such images are found in plenty: "white foreigners" (CP: 231 ), "red 

light district dancer'' (CP: 232). In the first and second stages of his poetic 
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development, Ezekiel has used them with deeper connotation. Initially they had no 

such deep meaning. They have been used on traditional method. Instead of using blue 

before the sky, Ezekiel employs "wine-red sky" and widens the scope of Indo

Anglian imagery. 

Violent images are sparingly found in Ezekiel. They are not so violent as 

compared with other Indo-Anglian poets. Ezekiel has used the violent images in a 

contrasting mode. In "Beauty" and "Hen", "the marrow in my bone" and "funeral 

celebrations" are such contrasting and violent images. 

Chitre's violent images deal with the elemental things in life. "We are on a suicide 

course", "quick knives curving into the core", "forests burning", "the quietness of an 

emptied vein" are such images. Dilip slowly develops an image by employing it in a 

number of times. 

Ezekiel expresses his existential dilemma. Like Dilip Chitre he has expressed his 

existential dilemma. Kamala Das, Ramanujan - all share such sensibility: 

Back home in Bombay, we have one single millipede, 

Walking towards the city, every moming.21 

He never gives up Indian sensibility whatever may be the charge levelled against him: 

A guru 

Or a yogi, a gigolo, a snske charmer or a cork, 

Of clandestine curries instead of being a poet.22 

Ezekiel is an outsider. Still he has the feeling of poetic aphasia. 

Ezekiel wears a mask willingly in order to a"est the attention of the readers! So 

his confessional note regarding his poetic activities is far from being genuine. Like 

Ramanujan Chitre registers Indian scenario: 



Defecate along the stone w.U ofByculla 

Goods Depot. 23 
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Ezekiel does not depict the scene of defecation in his poetry. He, rather, registers 

monkey-show, purgatorial lanes, sky-scrapers and other things. Both Chitre and 

Ezekiel have epitomized Bombay from different angles. Bombay to Ezekiel stands for 

a flower going to be blossomed always. Dilip Chitre has treated Bombay as a 

wasteland. To Ezekiel it is a sort of an active Island: 

... the island flowers into slums! (CP: 182) 

With the help of a number of images Ezekiel presents the wastelandish image of 

Bombay: "A barbaric city sick with slums", "burnt out mothers", "waste child". A 

spiritual sickness affiicts the city. 

In the post-Independence period cities grow rampantly. Ezekiel and Chitre both 

present the city in different dimensions. The city grows. So grow the poetic entities of 

Ezekiel and Chitre. 

But basically Ezekiel presents Bombay as an area of darkness as V. S. Naipaul 

presents India. But analysing the images of Ezekiel it seems that what Ezekiel says 

about V. S. Naipaul is equally true of the poet himself: 

He writes exclusively from the point of view of his own dilemma, his 

temperamental alienation from his mixed background, his choice and his 

escape. That temperament is not universal, not open to all, the escape for most 

is not from the community but into it. (Ezekiel.l989. XXI) 

Chitre is uprooted in the metropolitan but Ezekiel is deeply rooted in the soil of 

Bombay. The poet cannot leave the island. 

The post-modernist groups are keen to set up the tradition oflndo-Anglian images 

presenting autobiographical images. It is one of the features oflndo-Anglian images. 
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Kamala Das, Ramanujan, Ezekiel and Chitre - all have created such 

autobiographical images. Chitre uses· autobiographical images in "The House of 

Childhood", "Father Returning Home", "The Feelings of the Banyan Tree". 

EzekieJian images in this regard are as follows: 

"Philosophy, poverty& poetry shared basement rooms", "crashing seed for bread" 

and "ambiguous voice". 

The Indo-Anglian poets are deeply conscious of the images having mixed 

sensibility. Ezekiel and Ramanujan are the pathfinders in this direction. In ''The 

striders" Ramanujan writes: 

And search 

For certain thin-

Stemmed bubble-eyed water bugs. 

See them perch 

On dry capillary legs 

Weightless 

On the ripple skin 

Of a stream. 

No, not only prophets 

Walk on water.2" 

Here the image "prophets walk on water" combines the sensibility of Hinduism 

and Christianity. 

Chitre has the same feeling. 

Back home in Bombay, we have one 

Single millipede walking towards 

The city every moming.25 
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And the image "millipede walking towards the city" not only suggests the 

destination bound workers, it at the same time stands for the hectic Bombay city. 

Similarly stands the Ezekielian images of "million words" and "flight of birds" in 

the following lines: 

... A flight of birds 

Fills the sky with a million words. (CP: 177) 

Chitre tries his best to articulate Indian sensibility through his images but never 

goes deeper like Arun Kol'*ar. Chitre registers Westemised India and India on the 

wheel: 

In the distance the caterpillar of an 

Electric train 

Crawls towards Bombay. 26 

The Ezekielian images are deep and impressive. Since he is not satisfied with external 

reality of object, he peels it for a great connotation. Herein lies the great appeal of the 

imagery of Ezekiel. The images of "sky·scrapers" and "slums" record not only the 

spiritual decay of Bombay but the poet's horiwn too . 

. . . unsuitable for song as well as sense 

The island flowers into slums 

And sky-scrapers, reflecting 

Precisely the growth of my mind. 

I am here to find my way in it. 

I cannot leave the island, 

I was born here & belong. (CP: 182) 

Ezekielian imagery is indeed multidimensional! 
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Donne introduced the tradition of far-fetched imagery in English poetry. In India it 

has been used by Ezekiel in Indo-Anglian poetry. 

Of course far-fetched imagery "'"" also found in the works of Sydney and 

Shakespeare. But John Donne widely used the poetic ornament in "The Song" and 

also in "The Anniversary". In "The Sun Rising" the protagonist declares that he 

intended to extinguish the Sunbeams with a wink but would not forget his beloved for 

a moment at all. His beloved represents both the East Indian and the West Indies 

because his ladylove's fragran1»is like spices and bright like diamonds. There are 

incongruous images in "Twicknam Garden" also. 

The far-fetched images- "two better hemisphere", "declining west", in "the Good 

Morrow", and "twin compasses" in "A Valediction: Forbidding Mourning" are highly 

intellectual and therefore they are highly complex. 

Because of such incongruous images Donne's poetry remained obscure for a long 

period. But in the field of Indo-Anglian poetry Ezekiel widened the scope of 

incongruous images in such a way that they do not suffer from the problem of 

academic acceptability. Incongruous imagery of Ezekiel makes his poems complex. 

The pre-Independence Indo-Anglian poets traditionally present the Sun as "the golden 

disc" but Ezekiel uses unconventional imagery in "white wings of morning" (CP: 20) 

in order to express more power and vitality in the sun. Similarly not only the English 

poets but also the other Indo-Anglian poets have used conventional "red rose" 

imagery but on most of the occasions Ezekiel is seen fond of using ''white rose" (CP: 

46) imagery. In order to show purity in marriage the poet has used such an image. 

In the Bengali language Maner Janala (mind's eye) is frequently used. But Ezekiel 

treats the image in a better way in "the dream window" (CP: 47). The dream-window 

has a better psychological appeal. Such innovative images lie scattered in his poetry: 
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"Spirit's bones" (CP: 53), "Virgin dawns" (CP: 57), "bone not bountiful" (CP: 60), 

"Fearing fingers" (CP: 62), "The wailing wood" (CP: 80), "geometry of love" (CP: 

92), "oblique light of mind" (CP: 96), "Sea moan" (CP: 103), "liquid dreams" (CP: 

110). 

Ezekielian imagery suffers from a major setback in the prose poems. A poetic 

image should he emotional and his images lack such quality. Besides such images 

hardly conform to the poetic qualities of earlier images. The dynamism of such 

imagery is also lacking. "Illegitimate shabby children of the gutters" (CP: 33) is such 

an Image. 

The Ezekielian imagery is deep and impressive. It has dominating influence on the 

imagery of the later generation Indo-Anglian poets particularly Shiv Kumar, Keki 

Daruwalla, Gieve Patel and Arvind Krishana Mehrotra. Except Arvind Krishana, all 

the post-Ezekiel poets have acknowledged their debt to Ezekiel. And Arvind, 

according to Bloomford, has been suffering from the anxiety of influence. That's why 

he denies the influence of Ezekiel on him. 

Ezekiel has introduced the rain-imagery a number of times. Like Ezekiel Keki 

Daruwalla writes: 

Next morning she is a coriander leaf, 

Newly plucked. 

Rain washed. 27 

and symbolises "desire" as rain. 

In Ramanujan and Ezekiel tree-imagery has some religious implications. Daruwalla's 

tree-imagery is mostly concrete: 

The country pushed root, prepared to fling 

An arc of branches, yet I know nothing today 



of feeling or intellect that condensed to form 

Nineteenth century grain. 21 

ISO 

With a view to presenting Indian sensibility, Ezekiel has expressed it with the help of 

metaphorical images. So does Mahapatra in the blending of metaphorical images: 

It was hard to believe the flesh was heavy on my back. 

The fisherman said: will you have her, 

Calmly, training his nets and his nerves, 

as though his words sanctified his purpose 

with which he faced himself 

I saw his white bone thrash his eyes.29 

Ezekiel has vituperative attack on the embellishing and romantic imagery by pre

modernist Indo-Anglian poets. According to Sri Aurobinda, the true puljlOse of poetry 

IS: 

A divine Ananda, a delight interpretative, creative, revealing, formative - one 

might almost say, an inverse reflection of the joy which the universal Soul has 

felt in its great release of energy when it rang out into the rhythmic forms of 

the universe the spiritual truth, the emotion of things packed into its original 

creative vision such spiritual joy is that which, the soul of the poet feels and 

which, when he can conquer the human difficulties of his task, he succeeds in 

pouring also into all those who are prepared to receive it. (Aurobinda. 1980. 

10) 

Ezekiel denies the mantra theory of Aurobinda but follows submissively the theory 

that a good poem consists of rhythmic idea and the vision of higher truth. The 

homespun imagery of Ezekiel is meant to record the philosophy of the hour -the day-
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to-day dilemma. Ezekiel's "Poet, Lover, Bird-watcher" is a step torwards unfolding 

the influence of rhythm: 

The slow movement seems some how to sky much more 

To watch the rarer birds you have to go 

Along deserted lanes and where the rivers flow 

In silence near the source or by shore 

Remote and thorny like the heart's dark flow 

And there the women slowly turn around, 

Not only flesh and bone but myths oflight 

With darkness at the core, and sense is found 

By poets, lost in crooked, restless flight. 

The deaf can hear, the blind recover sight. (CP: 135) 

The comparative study carried out here shows the striking similarities and 

dissimilarities raging in the poetry of Indo-Anglian poets. All of them have joindy 

tried to set up the Indo-Anglian tradition of imagery- not truly imitative, not fully 

westernized! As per the flight of poetic fancy Ezekiel creates images. But they are not 

altogether complex. There are consecrated images like "Moon" (CP: 249), "Rose" 

(CP: 46), "Hill" (CP: 249), "Stone" (CP: 5) and "River" (CP: 39). They do not pose 

any problem of comprehension to the ordinary readers. The Ezekielian imagery 

abounds in such consecrated imagery! 

In the next stage he created many images on the basis of external reality. These are 

sensory images. They do not create any problem at all. In the poem "A woman 

observed" sensory image is focused through: 

The life 

in the woman's belly, 



Swelling her erotic lines, 

Depresses me, the seed 

And source. (CP: 140) 
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"Chestnut wings", "tints of green"; "mask of black" (CP: 140), "like silver coin" 

(CP: 136), "artificial lake" (CP: 48), "basement room" (CP: 76), "bone marrow" and 

"lonely pillow" (CP: 68) are such images. 

From this lower level, Ezekiel rises higher and makes the images to some extent 

complex and spiral like the bond of chain in organic chemistry. 

In such images impressions have been created. Different feelings are pressed into a 

single image. Metamorphosis of thought is a special culture of such images. 

Touch, smell, sound play vital role in such images. "Darkness" standing for 

ignorance and "light" standing for knowledge donot just have symbolical overtures. 

They have more implications! Even ignorance is bliss. It has some merits and it is 

not always confusing: 

The darkness has its secrets, 

Which light does not know. (CP: 223) 

Only a few words cannot totally project a full concept. In the poem 'Two Images' the 

image making words - "dark tunnel", "angel wings", "fluttering fly" are not enough. 

All words are complementary to the formation of images. This is not a mere act of 

angling. The protagonist's quest for an ideal land (paradise) and suffering of another 

fellows are being reflected here. When the circle is over> the protagonist leaves this 

mundane world and takes shelter in the Promised Land. In the first poem: 

Saw a friend flapping his angelic wings 

I welcomed him. (CP: 143) 

And in the second part of the poem: 



"By any fluttering fly, 

At the end of a hook". 

are concomitant to each other. 
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(CP: 143) 

Ezekielian images at this stage are mature. They are philosophical by nature. In 

order to express anger the poet has employed innovative images like "in my bones the 

marrow stirred". and ultimately shows the existence of good and evil by means of 

"fine-bird", "dead lizard" images in ·"Beauty". Such images widen the scope of 

critical study of poetry. 

In the phase of maturation Ezekiel utilized the images as the tools for the 

impersonation of self. The personality of the poet is veiled in the images of 

"Instrument of Fate", "Prince of darkness" and "God of inscrutable purposes" (CP: 

283). This faculty is seen in Keats and Shakespeare also. 

The Bhagabad Gila and the Upanishads cut deep furrow m the psyche of 

Ramanujan. He accepts what Radhakrishanan observes: 

Just as a person casts of worn-out garments and puts on others that are new, even so 

thus the embodied soul cast of worn-out bodies and takes on others that are new. 

(Radhakrishnall-1 993. I 08) But Ezekiel tests the religious wisdom in the light of day

to-day existence. He admits "his leaf must wither" (CP:253), but he questions: 

The pure invention or the perfect poem 

Precise communication of a thought, 

Love reciprocated to a quiver. 

Flawless doctrines, certainty of God, 

These are merely dreams; but I am human 

And must testifY to what they mean. (CP: S) 
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As elements of a compound are arranged in organic chemistry through several 

bonds, similarly Ezekielian images are arranged to form the complex spectrum of 

tmagery. 

White blouse 

Dancing moment of kiss Drop your fear 

FEMALE 

IMAGE 

Nightmare Whisper Soft as hair 

Feeling for til wood & water 

(CP: 27) 

In the vast domain of imagery Ezekiel seems to be a prolific artist. But he has 

some limitations. In the poetry of Ezekiel the imagery in relation to Science, 

technology is surprisingly lacking. Ezekiel claims that he has a commitment to uphold 

the tradition of Indo-Anglian culture in the post- Independence India. But he is 

partially successful in his mission. Kamala Das, Jayanta Mahapatra have utilized 

technological imagery. Ezekiel avoided it even in this age of science. It seems to be 

one of the limitations in the Ezekielian stock of image-pageantry. 

Even Ezekiel lags far behind to project India on the wheel. Instead of bullock 

carts, Maruti Zens are seen plying in the village of India now-a-days. Traditional 

ploughs have yielded to the sophisticated tractor and power-tillers. Ezekiel has not 

registered such vast changes. 
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So the later generation poets get opportonity to pick them up. This study on the 

Ezekielian imagery shows that the poet is partially effectual in his mission to project 

India in the post-Independence period. 

The present study shows Ezekiel's skill in the field of thematic and structural 

pattern of imagery. Ezekiel is an experimentalist. He widens the horizon of imagery 

by inventing new images. From the frontier of traditionalism Ezekielian imagery 

leaps into the pasture of neo- images. 

Already Donne has paved the way for far- fetched imagery. Ezekiel plods wearily 

in the same meadow: 

"Ossify the spirit's bones" (CP: 53), "Halfthe gallivanting mind and art" (CP: 63), 

"traffic dreams" (CP: 42), "virgin clowns" (CP: 57), "flow of muscle" (CP: 60), ''the 

touch of spring" (CP: 64), "flick of grey and brown" (CP: 62), "the sleepy waters" 

(CP: 65), "flesh and fancy" (CP: 79), "the regions far behind our eyes" (CP: 83), 

"geometry of love" (CP: 92), ·"shore-beyond the sea" (CP: 94), "oblique light of 

mind" (CP: 97), "fabric-slyly- plopping'' (CP: 98), "a fallen tree" (CP: I 00), "flash of 

wonderment" (CP: I 02). When the poet writes: 

I sat upon a rock, 

Heard the sea moan,. 

Felt the inner block. (CP: 103) 

it may sound untraditional because the roaring sea is quite common. But the 

personified sea's moaning is also quite acceptable academically. But the poet is not 

always successful in his venture. His intuitive perception does not go well always. 

The image of "clouds of drum-emotion" is an example of such incongruous imagery! 

The following lines do not match well with the theme of "The Recluse" - Not sharing 

with the crowd: 



The daring stream of common passion 

Sought in common and desire 

Clasped with arm and breast and thigh. 
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(CP: 80) 

The image of "The clouds and drum" is a stumbling block to the comprehensive study 

of the poem. Such obscure images are responsible for making the modern poem 

highly complex. When the creative sun of the poet was on the western horizon such 

bizarre images creep in his poetry. 

This type of bizarre imagery is · jolting but not altogether out of context. 

"Unearthing thoughts instead of worms" (CP: 104) is such an image. Birds generally 

unearth worms for the sake of their survival. But what is about "thought"? It is an 

abstract idea! But if the philosophers are referred to, the relevance of the image seems 

to be on the right way. The philosophers often unearth thought as the sparrows 

unearth worms. So "unearthing thoughts" is an image on higher plane. This type of 

imagery is found in plethoric abundance in Ezekiel. 
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